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PALMAM  QUI  MERUIT  FERAT. 

The  determined  aim  of  the  Mason  and  Hamlin  Company  has 
been  to  make  a  pianoforte  of  a  higher  type  than  is  made  by  any 
other  manufacturer  in  the  world, —  to  make  an  instrument  as  supe- 
rior  to   the   ordinary  piano  as  is    the  Stradivarius   to   the   violin  of 

ordinary  type. 

THE 

NEW    SCALES 

recently  introduced  in  the 

Grand  and  Upright  Pianofortes 

represent  the  legitimate  result  of  serious   scientific   investigation   and 
its  application  to  the  pianoforte  builders'  art. 


NEW  SHALL  GRAND.     STYLE  AA. 

Musicians  and  others  interested  are  cordially  invited  and  respect- 
fully urged  to  examine  the  instruments  of  to-day  made  by  us. 


New  England  Representatives, 

riason  &  Hamlin  Building.  146    Boylston   Street,    Boston. 

Note. —  Illustrated  catalogue  mailed 
on  application. 
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Steinway  &  Sons, 


PIANOS 


Hanufactarers    i   J  I       A      l^k  T  ■    \   ^^      Orand  and 
of  r\d     ^i\J^         Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KINO  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING  OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
J  62  Boylston  Street,  Boston* 
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EIGHTEENTH  SEASON,  J  898-99. 


First  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  J  4,  at  2.30  o'clock. 

SATURDAY  EVENING,  OCTOBER  15,  at  8.00  o'clock. 


PROGRAMME. 

Karl  Maria  von  Weber    -  -       -       Overture  to  "  Euryanthe " 

Job  aim  Sebastian  Bach    -  Prelude,  Adagio,  and  Gavotte  en  Rondeau 

(Arranged  for  STRING  ORCHESTRA  by  SIGISMUND  BAGHRICH.) 

I.    Preludio:  Allegro  (E  major)     -  3-4 

II.    Adagio  (C  major)     ------  3-4 

III.    Gavotte  en  Rondeau:  Moderato  (E  major)        -  2-2 


Johannes  Brahms       -       -        Variations  on  a  Theme  by  josef  haydn 

(Chorale  Sancti  Antoni),  Op.  56  A 


Ludwig  van  Beethoven   -  Symphony  No.  5,  in  C  minor,  Op.  67 

I.    Allegro  con  brio  (C  minor)       -  2-4 

II.    Andante  con  moto  (A-flat  major)    -  3-8 

III.  Allegro  (C  minor)    ------  3-4 

Trio  (C  major)           ______  3.4 

IV.  Allegro  (C  major)             > .        -  '  4-4 
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L.  P.  HOLLANDER  &  CO. 

Announce    to    their  special   patrons   in    their  dressmaking 
and  millinery  departments  that  their  extensive  assortment  of 

Gowns,  Wraps,  and  Jackets, 

second  to  none  in  the  country,  is  now  ready  to  be  shown. 


202  to  212  BOYLSTON  STREET  and 
PARK  SQUARE. 


The  New 
"St.  Clair's." 


Bright  and  shiny  as  a  new  dollar  is  St.  Clair's  confec- 
tionery and  soda  store  at  the  corner  of  Temple  Place  and 
Washington  Street.  It  has  just  been  remodelled,  refitted, 
and  refurnished  throughout,  and  represents  the  best  ideas 
of  the  proprietor,  Mr.  T.  H.  Hanley,  who  has  aimed  to 
make  the  store  an  ideal  resort  for  ladies  desiring  high- 

Notable  improvements  fadhe  confectionery   and   refreshments.     The  interior 

^  finish  of  the  new  store  is  of  mahogany,  and  the  decora- 

which  add    to   attractive13       tions  are  characterized  by  elegance  and  chasteness  of 

*  this  model  design.    The  baskets  and  hampers  necessary  for  the  de- 

livery of  fine  confections  are  kept  in  a  beautiful  mahog- 
COnfectionery  Store.         _  any  cabinet,  and  the  counters  and  showcases  of  the  same 

material  are  elaborate  specimens  of  the  cabinet-maker's 
work.  The  old-style  wall  soda  fountain  has  been  discarded  as  too  antiquated  for  modern  uses ; 
and  in  its  stead  are  counter  fountains,  which  are  the  finest  ever  seen  in  this  city.  The  advan- 
tage of  these  is  that  the  buyer  sees  just  what  he  is  getting,  all  the  syrups,  which  are  made  fresh 
every  day,  being  out  in  plain  sight  in  their  large  glass  receptacles.  These  syrups  are  put  up  on 
the  premises  in  the  great  laboratory  that  has  been  constructed  in  the  basement,  from  fresh 
fruits  every  season ;  while  the  water  used  is  from  the  famous  Shawmut  Spring  at  Quincy,  and 
the  gas  comes  direct  from  the  natural  springs  of  Saratoga.  The  three  great  specialties  of  this 
popular  store  are  its  chocolates,  caramels,  and  ice-cream  soda.  The  proprietor  started  three 
years  ago  to  make  chocolates  and  caramels  fresh  every  day,  and  the  wisdom  of  this  departure 
has  been  shown  by  their  great  popularity  with  the  Boston  public.  As  to  the  ice-cream  soda,  the 
throngs  of  ladies  that  crowd  the  counters  refreshing  themselves  on  this  delicious  decoction  are 
the  best  evidence  that  could  be  offered  of  its  popularity.  The  great  improvements  and  enlarge- 
ments that  have  been  made  were  rendered  necessary  by  the  great  increase  of  business  and  in 
order  that  nobody  shall  be  disappointed. 
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Overture  to  "Euryanthe" Carl  Maria  von  Weber. 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  on  Dec.  18,  1786;  died  in 

London  on  June  5,  1826.) 

Euryanthe,  grand  romantic  opera  in  three  acts,  the  text  by  Wilhelmine 
von  Chezy,  the  music  by  Carl  Maria  von  Weber,  was  given  for  the  first 
time  at  the  Court  Opera  House  in  Vienna  on  October  25,  1823.  It  was 
produced  in  Berlin  on  December  23,  1825,  and  shortly  afterwards  in  Wei- 
mar and  Dresden.  A  terribly  garbled  version,  arranged  by  the  notorious 
Castil-Blaze,  with  interpolations  from  the  music  of  Oberon,  was  brought  out 
at  the  Academie  de  Musique  in  Paris  on  April  6,  1831.  The  opera  was 
first  given  in  London  at  Covent  Garden  on  June  29,  1833.  A  correct  ver- 
sion of  the  music,  but  with  a  new  French  text,  prepared  by  de  Saint- 
Georges  and  de  Leuven,  was  brought  out  at  the  The'atre-Lyrique  in  Paris 
on  September  1,  1857  ;  this  should  count  as  the  first  real  performance  of 
the  work  in  France.  Euryanthe  was  first  given  in  New  York  at  the  Met- 
ropolitan Opera  House  on  December  23,  1887. 

Euryanthe  has  been  called  at  once  Weber's  greatest  masterpiece  and  his 
greatest  fiasco.  In  it  he  departed  from  the  traditional  form  of  German 
opera,  in  which  the  musical  numbers  were  connected  by  spoken  dialogue, 
substituting  musical  recitative  for  the  latter,  according  to  Italian  tradition 
and  that  of  the  French  grand  opera.  The  work  was  nowhere  well  received 
by  the  public,  Weber's  free  dramatic  treatment  of  the  recitative  and  the 
scena  being  considerably  in  advance  of  the  age ;  and  the  libretto  was  too 
miserably  poor  to  be  acceptable  even  after  the  music  had  come  to  be  better 
understood.  The  text  is  based  on  an  old  French  romance,  Histoire  de 
Gkrard  de  Nevers  et  la  belle  et  vertueuse  Euryant  de  Savoie,  sa  mie.     Com- 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended   and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,  induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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AND 


V.  Ballard  &  Sons, 

Importers  and  Designers, 

lieg  to  announce  the  arrival  of 
their  autumn  and  winter  collec- 
tions. 

riODEL 

GARflENTS 


WATER=COLOR  DRAWINGS, 

Representing  the  latest  London,  Paris,  and  Vienna  ideas  in  CLOTH 
GOWNS,  COATS,  and  RIDING  HABITS,  Velvet  Garments,  etc., 
and  splendid  variety  of  cloths  in  all  the  newest  colorings,  which  Messrs. 
Ballard  will  take  pleasure  in  exhibiting  in  their  remodelled  and  greatly 
enlarged  store, 

256  BOYLSTON  STREET,  BOSTON. 

Opposite  Public  Garden,  Subway  Outlet. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


25  Temple  Place  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Sts. 

"Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot 
and  Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 
Music  Hall  Building,  Foom  7,  Boston. 


Repairer  for  the  Boston  Symphony  Orchestra. 
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rnentators  have  more  than  once  pointed  out  the  striking  general  similarity 
between  the  characters  of  Adolar  and  Euryanthe,  and  Lysiart  and  Eglan- 
tine in  Euryanthe,  and  those  of  Lohengrin  and  Elsa,  and  Telramund  and 
Ortrud  in  Wagner's  Lohengrin.  The  overture  is  the  only  part  of  the  opera 
that  has  well  maintained  its  place  in  the  standard  repertory. 

The  overture,  in  E-flat  major,  opens  with  one  of  those  impetuous  rushes 
of  the  "whole  orchestra  which  were  peculiarly  characteristic  of  Weber.  In- 
deed the  first  two  phrases  of  the  overture  to  Euryanthe  are  surpassed  in 
brilliancy  and  dash  only  by  the  corresponding  phrases  in  the  Allegro  con 
fuoco  of  the  overture  to  Oberon.  After  this  startling  exordium  the  united 
wind  instruments  expose  a  commanding  theme  in  full  harmony,  a  theme 
taken  from  a  passage  of  Adolar's  in  the  first  finale  of  the  opera.  It  is  car- 
ried through  with  incomparable  brilliancy,  the  strings  soon  coming  in  with 
some  energetic  passage-work  on  figures  taken  from  it  and  from  the  initial 
onslaught  of  the  full  orchestra ;  the  rhythms  are  of  the  liveliest  and  most 
vigorous  character  —  rapid  triplets  and  nervous  dotted  eighths  and  six- 
teenths ;  but  now  comes  one  of  those  sharp  contrasts  of  which  Weber's 
wonderful  dramatic  sense  made  him  the  consummate  master.  A  mighty 
fortissimo  B-flat  of  the  entire  orchestra,  a  rousing  tattoo  of  the  kettle-drums, 
and  a  quieter  transitional  phrase  of  the  'celli  lead  over  to  a  gracefully 
buoyant  and  tender  second  theme,  softly  sung  by  the  first  violins  over  the 
simplest  of  sustained  harmony  in  the  other  strings.  The  poignant  dramatic 
effect  does  not  reside  merely  in  the  ordinary  contrast  between  a  martial 
tune  and  a  love-melody,  between  fortissimo  and  piano,  but  far  more  in  that 
between  the  nervously  energetic  rhythms  of  the  first  theme  and  the  serene 
absence  of  any  rhythmic  device  whatever  in  the  accompaniment  of  the 
second.  This  second  theme  seems  to  float  calmly  past  us  as  on  the  un- 
ruffled waters  of  some  mountain  lake.  After  the  opening  phrases  of  the 
second  theme  the  accompaniment  grows  more  rhythmically  animated,  with 
flowing  arpeggj  in  the  second  violins  and  'celli.     Then  the  brilliant  initial 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Founded  in  1853  by  Dr.  EBEN   TOURJEE. 

Charles  P.  Gardiner,  President.  George  W.  Chadwick,  Musical  Director. 

School  year,  September  to  June.    Pupils  may  enter  at  any  time  during 
the  session. 

Special  facilities  are  provided  for  orchestral  training.     These  include  :  — 

1 .  The  best  instructors  for  each  instrument. 

2.  Weekly  rehearsals  of  the  Orchestral  Class. 

3.  The  practice  of  Concertos,  in  which  the  soloists  are  advanced  stu~ 
dents  from  various  departments. 

4.  Thorough  instruction  in  the    Art    of    Conducting,  with    practical 
experience. 

The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  can  be  obtained  by  addressing 

F.  W.  HALE,  General  Manager, 

Franklin  Square,  Boston 
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tush  of  the  orchestra  returns  once  more,  a  strong  climax  is  reached,  and 
then  all  gradually  dies  away  to  silence,  over  an  organ-point  on  B-flat,  the 
strings  persistently  harping  on  the  rhythm  of  the  dotted  eighth  and  six. 
teenth. 

Now  we  come  upon  one  of  the  most  originally  poetic  episodes  in  all 
Weber.  The  passage  is  borrowed  from  the  scene  in  the  forest  in  the  sec- 
ond act  of  the  opera.  In  slow  Largo  eight  violins  soli  e  con  sordini  play 
the  most  mysterious  sustained  harmonies  in  scarcely  audible  pianissimo, 
the  violas  soon  entering  beneath  them  with  a  subdued  tremolo,  like  the  soft 
rustling  of  leaves.* 

After  this  brief  largo  episode  we  come  to  the  free  fantasia  ;  the  original 
tempo,  Allegro  marcato  molto  con  fuoco,  returns,  and  the  'celli  and  double- 
basses  softly  take  up  an  inversion  of  the  first  theme  of  the  wind  instru- 
ments in  the  first  part  of  the  overture.  This  theme  is  then  worked  out 
fugally  in  conjunction  with  a  vigorously  rhythmic  counter-subject.  This 
fugato  constitutes  the  whole  free  fantasia. 

The  third  part  is  a  tolerably  exact  reproduction  of  the  first,  save  that  the 
martial  theme  of  the  wind  instruments  is  omitted,  and  the  second  theme 
now  comes  in  fortissimo  in  the  tonic  E-flat  major  in  the  entire  orchestra. 
An  exuberantly  brilliant  coda  closes  the  whole.  This  overture  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, 1  pair  of  kettle-drums,  and  the  usual  strings. 

Sigismund  Bachrich  was  born  at  Zsambokreth  in  Hungary  on  January 
23,  1841.  He  studied  the  violin  at  the  Vienna  Conservatorium,  under 
Boehm,  from  185 1  to  1857.  After  conducting  a  small  theatre  orchestra  in 
Vienna,  he  went  to  Paris,  where  he  occupied  a  similar  position  for  a  while. 
On  his  return  to  Vienna,  he  joined  the  Hellmesberger  Quartet.  He  is 
now  teacher  at  the  Conservatorium,  and  member  of  the  Philharmonic  and 

*It  is  this  famous  passage  that  Wagner  transcribed  for  brass  instruments  in  the  Funeral  Symphony  he 
wrote  for  the  burial  of  Weber's  remains  in  Dresden  in  1844  —  the  muffled  snare-drums  doing  duty  for  the 
tremolo  on  the  violas  in  the  original. 

SIMPSON  &  CO., 
EUROPEAN    NOVELTIES. 

OPEN   FRIDAY,  OCTOBER  14. 

Ladies'  Two-snap  Street  Gloves,  new  stylish  shades,  for  98c. 

Ladies'  new  French  Dogskin,  all  the  latest  tints,  for  98c. 

Ladies'  English  Craven  Tan  Street  Gloves,  Four-button,  for  $1.50. 

BOYS'  GLOVES  for  Street  and  School  Wear.  GIRLS'  GLOVES  for  Street  and  School  Wear. 

Beautiful  exhibitions  of  the  Glovers'  Art  from  Jouvin  &  Cie.  arriving  new  every  day. 

CHOICE  STYLES  IN  FRENCH  FLANNEL  WAISTS.    FRENCH  MODELS  IN 
SATIN  WAISTS.    LONDON   SHAPES  IN  VELVETEEN  WAISTS. 

Purchase  your  glove  supply  from  the  largest  glove  house  in  America. 


Branch,  118  Tremont  Street.  48  and  50  Temple  Place. 
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Opera  Orchestras  and  of  the  Rose*  Quartet.  He  has  written  chamber 
music,  violin  pieces,  and  songs;  the  comic  operas,  Muzzedin  (1883)  and 
Heinz  von  Steier  (1884),  were  well  received  in  Vienna,  as  was  also  Der 
Fuchs-Major  (1889)  in  Prag.  He  is  also  the  composer  of  a  ballet 
Sakuntala. 

Prelude,  Adagio,  and  Gavotte  in  Rondo  Form. 

Johann  Sebastian  Bach. 
(Arranged  for  String  Orchestra  by  S.  Bachrich.) 
(Born  at  Eisenach  on  March  21  (?),  1685;  died  in  Leipzig  on  July  28,  1750.) 

These  three  movements  are  taken  from  Bach's  sonatas  and  partitas  for 
violin  solo.#  The  first,  Preludio  in  E  major  (3-4  time),  and  the  third, 
Gavotte  en  Rondeau  t  in  E  major  (2-2  time),  are  respectively  the  first  and 
third  movements  of  the  Partita  No.  3,  in  E  major.  The  second,  Adagio  in 
C  major  (3-4  time),  is  the  third  movement  of  the  Sonata  No.  2,  in  A  minor. 

The  first  autograph  of  the  original  set  of  three  sonatas  and  three  par- 
titas is  now  in  the  Royal  Library  in  Berlin.  At  the  end  of  the  first  sonata 
is  the  following  note  (in  another  handwriting)  :  "  I  found  this  excellent 
work,  written  by  Joh.  Sebast.  Bach  with  his  own  hand,  in  a  heap  of  old 
paper  intended  for  a  butter-shop,  among  the  belongings  of  the  pianist 
Palschau  in  St.  Petersburg  in  18 14.     Georg  Polchau." 

Mr.  Bachrich,  in  the  score  of  his  orchestral  arrangement,  has  added  the 
marking  Allegro  to  the  Preludio,  and  Moderato  to  the  Gavotte. 

*ln  the  first  autograph  MS.  these  compositions  are  plainly  set  forth  as  sonatas  and  partitas  "a  violino 
Solo  senza  Cembalo";  which  seems  to  indicate  with  sufficient  distinctness  that  they  were  intended  by  the 
composer  to  be  played  without  accompaniment. 

J  This  French  heading  seems  to  have  not  been  understood  by  Mr.  Bachrich  ;  both  on  the  title-page  of  his 
score  and  at  the  head  of  the  movement  itself  he  has  it :  "  Gavotte  e  Rondo."  As  indicated  above,  the  orig- 
inal title  means  simply  "  Gavotte  in  rondo  form."  Alfred  Dbrffel  surmises  that  this  designation  may  have 
come  from  Anna  Magdalene  Bach,  Johann  Sebastian's  wife,  in  whose  writing  much  of  the  second  copy  is. 
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Variations  on  a  Theme  by  Josef  Haydn,  in  B-flat  major,  Opus  5 6a. 

Johannes  Brahms. 

The  theme  of  these  eight  variations  and  finale,  known  as  the  Chorale 
Sancti  Antoni,  is  a  melody  in  two  sections,  of  ten  and  twenty  measures 
respectively ;  each  section  is  repeated.  The  theme  is  exposed  in  plain 
harmony  by  the  wind  instruments,  over  a  bass  in  the  'celli,  double-basses 
and  double-bassoon ;  a  style  of  instrumentation  evidently  intended  to  sug- 
gest the  effect  of  the  organ  —  in  allusion  to  the  ecclesiastical  character  of 
the  theme. 

The  variations  that  follow  are  for  the  most  part  of  a  free  contrapuntal 
character  ;  they  belong  to  the  school  of  variations  in  which  the  great  classic 
masters  —  Bach  and  Beethoven  —  and  also  Mendelssohn  and  Schumann 
have  done  their  finest  work  in  the  form.  Bach's  C  minor  organ  Passacaglia 
and  D  minor  violin  Chaconne  ;  Beethoven's  XXXIII  Variations  in  C  major 
for  pianoforte,  on  a  Waltz  by  Diabelli,  opus  120;  Mendelssohn's  Variations 
serieuses  in  D  minor,  opus  54;  and  Schumann's  Etudes  symphoniques,  opus 
13,  may  be  considered  as  the  great  models  of  this  style.  The  variations  do 
not  adhere  closely  to  the  form  of  the  theme  ;  as  the  composition  progresses, 
they  even  depart  farther  and  farther  therefrom.  They  successively  present 
a  more  and  more  elaborate  free  contrapuntal  development  and  working-out 
of  the  central  idea  contained  in  the  theme,  the  connection  between  them 
and  the  theme  itself  being  often  more  ideal  than  real. 

In  these  variations  Brahms  has  followed  his  great  predecessors  —  and 
notably  Beethoven  —  in  one  characteristic  point.  Beethoven,  as  Haydn 
also,  often  treated  the  form  of  Theme  with  Variations  in  one  sense  some- 
what as  he  did  the  concerto.     With  all  his  seriousness  of  artistic  purpose, 
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he  plainly  treated  the  concerto  as  a  vehicle  for  the  display  of  executive 
technique  on  the  part  of  the  performer.  Much  in  the  same  spirit,  he 
treated  the  Theme  with  Variations  as  a  vehicle  for  the  display  of  musical 
technique  on  the  part  of  the  composer.  In  many  of  his  variations  he 
made  an  actual  display  of  all  sorts  of  harmonic  and  contrapuntal  subtleties. 
No  doubt  this  element  of  technical  display  was,  after  all,  but  a  side-issue  ; 
but  it  was  very  recognizably  there  notwithstanding.  We  find  a  very  similar 
tendency  evinced  in  these  variations  by  Brahms.  With  all  their  higher 
emotional  and  poetic  side,  the  element  of  voluntarily  attempted  and  tri- 
umphantly conquered  difficulty  is  by  no  means  absent.  Like  Beethoven, 
he  plainly  regards  the  form  as  to  a  certain  extent  a  musical  jeu  d1  esprit,  if 
an  entirely  serious  one. 


Symphony  No.  5,  in  C  minor,  Opus  67     .     .     Ludwig  van  Beethoven. 

(Born  in  Bonn,  probably  on  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1S27.) 
The  date  at  which  this  symphony  was  written  has  not  been  ascertained 
with  any  degree  of  certainty.  It  is  highly  probable,  however,  that  both  it 
and  the  Pastoral  (No.  6,  in  F  major)  were  completed,  or  at  least  brought 
near  completion,  before  the  end  of  the  year  1807,  and  that  most  of  the 
work  on  them  was  done  at  Heiligenstadt  and  in  the  country  between  there 
and  Kahlenberg.  Beethoven's  visit  to  Eisenstadt  in  September  of  the  same 
year  was  probably  devoted  entirely  to  bringing  out  the  C  major  Mass,  opus 
86 ;  so  that  he  had  no  time  to  work  on  the  symphonies  there.  The  first 
performance  of  the  C  minor  symphony  was  at  a  concert  given  by  Beethoven 
at  the  Theater  an  der  Wien  in  Vienna  on  December  22,  1808.     The  con- 
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cert  was  a  memorable  one ;  every  number  on  the  program  was  then  given 
for  the  first  time  in  Vienna,  and  the  program  included,  beside  the  sym- 
phony mentioned,  the  Pastoral  symphony ;  the  pianoforte  concerto  No.  4, 
in  G  major,  opus  58  ;  the  choral  fantasia,  opus  80 ;  two  extracts  from  the 
C  major  Mass;  the  concert  aria,  "  Ah  !  perfido"  and  a  free  improvisation 
on  the  pianoforte.  Artistically,  the  concert  was  rather  disastrous :  the  ex- 
treme length  of  the  program  and  the  unusual  difficulty  of  the  music  made 
due  preparation  impossible,  and  the  performance  was  generally  bad ;  add 
to  this  that  it  was  an  exceptionally  cold  day,  and  the  theatre  not  heated ; 
the  audience  was  as  cold  as  the  hall ! 

The  first  movement  of  the  symphony,  Allegro  co?i  brio  in  C  minor  (2-4 
time)  opens  grandly  with  three  G's  followed  by  a  long-held  E-flat  fortissimo 
in  all  the  strings  and  clarinets.  What  is  the  key  ?  The  ear  is  in  doubt ;  is 
it  C  minor,  or  E-flat  major,  or  possibly  G  minor?  The. next  two  measures, 
three  F's  followed  by  a  long-held  D,  strike  out  the  possibility  of  G  minor ; 
but  it  still  may  be  either  C  minor  or  E-flat  major !  The  popular  legend 
that  Beethoven  intended  this  grand  exordium  of  the  symphony  to  suggest 
"  Fate  knocking  at  the  gate  "  is  apocryphal ;  Beethoven's  pupil,  Ferdinand 
Ries,  was  really  the  author  of  this  would-be-poetic  exegesis,  which  Beetho- 
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ven  received  very  sarcastically,  when  Ries  imparted  it  to  him.  There  is  a 
considerable  difference  of  opinion  among  conductors  as  to  the  manner  of 
playing  these  four  opening  measures.  Some  take  them  in  strict  allegro 
tempo,  like  the  rest  of  the  movement ;  others  take  the  liberty  of  playing 
them  in  a  much  slower  and  more  stately  tempo  ;  others  again  take  the  three 
G's  and  the  F's  molto  ritardando,  arguing  that,  although  taking  the  four 
measures  in  a  stately  Largo  is  not  permissible, —  there  being  no  indication 
in  the  score  to  authorize  it, —  the  "  holds  "  over  the  E-flat  and  the  D  do  (at 
least  tacitly)  authorize  ritardandos  on  the  three  E -flats  and  the  three  F's, 
according  to  the  old  rule  :  "  You  may  always  make  a  ritardando  before  .a 
hold."  And,  if  this  retarding  of  the  tempo  is  cleverly  managed,  it  comes  to 
very  much  the  same  thing,  in  point  of  effect,  as  the  stately  Largo,  for  which 
there  is  no  authority  in  the  score  ;  it  is  beating  the  devil  round  the  bush. 

These  four  grand  introductory  measures  are  immediately  followed  by  the 
exposition  of  the  first  theme,  of  which  they  furnish  the  principal  figure. 
The  construction  of  this  theme  is  peculiar :  it  is  really  composed  of  noth- 
ing but  free  contrapuntal  imitations  on  the  figure  of  the  introductory  meas- 
ures ;  but  these  imitations  follow  one  upon  the  other  with  such  rhythmic 
regularity  that,  to  the  ear,  they  form  the  several  successive  sections  and 
phrases  of  a  regularly  constructed  melody,  or  theme.  No  single  part  in  the 
orchestra  plays  this  melody ;  but  take  the  eighth-note  figures  which  appear 
successively  in  the  second  violins,  violas,  and  first  violins,  and  write  them 
out  in  order  on  a  single  staff  (as  one  part),  and  you  have  the  theme.  This 
theme  is  briefly  developed  in  two  periods,  followed  by  some  brilliant  pas" 
sage-work  for  fuller  and  fuller  orchestra,  still  on  the  principal  figure,  end- 
ing on  the  first  inversion  of  the  chord  of  the  dominant  of  the  relative  key 
of  E-flat  major.  Now  the  second  theme  enters  fortissimo  on  the  horns  j  its 
opening  phrase  is  but  a  melodic  extension  of  the  principal  figure  of  the  first 
theme,  but  this  is  responded  to  by  a  more  lovely  phrase,  full  of  the  truest 
Beethovenish  sentiment,  which  is  worked  up  in  a  crescendo  climax,  leading 
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to  an  unspeakably  brilliant  and  dashing  antithesis.  There  is  no  conclu- 
sion theme,  the  short  concluding  period  being  formed  by  some  strong  pas- 
sage-work on  the  principal  figure  of  the  first  theme.  The  first  part  of  the 
movement  ends  in  E-flat  major,  and  is  repeated. 

The  free  fantasia  is  not  very  long,  although  of  sufficient  length  to  be  in 
proportion  with  the  short  first  part  of  the  movement.  It  is  almost  entirely 
devoted  to  a  contrapuntal  working-out  of  the  first  theme,  in  which  working- 
out,  however,  new  melodic  developments  keep  cropping  up.  Toward  the 
end,  the  initial  figure  of  the  second  theme  —  which,,  as  will  be  remembered, 
is  but  another  version  of  that  of  the  first  —  comes  in  for  a  brief  contra- 
puntal elaboration,  which  is  followed  by  the  characteristically  Beethovenish 
"  moment  of  exhaustion,"  the  working-out  gradually  dying  away  in  myste- 
rious, unearthly  antiphonal  harmonies  between  the  strings  and  wood- wind. 
Then,  all  of  a  sudden,  the  first  theme  reasserts  itself  in  fortissimo,  and  we 
pass  on  to  the  third  part  of  the  movement. 

This  part  is  quite  regular  in  its  relations  to  the  first,  the  second  theme 
now  coming  in  the  tonic,  C  major.  It  is  to  be  noticed,  however,  that  the 
development  of  the  first  theme  is  now  accompanied  by  a  more  sustained, 
cantabile  counter-theme, —  a  device  of  which  Mendelssohn  was  particularly 
fond  (vide  the  third  part  of  the  first  movement  of  his  Scotch  symphony), — 
and  one  of  the  long  holds  is  elaborated  into  a  beautiful  little  cadenza  for 
the  oboe.  The  change  of  key  for  the  second  theme  necessitates  a  change 
in  the  instrumentation  also  :  in  the  first  part  of  the  movement  the  second 
theme  entered  fortissimo  in  the  horns,  in  E-flat  major ;  here,  in  the  third 
part,  where  it  enters  in  C  major,  it  would  have  been  impossible  for  the 
plain  E-flat  horns  to  play  it,  so  that  Beethoven  —  unwilling  to  make  his 
horn-players  change  their  crooks  for  only  a  few  measures  —  found  himself 
forced  to  transfer  the  passage  to  the  bassoons.  The  result  is  rather  unfort- 
unate, for  the  bassoons  sound  somewhat  veiled  and  timid,  in  comparison 
with  the  boldly  assertive  horns  in  the  first  part.  But  composers  of  Beet- 
hoven's day  were  not  infrequently  forced  to  make  concessions  of  this  sort. 
The  movement  ends  with  a  long  and  exceedingly  brilliant  coda. 
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The  second  movement,  Andante  con  moto  in  A-flat  major  (3-8  time),  is  in 
the  form  of  the  rondo  with  variations.  It  opens  with  the  announcement  of 
its  first  theme,  a  stately  and  expressive  melody,  sung  in  unison  by  the 
violas  and  'celli  over  a  simple  pizzicato  bass  in  the  double-basses,  the  clos- 
ing phrase  being  considerably  developed  in  full  harmony  by  the  wood-wind, 
then  by  the  wood- wind  and  strings  together.*  This  is  immediately  fol 
lowed  by  the  second  theme,  an  heroic,  quasi-martial  phrase  in  A-flat  major, 
given  out  in  harmony  by  the  clarinets,  bassoons,  and  violins,  over  a  triplet 
arpeggio  accompaniment  in  the  violas,  and  a  pizzicato  bass.  This  theme 
closes  with  a  bold  modulation  to  C  major,  and  is  forthwith  repeated  fortis- 
simo in  this  key  by  the  oboes,  horns,  trumpets,  and  kettle-drums,  while  all 
the  violins  and  violas  unite  upon  the  accompanying  triplet  figure.  A 
short  cOnclusion-phrase  in  mysterious  pianissimo  chromatic  harmony,  in  the 
strings  (without  double-basses)  and  bassoons,  closes  the  period  with  a  half- 
cadence  to  the  dominant  of  A-flat  major. 

The  second  period  corresponds  exactly  to  the  first,  it  being  the  first 
variation  thereof.  The  first  theme  appears  in  a  figural  variation  in  the 
violas  and  'celli  (even  sixteenth-notes)  against  a  pizzicato  accompaniment 
in  the  other  strings  and  a  sustained  counter-phrase  in  the  clarinet-t  The 
variation  of  the  second  theme  consists  simply  of  substituting  arpeggj  in 
thirty-second-notes  for  the  triplet  arpeggj  in  sixteenth-notes. 

*  The  gradual  growth  of  this  theme  in  Beethoven's  mind  is  to  be  followed  very  fully  in  his  sketch-books  ;  it 
is  a  fine  and  characteristic  example  of  his  laborious  and  carefully  self-criticising  method  of  composition.  The 
first  form  in  which  this  noble  theme  appears  in  the  sketch-books  is  as  trivial  and  commonplace  as  possible, 
every  subsequent  change  it  goes  through  is  an  improvement,  until  we  at  last  find  it  in  the  form  in  which  it  ap- 
pears in  the  symphony. 

t  One  of  the  progressions  in  this  clarinet  obligato  gave  rise,  according  to  Berlioz,  to  one  of  Fetis's  at- 
tempted "corrections  in  the  French  edition  of  the  score,  which  he  was  editing.  The  clarinet  part  begins 
with  a  long-sustained  E-flat,  which,  in  the  fourth  measure,  forms  a  suspended  4th  over  the  B-flat  in  the  bass, 
and  a  major  9th  over  the  D-flat  in  the  melody.  According  to  the  accepted  rules  of  harmony,  these  dis- 
sonances ought  to  be  resolved  by  the  E-flat  in  the  clarinet  falling  to  D-flat  (3rd  of  the  bass  and  octave  of  the 
melody)  on  the  third  beat  of  the  measure.  But  Beethoven  has  held  this  E-flat  throughout  the  measure,  and 
made  it  progress  upward  to  E-natural  in  the  fifth  measure,  forming  the  3rd  of  the  chord  of  the  dominant  7th  of 
F  major.  This  upward  progression  of  a  suspended  dissonant  note  seemed  at  first  an  unpardonable  crime  to 
Fetis  :  but  he  afterwards  thought  the  passage  over  and  found  it  to  be  an  exemplification  of  an  as  yet  unformu- 
lated law  of  harmony.  This  law  he  then  proceeded  to  formulate  as  follows  in  his  Traite  de  Harmonie:  "A 
dissonant  note,  instead  of  falling  one  degree  to  a  consonant  interval,  may  progress  upward  by  a  semi-tone, 
whenever,  by  so  doing,  it  produces  a  passing  modulation  to  another  key."  This  is  just  what  Beethoven's 
ascending  E-flat  does :  the  E-natural  it  moves  to  produces  a  passing  modulation  from  A-flat  major  to  F  major. 
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F\rs.  H.  H.  A.  BEACH. 

No.  37.  Three  Shakespeare  Songs. 

No.  1.  "  O  Mistress  Mine."  G  (f-sharp— 
f-sharp  or  a) $0.50 

No.  2.  "  Take,  oh,  take  Those  Lips  away." 
E  minor  (e-g) 35 

No.  3.  "  Fairy  Lullaby."     F  (e— f  or  a)  .40 


Op.  4 1 .  Three  Songs. 

No.  1.  "Anita."  Two  keys,  each  .  $0.50 
No.  2.  "  Thy  Beauty."  Two  keys,  each  .40 
No.  3.  "  Forgotten."     Two  keys,  each     .35 


A  Portrait  Catalogue  of  American  Compositions 

sent  FREE  upon  application. 

ARTHUR    P.  SCHMIDT, 

146  Boylston  Street,  -  Boston,  Mass. 
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LONDON 
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(BREAKFAST) 


TEA. 


QUEEN'S 


JUBILEE 


TEA. 


The  Best  Bread=makers. 


Swansdown 
Baking  Powder. 


SWANSDOWN  FLOUR. 

S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts.,  ) 

Copley  Square, }  BOSTON. 

Central  Wharf, ) 
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Coolidge's  Corner, 

BROOKLINE. 


In  the  third  variation,  which  follows,  we  have  the  theme  figurally  varied 
in  running  thirty-second-notes  in  the  violas  and  'celli,  the  counter-phrase 
now  coming  in  the  flute,  oboe,  and  bassoon  in  double  octaves,  the  varied 
theme  soon  passing  into  the  first  violins,  then  into  the  basses,  against  full 
harmony  in  repeated  sixteenth-notes  in  the  rest  of  the  orchestra;  this 
extends  the  first  theme  to  three  times  its  original  length.  Next  follows 
a  little  interlude  of  passage-work  on  the  initial  figure  of  the  theme  in  the 
wood-wind.  Then  the  full  orchestra  precipitates  itself  fortissimo  upon  the 
second  theme  (in  C  major)  in  grand  plain  harmony.  Then  follows  a  brief 
episode  in  the  shape  of  a  staccato  melodic  variation,  based  on  the  initial 
figure  of  the  first  theme,  in  the  flute,  clarinet,  and  bassoon,  over  plain  pizzi- 
cato chords  in  the  second  violins,  violas,  and  basses,  and  waving  arpeggj  in 
the  first  violins.*  Some  crescendo  scale-passages  lead  to  a  fortissimo  reap- 
pearance of  the  first  theme  in  the  tonic  in  the  full  orchestra,  the  theme 
now  appearing  in  close  imitation  (not  quite  strict  canon)  between  the 
violins  and  the  wood-wind.     A  long  coda  brings  the  movement  to  a  close. 

The  third  movement,  Allegro  in  C  minor  (3-4  time),  is  a  scherzo  with 
trio,  although  not  so  named  in  the  score.  It  has  all  the  characteristics  of 
the  Beethoven  scherzo :  the  rapid  tempo,  the  tricksy  effects  of  modulation 
and  instrumentation,  the  brilliant  humor.  It  is  perhaps  the  most  diabolic 
of  Beethoven's  scherzi ;  Berlioz  has  likened  it  to  a  scene  from  the  witches' 
Sabbath  on  the  Brocken.f  The  first  theme  is  eighteen  measures  long,  the 
two  measures  over  and  above  the  regulation  sixteen-measure  cut  being 
added  to  the  third  phrase.  The  thesis  is  given  out  pianissimo  by  the  basses 
in  octaves,  the  strings,  wood-wind,  and  horns  answering  with  the  antithesis 
in  full  harmony.  This  first  theme  is  immediately  followed  by  the  second,  a 
bolder  phrase,  given  out  fortissimo  by  the  two  horns  in  unison  over  a  stac- 

*  Lovers  of  musical  coincidences  may  be  interested  to  know  that  both  the  waving  arpeggj  and  the  harmony 
of  this  passage  (which  contains  some  very  characteristic  and  beautiful  modulations)  are  to  be  found  in  pre- 
cisely the  same  rhythm,  in  the  Trio  of  a  Minuet  in  one  of  Boccherini's  quintets  ;  only  the  staccato  melody  is 
wanting. 

t  Here  is  another  curious  coincidence.  The  first  nine  notes  (filling  four  measures)  of  the  principal  theme 
of  this  scherzo  are  identical  (barring  the  difference  of  key)  with  the  first  nine  notes  of  the  theme  of  the  Finale 
in  Mozart's  G  minor  symphony.  But  the  rhythm  is  so  utterly  different  that  the  ear  perceives  no  similarity 
whatever  between  the  two  themes. 


The  work  of  the  school  was  established  in 
Boston  by  Mr.  A..  K.  Virgil  just  prior  to  his 
going  abroad,  where  he  has  since  established 
schools  in  both  London  and  Berlin.  In  both 
the  latter  places  his  theories  have  been  en- 
dorsed by  some  of  the  most  eminent  masters. 

The  school  is  devoted  exclusively  to  Piano- 
forte Instruction,  using  the  Virgil  System  and 
Practice  Clavier  for  all  technical  and  funda- 
mental work. 

Recital  Monday  evening,  October  17, 
by  Mr.  C.  A.  Ridgway. 

Virgil  Clavier  School  of  Boston, 

355  Boylston  Street. 


Joseph  Miller, 

LADIES'  TAILOR, 

Begs  to  announce  that  he  has 
the  Latest  Styles  in  Fall  and 
Winter  Goods.  Will  make  first- 
class  Street  Costumes,  Jack= 
ets,  Evening  and  Dinner 
Gowns,  at  short  notice  and 
reasonable  prices. 

Orders   will   receive   prompt 
attention. 

94  Charles  Street,  Boston. 
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cato  accompaniment  in  the  strings,  beginning  in  C  minor,  but  soon  modu- 
lating to  E-flat  minor,  and  carried  by  the  full  orchestra  through  G-flat  major 
back  to  E-flat  minor  again,  each  phrase  ending  on  the  dominant  by  half- 
cadence.  These  two  themes  are  worked  up,  together  and  in  alternation, 
with  some  elaborateness  in  the  way  of  running  counterpoint,  to  the  end  of 
the  Scherzo,  in  C  minor. 

The  Trio  (same  time  and  tempo)  in  C  major  is  a  well  worked-out  fugato 
on  an  energetic  subject  of  humorous,  almost  comic  character,  the  fugued 
writing  being,  however,  strictly  adapted  to  the  regular  scherzo  form  of  two 
repeated  sections.  Then  comes  the  repetition  of  the  Scherzo.  The  treat- 
ment is  somewhat  different  from  that  in  the  first  working-out,  the  instru- 
mentation being  totally  different,  now  running  to  pizzkati  in  the  strings  and 
staccato  phrases  in  the  wood-wind,  the  whole  being  kept  steadily  in  pianis- 
simo. Some  little  clucking  notes  in  the  upper  register  of  the  bassoons  have 
a  peculiarly  weird,  diabolico-comic  effect.  The  elaborate  working-out  of 
the  second  theme  at  last  merges  into  a  long  dominant  organ-point  in  the 
basses,  while  the  kettle-drums  as  persistently  keep  hammering  away  at  the 
tonic,  over  which  the  first  violins  keep  reiterating  a  figure  taken  from  the 
first  theme  in  even,  dead  pianissimo  ;  then  come  eight  measures  of  crescendo, 
leading  over  to  the  finale,  with  which  the  Scherzo  is  connected,  without 
any  intermediate  wait. 

The  fourth  movement,  Allegro  in  C  major  (4-4  time),  opens  with  a  grand 
triumphant  march-like  theme,  given  out  fortissimo  by  the  full  orchestra. 
This  heroic  theme  is  developed  at  a  considerable  length,  always  fortissimo 
and  by  the  full  force  of  the  orchestra,  until  it  is  followed  by  an  equally 
heroic,  and  somewhat  more  distinguished  second  theme,  also  in  C  major. 
This  theme  is  more  briefly  developed,  still  in  fortissimo,  until  it  leads  to  the 
entrance  of  a  more  vivacious,  if  not  more  brilliant,  third  theme  in  the  domi- 
nant, G  major.  In  this  third  theme,  in  which  phrases  m  piano  keep  alter- 
nating with  others  in  forte,  the  rhythm  changes  to  what  is  essentially  12-8 
time ;  its  development  ends  with  a  climax  of  the  full  orchestra  in  the  origi- 
nal 4-4  rhythm  of  the  movement,  leading  to  a  fourth,  or  conclusion-theme, 


OLD   VIOLINS. 


.Mr.  Oliver  oilers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS   7,   8,  and   9, 

Violin  Maker  and  Repairer,  and  Dealer  In  High-grade 
Old  Instruments, 


Miss  GAFFNEY, 

Hygienic   Treatment   of    Head, 
Face,  and    Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  museul 
lar  tone  and  tissue  building,  without  the.  use 
of  cosmetics  or  stratninff.  Head  treated  for 
congestion,  falling  hair,  and  to  promote 
growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair-dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


Address,  270  BOYLSTON  STREET. 
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Our  Fall  impor-  ^ 
tations  of  Gloves, 
Veilings,  and  Neck- 
wear are  now  Qpen 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


MILLINERY. 

Miss  M.  E.  Ford, 

149  A  Tremont  St.,  Boston, 

Has  opened  her  rooms  with  a  choice  assort- 
ment of  Fall  and  Winter  Goods. 
Personal  attention  given  to  Mourning. 
Take  Elevator. 

C.  W;  THOMPSON  &  CO. 

Successors  to 
fllLES  &  THOriPSON, 

Publishers  and  Dealers  in 

Foreign  and  American  Music. 

13  West  Street,  Boston,  Mass. 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music. 

t&*        t2r*        t&* 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

t2P      f£T*      4&* 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON- 


Miss  EMMA  GREBE. 


TEACHER  OF  THE  VIOLIN, 

Pupil  of  Konigliche  Hochschule,  Berlin. 
PIERCE  BUILDING,    -    COPLEY  SQUARE. 


The  Boston  String  Quartette 

Will  accept  engagements  during  the  season. 
For  dates  and  terms  address 

BOSTON    STRING  QUARTETTE, 

flUSIC   HALL,  BOSTON. 
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also  in  G  major,  first  announced  by  the  middle  strings,  clarinets,  and  bas- 
soons, with  brisk  little  squib-like  counter-figures  in  the  first  violins,  and  then 
briefly  developed  in  fortissimo  by  the  full  orchestra,  ending  the  first  part  of 
the  movement  in  the  tonic,  C  major.  This  first  part  is  repeated. 
V  Then  follows  a  free  fantasia,  in  which  the  third  theme,  in  the  triplet 
rhythm,  is  most  elaborately  worked*  out,  the  development  leading  at  last  to 
a  tremendous  climax  which  closes  the  free  fantasia  in  the  dominant  key  of 
G  major.  Now  comes  a  curious  and  wholly  original  episode  ;  the  theme  of 
the  Scherzo  returns,  and  is  worked  up  briefly  in  a  new  way,  with  new  or- 
chestration, ending  with  a  passage  of  long-sustained  pianissimo  and  then 
crescendo,  very  similar  to  the  one  which  led  over  from  the  Scherzo  itself  to 
the  Finale.  Indeed,  this  passage  here  leads  to  the  triumphant  return  of 
the  first  theme  at  the  beginning  of  the  third  part  of  the  movement. 

This  third  part  is  an  almost  exact  repetition  of  the  first,  save  that  the 
third  and  conclusion  themes  now  come  in  the  tonic.  The  concise  develop- 
ment of  the  conclusion-theme  leads  immediately  to  the  Coda,  which  begins 
with  some  brisk  passage-work  on  the  third  theme,  worked  up  to  a  climax 
which  leads  to  a  strong,  and  strongly  insisted-on,  half-cadence  in  the  tonic 
key.  This  is  followed  by  a  fortissimo  announcement  of  a  figure  from  the 
second  theme  by  the  bassoons,  answered  " pia?io  dolce"  by  the  horns.  This 
figure,  which  is  taken  from  the  antithesis  of  the  second  theme  (as  it  ap- 
peared in  the  first  and  third  parts  of  the  movement),  now  appears  as  the 
thesis  of  what  might  almost  be  called  a  new  theme,  and  is  worked  up  in 
two  successive  climaxes,  the  second  of  which,  going  crescendo  poco  a poco  e 
sempre piu  allegro,  leads  to  the  final  "  apotheosis  "  of  the  symphony,  Presto 
in  C  major  (2-2  time),  in  which  the  conclusion-theme  is  worked  up  with  the 
utmost  energy,  in  true  Beethoven  fashion, —  much  after  the  manner  of  the 
peroration  to  the  Egmont  and  third  Leonore  overtures  ;  only  that  here  —  as 
later  in  the  finale  to  the  eighth  symphony,  in  F  major  —  Beethoven  seems 
absolutely  unable  to  make  up  his  mind  to  stop,  and  keeps  hammering  away 
at  full  chords  of  the  tonic  and  dominant  for  forty  measures,  in  sheer  mad 
jubilation. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings ;  to  which 
are  added,  in  the  last  movement,  1  piccolo -flute,  1  double-bassoon,  and  3 
trombones.     The  score  bears  no  dedication. 

THE    PRINCIPAL  TRUriPET   AND   TROMBONE   PLAYERS 

of  the  Boston  Symphony  Orchestra 

.  and  many  other  leading  artists  use  the 

77  Ljcj^t    '        ,""- ^T"«iti&l  American    Standard    instruments    ex- 

clusively. 

ilade  only  by  H.  G.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 

LADIES'  HAIR  GOODS, 

LADIES'  TOILET  REQUISITES, 

flANICURE. 

Ladies'  Hair  Cutting,  Curling,  and  Shampooing,  by  the  latest  and 
most  approved  methods.  The  most  elegantly  appointed  establishment  of 
its  kind  in  the  East. 

fliss  Rosilla  Butler,  131  =  132  Tremont  Street. 
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No  dealer  in  Boston 

Is  authorized  to  use  our  name. 
Such  use  is  fraudulent. 


The  only  Retail  Warerooms  in 
Boston  for 


Are  at  our  Factory, 

791  Tremont  St*, 

Corner  Northampton  Street. 


OIICKERING  &  SONS. 


Telephone,  Tremont  791. 


W  EVERYBODY  KNEW 

The  transformations  we  accomplish  at  our  works,  our  offices  would  not 
be  half  large  enough  to  accommodate  the  customers. 

Why  throw  away  that  faded,  soiled  silk  waist? 
Send  it  to  us,  and  have  it  dyed  some  different 
color,  and  it  will  look  like  new. 

That  is  only  one  of  the  many  articles  we  rejuvenate.     All  articles  of  wear- 
ing apparel  and  all  household  fabrics  cleansed  or  dyed  and  refinished. 


Si&K,    Lewando's, 


French  Cleansers, 
Fancy  Dyers, 
Fine  Launderers, 


£*NS\^ 


17  Temple  Place.     284  Boylston  St. 
2206  Washington  St.,  Roxbury. 
1274  flassachusetts  Ave.,  Cambridge. 

New  York  Office,  479  Fifth  Ave. 

Free  delivery  in  Boston  and  suburbs. 

Telephones  in  all  offices. 


Established  1829. 
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Largest  in  America. 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  2\f  at  230  o'clock. 


SATURDAY  EVENING,  OCTOBER  22,  at  8.00  o'clock. 


PROGRAMME. 

Chadwick         ______        Overture,  "  Melpomene " 

Goldmark         -  Concerto  for  Violin  in  A  minor,  Op.  28 

Smetana  ------       Symphonic  Poem,  "  Vysehrad  " 

Schumann         -  Symphony  No.  2,  in  C  major,  Op.  61 


SOLOIST: 

fir.    FRANZ    KNEISEL, 
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BOSTON  THEATRE 


The  Boston  Season   of 

Grand  Opera. 

In  French,  German,  and  Italian 
UNDER  THE  DIRECTION  OF  CHARLES  A.  ELLIS 

JANUARY,   1899 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
,     Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE  NEW   YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 


Mr.  Walter  Damrosch 


Conductors 

Sig.  Seppilli 


Herr  Fried 


Stage  flanager,  fir.  William  Parry 


The   operas  to    be  performed  will   be   selected   from  the  following 
repertoire  :  — 


Ai'da 

Barber  of  Seville 

Cavalleria  Rusticfana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman. 

I  Pagliacci 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 
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Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkure 
Siegfried 
Die  Gotterdammemng 


The  Boston  Symphony  Orchestra. 

Mr.  WILHELM   GERICKE,  Conductor. 


TEN   CONCERTS 

In  Sanders  Theatre,  Cambridge. 

THURSDAY  EVENINGS, 

October  27,  November  17,  December  8,  January  5,  January 
26,  February  9,  March  2,  March  16,  April  6,  and  April  27, 

at  a  quarter  to  eight. 


SOLO    ARTISTS: 

Mme.  CADSKI,  Mr.  GEORGE  PROCTOR, 

Miss  AUS  DER  OHE,  LADY  HALLE 

Mr.    THEODORE     BYARD,  (Norman  Neruda\ 

And  others  to  be  announced. 

Season  tickets,  with  reserved  seats  for  the  series  of  ten  concerts,  $7.50,  on  sale  at 
the  University  Book  Store,  Saturday  morning,  October  22,  at  8  o'clock. 

HARVARD    UNIVERSITY. 


SECOND  SEASON. 

.  .TEN  CHAMBER  CONCERTS  .  . 


IN 


5ANDERS  THEATRE, 

CAMBRIDGE. 

Tuesday    Evenings,   November    1   and   22,    December    13,   January  10  and 
31,  February  14,  Harch  14  and  28,  April  11  and  25. 


Soloists. —  Miss  Aus  Der  Ohe,  Mme.  Szumowska,  Messrs.  Baermann, 
Joseffy,  Perabo,  Randolph,  Siloti,  Whiting,  and  soloists  from  the  Boston 
Symphony  Orchestra. 

OPEN  TO  ALL  HEflBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by 
Professor  John  K.  Paine,  on  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  8).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Season  tickets,  with  reserved  seats,  price  $7.00,  now  on  sale  at  the  University 
Book  Store,  Cambridge. 

Address  all  business  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston,  Mass. 
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FRANZ  KNEISEL,  1st  Violin. 
OTTO  ROTH,  2d  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello 


The  KNEISEL 
QUARTET. 

Fourteenth  Season,  1898-99. 

EIGHT  CONCERTS 

In  Association  Hall,  Monday  Evenings, 

Boylston  and  Berkeley  Streets.  at  Eight  o'clock. 

October  24,  November  21,  December  5,  January  2, 
January  30,  February  13,  March  13,  April  10. 

Assisting  Artists. —  Joseffy,  Rosenthal,  Scharwenka,  Siloti,  Whiting, 
and  members  of  the  Boston  Symphony  Orchestra. 

Subscription  Tickets,  with  Reserved  Seats  for  the  Series,  Eight  Dollars,  on 

sale  at  the  Box  Office,  Music  Hall,  Monday,  October  17,  at  9  a.m. 

J.  SAUERQUELL,  Secretary. 

The  Art  Department  of  the  Twentieth 
Century  Club 

Desires  the  privilege  of  making  available  for  music  students  such  tickets  for  high -class  con- 
certs (especially  the  Symphony  and  the  Kneisel  Quartet  concerts)  as  the  owners  from  time  to 
time  find  it  inconvenient  to  use.  Full  responsibility  will  be  assumed  by  the  Department  for  the 
safe  return  of  season  tickets  personally  delivered  at  the  club-rooms  or  sent  there  by  registered 
mail.    Tickets  for  single  concerts  need  not  be  registered. 

Season  tickets  received  in  this  way,  while  remaining  in  the  possession  of  the  Committee, 
will  be  made  available  for  students  in  need  of  the  valuable  educational  opportunities  which 
such  concerts  afford.  The  recipients  will  be  requested  to  pay  the  postal  expenses  involved  in 
the  sending  of  tickets.    In  each  case  postage  will  be  refunded  to  the  owner. 

Until  November  5  the  Committee  can  undertake  to  use  only  tickets  which  reach  them  forty 
eight  hours  previous  to  the  respective  concert.  After  that  date  arrangements  will  be  made 
to  use  tickets  which  become  free  an  hour  before  a  concert. 

Correspondence  is  cordially  invited  with  ticket  owners  who  would  permit  the  use  of  tickets 
in  this  way,  should  occasion  arise. 

Each  application  from  a  student  for  the  use  of  these  tickets  must  bear  the  certification  of 
an  accredited  teacher  of  music.    "With  each  application  a  stamped  and  self=addressed  envelope 
should  be  enclosed. 
3t  Address  :    ART  COMMITTEE,  No.  7,  14  Ashburton  Place,  Boston. 

Analysis  of  Symphony  Programs. 

Mr.  Bertram  C.  Henry  will  give  an  analytical  exposition  of  the  prin- 
cipal numbers  of  each  program,  at  4  p.m.  on  the  Thursday  preceding  each 
concert.  Diagrams  and  piano  illustrations  will  be  used  in  such  a  way  that 
the  hearer,  knowing  what  to  listen  for,  will  find  his  enjoyment  of  the  music 
greatly  increased.  Mr.  Henry  is  a  pupil  of  John  K.  Paine  and  Josef 
Rheinberger,  and  has  had  wide  experience  in  this  field  of  work. 

COPLEY   SQUARE   SCHOOL  OF  HUSIC, 

Pierce  Building,  Copley  Square. 
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Bach  Evenings 


fir.  H.  Q.  TUCKER 
announces  two 

At  the  Second  Church,  Copley  Square. 

FRIDAY  EVENING,  December  9,   1898,  and  GOOD  FRIDAY 
EVENING,  March  31,   1899. 

December  9  :      Two  Sacred  Cantatas,  for  Soloists,  Chorus,  and  Orchestra. 
Selections  from  Missa  Brevis,  in  A,and  Christmas  Oratorio. 
Good  Friday :       St.  John  Passion  (Soloists,  Chorus,  and  Orchestra). 

Tickets,  admitting  to  both  performances,  $2  50  each. 
Subscription  list  at  C.  W.  THOHPSON  &  CO.'S,  13  West  Street. 

Hessrs.  COPELAND  &  DAY 

ANNOUNCE   FOR   EARLY   PUBLICATION 

44  By  the  Way," 

Being  a  collection  of  short  essays  on  music  and  art  in  general,  taken  from 
the  program-book  of  the  Boston  Symphony  Orchestra,  by 

WILLIAfl    FOSTER   APTHORP. 

In  two  volumes.      i6mo,  75  cents  each. 
Date  of  publication  will  be  announced  later  in  these  columns. 

Mr.  Arthur  M.  Curry  "ZZTJ?" 

SYMPHONY  ANALYSIS   CLASSES. 

The  object  of  these  classes  is  to  give  a  clear  understanding  of  musical  architecture 
and  an  intelligent  appreciation  of  the  concerts  of  the  Boston  Symphony  Orchestra. 

The  price  is  five  dollars  per  term  of  ten  lessons.  A  class  for  the  study  of  opera  and 
the  Wagnerian  music  dramas  will  also  be  formed. 

Private  and  class  lessons  in  harmony  and  composition. 

367    BOYLSTON    STREET. 

SYMPHONY    FOR^ARLE 
..TICKETS  TO  RENT. 

A  few  choice  seats  on  the  floor  and  in  the  first  balcony 
for  the  Rehearsals  and  Concerts  may  be  secured  at 
moderate  prices  at 

CO IM WELLY'S  theatre  ticket  office, 

V^V^miHCfc.fc.1    iJ    ADAMS    HOUSE.   Telephone,  Oxford  942. 
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MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties : 

Restoration  of  the  Voice,  Artistic  Inter 

pretation  of  French  Songs 

and  Ballads. 

Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL    INSTRUCTION 

HARRIET    S.    WHITTIER,  Steinert  Building, 

Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRICH  SCHUEGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  6DSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  VioliD ,  Theory  aad  Composition . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


ARNOLD  MOLDAUER, 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  and 

Sight  Reading  with  Pianists 

a  specialty. 

185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  1 60  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


BOSTON  CADET  BAND. 


Any  number  of  instrumentalists  furnished  for 

all  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 
,  _  tions,  Dinner-parties,  and  Assemblies. 

Military  Band  and  Orchestra.  ...  rpnoni?    tr     d^kt^t  t 

n  ™  x>  ,      ,      >vn»       D     <      ,  /  ^     Address,  GEORGE    H.    ROWELL, 

F.  E.  Partriihie,  Leader  ot  .Military  Hand  and  Cor-  ' 

net  Soloist.    (1.  II.  ROWBLL,   Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager-.  Telephone,  Phillips  Building. 


Mrs.  M.  INGLES  JAMES, 


Rudersdorff  Method. 


VOICE   CULTURE, 

108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD 


Contralto  First  Church  in  Boston. 


TEACHER  of  SINGING, 

165  Huntington  Avenue. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Emma  Howe  Vocal  School. 


Steinert  Hall,  Boston. 


Voice  Culture,  Miss  Emma  S.  Howe;  Phys. 
ical  Culture,  Gesture,  Oratory,  Miss  Edith 
M.  Whitmore ;  French,  Mme.  Aimee 
Beugnot,  of  Paris.  Sight  Singing,  Harmony, 
German,  and  Italian  by  eminent  teachers. 


3m 
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Mr.  ERNST  PERABO, 


Fupil  of  Moscheles,  Brahms, 
Wenzel,  and  Reinecke. 


Concert  Pianist  and  Teacher. 

ADDRESS, 

130  Bowdoin  Street, 

Boston,  Mass. 


JACQUES  HOFFMANN, 

Member  of  Boston  Symphony  Orchestra. 


TEACHER  OF   THE  VIOLIN. 

Soloist  and  Ensemble  Player, 
with  highest  references. 

Address,  73  Westland  Avenue,  Boston- 


Are  you   INTERESTED  in   the   French   Language? 

Demonstrative  Method,  Social  French  Clubs, 

Fully  described  in  my  illustrated  booklet,  Views  of  Copley  Square,  Call  n  to  12, 
ofnce  hours,  or  address  Jeanne  E.  Le  May,  Room  7,  Pierce  Building,  Copley  Square, 
Boston,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .      .      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 

BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE   CULTURE. 
84   Huntington  Avenue,    -    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT    HALL. 


B.  LAURENT, 

Formerly  Assistant  Professor  and  Singing 

Class  Accompanist  in  the  Conservatory 

of  Paris. 

Piano,  Harmony,  French  Diction 

in  Singing. 

Fensmere  Hotel,  206  Massachusetts  Avenue. 


J.  Howard  Richardson's  Orchestra 

For, Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,    the 

German,  etc. 

Studio,  165  Tremont  St  ,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST    AND    TEACHER. 

Acting  Head  of  the  Department  of  Music, 

Wellesley  College. 
64    Commonwealth  Avenue,    Boston. 
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THE   £OLIAN   £RIOL   AND    OCHESTRELLE. 
THE  VOCALIAN  CHURCH  &  CHAPEL  ORGANS.* 


g     r*\ 


'<°//C/*fi>rf>. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EU  GEN  D  ALBERT  t  From  f ullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  t  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P.  l  SCriAIKO  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


r\f  rV#J.  n  SOLE    AUEINTi*, 

uiiver  Ditson  company,  140  and  141  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


:^ 


BOSTON 


SYAPHONY 
ORCHESTRA 


(V 


s  ms  on 

1 &J&-yy 


PRoGRHttttE 


str  f\  v& 

•**  4hp  *^» 


PALMAM  QUI  MERUIT  FERAT. 


The  determined  aim  of  the  Mason  and  Hamlin  Company  has 
been  to  make  a  pianoforte  of  a  higher  type  than  is  made  by  any 
other  manufacturer  in  the  world, —  to  make  an  instrument  as  supe- 
rior  to   the   ordinary  piano  as  is    the   Stradivarius   to   the   violin  of 

ordinary  type* 

THE 

NEW    SCALES 

recently  introduced  in  the 

Grand  and  Upright  Pianofortes 

represent  the  legitimate  result  of  serious   scientific   investigation   and 
its  application  to  the  pianoforte  builders'  art* 


NEW  SHALL  GRAND.      STYLE  AA. 

Musicians  and  others  interested  are  cordially  invited  and  respect- 
fully urged  to  examine  the  jUlaSDTT Sc^amlill  of  to-day* 


New  England  Representatives, 

riason  &  Hamlin  Building.  146    BoylstOH    Street,    Boston. 

Note. —  Illustrated  catalogue   mailed 
on  application. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON* 
EIGHTEENTH  SEASON, 

jfi  J>  J>    J  898-99.    J>  J>  J> 

WILHELM   GERICKE,   Conductor, 


:f*rooj»^:ivi:ivik^ 


OF    THE 


SECOND 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  OCTOBER  2  J, 

AT  2.30  O'CLOCK. 


SATURDAY   EVENING,  OCTOBER  22, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 

(33) 


Steinway  &  Sons, 


PIANOS 


flanufacturers    |    Ik      A      l^k  I  ■    \   ^T        Grand  and 
of  i  :/\l\7iJ        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF   PRUSSIA. 


His  Majesty,  FRANZ   JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  flajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Concilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Mabtino,  President. 


ILLUSTRATED    CATALOGUES    flAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107=111  East  14th  Street,  New  York. 


M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
J  62  Boylston  Street,  Boston- 
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EIGHTEENTH  SEASON,  J  898-99. 


Second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  2\t  at  230  o'clock. 

SATURDAY  EVENING,  OCTOBER  22,  at  8.00  o'clock. 


PROGRAMME. 

George  Whitfield  Chadwick       -       -       -        Overture,  "  Melpomene " 

Karl  Goldmark  -       -    Concerto  for  Violin  in  A  minor,  Op.  28 

I.    Allegro  moderato  (A  minor)       -  4-4 

II.    Air :  Andante  ^G  major)      -----  3-4 

III.    Moderato  (A  minor)  _____  4-4 

Allegretto  (A  minor)  _  _  _  _  3-4 

Bedfich  Smetana      -       Symphonic  Poem,  "Vysehrad"  (No.  1   of  the 

Cyclns,  "  My  Country  ") 

Robert  Schumann      -  Symphony  No.  2,  in  C  major,  Op.  61 

I.    Sostenuto  assai  (C  major)  -  6-4 

Allegro  ma  non  troppo  (C  major)        -•-.■-  3-4 

II.    Scherzo  :  Allegro  vivace  (C  major)    -  2-4 

Trio  I.  (G  major)         ------  6-8 

Trio  II.  (C  major)        ------  3.4 

III.  Adagio  espressivo  (C  minor)      -  2-4 

IV.  Allegro  molto  vivace  (C  major)  -  2-2 


Soloist,  fir.   FRANZ    KNEISEL. 
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L.  P.  HOLLANDER  &  CO. 

MILLINERY ..« 

We  are  prepared  to  show  our  complete  fall  importations  of 

LADIES'  HATS  AND   BONNETS,  TURBANS  AND 

TOQUES 

For  street,  carriage,  and  evening  wear,  and 
HISSES'  AND  CHILDREN'S  TRinriED   HATS, 

Representing  the  choicest  designs  of  the  leading  Paris  and  London  houses. 


ON    FIRST   FLOOR. 
LADIES'    AND   HISSES'    ENGLISH    WALKING   HATS, 

From  Henry  Heath  and  other  well-known  West  End  London  Hatters. 


202  to  212  BOYLSTON  STREET  and 
PARK  SQUARE. 


The  New 
"St.  Clair's." 


Bright  and  shiny  as  a  new  dollar  is  St.  Clair's  confec- 
tionery and  soda  store  at  the  corner  of  Temple  Place  and 
Washington  Street.  It  has  just  been  remodelled,  refitted, 
and  refurnished  throughout,  and  represents  the  best  ideas 
of  the  proprietor,  Mr.  T.  H.  Hanley,  who  has  aimed  to 
make  the  store  an  ideal  resort  for  ladies  desiring  high- 

Notable  improvements  fad"  confectionery   and   refreshments.     The  interior 

^  finish  of  the  new  store  is  of  mahogany,  and  the  decora - 

which  add    to   attractive23       tions  are  characterized  by  elegance  and  chasteness  of 
*  thic  mnrl^l  design.    The  baskets  and  hampers  necessary  for  the  de- 

livery of  fine  confections  are  kept  in  a  beautiful  mahog- 
COflf  ectionery  Store.  any  cabinet,  and  the  counters  and  showcases  of  the  same 

material  are  elaborate  specimens  of  the  cabinet-maker's 
work.  The  old-style  wall  soda  fountain  has  been  discarded  as  too  antiquated  for  modern  uses ; 
and  in  its  stead  are  counter  fountains,  which  are  the  finest  ever  seen  in  this  city.  The  advan- 
tage of  these  is  that  the  buyer  sees  just  what  he  is  getting,  all  the  syrups,  which  are  made  fresh 
every  day,  being  out  in  plain  sight  in  their  large  glass  receptacles.  These  syrups  are  put  up  on 
the  premises  in  the  great  laboratory  that  has  been  constructed  in  the  basement,  from  fresh 
fruits  every  season ;  while  the  water  used  is  from  the  famous  Shawmut  Spring  at  Quincy,  and 
the  gas  comes  direct  from  the  natural  springs  of  Saratoga.  The  three  great  specialties  of  this 
popular  store  are  its  chocolates,  caramels,  and  ice-cream  soda.  The  proprietor  started  three 
years  ago  to  make  chocolates  and  caramels  fresh  every  day,  and  the  wisdom  of  this  departure 
has  been  shown  by  their  great  popularity  with  the  Boston  public.  As  to  the  ice-cream  soda,  the 
throngs  of  ladies  that  crowd  the  counters  refreshing  themselves  on  this  delicious  decoction  are 
the  best  evidence  that  could  be  offered  of  its  popularity.  The  great  improvements  and  enlarge- 
ments that  have  been  made  were  rendered  necessary  by  the  great  increase  of  business  and  in 
order  that  nobody  shall  be  disappointed. 
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Dramatic  Overture,  "Melpomene."      George  Whitfield  Chadwick. 

This  composition  was  originally  intended  by  Mr.  Chadwick  as  a  com- 
panion piece  to  his  earlier  Thalia  overture.  As  the  sub-title  to  the  latter 
was  "Overture  to  an  Imaginary  Comedy,"  so  was  the  sub-title  to  this  one 
meant  to  be  "  Overture  to  an  Imaginary  Tragedy."  This  does  not,  how- 
ever, appear  on  the  title-page  of  the  published  score ;  the  title  is  simply : 
"  Melpomene.     Dramatic  Overture." 

The  composition  begins  with  a  slow  introduction,  Lento  e  dolente  in  D 
minor  (4-4  time),  which  opens  with  a  pathetic  phrase  of  the  English-horn, 
accompanied  by  the  trombones  and  tuba,  with  a  pianissimo  roll  of  the  kettle- 
drums and  a  pizzicato  chord  in  the  strings.  This  phrase  is  then  repeated 
by  the  oboe,  and  briefly  developed  by  the  full  orchestra,  leading  to  a  short 
melodious  cantilena  in  the  oboe,  English-horn,  and  flutes,  with  imitative  re- 
sponses from  the  'celli,  over  a  pizzicato  accompaniment  in  the  other  strings 
and  flowing  sextolet  arpeggj  in  the  clarinets.  Some  imitative  phrases  be- 
tween the  strings  and  the  wood-wind,  and  a  descending  passage  in  the 
'celli,  lead  over  to  the  main  body  of  the  overture. 

This  movement,  Allegro  agitato  in  D  minor  (2-2  time),  opens  with  some 
sharp,  strong  staccato  chords  in  the  full  orchestra,  after  which  the  passionate 
first  theme  enters  piano  in  the  strings  and  is  developed  at  some  length  by 
them,  the  wood-wind,  and  horns.  The  most  prominent  figure  of  this  theme 
is  plainly  taken  from  the  opening  English-horn  phrase  in  the  introduction. 
Then  follows  a  subsidiary  crescendo  passage  for  fuller  and  fuller  orchestra, 
the  development  running  principally  on  characteristic  figures  from  the  first 
theme  —  one.  fortissimo  entrance  in  augmentation,  in  the  trombones,  tuba, 
and  basses,  being  especially  noteworthy  —  leading  to  the  entrance  of  the 
second  theme.  This  theme  enters,  Sostenuto  (4-4  time),  in  the  oboe,  Eng- 
lish-horn, and  'celli  against  an  obstinate  chromatic  figure  in  the  violas ;  the 
prevailing  key  is  F,  the  modality  wavering  between  minor  and  major.  A 
quieter  subsidiary  follows  in   F  major  —  at  first  in   the  higher  wood-wind 
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against  flowing  arpeggj  in  the  clarinets,  then  briefly  developed  by  fuller 
orchestra  —  which  closes  the  first  part  of  the  movement. 

The  free  fantasia  begins,  Allegro  come  prima  (2-2  time),  strongly  in  F 
minor,  and  is  continued  with  great  energy  and  elaboration  for  some  time, 
until  an  augmentation  of  the  initial  English-horn  phrase  —  given  out  by  the 
horns  and  first  trombone  over  tremolos  in  the  strings  and  sustained  har- 
monies in  the  other  wind  instruments,  beginning  piano,  then  swelling  to 
fortissimo,  and  diminishing  to  pianissimo  again  —  leads  to  a  brief  pause. 
The  movement  now  changes  to  Un  poco  piu  moderato  (still  in  F  minor  and 
2-2  time) ;  the  first  theme  is  developed  fugally,  leading  to  a  fortissimo 
climax,  Animato  in  D  minor.  As  this  passage  is  in  the  tonic  and  based 
upon  the  first  theme,  it  may  be  regarded  either  as  the  closing  period  of  the 
free  fantasia  or  the  beginning  of  the  third  part ;  it  partakes  of  the  nature 
of  both,  for  there  is  no  regular  return  of  the  first  theme  —  in  the  shape  in 
which  it  appeared  at  the  beginning  of  the  first  part  of  the  movement  —  and 
the  gradual  dying-away  of  this  passage  leads  over  to  the  return  of  the 
second  theme,  now  in  D.  From  this  point  the  development  is  like  that  in 
the  first  part,  the  second  subsidiary  coming  in  D  major,  until  we  reach  the 
coda. 

The  coda  begins  in  D  minor,  almost  as  the  free  fantasia  did  in  F  minor, 
the  development  being,  however,  on  a  new  plan,  a  long  and  stormy  climax 
working  up  to  a  resounding  chord  of  the  6th  on  the  leading-note,  followed 
by  a  thunder-clap  in  the  kettle-drums  and  bass-drum  (the  latter  played 
upon  with  wooden  drum-sticks  such  as  are  usually  used  with  the  snare- 
drum).  A  moment  of  total  silence  is  followed  by  a  return  of  the  Lento 
movement  of  the  introduction,  which  is  now  developed  somewhat  more  ex- 
tendedly,  and  closes  the  overture  in  D  major. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  1  oboe,  1  English- 
horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  pair  of  kettle-drums,  bass-drum  and  cymbals,  and  the  usual  strings.  The 
score  is  dedicated  to  Wilhelm  Gericke. 
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Concerto  for  Violin  and  Orchestra,  in  A  minor,  Opus  28. 

Karl  Goldmark. 

(Born  at  Keszthely  on  the  Platten  See,  Hungary,  May  18,  1830 ; 
still  living  in  Vienna.) 

This  concerto  was  first  played  in  Vienna  by  Johann  Christoph  Lauter- 
bach  at  a  Philharmonic  Concert  in  1878.  It  was  first  played  in  this  city  by 
Mr.  Kneisel  at  the  symphony  concert  on  December  6,  1890. 

The  first  movement,  Allegro  moderato  in  A  minor  (4-4  time),  begins 
forte  in  the  strings,  clarinets,  and  bassoons  with  an  announcement  of  a 
theme,  the  role  played  by  which  in  the  movement  is  not  easily  charac- 
terized in  traditional  terms.  It  is  here  announced  and  developed  by 
the  orchestra  at  the  beginning  of  the  movement,  it  afterwards  forms  the 
whole  thematic  material  treated  in  the  short  free  fantasia,  and  occurs 
again  in  the  Coda ;  but  it  is  neither  of  the  principal  themes  of  the  move- 
ment nor  one  of  their  subsidiaries ;  the  role  it  plays  is  principally  episodic. 
It  has  a  sharply  defined  rhythmic  character,  and,  as  has  been  said,  is 
developed  by  fuller  and  fuller  orchestra  to  form  the  introductory  ritornello 
of  the  movement.  It  leads  immediately  to  the  entrance  of  the  solo  violin 
on  the  first  theme  in  A  minor,  a  melody  which  is  developed  at  length  by 
that  instrument  over  a  simple  accompaniment,  mostly  in  the  strings.  After 
this  first  theme  has  been  developed,  a  few  measures  of  florid  passage-work 
in  the  solo  violin  lead  to  its  taking  up  the  first  few  measures  of  the  initial 
episodic  theme,  against  staccato  chords  in  the  orchestra  ;  but  it  soon  drops  it 
again,  and  proceeds  to  some  brilliant  arpeggio  passage-work  against  some 
more  developments  of  the  second  part  {antithesis)  of  the  first  theme  by  the 
violins,  oboe,  and  clarinet.  A  modulation  to  G  major,  and  then  to  E 
minor  (minor  of  the  dominant  of  the  principal  key),  leads  to  the  broader, 
but  hardly  more  cantabile  second  theme,  which  is  given  out  and  developed 
at  length  by  the  solo  instrument  over  an  accompaniment  in  the  strings 
and  some  of  the  wood-wind.     It  is  noticeable,  as  a  point  in  orchestration, 
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that  wherever  this  passage  rises  into  the  higher  shifts  of  the  solo  violin, 
that  instrument  is  doubled  in  the  lower  octave  by  the  clarinet.  It  is 
also  to  be  noticed  that  some  phrases  in  this  second  theme  bear  a  sort 
of  rhythmic  relationship  to  the  initial  episodic  theme,  different  as  the  gen- 
eral character  and  aspect  of  the  two  themes  is.  At  the  end  of  the  second 
theme  comes  a  somewhat  sudden  change  to  E  major,  and  the  solo  violin 
proceeds  to  play  brilliant  arpeggio  passages  against  a  further  development 
of  the  antithesis  of  the  first  theme  in  the  orchestra,  leading  to  a  forte  tutti 
passage  in  the  full  orchestra,  with  which  the  first  part  of  the  movement 
closes  in  E  major. 

Now  the  free  fantasia  begins  ;  it  consists  of  the  exposition  and  brief 
working-out  of  the  initial  episodic  theme  as  a  tonal  fugue  in  E  minor 
(perfectly  regular,  save  that  the  fourth  entry  is  on  the  subject  instead  of 
on  the  response*),  the  voices  entering  in  the  following  order:  ist,  violas 
on  the  subject;  2nd,  second  violins  on  the  response;  3rd,  first  violins  on 
the  subject ;  4th,  'celli  and  double-basses  on  the  subject.  In  the  free 
diversion  which  follows  and  ends  the  free  fantasia  the  instrumentation 
grows  fuller  and  fuller  until  the  full  force  of  the  orchestra  is  called  into 
play.     In  this  short  free  fantasia  the  solo  instrument  takes  no  part. 

The  third  part  of  the  movement  begins  in  A  minor  with  a  brief  unac- 
companied passage  in  double-stopping  for  the  solo  violin,  leading  almost 
immediately  to  the  regular  return  of  the  first  theme  in  the  tonic,  played 
much  as  before  by  the  solo  instrument  (which  is  again  backed  up  by  the 
clarinet  when  it  rises  into  the  very  high  shifts),  and  followed  by  some 
brilliant  passage-work  leading  to  the  second  theme,  now  in  the  tonic,  A 
minor.     This   theme,  too,  is  carried   through   very   much    as    in    the    first 

*The  subject  of  a  regular  tonal  fugue  either  begins  on  the  tonic  ('first  degree  of  the  scale)  and  passes 
to  the  dominant  (fifth  degree),  or  else  begins  on  the  dominant  and  passes  to  the  tonic.  The  response  is 
nearly  the  exact  reproduction  of  the  subject,  except  that  it  follows  precisely  the  opposite  course;  when  the 
subject  begins  on  the  tonic  and  passes  to  the  dominant,  the  response  begins  on  the  d<  minant  and  passes  to 
the  tonic,  and  vice  versa.  This  necessitates  a  slight  change  in  some  of  the  intervals  of  the  response,  which 
change  is  called  the  "tonal  mutation." 
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part  of  the  movement,  and  leads  directly  to  the  Coda,  which  is  compara- 
tively long.  Throughout  its  extent  the  solo  violin  plays  brilliant  florid 
passage-work,  at  first  against  some  more  developments  on  the  initial 
episodic  theme  in  the  orchestra,  then  in  a  stretto  (Poco  anitnatd)  on  some 
figures  taken  from  part  of  the  second  theme,  the  movement  ending  with 
a  short  vigorous  tutti  on  the  episodic  theme.* 

The  second  movement,  Air:  Andante  in  G  major  (3-4  time),  begins  with 
some  rather  austere  and  ecclesiastical  sounding  harmony  in  the  muted 
strings,  opening  in  F  major  (as  far  as  tonal  nomenclature  is  in  place  here) 
and  at  length  modulating  to  G  major,  on  the  full  tonic  chord  of  which  key 
the  solo  violin  enters  with  a  simple  melody,  carrying  it  through  to  a  plain 
harmonic  accompaniment  in  the  muted  strings  to  its  full  length  of  sixteen 
measures.  The  mode  now  changes  to  G  minor,  and  the  solo  instrument 
proceeds  with  some  free  melodic  developments  on  figures  taken  from  the 
preceding  theme,  accompanied  in  plain  harmony,  now  by  the  clarinets, 
bassoons,  and  horn,  now  by  the  muted  strings,  now  by  both  groups,  until 
at  last  the  original  theme  comes  back  in  G  major,  played  by  the  solo  violin 
either  an  octave  higher  or  lower  than  before  (the  passage  stands  both  ways 
in  the  score),  and  a  short  coda  brings  the  movement  to  a  close. 

The  third  movement  opens  with  five  measures  of  Moderate  (4-4  time)  for 
the  orchestra, —  calls  on  the  horns  and  bassoons,  a  short  chromatic  passage 
in  the  strings,  and  two  sustained  chords  in  the  wood-wind.  Then  comes 
the  main  body  of  the  movement,  Allegretto  in  A  minor  (3-4  time),  in  which 
the  solo  instrument  gives  out  and  develops  a  jaunty  little  Polacca  theme, 
the  principal  one  of  the  movement.  The  form  is  that  of  an  extended  rondo 
on  one  principal  theme  and  several  subsidiaries  (more  or  less  derived  from 
it),  and  contains  a  long  and  elaborate  unaccompanied  cadenza  for  the  solo 

*This  "  episodic  "  theme  might,  at  a  pinch,  be  taken  as  the  subsidiary  to  the  first  theme  of  the  movement- 
What  militates  against  its  being  so  considered  is  that,  in  the  first  place,  it  begins  the  movement ;  and  then  that, 
its  appearance  in  the  proper  place  for  the  first  subsidiary  (in  the  first  part,  for  it  is  omitted  in  the  third)  is 
exceedingly  fragmentary, —  more  like  a  passing  reminiscence  of  something  already  heard  than  the  announce 
ment  of  new  material. 
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violin,   together  with  much1  brilliant  passage-work  for  the  same  in  other 
parts.     The  movement  ends  in  A  major. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2  clar- 
inets, 2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums, 
and  the  usual  strings. 

ENTR'ACTE. 

DE   MINIMIS    NON    CURARE. 

Music  is  an  art  full  of  surprises  —  both  pleasant  and  the  reverse.  Only 
those  people  whose  faith  in  Mrs.  Grundy  is  that  of  the  charcoal-burner  are 
exempt  from  some  of  the  surprises  she  has  in  store  for  the  less  wary  ;  only 
those  who  like  and  dislike  by  hard-and-fast  rule  can  safely  predict  what 
will  strike  them  as  musically  in  good  or  bad  taste.  Less  nicely  organized 
persons  often  find  it  exceedingly  hard  to  account  for  what  pleases  or  dis- 
pleases them. 

Take  even  that  tolerably  plain-sailing  matter  of  the  adaptability  of 
means  to  ends ;  the  most  elementary  discussion  of  this  question  is  full  of 
pitfalls  for  those  people  whose  minds  have  not  been  made  up  beforehand 
—  by  Mrs.  Grundy.  Of  course  that  excellent  lady  has  it  that  large, 
copious,  resounding  means  are  adapted  to  the  compassing  of  noble  and 
heroic  ends,  and  vice  versa ;  that  a  Nibelungen  orchestra,  with  Wagnerian 
orchestration,  is  an  unfit  medium  for  showing  forth  the  delicate  beauties  of 
a  Chopin  nocturne,  that  the  grandeur  of  a  Siegfried  Death-March  will  be 
lost,  when  filtered  through  so  puny  a  thing  as  a  banjo. 

Few  people  will  probably  hesitate  to  subscribe  to  these  apparently  self- 
evident  statements  of  Mrs.  Grundy's.  Many  of  us  have  seen  with  regret 
how  the  unassuming  pastoral  beauty  of  Handel's  "  Ombra  maifu  "  can  be 
vulgarized  by  resounding  orchestral  treatment,  how  an  essentially  refined 
and  elegant  scrap  of  melody  and  harmony  can  be  lowered  to  the  level  of, 
say,  Keller's  "National  Hymn,"  so  that,  as  a  certain  musician  once  said, 
"  the  only  practicable  means  of  making  it  more  vulgar  still  would  be  to 
add  eight  cornets  to  the  eighteen  violins."  And  they  who  have  felt  the 
vulgarity  of  the  thing  are,  for  the  most  part,  content  to  explain  it  by  the 
evident  discrepancy  between  the  character  of  the  music  and  the  portentous 
orchestral  means  of  setting  it  forth.  I,  mot  qui  vous  park,  have  so  ex- 
plained it  more  than  once.     But  is  the  explanation  really  the  true  one  ?  — 
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that  is,  true  in  the  sense  of  showing  this  eighteen-violin-and-orchestra  tran- 
scription of  "  Ombra  mai  fit"  to  be  an  example  of  the  truth  of  a  general 
proposition  ?     I  must  own  to  having  my  doubts.     Let  me  tell  you  why. 

A  musical  experience  upon  which  I  look  back  with  unmixed  pleasure  is 
that  of  once  hearing  the  Dead-March  in  Handel's  Saul  played  on  a  single, 
unaccompanied  guitar.  Of  course,  due  allowance  must  be  made  for  a  cer- 
tain piquancy  that  almost  inevitably  attends  such  incongruities ;  where  the 
discrepancy  between  the  musical  thought  and  the  mechanical  means  of  ex- 
pression seems  so  preposterous  as  here,  one  is  a  little  predisposed  to  make 
but  inconspicuous  demands  upon  the  result,  to  be  content  with  very  little 
indeed.  But,  even  making  due  allowance  for  this,  I  must  say  that  the  mu- 
sical result  in  this  particular  case  was  of  a  nature  to  make  no  such  allow- 
ance necessary.  Speaking  at  once  frankly  and  circumspectly,  I  can  say 
with  perfect  truth  that,  in  this  particular  instance,  no  jot  nor  tittle  of  the 
intrinsic  grandeur  and  solemnity  of  Handel's  Dead-March  was  lost  through 
the  puniness  of  the  instrumental  medium.  I  can  honestly  say  that  I  have 
never  heard  the  march  in  question  sound  more  impressive.  Of  course  the 
performance  was  in  private,  not  at  a  concert ;  but  this  circumstance  made, 
upon  the  whole,  little  difference,  save  in  ridding  one  of  all  preconceived 
repugnance  at  a  seemingly  preposterous  experiment  —  for  what  is  done  in 
private  has  little  influence  upon  that  vague  generality  commonly  known  as 
the  Cause  of  Art. 

Now  it  seems  to  me  that  the  inherent  incongruity  between  such  music  as 
the  Dead-March  in  Saul  and  such  an  instrument  as  a  guitar  is  to  the  full 
as  great  as  that  between  Handel's  "  Ombra  mai  fu "  and  the  portentous 
instrumental  means  employed  in  Herbeck's  arrangement  of  the  same.  Yet 
I  am  fully  persuaded  that  not  even  the  most  private  performance  of  the 
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latter  could  be  made  to  sound  otherwise  than  distastefully  vulgar  in  my 
ears.  How  explain  this  ?  How  account  for  the  incongruity  vanishing  in 
one  case,  and  not  in  the  other? 

It  seems  to  me  that  the  explanation  must  be  sought  for  on  some  such 
lines  as  these.  Playing  the  De^ad-March  in  Saul  on  an  unaccompanied 
guitar  is  something  that  falls  wholly  outside  of  normal  musical  conditions ; 
and  it  is  thus  quite  unamenable  to  the  laws  which  govern  normal  musical 
performance.  Herbeck's  tremendous  arrangement  of  the  little  pastoral 
air  from  Serse,  on  the  other  hand,  does  not  overstep  the  limits  of  normal 
performance,  and  is  consequently  quite  amenable  to  the  laws  governing  the 
same.  It  pretends  to  be  a  concert  piece,  and,  as  such,  claims  distinctly  to 
be  judged  by  all  the  highest  rules  of  musical  good  taste.  The  perform- 
ance of  the  Dead-March  in  Saul  on  a  guitar  made  no  such  pretension  ;  any 
one  would  have  hissed  it  off  the  symphony  concert  stage ;  but,  in  private, 
it  could  give  pleasure  of  a  very  pure  and  intrinsically  musical  sort.  Have 
you  never  derived  profound  and  unalloyed  musical  enjoyment  from  hear- 
ing a  nearly  voiceless  musician  softly  hum  in  your  ear  a  noble  phrase  of 
melody  —  say,  a  theme  from  a  Beethoven  symphony  or  a  Bach  cantata?  I 
often  have.  There  was  music,  stripped  absolutely  naked  of  all  save  the 
simplest  melodic  and  rhythmic  relations  and  a  certain  soulfulness  of  ac- 
cent. There  was  no  thought  of  anything  so  eventful  as  a  "performance ;  " 
yet  the  hushed,  unpretentious  humming  had  certain  artistic  merits  which, 
combined  with  others,  would  have  made  a  performance  great.  The  play- 
ing of  the  Dead-March  on  a  guitar  was  of  the  same  sort. 

Both  of  these  things  come  properly  in  a  class  of  things  which  the  musical 
judge  might  characterize  by  the  old  legal  phrase,  uDe  minimis  non  curat 
lex" — which  the  late  William  D.  Sohier  once  Englished  by  "The  law  does 
not  fish  for  minnows."  Such  things,  lying  as  they  do  wholly  without  the 
pale  of  normal  performance,  are  to  be  judged  by  totally  different  standards 
from  things  which  lie  within  that  pale.  And  it  is  noticeable  that,  when 
once  you  have  got  to  the  level,  into  the  peculiar  atmosphere  of  these  musi- 
cal irregularities,  you  find  it  terribly  hard  to  predict  what  will  impress  you 
favorably,  or  the  reverse.  I  was  taken  to  task  only  a  day  or  two  ago  for 
advising  a  mandolinist  to  try  his  hand  at  some  parts  of  the  Finale  of 
Beethoven's  C  minor  symphony  ;  a  friend  who  had  overheard  me  asked  me  if 
I  had  been  really  serious  in  my  advice,  or  merely  poking  fun.  I  was  quite 
serious.     To  be  sure,  I  have  never  heard  anything  from  that  heroic  move- 
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merit  played  on  a  mandoline ;  but  I  can  see  no  reason  why  that  little  in- 
strument should  not  be  able  to  do  it  quite  as  effectively  as,  say,  a  Chopin 
nocturne  or  Wieniawski's  violin  Legende.  When  you  get  beyond  a  certain 
point  of  incongruity,  all  sense  of  incongruity  stops  of  itself,  and  the  artisti- 
cally permissible  is  bounded  only  by  the  physically  possible.  There  is  no 
artistic  reason  for  stopping  at  one  point  rather  than  at  another. 

Note,  moreover,  still  another  difference  between  the  two  instances  of 
musical*  incongruity  I  have  mentioned  —  Herbeck's  arrangement  of  "Ombra 
mat  fit,"  and  the  Dead-March  in  Saul  played  on  a  guitar.  In  the  one  case 
the  incongruity  was  that  between  a  graceful,  but  rather  tenuous  musical 
idea  and  a  portentous  heaping-up  of  musical  means ;  in  the  other  case, 
between  a  grand,  heroic  musical  idea  and  the  puniest  of  instrumental 
means.  The  effect  in  the  one  case  was  irredeemably  vulgar ;  in  the  other, 
essentially  charming,  it  had  even  a  certain  ideal  musical  adequacy,  you  felt 
that  it  gave  you  all  that  was  absolutely  essential  in  the  Dead-March  in  Saul, 
that  what  it  failed  to  give  you  was  merely  a  luxury,  not  a  necessity  of  the 
music.  It  gave  you  enough  to  stimulate  your  imagination  to  supply  the 
rest,  and  did  not  pretend  to  give  you  more  than  this.  The  Herbeck 
arrangement  was  vulgar  by  its  material  excessiveness,  its  tawdriness ;  the 
guitar  Dead-March  could  not  in  any  case  be  vulgar,  simply  because  of  its 
entire  lack  of  assumption.  And,  if  any  one  think  I  go  too  far  in  expressing 
willingness  to  listen  to  parts  of  the  Finale  of  the  fifth  symphony  played  on 
a  mandoline,  let  them  consider  the  fact  that  the  late  Julius  Eichberg  — 
whose  musicianship  was  surely  sufficiently  solid  —  frequently  expatiated 
with  undisguised  enthusiasm  upon  the  enormous  pleasure  he  once  had  in 
hearing  Zani  de  Ferranti  play  the  whole  of  the  overture  to  Guillaume  Tell 
on  a  guitar !  He  always  spoke  of  it  as  one  of  the  most  delightful  and 
poetic  musical  experiences  of  his  life  :  "a  fairy  orchestra  playing  on  micro- 
scopic instruments ! " 

Symphonic  Poem,  "  Vysehrad  "  ("  My  Country,"  No.  i). 

Bedrich   Smetana. 
(Born  at  Leitomischl,  Bohemia,  March  2, 1824;  died  in  Prag,  May  12, 1884.) 

Ma  Vlast  ("  My  Country")  is  one  of  Smetana's  most  important  orches- 
tral works ;  it  is  a  cyclus  of  six  symphonic  poems,  the  several  titles  of  which 
are  as  follows  :  — 
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I. 

II. 
III. 

IV. 
ows). 
V. 
VI. 


Vysehrad  (a  fortress  in  Bohemia). 

Vltava  (the  river  Moldau). 

Sarka  (the  noblest  of  the  mythical  Bohemian  Amaapns). 

Z  Ceskych  Limrjv  a  Hajuv  (From  Bohemia's  Groves  and  Mead- 


Tabor  (the  fortress  of  the  Hussite  warriors). 

Blanik  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting 
their  resurrection  and  renewed  fight  for  the  Faith). 

The  following  is  the  composer's  preface  to  the  full  score  of  Vysehrad :  — 

At  sight  of  the  famed  fortress  Vysehrad,  the  poet  recalls  the  sounds  of  Lumir's  varyto 
in  the  past.  Vysehrad  rises  up  before  his  eyes  in  its  former  glory,  crowned  with  gold- 
decked  shrines  and  the  edifices  of  the  Pfemslide  princes  and  kings,  rich  in  warlike  re- 
nown. 

The  brave  knights  assemble  in  the  castle  courts,  to  the  sound  of  cymbals  and  trumpets, 
for  the  festal  tourney;  here  are  drawn  up  beneath  the  reflected  rays  of  the  sun  rows  of 
warriors  in  rich,  glittering  armour,  ready  for  victorious  contests;  Vysehrad  trembles  with 
splendid  hymns  of  praise  and  the  jubilations  of  the  knights,  glad  in  their  victory. 

Whilst  contemplating  the  past  glory  of  the  sublime  dwelling  of  princes,  the  poet  sees 
also  its  downfall.  Unchained  passion  overthrows  the  mighty  towers  in  bitter  strife,  lays 
waste  the  glorious  sanctuaries  and  proud  princely  halls.  Instead  of  inspiring  songs  and 
jubilant  hymns,  Vysehrad  now  trembles  with  wild  scenes  of  carnage.  The  fearful  tem- 
pests have  raged  themselves  out,  Vy§ehrad  is  become  dumb,  a  deserted  monument  of  past 
glory ;  from  its  ruins  resounds  the  echo  of  the  long-silent  song  of  the  singer-prince  Lurmi 
through  the  mournful  stillness  ! 

The  composition  is  wholly  free  in  form.  It  is  scored  for  i  piccolo -flute, 
2  flutes,  2  oboes,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba, 
2  harps,  1  pair  of  kettle-drums,  triangle,  cymbals,  and  the  usual  strings. 
The  score  bears  no  dedication. 


Symphony  No.  2,  in  C  major,  Opus  61    .     .     .     .     Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  June  8,  1810;   died  at  Endenich,  near  Bonn, 

July  29,  1856.) 
This  symphony  was  written  in  1845-46  ;  it  was  really  the  third  that  Schu- 
mann wrote,  for  the  one  first  written  (in  D  minor)  was  withdrawn  after  the 
first  performance,  remodelled  later,  and  finally  published  as  No.  4. 

The  first  movement  begins  with  an  introduction,  Sostenuto  assai  in  C 
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"The  Rose  leans  over  the  Pool." 
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"  Dear  Love,  when  in  thine  Arms." 

Two  keys,  each 35 

"  O,  let  Night  speak  of  me." 

Two  keys,  each 35 

"  I  said  to  the  Wind  of  the  South." 

Two  keys,  each 50 
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major  (6-4  time),  which  begins  pianissimo  with  a  solemn  call  of  the  horns, 
trumpets,  and  alto-trombone  on  the  tonic  and  dominant  of  the  key,  against 
flowing  counterpoint  in  the  strings.  This  phrase  of  the  brass  instruments 
has  been  called  the  "  motto  "  of  the  symphony,  for  it  appears  more  or  less 
prominently  in  three  of  the  four  movements.  It  can  hardly  be  called  a 
theme,  as  it  is  not  developed  in  any  way  in  the  course  of  the  composition, 
but  merely  puts  in  an  occasional  episodic  appearance.  After  twenty-four 
measures,  in  which  the.  strings  seem  as  if  groping  in  the  dark,  led  on  by 
the  light  of  the  brass,  the  tempo  quickens  to  Un  poco  piu  vivace  and  the 
wood-wind  begins  to  bring  in  figures  from  the  principal  theme  of  the  en- 
suing Allegro  over  a  close  tremolo  in  the  middle  strings.  The  tempo  and 
rhythm  grow  more  and  more  agitated,  until  a  descending  passage  in  the 
first  violins  alone,  piu  e piu  stringendo,  leads  over  to  the  main  body  of  the 
movement. 

This,  Allegro  ma  non  troppo  in  C  major  (3-4  time),  begins  immediately 
with  the  exposition  of  the  first  theme  by  the  full  orchestra  (without  trom- 
bones), beginning  piano  and  swelling  by  a  gradual  crescendo  to  forte.  This 
theme  is  peculiarly  Schumannesque  in  its  nervous,  uneasy  rhythm,  the 
almost  invariable  accent  upon  the  second  beat  of  the  measure  having 
something  of  the  effect  of  a  persistent  syncopation.  When  the  forte  is 
reached,  a  transitional  passage  in  C  minor,  but  almost  immediately  modu- 
lating to  E-flat  major,  leads  to  the  entrance  of  the  first  subsidiary :  a  wild, 
frenetic  chromatic  phrase,  energetically,  almost  frantically  worked  up  in 
contrapuntal  passage-work,  upon  the  fierce  turmoil  of  which  the  joyous 
conclusion-theme  suddenly  bursts  forth  like  a  ray  of  sunshine.  A  brief 
return  of  characteristic  figures  from  the  first  theme  ends  the  first  part  of 
the  movement  on  the  dominant,  G  major.  This  first  part  is  repeated.  It 
will  be  noted  that  there  has  been  no  real  "  second  theme." 

The  free  fantasia  begins  fiercely  on  the  first  theme  and  first  subsidiary. 
After  a  while,  the  wood-wind  comes  in  with  a  new  sighing  phrase  —  a 
rhythmic  modification  of  a  figure  from  the  first  theme  —  which  is  so  de- 
veloped, in  alternation  with  a  figure  from  the  conclusion-theme,  that  it 
assumes  the  character  of  an  actual  second  theme.  This  development  in 
the  wind  instruments  is  contrapuntally  accompanied  by  figures  from  the 
first  theme  in  the  strings.  After  a  good  deal  of  this,  the  working-out  re- 
turns to  the  first  theme,  and  a  crescendo  climax  on  the  first  subsidiary  and 
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the  conclusion-theme  leads  to  the  triumphant  fortissimo  return  of  ihe  first 
theme  at  the  beginning  of  the  third  part  of  the  movement. 

The  third  part  is  regular  in  its  reproduction  of  the  first,  save  that  the 
scoring  is  at  times  somewhat  more  elaborate.  An  episodic  phrase  in  3rds 
in  the  wood-wind  leads  to  the  coda,  which  is  worked  up  con  fuoco  on  the 
first  theme  to  a  grand  closing  climax,  about  the  middle  of  which  the  trum- 
pets ring  out  with  the  "  motto  "  of  the  symphony. 

The  .second  movement,  Scherzo  :  Allegro  vivace  in  C  major  (2-4  time), 
although  not  in  the  quickened  Minuet  time  and  rhythm  of  the  traditional 
scherzi,  well  deserves  its  title.  It  is  in  the  form  of  the  scherzo  with  two 
trios.  The  scherzo  proper  is  one  continuous  rush  of  the  first  violins  in 
sixteenth-notes,  rather  simply  accompanied  by  the  other  strings  and  vari- 
ous groupings  of  wind  instruments.     It  is  long  and  elaborately  developed. 

♦The  first  trio,  in  G  major,  brings  in  a  new  theme  in  lively  triplet  rhythm, 
which  alternates  with  a  quieter  phrase  in  even  time.  The  triplet  theme  is 
given  mostly  to  the  wood-wind  and  horns ;  the  quieter  one,  to  the  strings.* 
This  first  trio  is  followed  by  a  return  of  the  scherzo,  after  which  the  second 
trio  comes.  A  simple  theme  in  2-4  time,  and  having  much  of  the  folk-song 
character,  is  first  exposed  in  full  harmony  by  the  strings  (without  double- 
basses),  and  then  developed  against  a  running  contrapuntal  counter-figure. 
Another  return  of  the  scherzo,  ending  with  a  rushing  coda,  closes  the 
movement.  Just  before  the  end,  the  "  motto  "  makes  its  appearance  once 
more  in  the  horns  and  t rum  pets  fortissimi. 

The  third  movement,  Adagio  espressivo  in  C  minor  (2-4  time),  presents 
the  continuous  development  of  a  beautiful  phrase  —  with  one  or  two  sub- 
sidiary phrases  —  to  a  long-drawn-out  cantilena,  beginning  in  C  minor  and 
ending  in  the  relative  E-flat  major.     Then  comes  a  contrapuntal  interlude 

*The  late  Otto  Dresel  once  told  me  a  curious  fact  about  this  first  trio.  When,  as  a  boy,  he  was  studying 
under  Mendelssohn  in  Leipzig,  he  happened  to  be  left  alone  one  day  in  Mendelssohn's  study-  While  mous- 
ing round  there,  with  a  boy's  curiosity,  he  espied  on  a  desk  a  MS.  score  that  was  not  in  Mendelssohn's  hand- 
writing. It  turned  out  to  be  the  MS.  of  Schumann's  C  major  symphony  — then  unknown,  save  to  the  com- 
poser and  a  friend  or  two;  it  had  evidently  been  sent  to  Mendelssohn  to  look  over.  Dresel,  much  interested 
in  his  unexpected  find,  forthwith  began  to  read  the  score,  and  had  time  to  read  it  through  and  replace  it 
where  he  had  found  it,  before  Mendelssohn  returned.  He  told  me  that,  curiously  enough,  the  triplet 
theme  of  'he  first  trio  of  the  scherzo  was  exposed  and  carried  through  by  the  strings  alone.  Yet  when,  some 
weeks  later,  he  heard  the  symphony  rehearsed  at  the  Gewandhaus,  this  theme  was  played  by  the  wood-wind 
and  horns,  just  as  it  stands  now  in  the  published  score.  Dresel  thought  it  pretty  plain  that  Schumann 
transferred  this  theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice.  It  was  not  uncharacteristic  if 
Schumann's  greenness  in  orchestral  matters  at  the  time,  that  he  should  not  have  thought  of  giving  he  theme 
to  the  wind  —  after  the  carnival  of  the  violins  in  the  scherzo  proper  —  without  being  prompttd  thereto  by  his 
friend. 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  Gr's,  leather 
cases,  etc. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS   7,   8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  InstrumentSi 


Miss  GAFFNEY, 

Hygienic   Treatment   of   Head, 
Face,  and    Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  -use 
of  cosmetics  or  steaming.  Head  treated  for 
congestion,  falling  hair,  and  to  promote 
growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair-dressing,  chiropody, 
removal  of  superfluous  hair,  etc. .  is  in  charge 
of  a  person  of  well  known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


Address,  270  BOYLSTON  STREET. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  H.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


MILLINERY. 

Miss  M.  E.  Ford, 

149  A  Tremont  St.,   Boston, 

Has  opened  her  rooms  with  a  choice  assort- 
ment of  Fall  and  Winter  Goods. 
Personal  attention  given  to  Mourning. 
Take  Elevator. 

C.  W.  THOMPSON  &  CO. 

Successors  to 
niLES  &  THOHPSON, 

Publishers  and  Dealers  in 

Foreign  and   American  Music. 

13  West  Street,  Boston,  Mass. 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music. 

tjr*     t&*    t&^* 

Copley  square  School  of 
Languages,  Literature, 
and  Art 

<^"      t&*      t&^* 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -        -        -       BOSTON. 


Miss  EMMA  GREBE, 


TEACHER  OF  THE  VIOLIN, 

Pupil  of  Konigliche  Hochschule,  Berlin. 
PIERCE  BUILDING,    -    COPLEY  SQUARE. 


The  Boston  String  Quartette 

Will  accept  engagements  during  the  season. 
For  dates  and  terms  address 

BOSTON     STRING  QUARTETTE, 

flUSIC    HALL,  BOSTON. 
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in  the  fugued  style,  followed  by  a  return  of  the  melodic  developments  in 
the  first  part  of  the  movement,  now  in  C  minor  and  C  major.  It  is  one 
of  Schumann's  most  poetic  slow  movements,  and  might  well  dispute  the 
(unauthentic)  title  of  "  Moonlight "  with  the  first  movement  of  Beethoven's 
C-sharp  minor  sonata,  opus  27. 

The  fourth  movement,  Allegro  tnolto  vivace  in  C  major  (2-2  time),  begins, 
and  is  developed  for  a  while,  as  if  the  composer  intended  to  write  a  largely- 
planned-out  rondo.  The  full  orchestra  (without  trombones)  dashes  in  forte 
upon  the  first  theme  and  develops  it  at  considerable  length.  Then  comes 
some  rapid  subsidiary  passage-work  on  a  running  figure  of  the  first  violins, 
against  flickering  triplet  arpeggj  in  the  wood-wind,  leading  to  some  imita- 
tive contrapuntal  work  on  a  figure  taken  from  the  principal  theme  of  the 
slow  movement.  This  development  is  quite  protracted,  debouching  at  last 
into  a  rapid  rush  of  the  lower  strings  against  strong  chords  in  the  rest  of 
the  orchestra,  which  leads  to  a  return  of  the  brilliant  first  theme.  This  is 
again  very  extendedly  developed,  and  followed  by  some  more  contrapun- 
tal imitations  on  the  figure  from  the  Adagio.  So  far,  the  form  has  been 
strictly  that  of  a  rondo,  although  the  development  —  at  times  amounting 
to  elaborate  working-out  —  has  been  well-nigh  unprecedentedly  extended 
for  the  first  two  sections  of  a  rondo.  A  rondo,  carried  through  in  the  or- 
dinary way  on  so  stupendous  a  basis,  would  be  inordinately  long.  But 
now  Schumann  bids  farewell  to  the  rondo  form.  During  the  last  develop- 
ments on  the  figure  from  the  Adagio,  the  treatment  of  that  figure  has  re- 
sulted in  producing  what  might  be  called  the  germ  of  a  new  theme.  It 
can  hardly  be  said  that,  at  the  point  in  the  movement  which  we  have  now 
reached,  this  new  theme  has  really  come  into  complete  being.  But  the 
material  for  it  has  gradually  been  accumulating.  Now,  after  some  mo- 
ments of  silence  in  the  entire  orchestra,  it  appears  full-grown  in  the  wood- 
wind (in  A -flat  major),  and  is  developed  to  one  of  the  longest  codas  in  all 
symphonic  writing.  Now  and  then  figures  from  the  first  theme  return  for 
a  while,  but  never  the  first  theme  itself;  and  at  one  time  we  come  upon  a 
reminiscence  of  part  of  the  first  theme  of  the  first  movement.  But  this 
stupendous  coda  runs  for  the  most  part  on  the  newly  formed  theme. 
Toward  the  close,  the  "  motto  "  returns  triumphantly  in  all  the  brass. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  is  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norway. 

THE    PRINCIPAL   TRUHPET   AND   TROMBONE    PLAYERS 

of  the  Boston  Symphony  Orchestra 

„  and  many  other  leading  artists  use  the 
77""" TTT5 ~T" **%£  \  1 1 1 1  1  i  1  in     Standard    instruments    ex- 
clusively. 

Hade  only  by  H.  G.  Lehnert, 
Write  for  catalogue. 427  North  Ninth  Street,   Philadelphia,   Pa. 

LADIES'  HAIR  GOODS, 

LADIES'  TOILET  REQUISITES, 

HANICURE. 

Ladies'  Hair  Cutting,  Curling,  and  Shampooing,  by  the  latest  and 
most  approved  methods.  The  most  elegantly  appointed  establishment  of 
its  kind  in  the  world. 

Hiss  Rosilla  Butler,  131  =  132  Tremont  Street. 

Established  1873 
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0 


No  dealer  in  Boston 

Is  authorized  to  use  our  name. 
Such  use  is  fraudulent. 


The  only  Retail  Warerooms  in 
Boston  for 

KERlMg 

ffiANOS 

Are  at  our  Factory, 

79  \  Tremont  St*, 

Corner  Northampton  Street. 

CHICKERING  &  SONS. 

Telephone,  Tremont  791. 


&"*■ 


DON'T  THINK 

because  you  cannot  have  an  entirely  new  outfit  this  season  you  will  be  obliged 
to  go  around  in  shabby  clothes. 

Send  them  to  LEWANDO'S  to  be  thoroughly  cleansed,  pressed  (and,  if  neces- 
saiy,  dyed).  We  dye  and  cleanse  clothing  of  all  kinds  for  men,  women,  and 
children,  either  whole  or  ripped,  press  carefully,  and  return  in  a  neat  box. 

Blankets  cleansed  to  look  like  new,  yj  cents  per  pair. 
Lace  Curtains  cleansed,  $1.00  per  pair  and  upwards. 
Feathers  dyed,  curled,  cleansed,  and  made  over. 
Crape  restored  to  original  lustre.  Gloves  cleansed 
or  dyed,  also  all  materials,  including  Rugs,  Carpets, 
Portieres,    Real  Laces,    Ties,  Scarfs,  Draperies,  etc. 


Lewando's, 


French 

Cleansers, 
Fancy  Dyers, 
Fine 
Launderers. 


Established  1829. 
Largest  in  America. 

17  Temple  Place.  284  Bqylston  Street. 

2206  Washington  Street,  Roxbury. 

1274  Massachusetts  Avenue,   .  Cambridge. 

Principal  New  York  Office, 

479  Fifth  Avenue. 
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Third  -Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  28,  at  230  o'clock. 


SATURDAY  EVENING,  OCTOBER  29,  at  8.00  o'clock. 


PROGRAMME. 

Goldmark       -  Overture,  "Im  Friihling, "  Op.  36 

Weber    --------     Aria  from  "  Oberon  " 

Tschaikowsky         -  Symphony  No.  6  (Pathetique) 

Wagner  -  Elizabeth's  Aria  from  "  Tannhauser " 

Liszt      --__-    Hungarian  Rhapsody  No.  3,  in  D  major 

(First  time  at  these  concerts.) 


SOLOIST 


rime.    GADSKI. 
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BOSTON  THEATRE 

The  Boston  Season   of 

Grand  Opera. 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF  CHARLES  A.  ELLIS 

JANUARY,   1899 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Tenors 

Baritones  and  Basses 

Mme.  Melba 

Mons.  Alvarez 

Sig.  Bensaude 

Mme.  Gadski 

(debut  in  America) 

Herr  Stehmann 

Mile,  de  Lussan 

Mons.  Bonnard 

Mons.  De  Vries 

Mile.  Behnne 

Sig.  Pandolfini 

Mr.  Rains 

Mile.  Toronta 

Herr  Rissling 

Sig.  Viviani 

Mme.  Mattfeld 

Mr.  Van  Hoose 

and 

Mme.  Van  Cauteren 

Sig.  Soler 

Mons.  Boudouresque 

and 

and 

Mile.  Ternina 

Herr  Kraus   - 

THE  NEW  YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 


Mr.  Walter  Damrosch 


Conductors 

Sig.  Seppilli 


Herr  Fried 


Stage  flanager,  fir.  William  Parry 


The   operas   to    be   performed  will    be    selected   from  the  following 
repertoire  :  — 


Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman. 

I  Pagliacci 


La  Eoheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 
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Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkiire 
Siegfried 
Die  Gotterdammerung 


The  Boston  Symphony  Orchestra. 

Mr.  WILHELM    GERICKE,    Conductor. 


TEN  CONCERTS  IN  SANDERS  THEATRE,  CAMBRIDGE. 

Thursday  evenings,  October  27,  November  17,  December  8,  January  5,  January  26, 
February  9,  March  2,  March  16,  April  6,  and  April  27,  at  a  quarter  to  eight. 

SOLO    ARTISTS: 

Mme.  CADSKI,         Mr.  GEORGE  PROCTOR, 

MiSS  AUS    DER    OHE,  LADY    HALLE  (Norman  Neruda>, 

Mr.  THEODORE   BYARD,  Miss  OLIVE  MEAD, 

And  others  to  be  announced. 


Season  tickets,  with  reserved  seats  for  the  series  of  ten  concerts,  $7.50,  on  sale  at 
the  University  Book  Store,  Saturday  morning,  October  22,  at  8  o'clock. 

HARVARD    UNIVERSITY. 


SECOND  SEASON. 

Ten  Chamber  Concerts  in  Sanders  Theatre,  Cambridge. 

Tuesday    Evenings,   November    1   and   22,   December   13,   January  10  and 
31,  February  14,  flarch  14  and  28,  April  11  and  25. 

Soloists. —  Miss  Aus  Der  Ohe,  Mme.  Szumowska,  Messrs.  Baermann, 
Joseffy,  Perabo,  Randolph,  Siloti,  Whiting,  and  soloists  from  the  Boston 
Symphony  Orchestra. 

OPEN  TO  ALL  HEHBERS  OF ^  THE^UNIVERSITY  AND  TO  THE  PUBLIC. 

These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by 
Professor  John  K.  Paine,  on  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  8).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Season  tickets,  with  reserved  seats,  price  $7.00,  now  on  sale  at  the  University 
Book  Store,  Cambridge. 

Address  all  business  communications  to 

F.  R.  COMEE,  Music  Hall,  Boston,  Mass. 

Arc  you  interested  in  HARMONY  ? 

Four-part  harmony  can  be  comprehended  only  through  the  appreci- 
ation of  four-fold  melody.  At  the  beginning  the  average  student  is  not 
able  to  grasp  two  simultaneous  melodies,  much  less  four.  Mr.  Henry 
teaches  the  fundamental  principles  of  harmony  by  means  of  one-part 
exercises,  leading  immediately  to  counterpoint  in  two,  three,  and  four  parts. 
Thorough  analysis  is  made  of  every  melody  used,  fully  preparing  the  pupil 
for  constructive  work.  The  exercises  are,  almost  without  exception,  pas- 
sages from  the  works  of  the  great  masters.  One  year's  study  of  this  system 
will  accomplish  as  much  as  a  year  of  harmony  and  a  year  of  counterpoint 
according  to  the  old  methods. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

aKJSoSS17  at  4  P'M-  Pierce  Building,  Copley  Square. 

(59) 


Handel  and  Haydn  Society, 

15  Music  Hall  Building,  Boston. 

STEPHEN  R.  DOW,  Secretary. 

Good  singers  will  be  welcome  in  all  the  parts.     Applica- 
tions may  be  sent  to  the  Secretary. 

Rehearsals  Sunday  evenings,  7  to  8.45  p.m. 

Five  concerts  will  be  given :  — 

"The  Messiah,"  December  25  and  26,  1898. 
"St.  Paul,"  February  12  or  19,  1899. 
"Creation,"  March  19,  1899. 
The  work  for  Easter  Sunday  to  be  announced. 

Reinhold  L.  Herman.  Conductor. 

ASSOCIATION    HALL, 

Monday,  October  24,  at  8. 

FIRST  CONCERT 

The  KNEISEL 
QUARTET. 


FRANZ  KNEISEL,  1st  Violin. 
OTTO  ROTH,  2d  Violin. 
LOUIS   SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 


.  .  Programme  .  . 

HAYDN         ....  Quartet  in  G  major,  Op.   76,  No.   1 

BRAHMS       .         .    Sonata  for  Piano  and  Violin,  in  D  minor,  Op.  108 
BEETHOVEN        .....        Quintet  in  F  major,  Op.  59 


Assisting,    Mr.  ARTHUR  WHITING. 
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fir.  H.  G.  TUCKER 
announces  two 


Bach  Evenings 


At  the  Second  Church,  Copley  Square. 
FRIDAY  EVENING,  December  9,   1898,  and  GOOD  FRIDAY 
EVENING,  March  31,  1899. 

December  9  :      Two  Sacred  Cantatas,  for  Soloists,  Chorus  of  fifty  voices, 
and  Orchestra   of    twenty-five    players   from    the   Boston 
Symphony  Orchestra.  Selections  from  Missa  Brevis,  in  A, 
and  Christmas  Oratorio. 
Good  Friday :       St.  John  Passion  (Soloists,  Chorus,  and  Orchestra). 
Tickets,  admitting  to  both  performances,  $2  50  each. 
Subscription  list  at  C.  W.  THOHPSON  &  CO.'S,  13  West  Street. 

nessrs.  COPELAND  &  DAY 

ANNOUNCE   FOR   EARLY   PUBLICATION 

"By  the  Way," 

Being  a  collection  of  short  essays  on  music  and  art  in  general,  taken  from 
the  program-book  of  the  Boston  Symphony  Orchestra,  by 

WILLIAH    FOSTER   APTHORP. 

In  two  volumes.      i6mo,  75  cents  each. 
Date  of  publication  will  be  announced  later  in  these  columns. 


announces  the  fifth 
season  of  his 


Mr.  Arthur  M.  Curry 

SYMPHONY  ANALYSIS  CLASSES. 


The  object  of  these  classes  is  to  give  a  clear  understanding  of  musical  architecture 
and  an  intelligent  appreciation  of  the  concerts  of  the  Boston  Symphony  Orchestra. 

The  price  is  five  dollars  per  term  of  ten  lessons.  A  class  for  the  study  of  opera  and 
the  Wagnerian  music  dramas  will  also  be  formed. 

Private  and  class  lessons  in  harmony  and  composition. 

367   BOYLSTON    STREET. 

The  Art  Department  of  the  Twentieth 
Century  Club 

Desires  the  privilege  of  making  available  for  music  students  such  tickets  for  high-class  con- 
certs (especially  the  Symphony  and  the  Kneisel  Quartet  concerts)  as  the  owners  from  time  to 
time  And  it  inconvenient  to  use.  Full  responsibility  will  be  assumed  by  the  Department  for  the 
safe  return  of  season  tickets  personally  delivered  at  the  club-rooms  or  sent  there  by  registered 
mail.    Tickets  for  single  concerts  need  not  be  registered. 

Season  tickets  received  in  this  way,  while  remaining  in  the  possession  of  the  Committee, 
will  be  made  available  for  students  in  need  of  the  valuable  educational  opportunities  which 
such  concerts  afford.  The  recipients  will  be  requested  to  pay  only  the  postal  expense  in- 
volved in  the  sending  of  tickets.    In  each  case  postage  will  be  refunded  to  the  owner. 

Until  November  5  the  Committee  can  undertake  to  use  only  tickets  which  reach  them  forty- 
eight  hours  previous  to  the  respective  concert.  After  that  date  arrangements  will  be  made 
to  use  tickets  which  become  free  an  hour  before  a  concert. 

Correspondence  is  cordially  invited  with  ticket  owners  who  would  permit  the  use  of  tickets 
in  this  way,  should  occasion  arise. 

Each  application  from  a  student  for  the  use  of  these  tickets  must  bear  the  certification  of 
an  accredited  teacher  of  music.    With  each  application  a  stamped  and  self =ad  dressed  envelope 
should  be  enclosed. 
3t  Address :    ART  COMMITTEE  No.  7,  14  Ashburton  Place,  Boston 
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MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 


Music  Hall  Building,     . 


BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of   French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING    IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  arid  orchestral 
associations. 

Studio, 

189  Huntington  Avenue. 


Miss  HARRIET  S.  WHITTIER, 


VOCAL    INSTRUCTION 

and  SOPRANO  SOLOIST. 

Steinert  Building, 

Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRIGH  SCHUKCKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  YioJin , Theory  aad  CompositioD . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


ARNOLD  MOLDAUER, 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN   SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  1 60  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


BOSTON  CADET  BAND. 


Any  number  of  instrumentalists  furnished  for 

all  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 
tions, Dinner-parties,  and  Assemblies. 
Military  Band  and  Orchestra.  A  ,  ,  ^^^t-.^^-.    tt     nA«..n.  „ 

_  ,,   „         J       ,      ,      ,.„.,.,       ,.     ,   •  ,,,        Address,  GEORGE    H.    ROWELL, 

I-.  E.  I'aktkhx.k,  Leader Ol  .Military  Hand  and  Cor-  '  ' 

net  Soloist.   <;.  li.  Bowbll,  Leader  of  Orchestra  and  Music  Hall   Building. 

Business  Manager.  Telephone,  Phillips  Building. 


Mrs.  M.  INGLES  JAMES, 


Rudersdorff  Method. 


VOICE   CULTURE, 

108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD 


Contralto  First  Church  in  Boston. 


TEACHER  of  SINGING, 

165  Huntington  Avenue. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wdrtemberg  Professor, 


Author   of  "The    Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models    of     Musical    Form,"    "The 
Homophonic  Forms  of  Musical  Com-: 
STEINERT    HALL,     position,"  etc. 


Emma  Boise  Vocal  School. 


Steinert  Hall,  Boston. 


Voice  Culture,  Miss  Emma  S.  Howe;  Phys. 
ical  Culture,  Gesture,  Oratory,  Miss  Edith 
M.  Whitmore;  Erench,  Mme.  Aimee 
Beugnot,  of  Paris.  Sight  Singing,  Harmony, 
German,  and  Italian  by  eminent  teachers. 


3m 
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Mr.  ERNST  PERABO, 


Pupil  of  Moscheles,  Brahms, 
Wenzel,  and  lteinecke. 


Concert  Pianist  and  Teacher. 

ADDRESS, 

130  Bowdoln  Street, 

Boston,  Mass. 


JACQUES  HOFFMANN, 

Member  of  Boston  Symphony  Orchestra. 


TEACHER  OF   THE  VIOLIN. 

Soloist  and  Ensemble  Player, 
with  highest  references. 

Address,  73  Westland  Avenue,  Boston. 


Are  you   INTERESTED  in  the   French   Language? 

Demonstrative  Method,  Social  French  Clubs, 

Fully  described  in  my  illustrated  booklet,  Views  of  Copley  Square,  Call  11  to  12, 
office  hours,  or  address  Jeanne  E.  Le  May,  Room  7,  Pierce  Building,  Copley  Square, 
Boston,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL    INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,    .     .     .     Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 

BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE   CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 
VOCAL    INSTRUCTION, 

112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT    HALL. 


B.  LAURENT, 

Formerly  Assistant  Professor  and  Singing 

Class  Accompanist  in  the  Conservatory 

of  Paris. 

Piano,  Harmony,  French  Diction 

in  Singing. 

Fensmere  Hotel,  206  Massachusetts  Avenue. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,   the 

German,  etc. 

Studio,  165  Tremont  St ,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64    Commonwealth  Avenue,   Boston. 
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nLBnabe  & 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  t  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  t  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  TSCrlAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


f\f  T\%±  n  SOLE    AUEINIi*, 

uiiver  uitson  company,  140  and  ^  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


PRoGRHftftE 


5;  o  -^ 


PALMAM  QUI  MERUIT  FERAT. 


The  determined  aim  of  the  Mason  and  Hamlin  Company  has 
been  to  make  a  pianoforte  of  a  higher  type  than  is  made  by  any 
other  manufacturer  in  the  world, —  to  make  an  instrument  as  supe- 
rior to  the  ordinary  piano  as  is  the  Stradivarius  to  the  violin  of 
ordinary  type. 

THE 

NEW    SCALES 

recently  introduced  in  the 

Grand  and  Upright  Pianofortes 


represent  the  legitimate  result  of  serious   scientific   investigation    and 
its  application  to  the  pianoforte  builders'  art. 


NEW  SHALL  GRAND.      STYLE  AA. 

Musicians  and  others  interested  are  cordially  invited  and  respect- 
fully urged  to  examine  the  JltaS0tT$cljamlifl  of  to-day. 


New  England  Representatives, 

riason  &  Hamlin  Building.  146    BoylstOH    Street,    Boston 

Note. —  Illustrated  catalogue  mailed 
on  application. 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON, 
EIGHTEENTH  SEASON, 

J>  J*  >    \  898-99.    J>  <*>  J> 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  OCTOBER  28, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  OCTOBER  29, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufacturers         J  I      A      I^k  I  M    \    ^Z        Orand  and 
of  /\1^VJa^         Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF   GERMANY 
and  THE   ROYAL  COURT  OF   PRUSSIA. 


His  Majesty,  FRANZ   JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN   OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING   OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO   I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


His  flajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
"William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  "William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Concilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  tbeir  Statutes,  Article  12,  solemnly  decreed  to 
receive  "William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-111   East  14th  Street,  New  York. 


M-  STEINERT  &  SONS  CO.,  New  England  Representatives, 


i  62  Boylston  Street,  Boston- 
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EIGHTEENTH  SEASON,  1898-99. 


Third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  OCTOBER  28,  at  230  o'clock. 

SATURDAY  EVENING,  OCTOBER  29,  at  8.00  o'clock. 


PROGRAMME. 

Karl  Goldmark    -  Overture,  "  In  the  Spring,"  Op.  36 

Karl  Maria  von  Weber       Scena  and  Aria,  "  Ozean !  Du  Ungeheuer,"  from 

"Oberon" 

Peter  Ilyitch  Tchaikovsky       Symphony  No.  6,  in  B  minor,  "  Pathetique," 

Op.  74 

I.    Adagio  'B  minor)     ------  4-4 

Allegro  non  troppo  (B  minor)  -  4-4 

II.    Allegro  con  grazia  (D  major)  -  -  -  5-4 

III.  Allegro  molto  vivace  (G  major)        -         -       4-4  (12-8) 

IV.  Finale:  Adagio  lamentoso  (B  minor)         -  -  3-4 

Richard  Wagner  -  Elisabeth's  Greeting,  "Dich,  theure  Halle," 

from  "  Tannhauser  " 

Franz  Liszt         _____         Hungarian  Rhapsody  No.  3 

(Scored  for  ORCHESTRA  by  FRANZ  LISZT  and  FRANZ  DOPPLER.) 


SOLOIST: 

Mme.  JOHANNA    GADSKI. 
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L.  P.  HOLLANDER  &  CO. 
Ladies'  Winter  Coats. 

We  have  imported  this  season  a  large  assortment  of  RICH  GARMENTS, 
including  many  beautifully  BRAIDED  COATS  from  London  and 
smart  COACHING  and  DRIVING  COATS,  which  come  out  at 
VERY  REASONABLE    PRICES.     Also  some  splendid  lines  of 

Walking  Coats, 

Made  to  our  order  in  confined  styles,  plain  and  fur  trimmed,  black  and 
colors,  at  prices  ranging  from  $18  to  $50. 

FURS. 

All  the  latest  novelties  in  FUR  NECK  PIECES,  SHOULDER  CAPES, 
PLAIN  AND  FANCY  MUFFS,  SEAL  AND  PERSIAN  COATS 
AND   CAPES. 

202  to  212  BOYLSTON  STREET  and 
PARK  SQUARE. 


The  New 
"St.  Clair's." 

Notable  improvements 
which  add  to  attractive= 
ness  of  this  model 
confectionery  store. 


Bright  and  shiny  as  a  new  dollar  is  St.  Clair's  confec- 
tionery and  soda  store  at  the  corner  of  Temple  Place  and 
Washington  Street.  It  has  just  been  remodelled,  refitted, 
and  refurnished  throughout,  and  represents  the  best  ideas 
of  the  proprietor,  Mr.  T.  H.  Hanley,  who  has  aimed  to 
make  the  store  an  ideal  resort  for  ladies  desiring  high- 
grade  confectionery  and  refreshments.  The  interior 
finish  of  the  new  store  is  of  mahogany,  and  the  decora- 
tions are  characterized  by  elegance  and  chasteness  of 
design.  The  baskets  and  hampers  necessary  for  the  de- 
livery of  fine  confections  are  kept  in  a  beautiful  mahog- 
any cabinet,  and  the  counters  and  showcases  of  the  same 
material  are  elaborate  specimens  of  the  cabinet-maker's 
work.  The  old-style  wall  soda  fountain  has  been  discarded  as  too  antiquated  for  modern  uses ; 
and  in  its  stead  are  counter  fountains,  which  are  the  finest  ever  seen  in  this  city.  The  advan- 
tage of  these  is  that  the  buyer  sees  just  what  he  is  getting,  all  the  syrups,  which  are  made  fresh 
every  day,  being  out  in  plain  sight  in  their  large  glass  receptacles.  These  syrups  are  put  up  on 
the  premises  in  the  great  laboratory  that  has  been  constructed  in  the  basement,  from  fresh 
fruits  every  season ;  while  the  water  used  is  from  the  famous  Shawmut  Spring  at  Quincy,  and 
the  gas  comes  direct  from  the  natural  springs  of  Saratoga.  The  three  great  specialties  of  this 
popular  store  are  its  chocolates,  caramels,  and  ice-cream  soda.  The  proprietor  started  three 
years  ago  to  make  chocolates  and  caramels  fresh  every  day,  and  the  wisdom  of  this  departure 
has  been  shown  by  their  great  popularity  with  the  Boston  public.  As  to  the  ice-cream  soda,  the 
throngs  of  ladies  that  crowd  the  counters  refreshing  themselves  on  this  delicious  decoction  are 
the  best  evidence  that  could  be  offered  of  its  popularity.  The  great  improvements  and  enlarge- 
ments that  have  been  made  were  rendered  necessary  by  the  great  increase  of  business  and  in 
order  that  nobody  shall  be  disappointed. 
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Concert  Overture,  "In  the  Spring,"  Opus  36    .      Karl  Goldmark. 

(Born  at  Keszthely,  Hungary,  May  18,  1830;  still  living  in  Vienna.) 

The  first  performance  in  Boston  of  this  overture  was  under  Mr.  Arthur 
Nikisch,  at  the  symphony  concert  on  January  21,  1893. 

The  composition  begins  rather  like  Mendelssohn's  "  Italian  "  symphony. 
The  rhythm  (9-8  time)  is  different,  but  the  key  (A  major)  is  the  same ;  and 
we  hear  a  similar  quivering  accompaniment  in  triplets  for  two  measures, 
against  which  the  theme  starts  in  on  the  violins  in  a  very  similar  way. 
But  here  the  resemblance  stops.  Goldmark's  theme  is  buoyant  and 
brilliant,  but  not  wholly  free  from  those  syncopations  in  which  the  modern 
composer  delights.  After  this  theme  has  been  played  through  in  A  major, 
it  proceeds  to  make,  as  it  were,  four  "false  starts"  in  the  following  keys  : 
in  E  major,  A-flat  major,  D-flat  major,  and  C  major.  In  this  last  key  it 
exhausts  itself  after  four  measures,  and  some  soft  harmonies  in  the  horns, 
bassoons,  and  lower  strings  lead  forthwith  to  the  second  theme  in  E  major 
(dominant  of  the  principal  key).  This  gracefully  swaying  theme  begins  on 
the  strings,  the  softer  wind  instruments  chiming  in  toward  the  end  of  the 
first  phrase.  Soon  the  conclusion-theme  comes  in,  also  in  E  major, — 
a  flowing  cantabile  melody  on  the  first  and  second  violins  in  octaves 
(strengthened  farther  on  by  the  oboes),  against  rising  and  falling  arp 
in  the  clarinets  and  violas,  and  sustained  harmonies  in  the  wind  instru- 
ments and  basses.  With  this  conclusion-theme  the  first  part  of  the  over- 
ture ends. 

The  working-out  begins  on  a  figure  taken  from  the  first  theme,  taken  up 
in  alternate  measures  by  the  string  and  the  flute  (or  oboe),  against  which 
other  wind  instruments  assert  a  new  rhythm.  This  working-out  is  carried 
on  with  considerable  elaborateness,  if  not  at  great  length,  the  composer 
having  other  things  in  petto  than  a  long  free  fantasia.  The  first  theme 
soon  returns  to  usher  in  the  third  part  in  A  major,  this  time  fortissimo  on 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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IflPORTERS 
AND  DESIGNERS  OF 

Ladies' 


Street  Fashions. 


V.  BALLARD  <&  SONS. 

Owing  to  the  splendid  business  done  the  past  five  weeks,  we  were 
obliged  to  duplicate  our  orders  in  certain  lines  of  cloths.  We  are  now 
prepared  to  show  the  best  quality  of  Venetian  and  Vicuna  Cloths  in  nearly 
every  conceivable  shade.  Models  and  Water=color  Sketches  of  Cloth 
Gowns,  Riding  Habits,  Velvet  Coats,  etc. 

256  BOYLSTON  STREET,  BOSTON. 

Opposite  Public  Garden,  Subway  outlet. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  CO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Foom  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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the  full  orchestra.  This  third  part  bears  quite  the  regular  relation  to  the 
first,  the  most  noteworthy  modern  innovations  being  certain  striking 
changes  in  the  instrumentation  and  in  the  register  in  which  the  several 
themes  are  introduced,  and  having  nothing  to  do  with  the  musical  form. 
It  leads  to  a  long  and  brilliant  coda,  in  which  the  working-out  is  pursued 
(as  was  often  the  case  with  Beethoven)  on  a  wholly  new  plan.  This  coda 
soon  changes  the  rhythm  and  tempo  (allegro,  3-4,  really  9-8,  time)  to  vivace 
non  troppo,  6-8  time.  After  a  short  slow  interruption  this  tempo  is  acceler- 
ated to  allegro  assai,  then  to  z.piu  mosso,  with  which  the  work  closes.  So, 
unlike  most  of  Beethoven's  symphonic  first  movements,  in  which  the  free 
fantasia  is  dramatic  and  the  coda  idyllic,  the  coda  in  this  overture  is  the 
most  dramatic  part  of  the  work,  and  the  most  full  of  climax. 

This  overture  is  scored  for  3  flutes  (one  of  which  is  interchangeable  with 
piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones, 
1  bass-tuba,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score  bears 
no  dedication. 

Scena  and  Aria,  "  Ozean  !  Du  Ungeheuer  ! "  from  "  Oberon." 

Karl  Maria  von  Weber. 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  Dec.  18,  1786; 
died  in  London,  June  5,  1826.) 

Oberon,  or  the  Elf-King's  Oath,  a  romantic  opera  in  three  acts,  the  text 
by  James  R.  Planche',  the  music  by  Carl  Maria  von  Weber,  was  first  given 
at  Covent  Garden,  London,  on  April  12,  1826.  It  was  Weber's  last  opera. 
The  story  was  taken  from  Villeneuve's  romance,  Hnon  de  Bordeaux,  and 
Sotheby's  translation  of  Wieland's  poem,  Oberon.     The  text  of  the  scene 

sung  at  this  concert  is  as  follows  : 

* 

Rezia  :  Ocean  !  thou  mighty  monster,  that  liest  curl'd 

Like  a  great  green  serpent  round  about  the  world, — 
To  musing  eye  thou  art  an  awful  sight, 
When  calmly  sleeping  in  the  morning  light; 
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But  when  thou  risest  in  thy  wrath,  as  now, 
And  fling'st  thy  folds  around  some  fated  prow, 
Crushing  the  strong-ribb'd  bark  as  'twere  a  reed, 
Then,  Ocean,  art  thou  terrible  indeed. 

Still  I  see  thy  billows  flashing, 

Through  the  gloom  their  white  foam  flinging, 
And  the  breakers,  sullen  dashing ; 

In  mine  ear  hope's  knell  is  ringing. 
But,  lol  methinks  a  light  is  breaking 

Slowly  o'er  the  distant  deep, 
Like  a  second  morn,  awaking 

Pale  and  feeble  from  its  sleep. 
Brighter  now,  behold,  'tis  beaming 

On  the  storm  whose  misty  train 
Like  some  shatter'd  flag  is  streaming, 

Or  a  wild  steed's  flying  mane. 

And  now  the  sun  bursts  forth,  the  wind  is  lulling  fast, 
And  the  broad  wave  but  pants  from  fury  past. 

Cloudless  o'er  the  blushing  water 

Now  the  setting  sun  is  burning, 
Like  a  victor,  red  with  slaughter, 

To  his  tent  in  triumph  turning. 
Ah  !  perchance  these  eyes  may  never 

Look  upon  its  light  again, 
Fare  thee  well,  bright  orb,  forever, 

Thou  for  me  wilt  rise  in  vain  ! 

But  what  gleams  so  white  and  fair, 

Heaving  with  the  heaving  billow  ? 
'Tis  a  sea-bird,  wheeling  there, 

O'er  some  wretch's  wat'ry  pillow. 
No,  it  is  no  bird,  I  mark, 

Joy,  it  is  a  boat !  a  sail ! 
And  yonder  rides  a  gallant  bark 

Unimpaired  by  the  gale  ! 
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O  transport!     My  Huon!  haste  down  to  the  shore. 

Quick,  quick,  for  a  signal  this  scarf  shall  be  wav'd; 
They  see  me  !  they  answer  !  they  ply  the  strong  oar ; 

My  husband !  my  love  !  we  are  sav'd,  we  are  sav'd  ! 

The  current  German  version  of  this  is  :  — 

Rezia. 

Ozean  I     Du  Ungeheuer  !  schlangengleich 
H'altst  du  umschlungen  rund  die  ganze  Welt ! 
Dem  Auge  bist  ein  Anblick  von  Grosse  du, 
Wenn  friedlich  in  des  Morgens  Licht  du  schlafst ! 
Doch  wenn  in  Wuth  du  dich  erhebst,  o  Meer! 
Und  schlingst  die  Knoten  um  dein  Opfer  her, 
Malmend  das  machtige  Schiff,  als  war's  ein  Rohr  : 
Dann  Ozean,  stellts  du  ein  Schreckbild  dar. 

Noch  seh'  ich  die  Wellen  toben, 

Durch  die  Nacht  ihr  Schaumen  schleudern, 
An  der  Brandung  wild  gehoben, 

Jede  Lebenshoffnung  scheitern. 
Doch  still !     Seh'  ich  nicht,  Licht  dort  schimmern, 

Ruhend  auf  der  fernen  Nacht, 
Wie  des  Morgens  blasses  Flimmern, 

Wenn  vom  Schlafe  er  erwacht  ? 
Heller  nun  empor  es  gliihet, 

In  dem  Sturm,  dess'  Nebelzug 
Wie  zerriss'ne  Wimpel  fliehet, 

Wie  wilden  Rossen  Mahnen  Flug  ! 

Und  nun  die  Sonn'  geht  auf !     Die  Winde  lispeln  leis', 
Gestillter  Zorn  wogt  nur  im  Wellenkreis. 

Wolkenlos  strahlt  dann  die  Sonne 

Auf  die  Purpurwellen  nieder, 
Wie  ein  Held  nach  Schlachtenwonne 
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Im  Triumpf  sein  Zelt  sucht  wieder. 
Ach !  vielleicht  erblicket  nimmer 

Wieder  dieses  Aug'  ihr  Licht ! 
Lebe  wohl  du  Glanz  fur  immer, 

Denn  fur  mich  erstehst  du  nicht! 

Doch  was  glanzt  dort,  schon  und  weiss, 

Hebt  sich  mit  der  Wellen  Heben  ? 
'S  ist  die  Mowe,  schweift  im  Kreis', 

Wo  die  Fluth  raubt  ein  Leben ! 
Nein  !  kein  Vogel  ist's  I     Es  naht ! 

Heil !     Es  ist  ein  Boot,  ein  Schiff ! 
Und  ruhig  segelt's  seinen  Pfad, 

Ungestoret  durch  das  Riff. 

O  Wonne  !     Mein  Huon,  zum  Ufer  herbei ! 

Schnell,  schnell  diesen  Schleier  !     O  Gott !     Sende  Rath  ! 
Sie  seh'n  mich !     Schon  Antwort !     Sie  rudern  mit  Macht ! 

Mein  Huon,  mein  Gatte,  die  Rettung,  sie  naht ! 


ENTR'ACTE. 
SCORE-READING. 

No  one  can  form  an  adequate  idea  of  what  modern  music  is,  unless  to  the  power  of 
hearing  he  can  also  add  the  power  of  reading  music. —  Camille  Saint-Saens,  Address 
read  before  the  Institut  de  France. 

This  dictum  of  Saint-Saens's  may  seem  hyperbolical;  yet  it  is  true  with 
so  very  slight  a  reservation  that  it  may  be  called  practically  true  through- 
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out.  The  power  of  reading  music,  which  he  deems  so  indispensable  to  a 
due  understanding  of  the  art,  means  a  good  deal  more  than  some  people 
seem  to  suppose,  when  they  use  the  term  with  every-day  looseness.  What 
is  commonly  understood  by  "  knowing  one's  notes "  indicates  no  more 
advanced  stage  in  the  art  of  music-reading  than  "  knowing  one's  letters  " 
does  in  that  of  reading  ordinary  print.  To  know  the  various  notes  and 
rests  in  staff  notation  by  name  and  value,  and  to  be  able  to  point  to  certain 
bits  of  white  and  black  ivory  on  the  pianoforte  keyboard,  corresponding  to 
the  former,  is  one  thing ;  to  be  able  to  read  music,  quite  another.  Even 
being  able  to  play  a  composition  correctly  at  sight  on  the  pianoforte  or 
organ  does  not  necessarily  imply  the  power  to  read  music  —  in  the  strict 
sense  of  the  term,  in  which  Saint- Saens  evidently  uses  it  in  the  above  cita- 
tion. To  read  music,  one  must  be  able  to  hear  distinctly  and  quasi- 
automatically,  in  the  mind's  ear,  what  his  eye  sees  written,  or  printed,  on 
the  staff ;  reading  must  be  an  adequate  substitute  for,  and  complement  to, 
hearing ;  if  less  than  this,  it  is  of  little  avail. 

It  is  generally  accepted  that,  of  all  kinds  of  music-reading,  reading  a 
complex  orchestral  score  is  the  most  difficult.  The  truth  of  this  need  not 
be  disputed ;  although  the  comparatively  greater  difficulty  of  score-read- 
ing is  not  without  its  accompanying  mitigations.  To  read  a  score,  written 
on  sixteen  or  twenty-four  staves,  certainly  requires  a  wider  and  quicker 
sweep  of  the  eye  than  to  read  ordinary  pianoforte-music,  written  on  two. 
Still,  as,  in  an  orchestral  score,  there  are  seldom  more  than  two  parts  on 
any  one  staff,  the  perception  of  the  structure  of  the  music  is,  in  one  way, 
more  immediately  easy  than  when  all  the  parts  are  crowded  together  upon 
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two  staves,  as  in  pianoforte-writing.  Pianoforte-music  is  easier  to  read 
"vertically" — if  the  phrase  is  understood  —  a  full  score,  easier  to  read 
"horizontally."  Moreover,  there  are  comparatively  few  passages  in  or- 
chestral scores,  especially  of  the  more  modern  sort,  in  which  the  parts  on 
many  of  the  staves  are  not  mere  duplicates  and  repetitions  of  each  other  — 
a  fact  which  the  eye  very  soon  forms  the  habit  of  detecting  without  con- 
scious effort.  Unquestionably,  however,  these  are  but  mitigations  of  a 
general  difficulty,  which  is  too  real  to  be  ignored.  Moreover,  these  miti- 
gations are  often  more  than  counterbalanced  by  what  might  well  be  called 
aggravations.  And  it  should  not  be  forgotten  that,  serious  as  the  difficulty 
of  reading  a  score  of,  say,  twenty-nine  orchestral  parts,  written  on  eighteen 
staves,  *  seems  to  be,  at  first  sight,  there  are  some  conventions  in  orchestral 
notation  which  almost  double  it.  Let  us  consider  a  few  of  these  "  aggra- 
vations "  here. 

The  one  which  will  probably  be  the  first  to  bother  the  tyro  is  the  use  of 
a  multiplicity  of  clefs.  It  so  happens  in  our  day  that  the  large  majority  of 
people  who  really  can  read  music  are  familiar  with  only  two  clefs :  the 
treble  (G-clef  on  the  second  line)  and  the  bass  (F-clef  on  the  fourth).  But, 
in  orchestral  writing,  two  other  clefs  are  in  nearly  constant  use :  the  alto 
clef  (C-clef  on  the  third  line)  and  the  tenor  (C-clef  on  the  fourth).  The 
alto  clef  is  regularly  used  for  the  viola  part,  the  tenor,  often  for  the  first 
and  second  trombone,  bassoon,  and  'cello  parts.  Without  a  perfectly  easy 
handling  of  these  two  clefs,  score-reading  is  all  but  impossible. 

An  aggravation  of  a  very  similar  sort  is  the  customary  manner  of  writing 

*  Some  modern  scores  go  decidedly  beyond  this ;  but  this  is  a  fair  estimate  of  the  average  modern  score 
for  full  grand  orchestra. 

-  ■  ■  -  .  _  . .         . 
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for  transposing  instruments.  Most  clarinet,  horn,  and  trumpet  parts,  all 
English-horn  parts,  are  written  in  a  way  that  is  of  manifest  convenience  to 
the  players  on  these  instruments,  but  is  by  no  means  so  convenient  for  the 
score-reader.  Such  parts  are  written  transposed,  that  is,  in  a  different  key 
from  that  of  the  composition ;  so  that  the  written  note  does  not  immedi- 
ately indicate  to  the  eye  the  sound  to  be  heard  by  the  ear.  In  reading 
such  parts,  one  has  mentally  to  transpose  them  at  sight  before  he  can 
bring  them  into  musical  relation  with  the  other  parts  in  the  composition. 
This  is  probably  the  part  of  score-reading  which  requires  the  most  practice 
to  master  fully.  -Yet,  with  practice,  its  difficulty  vanishes;  this  sort  of 
mental  transposition  becomes  a  habit  —  even  a  habit  not  always  easy  for 
the  expert  to  get  over.*  I  doubt  whether  many  conductors  would  not 
find  it  harder  to  read  scores  in  which  all  the  horn  parts  were  written  for 
C-horns,  no  matter  what  the  key  of  the  composition. 

It  may  be  asked  :  What  is  the  real  need,  after  all,  of  the  multiplicity  of 
clefs  and  the  transposed  writing  for  transposing  instruments  now  habitual 
in  orchestral  scores  ?  Would  it  not  be  simpler  to  use  only  the  two 
"ordinary"  clefs,  with  which  every  one  is  familiar,  and  to  have  the  parts 
for  transposing  instruments  all  written  in   "  real  notes,"  that  is,  untrans- 

*A  curious  instance  of  this  is  to  be  found  in  the  scores  of  Wagner's  Nibelungen.  Wagner  uses  a  quartet 
of  tenor  and  bass-tubas;  i.e.,  two  tenors  in  B-flat,  and  two  basses  in  E-flat.  In  the  score  of  Das  Rheingold 
he  treats  these  instruments  accordingly,  as  transposing  instruments  in  B-flat  and  E-flat  respectively.  This 
mode  of  writing  would  have  presented  no  difficulty  to  an  average  band-master;  for,  in  military  bands,  most 
tenor  brass  instruments  are  in  B-flat,  and  most  basses  in  E-flat.  But  the  four  tubas  Wagner  employs  in  the 
Nibelungen  are  really  nothing  more  nor  less  than  large  horns;  they  have  the  horn  build,  the  horn  mouthpiece, 
and  were  actually  intended  to  be  played  by  the  second  quartet  of  horn-players  in  the  orchestra.  Moreover, 
Wagner  treats  them  just  like  horns;  they  stood  in  his  mind  as  horns,  not  as  the  ordinary  band  instruments 
commonly  known  as  tubas.  He  himself  says,  in  a  note  to  the  scores  of  Die  Walkilre,  Siegfried,  and  G'dtter- 
dammerung,  that,  in  his  mind,  the  tenor-tubas  correspond  to  ordinary  F-horns,  and  the  bass-tubas  to  horns 
in  low  B-flat;  so,  "  for  greater  ease  in  reading,"  he  has  treated  them  accordingly  in  these  scores,  but  has  had 
the  respective  parts  copied  out  in  the  right  keys  in  the  orchestral  parts.  That  is,  say,  the  first  tenor-tuba  part 
stands  in  the  full  score  as  "for  tuba  in  F,"  but  as  "for  tuba  in  B-flat"  in  the  copied-out  part  given  to  the 
player.  This  idea  of  Wagner's  may  seem  at  first  sight  purely  fanciful ;  why  should  horn  (or  tuba)  parts  in 
F  and  B-flat  be  easier  to  read  than  parts  in  B-flat  and  E-flat  ?  The  only  answer  is  that  they  are ;  what  would 
strike  the  band-master  as  quite  natural  bothers  the  orchestral  score-reader  not  a  little.  I  venture  to  guess 
that  many  a  conductor  will  own  that  the  tuba  parts  in  Das  Rheingold  give  him  more  trouble  in  reading  than 
the  corresponding  parts  in  the  three  other  Nibelungen  scores.  After  having  formed  a  certain  transposing 
habit,  it  is  not  so  easy  to  change  it  all  of  a  sudden. 
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posed,  in  the  score,  no  matter  how  they  may  be  written  in  the  separate, 
copied-out  parts  for  the  players  ?  Indeed,  this  has  often  been  advocated, 
especially  of  late  years.  As  for  the  multiplicity  of  clefs,  although  of  con- 
siderable inconvenience  to  the  beginner,  it  is  really  a  convenience  to  the 
expert.  It  allows  of  certain  parts  being  written  mostly  "on  the  staff," 
without  an  excessive  use  of  leger-lines ;  if,  for  instance,  a  viola  part  were 
written  in  the  G-clef,  it  would  be  way  down  below  the  staff  a  good  half  of 

the  time,  running  down  to  below  the  fourth  leger-line ;  a  part  so  written 
would  be  hard  to  read.  Again,  as  for  the  transposing  instruments,  think 
of  the  inconvenience  at  rehearsals  of  having  one  thing  for  the  conductor  to 
read  and  another  for  the  player.*  What  would  stand  before  the  conduc- 
tor's eye  as  C  might  be  D  for  the  clarinetist;  and  the  conductor  would 
have  constantly  to  bear  this  in  mind,  without  any  help  or  reminder  to  his 
eye.  The  old  plan  is  easiest  and  simplest  in  the  end,  many  and  serious 
though  be  the  difficulties  it  offers  to  the  beginner ;  and  I  may  say  here  that 
most  of  the  expostulations  with  it  that  I  ever  heard  of  have  come  from 
persons  who  had  the  tyro's  interests  particularly  at  heart.  To  make 
respectable  progress  in  the  art  of  score-reading,  as  it  now  exists,  takes 
some  work,  unquestionably ;  really  to  master  it  is  not  given  to  everyone. 
But,  with  all  its  intricacies,  its  most  serious  difficulty  is  that  of  reading 
music  at  all ;  it  is  far  harder  to  start  with  a  tabula  rasa  and  learn  to  read 
a  single  chorus  part,  on  one  staff,  accurately  and  fluently  than  to  start  with 
this  power,  and  then  learn  to  read  the  most  complicated  score  ever 
written.     Learning  to  read  music  at  all  is  far  more  than  half  the  game. 

*  And  here  is  just  where  Wagner's  plan  with  his  tubas  seems  a  little  shaky. 
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Symphony  No.  6,  in  B  minor,  "  Pathetique,"  Opus  74. 

Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  Dec.  25,  1840; 
died  in  St.  Petersburg,  Nov.  6,  1895.) 

This  symphony  was  published  and  performed  very  shortly  before  the 
composer's  death.  It  is  supposed  that  he  meant  the  last  movement, 
Adagio  latnentoso,  to  be  his  own  Requiem. 

The  first  movement  opens  with  a  brief  introduction,  Adagio  in  B  minor 
(4-4  time),  based  upon  a  slow  version  of  a  figure  taken  from  the  first  theme 
of  the  ensuing  Allegro.  This  is  given  out  in  the  lower  register  of  the  bas- 
soon, against  dark,  sombre  harmonies  in  the  violas,  'celli,  and  double- 
basses. 

The  main  body  of  the  movement,  Allegro  non  troppo  in  B  minor  (4-4 
time),  opens  with  the  exposition  of  the  strenuous,  sighing  first  theme  in 
four-part  harmony,  at  first  in  the  divided  violas  and  'celli,  then  in  the  flutes 
and  clarinets.  This  theme  is  then  concisely  developed  by  the  strings,  and 
followed  by  a  first  subsidiary,  first  given  out  pianissimo  by  the  strings,  and 
then  developed  in  double  counterpoint  by  them  and  the  wood-wind.  Here 
we  have  a  good  example  of  Tchaikovsky's  love  for  sharp  contrasts :  at 
first  the  contrast  is  one  of  color,  between  the  warm  brown,  so  to  speak, 
of  the  violas  and  'celli,  and  the  brighter  tints  of  the  flutes  and  clarinets, 
in  the  exposition  of  the  first  theme ;  then  comes  the  contrast  in  rhythmic 
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and  melodic  character,  between  the  lightly  skipping  upper  and  middle 
voices,  and  the  smoothly  flowing  bass  of  the  subsidiary  —  a  contrast  which 
well  fits  this  latter  for  being  developed  in  double  counterpoint.  The  con- 
trapuntal development  of  the  subsidiary  is  followed  by  a  long  crescendo 
climax  of  passage-work  for  fuller  and  fuller  orchestra  on  figures  from  the 
first  theme,  during  which  a  new  phrase  of  the  horns  assumes  greater  and 
greater  'prominence.  When  this  long  climax,  which  has  almost  the  char- 
acter of  actual  working-out,  has  reached  its  apex,  a  decrescendo  sets  in,  with 
solemn  harmonies  in  the  trombones  and  tuba,  over  a  restless,  nervous  bass 
in  the  'celli;  a  cantabile  phrase  in  the  latter  now  leads  over  to  the  second 
theme  almost  exactly  in  the  way  we  find  in  some  of  Weber's  overtures. 
The  tempo  now  changes  to  Andante ;  the  key  is  D  major  (relative  major  of 
the  tonic).  The  muted  first  violins  and  'celli  sing  the  cantilena  of  the  sec- 
ond theme  "  teneramente,  molto  cantabile,  con  espansione  "  in  octaves,  against 
gently  swelled  and  diminished  harmonies  in  the  lower  wood-wind  and 
horns.  The  second  subsidiary,  Moderato  mosso  in  D  major,  follows  hard 
upon  it,  a  gracefully  rising  and  falling  phrase  given  out  alternately  by  the 
flute  and  the  bassoon,  over  a  string  accompaniment  in  a  strongly  marked 
rhythm.  The  development  of  this  second  subsidiary  is  very  extended,  and 
leads  at  last  to  a  strong  return  of  the  second  theme,  sung  in  double  octaves 
by  the  violins  and  violas,  now  unmuted,  against  a*  homophonic  accompani- 
ment in  repeated  triplets  (so-called  "Gounod  triplets")  in  the  other  strings, 
wood-wind,  and  horns.  This  melody  is  now  further  developed  than  at  first, 
an  augmentation  of  one  of  the  figures  from  the  first  theme  assuming  more 
and  more  importance  as  a  counter-theme,  and  at  last  almost  the  character 
of  a  conclusion-theme.  Recitative-like  repetitions  of  parts  of  the  second 
theme  by  the  clarinet,  over  soft  chords  in  the  strings  and  a  subdued  roll  in 
the  kettle-drums,  bring  the  first  part  of  the  movement  to  a  close. 

So  far,  the  general  principles  of  the  sonata-form  have  been  well  adhered 
to,  although  the  development  has  been  somewhat  excessive  and  over-elabo- 
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rate  for  the  first  part  of  a  symphonic  movement.  But,  from  this  point  on, 
nearly  all  traces  of  sonata-form  are  lost,  and  the  rest  of  the  movement 
might  be  called  a  long  free  fantasia ;  in  this  respect  the  movement  resem- 
bles the  first  in  Schumann's  D  minor  symphony,  which  also  is  wanting  in  a 
third  part.  To  be  sure,  this  movement  of  Tchaikovsky's  is  not  wholly 
wanting  in,  at  least  rudimentary,  indications  of  a  third  part :  after  the  long 
and  elaborate  free  fantasia  proper,  in  which  nearly  all  the  thematic  material 
of  the  movement  is  thoroughly  worked  out,  the  first  theme  does  at  last  re- 
turn ;  but  by  no  means  in  its  original  shape,  and  not  in  the  tonic.  It  comes 
back  in  B-flat  minor  in  the  violins,  against  syncopated  triplets  in  the  horns. 
The  second  theme,  too,  returns  later  in  the  tonic  B  major,  in  the  violins 
and  wood-wind,  against  running  counterpoint  in  the  middle  parts.  But  the 
further  development  of  both  of  these  themes  differs  utterly  from  that  in  the 
first  part  of  the  movement,  and  their  return  is  far  more  like  what  might  be 
expected  in  the  midst  of  a  free  fantasia  than  the  regular  return  of  first  and 
second  theme  in  a  third  part.  The  movement  closes  with  a  long  diminish- 
ing coda.  Upon  the  whole,  this  movement  may  be  said  to  begin  symphoni- 
cally,  and  then  to  abandon  the  cyclical  principle  for  that  of  continuous 
dramatic  development. 

The  second  movement,  Allegro  con  grazia  in  D  major  (5-4  time),  though 
not  entirely  of  the  scherzo  character,  is  very  nearly  in  the  form  of  a  scherzo 
with  trio.  Its  vivacious  tempo  forbids  its  being  called  a  romanza,  although 
its  flowing  melodious  thematic  material  might  give  this  appellation  some 
color  of  propriety.  The  principal  theme  is  first  given  out  by  the  'celli, 
against  a  pizzicato  accompaniment  in  the  other  strings  and  alternate  chords 
in  the  wood-wind  and  the  horns.  It  is  developed  at  considerable  length, 
with  quaint  accompanying  figures  and  in  very  varied  orchestration.  A 
rather  mournful  second  theme  (in  the  same  key  and  time)  comes  in  as  trio, 
and  is  developed  in  its  turn.  Then  a  return  of  the  first  theme  brings  the 
movement   to   a   close.     Tchaikovsky   has   here   treated   the  unusual   5-4 
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rhythm  with  great  naturalness  and  grace ;  yet  he  has  not  in  the  least  ob- 
scured its  peculiar  character  —  as  Chopin  has  in  the  slow  movement  of  one 
of  his  pianoforte  sonatas,  and  Wagner,  in  the  last  act  of  Tristan  —  and  the 
redundant  beat  makes  itself  very  plainly  felt  throughout. 

The  third  movement,  Allegro  molto  vivace  in  G  major  (4-4  and  12-8  time), 
has  more  of  the  scherzo  character,  if  nothing  of  the  traditional  scherzo 
form.  It  is  based  entirely  upon  the  alternate  and  simultaneous  development 
of  two  contrasted  themes :  the  one  in  lively  staccato  triplets  (12-8  time)  and 
the  other  in  a  march-like  4-4  time.  This  second  theme  is  built  up  of 
figures  which  first  appear  as  contrapuntal  counter-figures  to  the  first.  The 
two  themes  are  elaborately  developed  and  worked  out,  first  one  and  then 
the  other  gaining  the  upper  hand,  until  the  march-theme  at  last  carries  the 
day,  and  is  worked  up  to  a  resounding  coda. 

The  fourth  movement,  Adagio  lamentoso  in  B  minor  (3-4  time),  is  the 
real  slow  movement  of  the  symphony,  and  imparts  something  of  a  funereal 
character  to  the  whole  work  by  coming  last.  It  is  a  long  drawn,  wailing 
threnody,  now  solemn  and  majestic,  now  impassioned  in  its  expression,  in 
which  two  contrasted  themes  are  worked  up  with  great  dramatic  power  in 
perfectly  free  form.  After  rising  at  times  to  the  most  sonorous  fortissimo 
of  the  full  orchestra,  the  movement  closes  in  hushed  pianissimo. 

This  symphony  is  scored  for  3  flutes  (the  third  of  which  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  and  the  usual  strings,  a 
tam-tam  being  added  ad  libitum  in  the  last  movement.  The  score  is  dedi- 
cated to  W.  Davidow. 


Elisabeth's  Greeting,  "  Dich,  theure  Halle,"  from  "  Tannhauser." 

Richard  Wagner. 

(Born  in  Leipzig  May  22,  1813;  died  in  Venice  Feb.  13,  1883.) 
Tannhauser  und  der  Sdngerkrieg  auf  Wartburg,  romantic  opera  in  three 
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acts,  the  text  and  music  by  Richard  Wagner,  was  brought  out  under 
the  composer's  direction  in  Dresden  on  October  20,  1845.  The  circum- 
stances of  the  short  scene  sung  at  this  concert  are  as  follows  :  Heinrich 
Tannhauser*  has  made  his  way  out  from  the  Venus-Mountain,  where 
he  had  passed  years  at  the  court  of  the  goddess,  and  has  met  his  former 
companions,  Hermann,  Landgrave  of  Thuringia,  and  the  Minnesingers  of 
his  court.  They,  knowing  nothing  of  Tannhauser's  sojourn  in  the  Moun- 
tain, have  persuaded 'him  to  return  to  the  Wartburg  —  where  Hermann 
holds  his  court — and  his  former  love,  Elisabeth,  the  Landgrave's  niece. 
In  honor  of  his  unexpected  return  a  grand  singing  contest  has  been  pre- 
pared. Elisabeth,  having  heard  that  Tannhauser  has  come  back,  enters 
the  vacant  hall  where  the  contest  is  to  be  held,  and  greets  it  as  follows  : 

Dich,  theure  Halle,  griiss'  ich  wieder, 

froh  griiss'  ich  dich,  geliebter  Raum  : 
In  dir  erwachen  seine  Lieder 

und  wecken  mich  aus  diist'rem  Traum  .  .  . 
Da  er  aus  dir  geschieden, 

wie  6d'  erschienst  du  mir ! 
Aus  mir  entfloh  der  Frieden, 

die  Freude  zog  aus  dir ! 
Wie  jetzt  mein  Busen  hoch  sich  hebet, 

so  scheinst  du  jetzt  mir  stolz  und  hehr ; 
der  mich  und  dich  so  neu  belebet, 

nicht  weilt  er  feme  mehr  ! 
Sei  mir  gegriisst !     Sei  mir  gegriisst ! 
Du  theure  Halle,  sei  mir  gegriisst ! 

The  English  prose  translation  of  which  is : 

Thee,  dear  hall,  I  greet  again,  joyfully  I  greet  thee,  beloved  space  !  In  thee  his  songs 
awake,  and  waken  me  from  a  gloomy  dream.  .  .  .  When  he  was  departed  from  thee,  how 
desert-like  didst  thou  seem  to  me !     Peace  fled  from  me,  joy  departed  from  thee !     As 

*In  the  single  person  of  his  hero,  Wagner  has  really  fused  two  separate  characters,  the  one  legendary 
and  the  other  historic.  The  Tannhauser  of  the  opera  is  a  combination  of  Heinrich  von  Oefterdingen,  the 
old  Minnesinger,  and  the  legendary  Tannhauser. 
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now  my  bosom  swells  high,  so  dost  thou  seem  proud  and  joyous  to  me ;  he  who  revives 
both  me  and  thee  no  longer  dwells  far  away !  Hail  to  thee  !  Hail  to  thee  !  Dear  hall, 
hail  to  thee ! 

This  scene,  coming  as  it  does  at  the  beginning  of  an  act,  is  preceded  by 
a  longish  orchestral  introduction,  Allegro  in  G  major  (2-2  time).  In  the 
course  of  this  introduction  several  themes  of  importance  make  their  appear- 
ance. Jt  begins  with  the  passage  which  returns  later  in  the  scene  itself, 
at  Elisabeth's  words,  "  Wie jetzt  mein  Busen  hoch  sich  hebet"  ;  then  comes, 
first  in  the  oboe,  then  fortissimo  in  the  full  orchestra,  the  theme  of 
Tannhauser's  rapturous  outpouring  of  joy  at  his  return  to  the  upper  world, 
"  Ha,  jetzt  erkenne  ich  sie  wieder  /"  near  the  close  of  the  first  act.  Then, 
after  a  furious  rush  of  the  high  violins,  we  hear  the  dread  tones  of  Venus's 
reproach  to  her  departing  lover,  "  Zieh  kin,  Bethb'rter,  suche  dein  Heil ! 
Suche  dein  Heil  und find1  es  nie!"  in  the  second  scene  of  Act  I.  Then  the 
theme  of  Elisabeth's  ensuing  scene  returns,  and  soon  Elisabeth  herself 
begins  her  greeting. 

The  opera  of  Tannhaiiser  is  scored  for  3  flutes  (of  which  one  is  inter- 
changeable with  piccolo),  2  oboes,  1  English-horn,  2  clarinets,  1  bass- 
clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass-tuba,  a  set 
of  3  kettle-drums,  cymbals,  tambourine,  triangle,  harp,  and  the  usual 
strings.  A  large  number  of  supplementary  wind  instruments  are  used  on 
the  stage  in  certain  scenes. 


Hungarian  Rhapsody  No.  3,  in  D  major    .     ....     Franz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  Oct.  22,  181 1 ; 
died  at  Bayreuth  on  July  31,  Aug.  1,  1886.) 

Liszt  wrote  fifteen  compositions  for  the  pianoforte,  to  which  he  gave  the 
name  of  Rhapsodies  hongroises  ;  they  are  perfectly  free  in  form  and  develop- 
ment, and  based  on  national  Magyar  melodies.  Of  these  fifteen  he,  as- 
sisted by  Franz  Doppler,  scored  six  for  full  orchestra  —  Nos.  2,  5,  6,  9,  12, 
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artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  In  High-grade 
Old  Instruments. 


Miss  QAFFNEY, 

Hygienic  Treatment   of   Head, 
Face,  and    Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming .  Head  treated  for 
congestion,  falling  hair,  and  to  promote 
growth. 
Also  Manicuring  and  Shampooing. 

A  department  for  hair-dressing,  chiropody, 
removal  of  superfluous  hair,  etc. ,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


Address,  270  BOYLSTON  STREET.  • 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  n.  R  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Kathrin  Hilke,  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsmith,  Contralto ; 
Shannah  Cummings,  Soprano;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C  W.  THOMPSON  &  CO. 

Successors  to 
niLES  &  THOriPSON, 

Publishers  and  Dealers  in 

Foreign  and  American  Music. 

13  West  Street,  Boston,  Mass. 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music. 


tZr*     *&*     t&* 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

t^**      t&*      t&* 


Katharine  Frances  Barnard 


PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,   -  BOSTON 


Miss  EMMA  GREBE, 


TEACHER  OF  THE  VIOLIN, 

Pupil  of  Konigliche  Hochschule,  Berlin. 
PIERCE  BUILDING,    -    COPLEY  SQUARE. 


VOICE    CULTURE,  STYLE,  AND    ARTISTIC    SINGING. 

Mr.  SAMUEL   B.  MOYLET^sso=CANTANTE-  

(Soloist  and  Director  Central  Congregational  Church,  New  York  City) 
ORATORIO,  CONCERT,  SONG    RECITALS. 

TONE  Placing,  Blending  of  Registers  a  special  feature. 

Studio,  136  FIFTH   AVENUE,    =        =        =        =        =        NEW   YORK  CITY. 


C.  B.  HAWLEY. 


Vocal  Instruction. 


COMPOSER  .  .  STUD10) 

.  . AND . . 

CONDUCTOR.       251  Fifth  Avenue,  NEW  YORK. 
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and  14.  Unfortunately  for  general  clearness,  the  orchestral  set  have  been 
numbered  over  again,  the  new  numbers  tallying  only  in  one  instance  with 
those  of  the  original  pianoforte  set.  The  rhapsody  played  at  this  concert 
is  No.  3  of  the  orchestral,  and  No.  6  of  the  pianoforte  series.  In  scoring 
it  for  orchestra,  Liszt  transposed  it  from  its  original  key  of  D-flat  major  to 
D  major. 

It  begins,  Tempo  giusto,  quasi  Allegro,  in  D  major  with  a  strongly  rhyth- 
mic tune,  given  out  with  sharp  contrasts  of  forte  and  pianissimo  by  the  full 
orchestra.  Some  cadenza-like  flourishes  on  the  flute  lead  over  to  a  Presto 
giocoso  (2-4  time),  in  which  another  spritely  dance-theme  is  given  out  by  the 
wind  instruments,  and  briefly  worked  up  by  them  and  the  strings.  Then 
comes  an  Andante  quasi  Adagio  (4-4  time),  in  which  the  clarinet  develops  a 
cantabile  melody,  to  an  accompaniment  in  which  arpeggj  on  the  harp  and 
little  tremolo  passages  on  the  Czimbalom  *  produce  a  characteristic  effect 
of  local  colour  ;  the  theme  is  then  taken  up  by  the  violins,  flutes,  and  oboes 
in  octaves,  against  a  counter-theme  in  the  violas,  'celli,  and  bassoons.  A 
modulating  passage,  with  clarinet  cadenza,  leads  over  to  the  Finale,  which 
is  an  Allegro  non  troppo  in  B-flat  major  (2-4  time).  A  weird  phrase  in  the 
'celli  and  bassoons  —  it  has  the  peculiarity  of  beginning  in  B  minor  and 
shifting  without  transition  to  B-flat  major  —  prepares  a  background,  against 
which  a  tricksy  little  Friska  theme  soon  flashes  out  and  is  worked  up  at 
considerable  length  as  a  sort  of  " perpetuum  mobile"  with  gradually  fuller 
and  fuller  orchestration,  to  the  end. 

This  rhapsody  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
1  Czimbalom,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  pair  of  kettle-drums,  triangle,  cymbals,  bass-drum,  tambourine,  1  harp, 
and  the  usual  strings.  The  orchestral  score,  like  the  original  pianoforte 
version,  is  dedicated  to  Count  Anton  Apponyi. 

♦This  Hungarian  instrument  is  not  unfamiliar  here  nowadays.  It  forms  the  central  figure  in  the  average 
Hungarian  band :  a  set  of  wire  strings,  stretched  upon  a  frame,  with  a  sounding-board,  and  played  upon  with 
two  little  hammers,  held  like  kettle-drum-sticks. 

THE    PRINCIPAL   TRUHPET   AND   TROMBONE    PLAYER5 

of  the  Boston  Symphony  Orchestra 

and  many  other  leading  artists  use  the 
American  Standard  instruments  ex- 
clusively. 

Hade  only  by  H.  Q.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 

LADIES'  HAIR  GOODS, 

LADIES'  TOILET  REQUISITES, 

.....     HANICURE. 

Ladies'  Hair  Cutting,  Curling,  and  Shampooing,  by  the  latest  and 
most  approved  methods.  The  most  elegantly  appointed  establishment  of 
its  kind  in  the  world. 

fliss  Rosilla  Butler,  131  =  132  Tremont  Street. 

Established  1873. 
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No  dealer  in  Boston 

Is  authorized  to  use  our  name. 
Such  use  is  fraudulent. 


The  only  Retail  Warerooms  in 
Boston  for 

(HUE 

Are  at  our  Factoryt 

79  \  Tremont  Stv 

Corner  Northampton  Street. 

CHICKERING  &  SONS. 


Telephone,  Tremont  791. 


The 
Good  Dvje  young 

That  is,  they  do  not  leave  a  garment  until  it  is  worn  out  before  taking  it  to  Lewando's  to  be 
dyed  or  cleansed  and  refinished  to  look  like  new.  This  year  dresses  can  be  made  over  because 
skirts  and  sleeves  are  smaller.  Dresses  dyed  or  cleansed  whole  or  ripped  at  reasonable  prices.  The 
colors  we  dye  are  often  better  than  original.  Dyeing  and  cleansing  properly  done  on  clothing  of  all 
kinds  for  men,  women  and  children ;  Feathers,  Real  Laces,  Gloves,  Scarfs,  Tidies,  Shawls,  Lace 
Curtains,  Portieres,  Blankets,  Rugs  and  all  fabrics. 


1  coli 
S  kin 
S    Cui 

<  *—^  w.  l.  crosby,  Manager.  rrencn  ueansers, 

Established   1829.        Largest  in  America. 
Bundles  by  mail  or  express.    Send  stamp  for  book  of  Useful  Information 


17  Temple  PI.,  Boston,  Mass. 
479  Fifth  Av.,  New  York,  N.Y. 


,j 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  4,  at  230  o'clock. 


SATURDAY  EVENING,  NOVEMBER  5,  at  8.00  o'clock. 


PROGRAMME. 

Brahms        --------       Symphony  No.  3 

Scharwenka  ______     Concerto  for  Pianoforte 

Richard  Strauss    -----  Tone  Poem,  "  Don  Juan  " 

Wagner       -        -     Prelude  and  Love  Death  from  "  Tristan  and  Isolde  " 


SOLOIST 


Mr.   ROSENTHAL. 
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BOSTON  THEATRE 


The  Boston  Season   of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF   CHARLES  A.  ELLIS 

JANUARY,   1899 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE  NEW  YORK  SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 


Mr.  Walter  Damrosch 


Conductors 

Sig.  Seppilli 


Herr  Fried 


Stage  flanager,  fir.  William  Parry 


The   operas   to    be   performed  will    be    selected-  from  the  following 
repertoire  :  — 


Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman. 

I  Pagliacci 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les.  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 
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Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkiire 
Siegfried 
Die  Gotterd'ammerung 


HARVARD    UNIVERSITY. 

SECOND  SEASON. 

Ten  Chamber  Concerts  in  Sanders  Theatre,  Cambridge. 

Tuesday    Evenings,   November   i  and   22,   December   13,   January  10  and 
31,  February  14,  flarch  14  and  28,  April  11  and  25. 


Soloists. —  Miss  Aus  Der  Ohe,  Mme.  Szumowska,  Messrs.  Baermann, 
Joseffy,  Perabo,  Randolph,  Siloti,  Whiting,  and  soloists  from  the  Boston 
Symphony  Orchestra. 

OPEN  TO  ALL  flEflBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  the  First  Concert, 

Tuesday  Evening,  November  i,  at  7.45. 

KNEISEL 

QUARTET. 


FRANZ  KNEISEL,  1st  Violin. 
OTTO  ROTH,  2d  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALAVIN  SCHROEDER,  Violoncello. 


HAYDN  ......  Quartet,  Op.  74,  in  G  minor 

MOZART        ....     Quartet  in  D  minor  (dedicated  to  Haydn) 

BEETHOVEN Quartet,  Op.  59,  in  F  major 

These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by 
Professor  John  K.  Paine,  on  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  8).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Season  tickets,  with  reserved  seats,  price  $7.00,  now  on  sale  at  the  University 
Book  Store,  Cambridge. 

Address  all  business  communications  to 

F.  R.  COMEE,  Music  Hall,  Boston,  Mass 

A    NEW    SYSTEM    OF    HARMONY. 

Different  from  all  others  and  greatly  superior.  Investigate,  and  judge 
for  yourself.  I  judge  from  results.  Distinctive  features :  fundamental 
principles  taught  by  means  of  one-part  exercises,  leading  immediately  to 
two-,  three-,  and  four-part  counterpoint ;  all  exercises  taken  from  works  of 
the  great  composers ;  following  the  composer's  process  of  thought,  the 
pupil  is  taught  to  think  in  like  manner.  I  know  that  one  year's  study  of 
this  system  will  accomplis  has  much  as  two  years  according  to  the  old 
methods. 

By  the  way,  Symphony  Analysis  will  double  your  enjoyment  of  the 
concerts.  So  people  say  who  have  tried  it.  Every  Thursday  at  4  p.m. 
Four  consecutive  programs,  $1. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

Pierce  Building,  Copley  Square* 
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Handel  and  Haydn  Society, 

15  Music  Hall  Building,  Boston. 


Good  singers  will  be  welcome  in  all  the  parts.     Applica- 
tions may  be  sent  to  the  Secretary. 

Rehearsals  Sunday  evenings,  7  to  8.45  p.m. 

Five  concerts  will  be  given :  — 

"The  Messiah,"  December  25  and  26,  1898. 
"St.  Paul,"  February  12  or  19,  1899. 
"Creation,"  March  19,  1899. 
The  work  for  Easter  Sunday  to  be  announced. 

Reinhold  L.  Herman,  Conductor. 
Stephen  R.  Dow,  Secretary. 

ASSOCIATION   HALL,  Boylston  and  Berkeley  Sts. 
Wednesday  Evening,  November  23,  at  8. 

CONCERT 

BY   THE 

ADAMOWSKI  QUARTET. 

Mr.  T.  ADAMOWSKI,  ist  Violin.  Mr.  MAX  ZACH,  Viola. 

Mr.  ARNOLD   MOLDAUER,  2d  Violin.  Mr.  JOSEF  ADAMOWSKI,  Violoncello. 

PROGRAMME. 

STATKOWSKI     .     .     .     Quartet 

(First  time.) 

GLAZOUNOW  .     Five  Novelettes 

(First  time.) 


SCHUMANN.     Quartet  in  A  minor 

For  further  details  see  later  announcements. 


riessrs.  COPELAND  &  DAY 

ANNOUNCE   FOR   EARLY   PUBLICATION 

"By  the  Way," 

Being  a  collection  of  short  essays  on  music  and  art  in  general,  taken  from 
the  program-book  of  the  Boston  Symphony  Orchestra,  by 

WILLIAtt    FOSTER   APTHORP. 

In  two  volumes.      i6mo,  75  cents  each. 
Date  of  publication  will  be  announced  later  in  these  columns. 
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ASSOCIATION   HALL.  TUESDAY  EVENINGS  AT  8. 

Music  Students 
Chamber  Concerts. 

Nov.  8.     Vocal  Recital  by  Hrs.  Harlan  Titus. 

Dec.  6.     Piano  Recital  by  Leopold  Godowsky,  the  great 

Russian  pianist. 

Jan.  3.     Concert,  probably  by  Carl  Baermann,  assisted 

by  Symphony  Orchestra  players. 

Jan.  24.     Vocal  Recital  by  Marguerite  Hall. 

Feb.  7.     Concert  by  the  Kneisel  Quartet. 

Feb.  28.     Piano  Recital  by  Hiss  Adele  Aus  der  Ohe. 

riar.  7.     Vocal  Recital,  probably  by  Hax  Heinrich. 

flar.  21.     Piano  Recital  by  Alberto  Jonas,  Wh0  made  such 

a  fine  impression  at  the  fifth  Symphony  Concert  last  year  (Novem- 
ber 19  and  20). 

April  4.     Violin  Recital  by  Henri  Harteau. 
April  18.     Concert  by  the  Kneisel  Quartet. 

Season  tickets,  $4.50;  but  persons  not  desiring  to  pay  for  a  season  ticket  in  advance 
can,  by  depositing  One  Dollar  ($1.00)  as  a  guarantee  of  good  faith,  and  paying  Fifty 
Cents  (50c.)  a  seat  for  the  first  seven  concerts,  have  the  same  seat  reserved  for  them  for 
the  entire  series  of  ten  concerts  until  the  hour  set  for  beginning  the  concert,  and  a  full  paid 
season  ticket  will  be  given  them  after  the  seventh  concert.    Tickets  now  on  sale  at  the  Hall. 

The  Art  Department  of  the  Twentieth 
Century  Club 

Desires  the  privilege  of  making;  available  for  music  students  such  tickets  for  high-class  con- 
certs (especially  the  Symphony  and  the  Kneisel  Quartet  concerts)  as  the  owners  from  time  to 
time  find  it  inconvenient  to  use.  Full  responsibility  will  be  assumed  by  the  Department  for  the 
safe  return  of  season  tickets  personally  delivered  at  the  club-rooms  or  sent  there  by  registered 
mail.    Tickets  for  single  concerts  need  not  be  registered. 

Season  tickets  received  in  this  way,  while  remaining  in  the  possession  of  the  Committee, 
will  be  made  available  for  students  in  need  of  the  valuable  educational  opportunities  which 
such  concerts  afford.  The  recipients  will  be  requested  to  pay  only  the  postal  expense  in- 
volved in  the  sending  of  tickets     In  each  case  postage  will  be  refunded  to  the  owner. 

Until  November  5  the  Committee  can  undertake  to  use  only  tickets  which  reach  them  forty- 
eight  hours  previous  to  the  respective  concert.  After  that  date  arrangements  will  be  made 
to  use  tickets  which  become  free  an  hour  before  a  concert. 

Correspondence  is  cordially  invited  with  ticket  owners  who  would  permit  the  use  of  tickets 
in  this  way,  should  occasion  arise. 

Each  application  from  a  student  for  the  use  of  these  tickets  must  bear  the  certification  of 
an  accredited  teacher  of  music.    AVith  each  application  a  stamped  and  self=addressed  envelope 
should  be  enclosed. 
3t  Address:    ART  COMMITTEE  No.  7,  14  Ashburton  Flace,  Boston. 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 


Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL    INSTRUCTION 
ninnlnm    „     „TT*Tmmx™  and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER, 

Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


) 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HSINRICH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


ARNOLD  MOLDAUER, 

Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


Teacher  of  Violin  Jheory  asd  Composition , 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  1 60  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL    INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


BOSTON  CADET  BAND. 


Any  number  of  instrumentalists  furnished  for 

all  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 
tions, Dinner-parties,  and  Assemblies. 
Military  Band  and  Orchestra.  AddresS)  GEORGE    H.    ROWELL, 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor-  '  _  » 

net  Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 


Mrs.  M.  INGLES  JAMES, 

Rudersdorff  Method. 


VOICE   CULTURE, 

108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD 


Contralto  First  Church  in  Boston. 


TEACHER  of  SINGING, 

165  Huntington  Avenue. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Emma  Hove  Vocal  School, 


Steinert  Hall,  Boston. 


Voice  Culture,  Miss  Emma  S.  Howe;  Phys. 
ical  Culture,  Gesture,  Oratory,  Miss  Edith 
M.  Whitmore ;  French,  Mme.  Aimee 
Beugnot,  of  Paris.  Sight  Singing,  Harmony, 
German,  and  Italian  by  eminent  teachers. 


3m 
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Mr.  ERNST  PERABO, 


Pupil  of  Moscheles,  Brahms, 
Wenzel,  and  Reinecke. 


Concert  Pianist  and  Teacher. 

ADDRESS, 

130  Bowdoin  Street, 

Boston,  Mass. 


JACQUES  HOFFMANN, 

Member  of  Boston  Symphony  Orchestra. 


TEACHER  OF   THE   VIOLIN. 

Soloist  and  Ensemble  Player, 
with  highest  references. 

Address,  73  Westland  Avenue,  Boston. 


Are  you   INTERESTED  in  the   French   Language? 

Demonstrative  Method,  Social  French  Clubs, 

Fully  described  in  my  illustrated  booklet,  Views  of  Copley  Square,  Call  11  to  12, 
office  hours,  or  address  Jeanne  E.  Le  May,  Room  7,  Pierce  Building,  Copley  Square, 
Boston,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL    INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,  .      .      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 

BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 
Singing, 

Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE   CULTURE. 
84   Huntington  Avenue,    -    Boston. 


Miss  MARY   H.  HOW, 
VOCAL    INSTRUCTION, 

112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


B.  LAURENT, 

Formerly  Assistant  Professor  and  Singing 

Class  Accompanist  in  the  Conservatory 

of  Paris. 

Piano,  Harmony,  French  Diction 

in  Singing. 

Fensmere  Hotel,  206  Massachusetts  Avenue. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,    the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND    TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64    Commonwealth  Avenue,   Boston. 
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THE   £OLIAN   £RIOL   AND    OCHESTRELLE. 
THE  VOCALIAN  CHURCH  5c  CHAPEL  ORGANS. 


g     n?\. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P*  TSCriAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


f\f  T\*±  n  SULK    AUfclNI^, 

Uliver  Ditson  company,  i^and  hi  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 
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BOSTON 


^w 


SYMPHONY 
ORCHESTRA 


(K' 


SEASON 


programme 
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PALMAM  QUI  MERUIT  FERAT. 

The  determined  aim  of  the  Mason  and  Hamlin  Company  has 
been  to  make  a  pianoforte  of  a  higher  type  than  is  made  by  any 
other  manufacturer  in  the  world, —  to  make  an  instrument  as  supe- 
rior  to  the   ordinary   piano   as   is  the  Stradivarius  to  the   violin  of 

ordinary  type. 

THE 

NEW  SCALES 

recently  introduced  in  the 

Grand  and  Upright  Pianofortes 

represent  the  legitimate  result   of  serious  scientific  investigation  and 
its  application  to  the  pianoforte  builders'  art. 


NEW  SHALL  GRAND.      STYLE  AA. 

Musicians  and  others  interested  are  cordially  invited  and  respect- 
fully urged  to  examine  the  JHhSOTI  Scl^ainlitl  of  to-day. 


New  England  Representatives, 

Hason  &  Hamlin  Building  146    BoylstOH   Street,    Boston 

NOTE. —  Illustrated  catalogue  mailed 
on  application. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

J>  J-  J>    1898-99.    J>  J>  J> 

WILHELM   GERICKE,   Conductor. 


f*roor^jvxjvik; 


OF    THE 


FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  NOVEMBER  4, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  NOVEMBER  5, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufacturers         J  I      A      I^L  T  m    \   C_      Orand  and 

of       r  I  r\  1  ^  vJ^    upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ   JOSEPH,    EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND   PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO   I.,  THE   KING   OF   ITALY. 


Her  Majesty,  THE   QUEEN  OF   SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Cascilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Concilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED    CATALOGUES   HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
\  62  Boylston  Street,  Boston* 
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EIGHTEENTH  SEASON,  J  898-99. 


Fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  4,  at  230  o'clock. 

SATURDAY  EVENING,  NOVEMBER  5,  at  8.00  o'clock. 


PROGRAMME. 


Johannes  Brahms       -  Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio  (P  major)       -  6-4 

II.  Andante  (C  major/            _____  4.4 

III.  Poco  Allegretto  {C  minor)        -  -          -  3-8 

IV.  Allegro  (F  minor)    ------  2-2 


Xaver  Scharwenka     -        Concerto  for  Pianoforte,  No.  1,  in  B-flat  minor, 

Op.  32 

I.    Allegro  patetico  (B-flat  minor)                    -  -          4-4 

II.    Allegro  assai  (G-flat  major)     -  3-4 

III.    Allegro  non  tanto  (D-flat  major)      -  4-4 

Allegro  molto  e  passionato  (B-flat  minor)  -          4-4 


Richard  Strauss         -  Tone-Poem,  "  Don  Juan,"  Op.  20 

RichaTd  Wagner  -       Prelude  and  "  Isolde's  Love-Death,"  from 

"  Tristan  and  Isolde  " 


Soloist,  Mr.  ROSENTHAL. 

The  Pianoforte  is  a  Steinway. 

There  will  be  no  Public  Rehearsal  and  Concert  next  week, 
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L.  P.  HOLLANDER  &  CO. 
Ladies'  Winter  Coats. 

We  have  imported  this  season  a  large  assortment  of  RICH  GARMENTS, 
including  many  beautifully  BRAIDED  COATS  from  London  and 
smart  COACHING  and  DRIVING  COATS,  which  come  out  at 
VERY  REASONABLE    PRICES.     Also  some  splendid  lines  of 

Walking  Coats, 

Made  to  our  order  in  confined  styles,  plain  and  fur  trimmed,  black  and 
colors,  at  prices  ranging  from  $18  to  $50. 

FURS. 

All  the  latest  novelties  in  FUR  NECK  PIECES,  SHOULDER  CAPES, 
PLAIN  AND  FANCY  MUFFS,  SEAL  AND  PERSIAN  COATS 
AND   CAPES. 

202  to  212  BOYLSTON  STREET  and 
PARK  SQUARE. 


The  New 
"St.  Clair's." 

Notable  improvements 
which  add  to  attractive- 
ness of  this  model 
confectionery  store. 


Bright  and  shiny  as  a  new  dollar  is  St.  Clair's  confec- 
tionery and  soda  store  at  the  corner  of  Temple  Place  and 
Washington  Street.  It  has  just  been  remodelled,  refitted, 
and  refurnished  throughout,  and  represents  the  best  ideas 
of  the  proprietor,  Mr.  T.  H.  Hanley,  who  has  aimed  to 
make  the  store  an  ideal  resort  for  ladies  desiring  high- 
grade  confectionery  and  refreshments.  The  interior 
finish  of  the  new  store  is  of  mahogany,  and  the  decora- 
tions are  characterized  by  elegance  and  chasteness  of 
design.  The  baskets  and  hampers  necessary  for  the  de- 
livery of  fine  confections  are  kept  in  a  beautiful  mahog- 
any cabinet,  and  the  counters  and  showcases  of  the  same 
material  are  elaborate  specimens  of  the  cabinet-maker's 
work.  The  old-style  wall  soda  fountain  has  been  discarded  as  too  antiquated  for  modern  uses ; 
and  in  its  stead  are  counter  fountains,  which  are  the  finest  ever  seen  in  this  city.  The  advan- 
tage of  these  is  that  the  buyer  sees  just  what  he  is  getting,  all  the  syrups,  which  are  made  fresh 
every  day,  being  out  in  plain  sight  in  their  large  glass  receptacles.  These  syrups  are  put  up  on 
the  premises  in  the  great  laboratory  that  has  been  constructed  in  the  basement,  from  fresh 
fruits  every  season ;  while  the  water  used  is  from  the  famous  Shawmut  Spring  at  Quincy,  and 
the  gas  comes  direct  from  the  natural  springs  of  Saratoga.  The  three  great  specialties  of  this 
popular  store  are  its  chocolates,  caramels,  and  ice-cream  soda.  The  proprietor  started  three 
years  ago  to  make  chocolates  and  caramels  fresh  every  day,  and  the  wisdom  of  this  departure 
has  been  shown  by  their  great  popularity  with  the  Boston  public.  As  to  the  ice-cream  soda,  the 
throngs  of  ladies  that  crowd  the  counters  refreshing  themselves  on  this  delicious  decoction  are 
the  best  evidence  that  could  be  offered  of  its  popularity.  The  great  improvements  and  enlarge- 
ments that  have  been  made  were  rendered  necessary  by  the  great  increase  of  business  and  in 
order  that  nobody  shall  be  disappointed. 
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Symphony  No.  3,  in  F  major,  Opus  90     ...     .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 

This  symphony  appeared  in  1884.  The  first  movement,  Allegro  con  brio 
in  F  major  (6-4  time),  has,  like  the  whole  of  Schumann's  symphony  No.  2, 
in  C  major,  opus  61,  the  peculiarity  of  a  frequently  recurring  phrase  of  evi- 
dent thematic  significance,  although  it  is  not  one  of  the  regular  themes  of 
the  movement.  Yet  with  this  difference,  that  the  theme  in  Schumann's 
symphony  is  to  be  regarded  as  a  sort  of  musical  motto  to  the  whole  work, 
whereas  this  one  of  Brahms's  is  plainly  the  counter-theme  of  the  first  theme 
of  the  movement.  The  main  body  of  the  movement  begins  immediately, 
and  without  introduction,  with  the  announcement  of  this  phrase  in  the  wind 
instruments  in  full  harmony,  followed  by  the  announcement  of  the  real  first 
theme  by  the  violins  in  octaves,  over  harmony  in  the  violas,  'celli,  and 
trombones,  with  the  counter-theme  as  a  bass  in  the  double-basses  and 
double-bassoon.  Now  the  striking  peculiarity  of  this  juxtaposition  of 
theme  and  counter-theme,  which  would  otherwise  have  little  to  attract  the 
attention,  is  that  the  one  is  in  F  minor,  while  the  other  is  in  F  major. 
The  first  figure  of  the  theme  runs  on  the  notes  of  the  chord  of  F  major  (F, 
C,  A,  F,  C,  in  descending,  with  a  short  passing  G)  ;  the  phrase  which  con- 
stitutes the  counter-theme  is  F,  A-flat,  F,  in  ascending.  Thus  the  A-natural 
in  the  first  measure  of  the  upper  voice  makes  a  rank  cross-relation  with 
the  A-flat  in  the  second  measure  of  the  bass  !  *  This  cross-relation,  right 
at  the  beginning  of  a  movement  and  as  an  essential  factor  of  the  conjunc- 
tion of  two  themes,  has  been  much  commented  on.  That  Brahms  has  been 
in  no  wise  mealy-mouthed  about  it  is  sufficiently  evident  from  the  sforzando 
marks  in  the  bass,  which  bring  it  into  all  possible  prominence.     It  seems 

*It  is  true  that  this  cross-relation  also  occurs  in  the  initial  announcement  of  the  counter-theme  itself. 
The  flutes,  oboes,  and  third  horn  have  the  melodic  progression  F,  A-flat ;  but  the  first  chord  is  that  of  F  major, 
with  an  A-natural  in  a  middle  voice,  after  which  the  A-flat  in  the  upper  voice  comes  in  as  undeniably 
"  quer stand  g-."  But  the  rankness  of  this  cross-relation  is  here  sufficiently  toned  down  by  the  second  chord 
(the  one  containing  the  A-flat)  being  an  inversion  of  the  diminished  7th.  In  the  first  two  measures  of  the  com- 
bined appearance  of  theme  and  counter-theme,  however,  no  such  harmonic  palliation  is  to  be  found,  and  the 
cross-relaiion  stands  out  as  frankly  as  possible. 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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Cloth 


Street 


Gowns 


V.  BALLARD  &  SONS. 

VENETIANS,  HELTONS,  VICUNAS. 

Each  in  black,  Oxford  gray,  and  twenty-five  colors. 

We  use  only  the  best  silk  linings  obtainable. 
Prices  consistent. 
Young  ladies'  costumes  at  very  reasonable  prices. 

256  BOYLSTON  STREET,  BOSTON. 

Opposite  Public  Garden,  Subway  outlet. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  ft  CO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Poom  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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to  me  that  it  can  only  be  explained  on  the  supposition  of  some  underlying 
dramatic  principle  in  the  movement,  such  as  the  bringing  together  of  two 
opposing  forces, —  Light  and  Darkness,  Good  and  Evil,  or  perhaps  only 
Major  and  Minor, —  for  on  purely  musical  grounds  the  thing  has  little  sense 
or  meaning.  The  first  theme  starts  in  passionately  and  joyously,  in  the 
exuberance  of  musical  life;  the  counter- theme  comes  in  darkly  and  for- 
biddingly, like  Iago's 

.  .  .  O,  you  are  well-tun'd  now ! 

But  I'll  set  down  the  pegs  that  make  this  music, 

As  honest  as  I  am, 

the  idea  being  still  further  carried  out  by  the  second  phrase  of  the  theme 
suddenly  shifting  to  the  chord  of  D-flat  major,  where  the  A-flat  of  the 
counter-theme  is  quite  at  home.  The  first  theme  is  briefly  developed, 
without  our  hearing  anything  more  from  the  dread  counter-:heme ;  but  in 
the  ensuing  subsidiary  passage  it  returns  again  (A,  C,  A,  in  the  bass ;  F, 
A-flat,  F  in  the  violins ;  and  the  same  later  on  in  the  bass),  and  gives  the 
dominant  coloring  of  the  situation ;  the  counter-theme  seems  to  be  getting 
the  upper  hand  !  But  soon  a  truce  is  cried  to  the  conflict :  a  modulation 
to  A  major  brings  in  the  melodious  second  theme  sung  by  the  clarinet 
against  an  accompanying  phrase  in  the  bassoon,  over  a  double  drone-bass 
in  the  lower  strings.  Then  the  violas  and  oboe  (later  the  violas  and  flute) 
take  up  the  melody,  the  strings  coming  in  at  the  close  with  a  brief  antithet- 
ical phrase.  All  this  second  theme  has  been  in  9-4  time  ;  its  character  is 
wholly  cheerful  and  sunny.  But  immediately  with  the  beginning  of  the 
concluding  period  and  a  return  to  6-4  time  the  oboe  once  more  brings 
back  the  grim  counter-theme  (A,  C,  A),  and  the  passage-work  assumes  a 
more  serious  and  even  violent  character  up  to  the  repeat  at  the  end  of  the 
first  part  of  the  movement. 

The  middle  part,  or  free  fantasia,  is  not  very  long,  but  is  quite  elaborate, 
both  first  and  second  themes  coming  in  for  their  share  of  the  working-out, 

NEW  ENGLAND  CONSERVATORY  OF  MDSIC. 

Founded  in  1853  by  Dr.  EBEN   TOURJEE. 

Charles  P.  Gardiner,  President.  George  W.  Chadwick,  Musical  Director. 


School  year,  September  to  June.      Pupils  may  enter  at  any  time  during 
the  session. 

Special  facilities  are  provided  for  orchestral  training.       These  include :  — 

1 .  The  best  instructors  for  each  instrument. 

2.  Weekly  rehearsals  of  the  Orchestral  Class. 

3.  The  practice  of  Concertos,  in  which  the  soloists  are  advanced  stu- 
dents from  various  departments. 

4.  Thorough  instruction  in  the   Art    of    Conducting,  with    practical 
experience. 

The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  can  be  obtained  by  addressing 

F.  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
(107) 


and  the  grim  counter-theme  being  made  the  subject  of  some  new  melodic 
developments  in  the  horn  and  oboe. 

The  third  part  of  the  movement  begins  with  a  twice  repeated  rean- 
nouncement  of  the  counter-theme  in  full  harmony  (F,  A-flat,  F,  in  the  wood- 
wind, horns,  trumpets,  and  strings ;  and  the  same  repeated  in  the  trumpets, 
horns,  trombones,  and  bassoons),  making  way  for  the  announcement  of 
both  theme  and  counter-theme  together,  as  at  the  beginning  of  the  move- 
ment. The  development  is  very  similar  to  that  in  the  first  part,  save  that 
the  9-4  second  theme  now  comes  in  D  major.  The  long  and  elaborate 
coda  begins  with  a  strong  reassertion  of  the  first  theme  in  F  major  over 
the  dread  counter-theme  in  the  bass ;  only  now,  in  its  last  tussle  for  the 
supremacy,  the  latter  seems  to  try  subtile  finesse  instead  of  open  violence. 
It  now  appears,  not  as  F,  A-flat,  F,  making  its  old  harsh  cross-relation 
with  the  theme,  but  as  C,  E-flat,  C,  thus  softening  the  harmony.  But  this 
time  the  theme  itself  gains  the  upper  hand, 'the  last  attempt  of  the  counter- 
theme  being  silenced  by  an  uprising  of  all  the  strings  to  proclaim  the 
joyous  theme,  which  then  sinks  back  to  pianissimo,  victorious,  if  exhausted 
by  the  battle. 

The  second  movement,  Andante  in  C  major  (4-4  time),  opens  with  a 
quiet,  simple  theme,  played  in  four-part  harmony  by  the  clarinets  and 
bassoons,  the  flutes  and  horns  coming  in  to  enrich  the  coloring  toward  the 
end  of  each  phrase,  and  the  last  measures  of  the  several  phrases  being 
freely  echoed  by  the  violas  and  'celli,  also  playing  in  four  parts.  The 
theme  is  simply  developed,  in  the  manner  just  described,  for  twenty-three 
measures  ;  it  is  followed  by  a  shorter  variation  for  all  the  strings,  wood- 
wind, and  horns,  after  which  a  short  transitional  passage  in  the  strings 
leads  over  to  the  second  theme,  a  melody  in  which  we  find  the  character- 
istically Brahmsish  alternation  of  triplets  with  groups  of  even  notes,  sung 
in  octaves,  alternately  by  the  clarinet  and  bassoon,  and  the  oboe  and  horn. 
This  melody  is  essentially  in  A  minor  and  D  minor,  but  the  accompanying 
plain  harmony  in  the  strings  has  little  to  do  with  either  of  these  keys.    The 
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antithesis  of  this  theme,  alternately  in  the  strings  and  wind,  is  frankly  in  G 
major,  and  is  followed  by  some  exceedingly  weird  transitional  harmonies 
which  lead  back  to  the  return  of  the  first  theme  in  the  dominant  (G  major) 
in  a  new  and  more  elaborate  figural  variation.  The  development  continues 
long  on  this  theme,  it  returning  at  last  in  the  tonic  in  a  variation  that  is 
based  upon  its  original  shape.  An  episode  of  cantilena  in  the  first  and 
second  violins  leads  to  a  return  of  the  weird  harmonies  mentioned  above. 
Then  comes  a  short  coda  on  fragments  of  the  first  theme,  first  in  the  clari- 
nets and  bassoons,  then  in  solemn  harmonies  in  the  brass,  soft  rising 
arpeggj  in  the  oboe  and  flute  leading  to  the  closing  chords. 

The  third  movement,  Poco  Allegretto  in  C  minor  (3-8  time),  opens  with 
a  cantabile  theme  in  the  'celli,  to  a  waving  arpeggio  accompaniment  in  the 
violins  and  violas,  a  bass  in  the  double-basses  pizzicati,  and  sustained  har- 
monies in  the  flutes.  The  theme  is  then  taken  up  by  the  first  violins,  to  a 
similar  accompaniment,  the  clarinets  and  bassoons  adding  their  coloring  as 
a  background.  The  antithesis  of  the  theme  appears  in  the  shape  of  contra- 
puntal passages  between  the  'celli  and  first  violins,  to  the  same  accompani- 
ment.    Then  the  theme  is  taken  up  again  by  the  flute,  oboe,  and  horn  in 
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octaves,  the  accompaniment  growing  more  and  more  elaborate.  A  change 
to  A-flat  major  brings  in  the  second  theme,  a  succession  of  the  weirdest 
harmonies  in  the  wood-wind  over  a  syncopated  bass  in  the  'celli,  the  other 
strings  coming  in  later  with  accompanying  arpeggj.  The  antithesis  of  this 
theme  is  a  more  flowing^  melodious  passage  in  full  harmony  in  the  strings. 
The  weird  thesis  returns  once  more  in  the  wind,  and  a  brief  premonitory 
transitional  passage  leads  to  the  return  of  the  first  theme  in  the  tonic 
(C  minor),  sung  by  the  horn,  then  by  the  oboe  to  a  similar  accompaniment 
to  that  at  its  first  appearance ;  the  antithesis  now  falls  to  the  bassoon  and 
oboe,  and  is  developed  to  a  free  episode,  after  which  the  thesis  comes  in 
for  the  last  time  in  the  first  violins  and  'celli  in  double  octaves,  and  a  short 
free  coda  closes  the  movement.  This  is  really  a  second  slow  movement, 
a  sort  of  romanza,  there  being  nothing  in  the  symphony  to  correspond  to 
the  usual  scherzo. 

The  fourth  movement,  Allegro  in  F  minor  (2-2  time),  begins  with  the  an- 
nouncement of  its  first  theme  piano  e  sotto  voce,  by  all  the  strings  and  the 
bassoons  in  octaves,  a  melody  of  distinctly  Hungarian  character. 

After  this  simple  exposition,  the  theme  is  then  taken  up  in  3ds  and  6ths 
by  the  flutes,  clarinets,  and  bassoons  over  alternate  rising  arpeggj  in  the 
'celli  and  violas  and  a  pizzicato  bass.  Two  soft  E-flats  in  the  trombones 
introduce  the  second  theme, pianissimo  in  a  A-flat  major,  a  more  solemn, 
march-like  theme,  given  out  in  full  harmony  by  the  strings  and  wind.  It 
is  followed  by  a  subsidiary  passage  in  which  a  new,  more  lively  theme  is 
worked  up  by  the  full  orchestra  (but  without  trombones)  with  occasional 
hints  at  the  first  theme  in  the  original  key  of  F  minor,  and  leads  to  the 
third  theme,  a  buoyant,  joyous  melody  in  which  we  again  recognize  the 
"  Brahms  triplet,"  given  out  first  by  the  'celli  and  horn,  then  by  the  first 
violins  and  wood-wind,  to  an  accompaniment  with  running  contrapuntal 
bass  in  the  strings.  This  theme  is  developed  in  climax,  ending  in  fortissimo 
with  a  hint  at  the  first  theme,  and  followed  by  another  subsidiary  passage 
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on  a  new,  wildly  energetic  theme  in  syncopated  rhythm.  The  development 
of  this  last,  with  occasional  hints  at  the  first  theme,  brings  the  first  part  of 
the  movement  to  a  close.  A  very  short  transitional  passage  on  fragments 
from  the  first  theme  leads  to  a  return  of  the  same  in  the  tonic  F  minor  in 
the  wood-wind  over  a  pizzicato  accompaniment  in  the  strings.  The  part  of 
the  movement  we  are  now  entering  upon  is,  in  its  main  constructive  out- 
lines, a  repetition  of  the  first  part;  yet  it  is  full  of  divergencies  in  detail 
and  the  writing  is  infinitely  more  elaborate :  it  partakes  both  of  the  charac- 
ter of  a  "  third  part "  and  of  a  free  fantasia.  It  leads  to  a  long  coda,  be- 
ginning, after  some  soft,  mysterious  transitional  work,  with  a  return  of  the 
first  theme  in  F  minor  in  the  flutes,  clarinets,  and  bassoons  in  3ds  and 
6ths  over  rising  arpeggj  in  the  strings,  leading  to  a  change  to  Un  poco  sos~ 
tenuto  in  which  an  augmentation  of  the  theme  in  the  oboes  over  sustained 
harmonies  in  the  horns  and  trumpets  and  rustling  arpeggj  in  the  muted 
strings  leads  suddenly  to  the  most  unexpected  outburst  into  F  major.  The 
rustling  of  the  strings  continues ;  various  instruments  call  to  and  answer 
one  another  on  scraps  of  the  first  theme,  when  all  of  a  sudden  the  oboe, 
then  the  horn,  bring  back  the  grim  counter-theme  (-B-flat,  D-flat,  B-flat) 
from  the  first  movement.  This  is  followed  by  a  soft  return  of  the  solemn 
second  theme  in  the  trombones  and  wind,  the  strings  keeping  up  their 
gentle  rustling  to  the  end.  The  harmony  soon  falls  into  reminiscences  of 
the  old  struggle  between  major  and  minor  in  the  first  movement ;  scraps 
of  the  first  theme  of  the  finale  itself  keep  sounding  in  the  bassoon  and 
'celli,  as  the  flutes  and  oboes  make  one  last,  dying  attempt  to  reinstate  the 
old  grim  F,  A-flat,  F  of  the  counter-theme  \  but  it  is  of  no  avail,  the  major 
mode  establishes  itself  for  good  and  all  as  the  strings  in  tremolo  softly 
hover  down  over  the  sustained  harmonies  in  the  wind  with  what  seems 
like  the  redeemed  and  disembodied  spirit  of  the  original  first  theme  of  the 
first  movement.  The  ending  of  this  finale  is  one  of  the  most  highly  poetic 
I  know  of   in    all    orchestral    music :    the   dramatic   significance   the    last 
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themes  have  acquired  during  the  first  movement  imparts  an  indescribable 
atmosphere  of  pathos  to  it  all.  It  is,  however,  really  only  the  ghost  of  the 
first  theme  of  the  first  movement  that  thus  returns  at  the  close ;  for  unfort- 
unately, either  intentionally  or  by  miscalculation,  Brahms  has  so  written  it 
that  it  is  perceptible  only  to  the  eye,  but  is  not  to  be  detected  by  even 
the  most  carefully  intent  ear.  The  theme  is  so  veiled  in  the  tremolo  of  the 
muted  strings  that  its  melodic  outline  is  evanescent,  and  no  one  would 
notice  it,  save  in  the  printed  score. 

This  symphony  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  2  bassoons,  1 
double-bassoon,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums, 
and  the  usual  strings. 

Concerto  for  Pianoforte,  No.  1,  in  B-flat  minor,  Opus  32. 

Xaver  Scharwenka. 

(Born  at  Samter,  Prussia,  on  Jan.  6,  1850;  still  living.) 
This  concerto  was  written  in  1877,  and  played  by  the  composer  at  the 
meeting  of  German  musicians  in  Hanover  in  May.  It  was  first  played  in 
this  neighborhood' by  Mme  Madeline  Schiller  at  a  concert  given  by  Mr. 
Theodore  Thomas  and  his  orchestra  in  Sanders  Theatre,  Cambridge,  on 
February  12,  1878.  The  composer  himself  played  it  with  the  Boston  Sym- 
phony Orchestra,  under  Mr.  Arthur  Nikisch,  in  Boston,  on  February  7, 1891. 
For  a  few  years  after  its  publication  this  concerto  excited  more  general  in- 
terest than  any  other  extended  work  for  the  pianoforte  that  had  appeared 
in  Germany  since  Saran's  fantasia-sonata  in  B-flat  minor. 

The  form  of  the  first  movement,  Allegro  patetico  in  B-flat  minor  (4-4 
time),  is  peculiar.  It  opens  fortissimo  with  a  short  ritornello  of  the  full 
orchestra  on  the  stormy  first  theme,  after  which  the  solo  instrument  enters 
energetically  on  a  subsidiary  phrase,  really  taken  from  the  second  theme, 
which  soon  dissolves  into  passage-work  ;  the  pianoforte  then  takes  up  the 
first  theme,  and  carries  it  through  briefly.     The  subsidiary  phrase  returns 
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once  more,  this  time  piano  espressivo,  in  the  pianoforte,  then  in  the  clari- 
net, making  way  for  a  transitional  passage  in  the  solo  horn,  which  leads 
over  to  the  entrance  of  the  second  theme,  in  A-flat  major,  in  the  piano- 
forte ;  this,  too,  is  briefly  developed  by  solo  instrument  and  orchestra,  lead- 
ing to  a  fortissimo  return  of  the  first  theme  as  an  orchestral  tuttu  This 
return  takes  the  place  of  a  conclusion-theme.  Some  transitional  passage- 
work  on1  this  theme  in  the  pianoforte,  followed  by  soft,  long-drawn  har- 
monies in  the  strings  and  low  clarinets,  introduces  an  episodic  Adagio  in 
D-flat  major  (3-4  time),  in  which  a  new,  melodious  theme  is  announced 
by  the  strings  —  the  melody  at  first  in  the  violas,  then  in  the  violins  —  and 
worked  up  with  some  elaborateness  by  pianoforte  and  orchestra.  There 
is  no  free  fantasia,  the  third  part  of  the  movement  beginning  immediately 
after  this  episodic  Adagio ;  in  it  the  regular  relations  to  the  first  part  are 
preserved.     The  movement  closes  with  a  short  tutti  coda. 

The  second  movement,  Allegro  assai  in  G-flat  major  (3-4  time),  is  of  the 
scherzo  character,  approaching  in  respect  to  form  and  treatment  Chopin's 
pianoforte  scherzi, —  if  with  a  somewhat  less  distinctly  marked  trio, —  yet 
with  a  prevailing  tendency  toward  the  rondo  form.  It  is  built  up  on  three 
principal  themes  —  the  third  of  which  may,  at  a  pinch,  be  considered  as  the 
trio  of  the  movement  —  and  several  subsidiaries  which  have  for  the  most 
part  the  character  of  passage-work.  This  long  and  elaborately  developed 
scherzo  is  essentially  a  movement  for  pianoforte  with  orchestral  accom- 
paniment, except  that,  in  the  third  theme  (trio),  the  orchestra  holds  mu- 
sically the  first  place,  the  solo  instrument  playing  accompanying  em- 
broidery. But  the  pianoforte  hardly  pauses  for  a  moment  from  beginning 
to  end. 

The  third  movement  opens  vaguely,  Allegro  non  tanto  (4-4  time),  with 
some  orchestral  preluding  on  a  figure  the  rhythm  of  which  recalls  the  first 
theme  of  the  first  movement ;  the  tonality  is  at  first  that  of  D-flat  major,  al- 
though the  beginning  is  on  the  subdominant  chord  of  that  key,  but  soon 


Circulating  Library  of  Music 

OF 

The  Boston  Music  Co., 

G.  Schirmeb,  Jr.,  Prop., 

26    WEST    STREET. 

GROUND    FLOOR. 

Every  music  lover  who  enjoys  reading  music 
at  sight  should  subscribe. 

$1.50  entitles  the  subscriber  to  draw 
ten  pieces  a  week  for  one  month. 
$3.00  for  three  months. 
$5.00  for  six  months. 

$8.00  for  one  year. 
The  library  embraces  a  wonderfully  fine  choice 
of  music  for  pianoforte  solos,  four  hands,  two 
pianofortes,  pianoforte  and  violin  trios  and 
quartets. 

CIRCULAR  WILL  BE  SENT  ON  APPLICATION. 

Depot  of  the  publications  of 
G.  Schirmer,  New  York. 


FAELTEN  PIANOFORTE 
SCHOOL, 

Carl  Faelten,  Director. 


A  new  Adults'  Class  in 
Sight  Playing,  etc.,  now 
forming,  will  meet  for  its 
first  lesson  Thursday,  November  10.  The  class 
will  have  one  weekly  session  of  two  hours. 
For  particulars  apply  at  once  to 

FAELTEN  PIANOFORTE  SCHOOL, 

Steinert  Hall  Building, 

162  Boylston  Street,  Boston. 


(115) 


modulates  to  B-flat  minor.  The  pianoforte  soon  enters  with  a  strong  ca- 
denza passage,  in  which  the  theme  of  the  first  movement  is  still  more  rec- 
ognizably hinted  at,  as  well  as  another  theme  Molto  piu  lento,  of  which  we 
shall  hear  more  later.  This  introduction  leads  into  the  movement  proper, 
Allegro  molto  e  passionato  in  B-flat  minor  (4-4  time).  It  begins  with  a 
sombre,  strongly  rhythmic  theme  in  the  horns  and  clarinets  over  a  sighing 
contrapuntal  bass  in  the  lower  strings  and  bassoons,  the  scoring  growing 
fuller  and  fuller  as  the  brief  development  proceeds ;  the  pianoforte  soon 
enters  strongly  with  the  theme  first  hinted  at  in  the  introduction  to  the 
movement,  but  almost  immediately  abandons  it  for  what  sounds,  to  all  in- 
tents and  purposes,  like  a  second  theme  —  the  one  last  hinted  at  in  the  in- 
troduction —  a  passionate  melody  in  B-flat  minor  Meno  mosso  (ma  unpocd) ; 
this  is  developed  at  considerable  length  by  the  solo  instrument  and  or- 
chestra, with  a  longish  interlude  of  brilliant  passage-work  for  the  former, 
the  theme  of  the  first  movement  returning  more  and  more  unmistakably  as 
the  development  progresses. 

The  sombre  orchestral  first  theme  returns  twice  more,  interrupted  by 
further  developments  on  what  we  have  called  the  second  theme,  and  leading 
to  some  rather  elaborate  working-out  of  the  theme  which  first  appeared  in 
the  introduction,  the  theme  of  the  first  movement,  and  even  of  the  "  sub- 
sidiary phrase  "  with  which  it  was  there  associated.  A  brilliant  unaccom- 
panied cadenza —  running  mostly  on  the  theme  of  the  first  movement  — 
leads  up  to  a  long  coda,  in  which  nearly  all  of  the  foregoing  thematic  ma- 
terial is  worked  up  to  an  exciting  climax,  the  movement  closing  with  a  final 
"apotheosis"  of  the  theme  of  the  first  movement  in  its  original  shape  and 
tempo,  Allegro  patetico  (come  prima).  Such  are  the  contents  of  this  last 
movement  of  the  concerto,  the  formal  scheme  of  which  is  not  easy  to  deter- 
mine. It  will  be  noticed  that  the  work  has  no  real  slow  movement,  the 
Adagio  episode  in  the  first  taking  the  place  of  one,  to  a  certain  extent ;  the 
comparatively  more  elaborate  working-out  in  the  finale  of  matter,  much  of 
which  appeared  in  the  first  movement,  may  also  be  assumed  to  stand  in- 
stead of  the  free  fantasia  which  the  first  movement  lacked.  The  piano- 
forte writing  is  exceedingly  brilliant  throughout. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes  (of  which  the 
second  is  interchangeable  with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  3  trombones,  and  the  usual 
strings.     The  score  is  dedicated  to  Franz  Liszt. 
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ENTR'ACTE. 

THE   TRAIL   OF   THE   SERPENT. 

A  (perhaps  too  tropically  inclined)  musical  historian  once  said  that, 
when  Claudio  Monteverdi  discovered  the  free  discord  of  the  dominant  7th, 
the  Art  of  Music  had  its  Fall  —  in  the  Adam  and  Eve  sense.  The  immedi- 
ate, also  the  logical,  result  of  this  discovery  was  the  establishment  of  the 
Modern  Tonal  System,  which  gave  to  Music  that  power  of  individual  emo- 
tional expression  which,  under  the  older  Modal  System,  it  had  almost  com- 
pletely lacked.  The  purely  plastic,  mystical,  ecstatic,  but  also  impersonal 
and  merely  typical  modal  music  of  the  fifteenth  and  sixteenth  centuries 
made  way  for  the  more  individual  and  emotional  music  of  modern  times ; 
the  spirits  of  all  Collins's  passions  entered  into  the  art ;  it  lost  its  whilom 
paradisiacal  innocence,  and  became  human.  It  had  verily  what  theologians 
might  have  called  its  Fall. 

Curiously  enough,  Monteverdi's  fell  discovery  came  at  a  time  when  the 
Opera,  or  Musical  Drama,  was  undergoing  its  first  developments  ;  the 
establishment  of  our  Tonal  System  went  hand  in  hand  with  the  develop- 
ment of  the  Opera  —  probably  the  most  congenial  of  all  musical  fields  for 
the  cultivation  of  emotional,  passionate  expression.  Moreover,  the  Opera 
which  had  begun  its  career  in  Florence  in  the  last  decade  of  the  sixteenth 
century  with  a  very  Wagnerian  profession  of  artistic  faith,  renouncing  all 
independent   musical   form  and   making   pure   emotional   expression   the 
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corner-stone  of  its  creed,*  soon  began  to  absorb  into  itself  all  known  prin- 
ciples of  musical  plastics,  nearly  all  known  forms  of  composition,  and  to 
develop  new  ones  from  them.  At  last  the  Opera  even  began  to  react  upon 
other  musical -domains,  so  that  it  was  not  long  before  nearly  every  style  of 
composition  showed  the  effects  of  its  influence.  As  the  Opera  went  on 
borrowing  form  after  form  from  "absolute  Music,"  so  also  did  "absolute 
Music  "  proceed  to  appropriate  to  itself  much  of  the  dramatic,  emotional 
intensity  of  Opera.  If  Monteverdi  was  the  Serpent  in  the  musical  Garden 
of  Eden,  offering  his  dominant  7th  apple  to  the  unsuspecting  young  art,  the 
trail  of  that  serpent  is  now  over  it  all. 

If  the  Opera  has,  sometime  since,  stopped  borrowing  forms  and  plastic 
devices  from  other  musical  domains, —  there  being  none  left  to  borrow, — 
it  is  indisputable  that  other  sorts  of  music  have  evinced  no  disposition  to 
stop  appropriating  what  they  can  of  the  dramatic  and  passionately  expres- 
sive methods  of  Opera.  Heterodox  abnormalities  which,  fifty  years  ago, 
Wagner  justified  on  the  ground  of  dramatic  fitness  on  the  lyric  stage,  have 
now  become  the  common  property  of  purely  orchestral  writers,  have  made 
their  way  almost  unchallenged  into  what  seems  to  purport  to  be  "  absolute 
Music."     The  matter  is  worth  thinking  of  ! 

Our  Utopian  friend  Fungolfactor  Scriblerus  has  said  (I  quote  from 
memory)  that,  as  the  natural  expression  of  violent,  especially  of  painful, 
emotion  generally  takes  the  shape  of  uncouth,  inarticulate  noises,  accom- 
panied by  a  distortion  of  the  features,  so  do  we  notice  that  the  serene 
countenance  of  Music  also,  when  she  undertakes  to  express  violent  emo- 
tion, often  undergoes  a  distortion  which  makes  for  ugliness.  And  it  was 
not  long  ago  that  I  heard  an  eminent  musician  say  that,  when  the  sort  of 
musical  ugliness  that  often  finds  its  ample  justification  in  the  determinate 
strenuousness  of  the  Musical  Drama,  makes  its  way  into  "  absolute  Music  " 
(that  is,  into  purely  instrumental  music),  then  has  the  end  come  (dann  hort 
Alles  auf) ! 

This  sounds  reasonable  enough  —  only  that  Art  is  not  always  reasonable, 

*  It  is  to  be  noted  that  the  first  actual  creations  in  Opera  were  not  so  purely  Wagnerian  —  that  is,  purely 
emotional  and  form-spurning —  as  the  theoretical  program  promulgated  by  the  promoters  of  the  form  might 
lead  one  to  expect.     But  this  is  merely  by  the  way. 
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and  has  been  probably  the  most  pertinacious  and  inexorable  refuter  of  Rea- 
son in  all  history.  Art  has  a  logic  of  its  own,  which  is  not  invariably  that 
of  the  schools.  Find  it  out,  and  you  are  lucky ;  fail  to  do  so,  and  you  are- 
simply  left  stranded  on  the  shores  of  Time.  Yet,  without  being  over-tran- 
scendental or  otherwise  excessive,  can  we  not  sharpen  our  eyes  to  see  some 
reason  in  the  present  particular  case  —  in  the  emotionally  expressive 
or  picturesquely  suggestive  ugliness,  that  we  are  presumably  willing  to 
admit  in  the  Musical  Drama,  making  its  way  into  purely  instrumental  com- 
position' as  well  ? 

To  begin  with  —  and,  perhaps,  to  end  with  also  —  how  much  instru- 
mental music  is  written  nowadays  that  can  rightly  be  called  "  absolute 
music "  ?  It  seems  to  me,  very  little.  In  the  orchestral  field,  Brahms 
seems  to  me  the  last  notable  composer  of  absolute  music ;  the  others  are 
all  more  or  less  "tone-poets,"  they  write  symphonic  poems,  character- 
sketches,  tone-paintings,  and  the  like.  The  mere  absence  of  text  and 
dramatic  action  does  not  make  these  things  absolute  music ;  they  have  their 
story  to  tell,  or  illustrate,  their  picture  to  paint,  or  suggest.  Nay,  many  of 
them  have  their  definite  program  to  follow  out,  something  psychological,  or 
romantic,  or  pathological  —  but  always  extra-musical.  And  is  such  a  pro- 
gram any  less  complete  a  justification  of  whatever  expressive  or  suggestive 
means  a  composer  may  choose  to  employ,  even  of  musical  ugliness  itself, 
than  the  incidents  or  passions  of  a  stage-play  ?  I,  for  one,  cannot  see  the 
difference.  Ah !  let  us  be  logical ;  if  ugliness  is  artistically  excusable, 
even  praiseworthy,  in  the  one,  why  not  in  the  other  also  ?  By  this  I  do  not 
mean  that  musical  ugliness  is  artistically  excusable ;  that  is  quite  another 
story.  I  only  mean  that  the  excuse,  if  excuse  there  be,  is  not  to  be  found 
in  the  Musical  Drama  alone ;  if  it  holds  good  there,  it  must  hold  equally 
good  wherever  an  extra-musical  justification  (Motivirang)  is  to  be  descried. 


"  Don  Juan,"  Tone-Poem    (after  Nicolaus  Lenau),  Opus  20. 

Richard  Strauss. 

(Born  in  Munich  on  June  11,  1864;  still  living.) 

This  Don  Juan  of  Strauss's  was  written  in  November,    1889,  ana^  soon 
brought  out  in  Weimar.     Its  first  performance  in  this  city  was  by  the 
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Boston  Symphony  Orchestra,  under  Mr.    Arthur   Nikisch,  on   October   31, 

189 1. 

It  is  based  on  the  following  extract  from  Lenau's  poem,  which  is  printed 

on  a  fly-leaf  of  the  full  score  : — 

Don  Juan. 

Den  Zauberkreis,  den  unermesslich  weiten, 
Von  vielfach  reizend  schonen  Weiblichkeiten 
Mocht'  ich  durchzieh'n  im  Sturme  des  Genusses, 
Am  Mund  der  letzten  sterben  eines  Kusses. 
O  Freund,  durch  alle  Raume  mocht'  ich  fliegen, 
Wo  eine  Schonheit  bliiht  hinknien  vor  Jede 
Und,  war's  auch  nur  fur  Augenblicke,  siegen. 

Ich  fliehe  Ueberdruss  und  Lustermattung, 

Erhalte  frisch  im  Dienste  mich  des  Schonen, 

Die  Einz'lne  krankend,  Schwann'  ich  fur  die  Gattung. 

Der  Odem  einer  Frau,  heut  Friihlingsduft, 

Driickt  morgen  mich  vielleicht  wie  Kerkerluft. 

Wenn  wechselnd  ich  mit  meiner  Liebe  wandre 

Im  weiten  Kreis  der  schonen  Frauen, 

1st  meine  Lieb'  an  jeder  eine  andre ; 

Nicht  aus  Ruinen  will  ich  Tempel  bauen. 

Ja !     Leidenschaft  ist  immer  nur  die  neue ; 

Sie  lasst  sich  nicht  von  der  zu  jener  bringen, 

Sie  kann  nur  sterben  hier,  dort  neu  entspringen, 

Und  kennt  sie  sich,  so  weiss  sie  nichts  von  Reue. 

Wie  jede  Schonheit  einzig  in  der  Welt, 

So  ist  es  auch  die  Lieb',  der  sie  gefallt. 

Hinaus  und  fort  nach  immer  neuen  Siegen, 

So  lang  der  Jugend  Feuerpulse  fliegen ! 


Es  war  ein  schoner  Sturm,  der  mich  getrieben, 
Er  hat  vertobt  und  Stille  ist  geblieben. 
Scheintodt  ist  alles  Wunschen,  alles  Hoffen; 
Vielleicht  ein  Blitz  aus  Hoh'n,  die  ich  verachtet, 
Hat  todlich  meine  Liebeskraft  getroffen, 
Und  plotzlich  ward  die  Welt  mir  wiist,  umnachtet ; 
Vielleicht  auch  nicht ;  —  der  Brennstoff  ist  verzehrt, 
Und  kalt  und  dunkel  ward  es  auf  dem  Herd. 

This  has  been  Englished  as  follows  by  John  P.  Jackson :  - 
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Coolidge's  Corner, 

BROOKLINE. 


0  magic  realm,  illimited,  eternal, 

Of  gloried  woman, —  loveliness  supernal ! 

Fain  would  I,  in  the  storm  of  stressful  bli.^s, 

Expire  upon  the  last  one's  lingering  kiss  ! 
Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  Beauty  blooms,  kneel  down  to  each, 
And  —  if  for  one  brief  moment,  win  delight! 

1  flee  from  surfeit  and  from  rapture's  cloy, 
Keep  fresh  for  Beauty  service  and  employ, 
Grieving  the  One,  that  All  I  may  enjoy. 

The  fragrance  from  one  lip  to-day  is  breath  of  spring: 

The  dungeon's  gloom  perchance  to-morrow's  luck  may  biing 
When  with  the  new  love  won  I  sweetly  wander, 

No  bliss  is  ours  upfurbish'd  and  regilded ; 
A  different  love  has  This  to  That  one  yonder, — 

Not  up  from  ruins  be  my  temples  builded. 
Yea,  Love  life  is,  and  ever  must  be  new, 

Cannot  be  changed  or  turned  in  new  direction  ; 

It  cannot  but  there  expire  —  here  resurrection  ; 
And,  if  'tis  real,  it  nothing  knows  of  rue ! 
Each  Beauty  in  the  world  is  sole,  unique : 
So  must  the  Love  be  that  would  Beauty  seek ! 
So  long  as  Youth  lives  on  with  pulse  afire, 
Out  to  the  chase !     To  victories  new  aspire  ! 


It  was  a  wond'rous  lovely  storm  that  drove  me  : 
Now  it  is  o'er ;  and  calm  all  round,  above  me ; 
Sheer  dead  is  every  wish ;  all  hopes  o'ershrouded, — 

'Twas  p'r'aps  a  flash  from  heaven  that  so  descended, 

Whose  deadly  stroke  left  me  with  powers  ended, 
And  all  the  world,  so  bright  before,  o'erclouded; 

And  yet  p'r'aps  not !     Exhausted  is  the  fuel ; 

And  on  the  hearth  the  cold  is  fiercely  cruel. 

Strauss's  composition  is  quite  free  in  form  and  development.  It  is 
scored  for  3  flutes  (of  which  the  third  is  interchangeable  with  piccolo),  2 
oboes,  1  English-horn,  2  clarinets,  2  bassoons,  1  double  bassoon,  4  horns, 
3  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  triangle,  cym- 
bals, Glockenspiel,  harp,  and  the  usual  strings.  The  score  is  dedicated  to 
Ludwig  Thuille. 
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Prelude  and  "Isolde's  Love-Death,"  prom  "Tristan  and  Isolde." 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813 ;  died  in  Venice  on  February  13,  1883.) 
Tristan  und  Isolde,  action  ("  ffandlung")*  in  three  acts,  the  text  and 
music  by  Richard  Wagner,  was  first  given  under  Hans  von  Billow's  direc- 
tion at  the  Court  Opera  in  Munich  on  June  10,  1865.  Wagner  completed 
the  score  in  1859,  interrupting  his  work  on  the  music  of  Der  Ring  des 
Nibelungen  —  in  which  he  had  got  to  about  the  middle  of  the  second  act 
of  Siegfried — to  turn  his  hand  to  a  work  of  less  unusual  dimensions  which 
might  again  bring  him  into  immediate  contact  with  the  opera-going  public. 
But  the  musical  style  of  Tristan  turned  out  to  be  so  novel  and  unprece- 
dented that  singers  and  managers  were  very  shy  of  undertaking  the  work. 
It  was  once  accepted  by  the  Court  Opera  in  Vienna,  but  abandoned  after 
upwards  of  fifty  rehearsals  as  "  impracticable  " ;  and  it  was  not  until  Lud- 
wig  II.,  of  Bavaria,  ordered  its  performance  in  1865  that  it  saw  the  light 
of  publicity.  It  was  the  first  published  and  performed  work  of  Wagner's 
in  his  third  manner. 

The  prelude,  Langsam  und  schmachtend  (Slow  and  languishingly)  in  A 
minor  (6-8  time),  is  fashioned  upon  the  same  general  plan  as  that  to 
Lohengrin :  it  presents  a  long-drawn,  gradual  crescendo  up  to  the  most  re- 
sounding fortissimo,  and  then  a  somewhat  shorter  decrescendo  back  to  pia- 
nissimo. It  consists  of  the  polyphonic  working-out  and  interweaving  of  two 
principal  themes :  the  LovE-POTiON-motive  and  the  motive  of  Tristan's 
LovE-GLANCE.t  It  is  perfectly  free  in  form,  and  continuous  in  musical  de- 
velopment. It  ends  on  the  dominant  of  C  minor  (the  note  G),  being  en- 
chained with  the  opening  measures  of  the  first  act  of  the  drama.  It  is 
scored  for  3  flutes  (one  of  which  is  interchangeable  with  piccolo),  2  oboes, 
1  English-horn,  2  clarinets,  1  bass-clarinet,  3  bassoons,  4  horns,  3  trum- 
pets, 3  trombones,  1  bass-tuba,  kettle-drums,  and  the  usual  strings. 

I  think  it  was  Franz  Liszt  who  first  gave  the  name  of  Isoldens  Liebestod 

♦The  German  word  Handlung  literally  means  transaction  —  in  the  business  sens*.  But  this  restricted! 
specific  meaning  is  not  its  only  one,  even  in  common  parlance. 

+  The  listener  will  recognize  this  motive  as,  note  for  note,  the  same  as  one  of  the  most  prominent  phrases 
in  the  second  theme  of  Eine  Faust-Ouvertilre .    The  resemblance  is,  however,  probably  a  mere  coincidence. 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and   9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments, 


Miss  QAFFNEY, 

Hygienic  Treatment   of   Head, 
Face,  and   Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming .  Head  treated  for 
congestion,  falling  hair,  and  to  promote 
growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair-dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


Address,  270  BOYLSTON  STREET. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 

Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Kathrin  Hilke,  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsraith,  Contralto ; 
Shannah  Cummings,  Soprano ;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO. 

Successors  to 
niLES  &  THOriPSON, 

Publishers  and  Dealers  in 

Foreign  and  American  Music. 

13  West  Street,  Boston,  Mass. 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
Scbool  of  music 

t2r*       H&*        f2?* 

Copley  Square  School  of 
Languages,  Literature, 
ana  Jfrt 

t&P      f£r*      t&* 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON 


Miss  EMMA  GREBE, 

TEACHER  OF  THE  VIOLIN 

Pupil  of  Konigliche  Hochschule,  Berlin. 
PIERCE  BUILDING,      COPLEY  SQUARE. 


Boston  Festival  Orchestra. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

Stewart's  Military  Band, 


VOICE    CULTURE,  STYLE,  AND    ARTISTIC    SINGING. 

Mr.  SAMUEL   B.  MOYLE^S50=CANTANTE- 


(Soloist  and  Director  Central  Congregational  Church,  New  York  City) 

ORATORIO,  CONCERT,  SONG    RECITALS. 

TONE  Placing,  Blending  of  Registers  a  special  feature. 

Studio,  136  FIFTH   AVENUE,   =  NEW  YORK  CITY. 


C.  B.  HAWLEY, 


Vocal  Instruction. 


COMPOSER .  .  STUDIO) 

. .  AND 

CONDUCTOR.       251  Fifth  Avenue,  NEW  YORK. 
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(Isolde's  Love-death)  to  the  music  of  Isolde's  dying  speech  over  Tristan's 
body  in  the  last  scene  of  the  third  act.  Certainly  this  title  was  first  pub- 
lished to  his  pianoforte  transcription  of  the  passage.  It  has  long  been  the 
custom  to  play  the  orchestral  part  of  this  scene  as  concert-music  in  con- 
nection with  the  prelude,  omitting  the  voice-part.  This  enchaining  of  the 
two  movements  is  even  invited  by  the  fact  of  the  prelude's  ending  on  the 
dominant  of  C  minor,  after  which  the  opening  A-flat  major  chord  of  the 
"Love-death"  comes  quite  naturally  by. a  simple  deceptive  cadence.* 
The  music  of  the  "  Love-death  "  is  but  an  extended  development  of  the 
last  pages  of  the  great  love-scene  in  the  second  act.  It  is  scored  for  the 
same  orchestra  as  the  prelude,  with  the  addition  of  a  harp. 

*  I  think  von  Biilow  was  the  only  conductor  who  habitually  played  the  extended  concert-version  of  the 
prelude  in  connection  with  the  Liebestod.  His  reason  for  doing  so  is  hard  to  discover;  for  the  concert- 
version  of  the  prelude  ends  in  A  major,  after  which  the  opening  A-flat  major  chord  of  the  Liebestod  comes 
as  a  slap  in  the  face. 

THE    PRINCIPAL  TRUflPET   AND  TROMBONE   PLAYERS 

of  the  Boston  Symphony  Orchestra 

and  many  other  leading  artists  use  the 
American  Standard  instruments  ex- 
clusively. 

Hade  only  by  H.  G.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 


&^ 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 
Saturdays  and  "Wednesdays  from  11  to  12  o'clock. 


LADIES'  HAIR  GOODS, 

LADIES'  TOILET  REQUISITES, 

.....     riANICURE. 

Ladies'  Hair  Cutting,  Curling,  and  Shampooing,  by  the  latest  and 
most  approved  methods.  The  most  elegantly  appointed  establishment  of 
its  kind  in  the  world. 

Hiss  Rosilla  Butler,  131  =  132  Tremont  Street. 

Established  1873. 

ASSOCIATION    HALL.  Monday,  November  21,  at  8. 

SECOND    CONCERT. 


TheKNEISEL 
QUARTET. 


FRANZ  KNEISEL,  1st  Violin. 
OTTO  ROTH,  2d  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 


PROGRAMME. 

SCHUBERT  ....         Quartet  in  D  minor  (Posthumous) 

MOZART       .         .         .  Quartet  for  Oboe,  Violin,  Viola,  and  Violoncello 

(First  time.) 

DVORAK      .         .         .'"".         .         .         .     Piano  Quintet  in  A  major 
Mr.  HAROLD   RANDOLPH,  Mr.  G.  LONGY,  assisting. 

Tickets  at  Music  Hall. 
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0 


No  dealer  in  Boston 

Is  authorized  to  use  our  name. 
Such  use  is  fraudulent. 


The  only  Retail  Warerooms  in 
Boston  for 

cms 

Are  at  our  Factoryt 

79  J  Tremont  St*, 

Corner  Northampton  Street. 

CHICKERING  &  SONS. 

Telephone,  Tremont  791. 


17  Temple  Place, 

284  Boylston  Street, 

Boston. 
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Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  18,  at  230  o'clock. 


SATURDAY  EVENING,  NOVEMBER  \%  at  8.00  o'clock. 


PROGRAMME. 

Peter  Cornelius  ______       Barber  of  Bagdad 

Saint-Saens         -  Concerto  for  Violoncello  in  A  minor,  Op.  33 


Tschaikowsky    --------        Mozartiana 

(First  time.) 


Volkmann  ______  Symphony  in  D  minor 


SOLOIST: 

Mr.  ALWIN    SCHROEDER. 
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MUSIC  HALL. 


Two  Piano 
*p\    Recitals. 

.  \  C^-v  \ Wednesday 

\jL^\         Afternoons 
Reserved  \ v)l\       at  2.30, 
Seats,         Y7^\     Nov.  U 

$1.50,  $1.00,\  y/V, 

75  cents, 


and  23* 


On  sale  Monday,  November  7. 

DIRECTION  \    y^f 

Henry  Wolfsohn  \\^ 

Musical  Bureau. 

L.  H.  MUDGETT,  Local  Manager. 

Steinway  Piano  used. 


Mr.   ARTHUR   CURRY'S 


-»8  Symphony  Analysis  Class  *- 

Will  begin  Friday,  November   11, 
at  eleven  o'clock. 


Five  dollars  per  term  of  ten  lessons. 
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Music  Hall. 

Bs  Burton  Holmes 
Lectures. 

Sixth  Season. 

(Second  Season  in  Boston.) 

Illustrations  in  Color  and 
Chronomatographe   Motion   Pictures. 

The  patrons  of  the  Stoddard  Lectures  in  past  seasons, 
and  those  who  last  year  attended  the  lectures  given  by  Mr. 
Stoddard's  successor,  Mr.  Burton  Holmes,  will  be  glad  to 
learn  that  the  Burton  Holmes  Lectures  will  again  be 
given  in  Music  Hall,  under  the  direction  of  Mr.  Louis  H- 
Mudgett,  beginning  in  November. 

There  will  be  two  series,  exactly  alike,  one  series  on 
Thursday  evenings  and  one  on  Saturday  afternoons,  on  the 
following  subjects:  "The  Hawaiian  Islands,"  "Into  Mo- 
rocco," "Fez,  the  Metropolis  of  the  Moors,"  "Grecian 
Journeys/'  and  "  The  Grand  Canon  in  Arizona."  These 
are  the  results  of  Mr.  Holmes's  recent  personal  research, 
and  all  entirely  new.  It  is  needless  to  assure  those  who 
heard  Mr.  Holmes  last  season  that  the  subjects  in  hand  will 
be  delightfully  treated  and  beautifully  illustrated. 
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Handel  and  Haydn  Society, 

15  Music  Hall  Building,  Boston. 

Reinhold  L.  Herman.  Conductor. 


Good  singers  will  be  welcome  in  all  the  parts.     Applica- 
tions may  be  sent  to  the  Secretary. 

Rehearsals  Sunday  evenings,  7  to  8.45  p.m. 
Five  concerts  will  be  given  :  — 

44  The  Messiah,"  December  25  and  26,  1898. 

44  St.  Paul,"  February  19,  1899. 

44  Creation,"  March  19,  1899. 

The  work  for  Easter  Sunday  to  be  announced. 

STEPHEN    R.  DOW,  Secretary. 

ASSOCIATION    HALL,  Boylston  and  Berkeley  Sts. 
Wednesday  Evening,  November  23,  at  8. 

CONCERT 

BY   THE 

ADAMOWSKI  QUARTET. 

Mr.  T.  ADAMOWSKI,  ist  Violin.  Mr.  MAX  ZACH,  Viola. 

Mr.  ARNOLD   MOLDAUER,  2d  Violin.  Mr.  JOSEF  ADAMOWSKI,  Violoncello. 

PROGRAMME. 

STATKOWSKI      .     .     .     Quartet   I  SCHUMANN.     Quartet  in  A  minor 

(First  time.) 

GLAZOUNOW    .       Five  Novelettes  For  further  details  see  later  announcements. 

(First  time.) 

riessrs.  COPELAND  &  DAY 

ANNOUNCE   FOR   EARLY   PUBLICATION 

44  By  the  Way," 

Being  a  collection  of  short  essays  on  music  and  art  in  general,  taken  from 
the  program-book  of  the  Boston  Symphony  Orchestra,  by 

WILLIAn    FOSTER   APTHORP. 

In  two  volumes.      i6mo,  75  cents  each. 
Date  of  publication  will  be  announced  later  in  these  columns. 
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ASSOCIATION   HALL.  TUESDAY  EVENINGS  AT  8. 

Music  Students 
Chamber  Concerts. 

Nov.  8.     Vocal  Recital  by  firs.  Harian  Titus. 

Dec.  6.     Piano  Recital  by  Leopold  Godowsky,  the  great 

Russian  pianist. 

Jan.  3.     Concert  by  Carl  Baermann,  assisted  by  symphony 

Orchestra  players. 

Jan.  24.     Vocal  Recital  by  Harguerite  Hall. 

Feb.  7.     Concert  by  the  Kneisel  Quartet. 

Feb.  28.     Piano  Recital  by  Hiss  Adele  Aus  der  Ohe. 

Har.  7.     Vocal  Recital,  probably  by  Hax  Heinrich. 

riar.  21.     Piano  Recital  by  Alberto  Jonas,  Who  made  such 

a  fine  impression  at  the  fifth  Symphony  Concert  last  year  (Novem- 
ber 19  and  20). 

April  4.     Violin  Recital  by  Henri  flarteau. 
April  18.     Concert  by  the  Kneisel  Quartet. 

Season  tickets,  $4.50;  but  persons  not  desiring  to  pay  for  a  season  ticket  in  advance 
can,  by  depositing  One  Dollar  ($1.00)  as  a  guarantee  of  good  faith,  and  paying  Fifty 
Cents  (50c.)  a  scat  tor  the  first  seven  concerts,  have  the  same  seat  reserved  for  them  for 
the  entire  series  of  ten  concerts  until  the  hour  set  for  beginning  the  concert,  and  a  full  paid 
season  ticket  will  be  given  them  after  the  seventh  concert.    Tickets  now  on  sale  at  the  Hall. 

HOW  TO  COMPOSE 

is  one  of  the  things  everybody  would  like  to  know.  Ordinarily  a  year  of 
harmony  does  not  advance  one  very  far  along  the  road.  Mr.  Henry's  new 
system  is  of  material  assistance,  though  of  course  several  years  of  practice 
.  are  needed  to  develop  the  technique  of  composition.  The  first  year's  work 
includes  the  construction  of  melodies,  song  accompaniments,  etc.  All  con- 
structive work  is  preceded  by  thorough  analysis,  a  perfect  preparation. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

Pierce  Building,  Copley  Square. 

(133) 


MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties : 

Restoration  of  the  Voice,  Artistic  Inter 

pretation  of  French  Songs 

and  Ballads. 

Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING    IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


Miss  HARRIET  S.  WHITTIER 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Steinert  Building, 

Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


H8INRIGH  SGHDKGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Yiolin  ,Theory  aBd  CompositioD . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


ARNOLD  MOLDAUER, 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 


No.  1 60  Boylston  Street,  Room  7. 


VOCAL   INSTRUCTION. 

Miss  ROSE  STEWART, 

Pupil  of  MARCHESI.  STEINERT    HALL    BUILDING. 

Teacher  °^  Ringing. 

IlllSS    1Y1AK1B    L.     IjVMLll,  Holds  a  recent  Diplome    Superieur 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 

Any  number  of  instrumentalists  furnished  for 
all  classes  of  entertainments. 

Special  attention  given  to  Weddings,  Recep- 
tions, Dinner-parties,  and  Assemblies. 

Address,  GEORGE    H.    ROWELL, 


BOSTON  CADET  BAND. 


Military  Band  and  Orchestra. 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor- 
net Soloist.    <;.  H.  Kowell,   Leader  of  Orchestra  and  Music   Hall    Building. 
Business  Manager.                                                                  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wartemberg  Professor, 


Author   of  "The    Material  used  in  Mu- 
sical Composition,"  "Tone  Relations," 
"Models     of     Musical    Form,"    "The 
Homophonic  Forms  of  Musical  Com- 
STEINERT    HALL,    position,"  etc 

.^ • 

Voice  Culture,  Miss  Emma  S.  Howe;  Phys- 

Emma  Howe  Vocal  School,    ical  Culture• Gesture>  Oratory- Miss  Edith 

'  M.      Whitmore ;       Prench,      Mme.      Aimee 

Steinert  Hall,  Boston.  Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 

3m 
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Mr.  ERNST  PERABO, 


Pupil  of  Moscheles,  Brahms, 
Wenzel,  and  Reinecke. 


Concert  Pianist  and  Teacher. 

ADDRESS, 

130  Bowdoin  Street, 
Boston,  Mass. 


JACQUES  HOFFMANN, 

Member  of  Boston  Symphony  Orchestra. 


TEACHER  OF   THE  VIOLIN. 

Soloist  and  Ensemble  Player, 
with  highest  references 

Address,  73  Westland  Avenue,  Boston. 


Are  you   INTERESTED  in  the   French   Language? 

Demonstrative  Method,  Social  French  Clubs, 

Fully  described  in  my  illustrated  booklet,  Views  of  Copley  Square*  Call  11  to  12, 
office  hours,  or  address  Jeanne  E.  Le  May,  Room  7,  Pierce  Building,  Copley  Square, 
Boston,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .      .      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 

BOSTON,  MASS. 


ELIOT   HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS,% 

Pupil  of  William  Shakespeare. 

VOICE   CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


B.  LAURENT, 

Formerly  Assistant  Professor  and  Singing 

Class  Accompanist  in  the  Conservatory 

of  Paris. 

Piano,  Harmony,  French  Diction 
in  Singing. 

Fensmere  Hotel,  206  Massachusetts  Avenue. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,   the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64   Commonwealth  Avenue,   Boston. 
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Steinway  &  Sons, 


Manufacturers  of 


GRAND  AND  UPRIGHT  PIANOS, 

beg  to  announce  that  they  have  been  officially  appointed,  by  Patents  and  Diplomas  which 
are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 

His  Majesty  Nicholas  II.,  Czar  of  Russia, 


Also  to  His  Majesty  William  IL,  Emperor  of  Germany,  His  Majesty 
Francis  Joseph,  Emperor  of  Austria,  Her  Majesty  Victoria,  Queen  of 
Great  Britain,  Their  Royal  Highnesses  The  Prince  and  Princess  of 
Wales,  The  Duke  of  Edinburgh,  His  Majesty  Umberto  L,  the  King 
of  Italy,  His  Majesty  Albert,  the  King  of  Saxony,  Her  Majesty  the 
Queen  of  Spain. 

The  Steinway  Pianos  are  universally  acknowledged  to  be 

The  Standard  Pianos  of  the  World, 

they  serving  as  models  to  the  entire  piano- making  industry,  the  Steinway  system  having  been 
copied  and  adopted  by  almost  every  piano-maker.  They  are  pre-eminently  the  best  in- 
struments at  present  made,  exported  to  and  sold  in  all  art-centres  of  the  world,  and  pre- 
ferred for  private  and  public  use  by  the  greatest  living  artists  and  scientists. 


M.  STEINERT  &  SONS  CO., 

New  England  Representatives, 

STEINERT  HALL,  J  62  BOYLSTON  STREET,  BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dl\  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P.  1  SCHAIKO  vv  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


f\f  T\*±  n  SOLE    AOKINIS, 

Uliver  uitsoii  company,  140  and  141  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 
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THE 


Liszt  Organ 

Is  the  instrument  par  excellence  for 

Salon,  Music  Hall,  and  Drawing=room. 

Its  artistic  capabilities  attract 
the  greatest  musicians 

IN  DUO  WITH  THE  PIANOFORTE  THE  EFFECT  IS 

ORCHESTRAL. 


^oJ?£*ia 


The  Liszt  Organ  has  been   used  and  praised   by  the  f  olio  win  g 
artists  and  by  many  more:  — 


FRANZ  LISZT. 

GOUNOD. 

SAINT-SAENS. 

SCHARWENKA. 

GUILMANT. 


EMIL  PAUR. 
ARTHUR  NIKISCH. 
ANTON  SEIDL. 
THEO.  THOMAS. 
WALTER  DAMROSCH. 


NO  TE. —  Fully  illustrated  catalogue  of  Liszt  Organs  mailed  on  application. 

mm  %  Ipralm  €0. 

BOSTON.       NEW  YORK.       CHICAGO. 

New  England  Representatives, 


146  BOYLSTON  STREET, 


BOSTON. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

e^fc     <£>     t£>        \  898—  77*        £>£•<£> 

WILHELM  GERICKE,  Conductor. 


PROGRAMMB 


OF    THE 


FIFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  NOVEMBER   18, 

AT  2.30  O'CLOCK, 


SATURDAY  EVENING,  NOVEMBER   19, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,SMANAGER. 
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Steinway  &  Sons, 


PIAN05 


flanufacturers        II      A     pk!  m   \   £1        Grand  and 
of  \T        /\  1  >^  \J^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  TtfE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ   JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND   PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  flajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilla  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktino,  President. 


ILLUSTRATED    CATALOGUES    flAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Fifth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  18,  at  230  o'clock. 

SATURDAY  EVENING,  NOVEMBER  \  9,  at  8.00  o'clock. 


PROGRAMME. 

Peter  Cornelius  -  Overture  to  "  The  Barber  of  Bagdad " 

Camille  Saint-Saens    -        -   Concerto  for  Violoncello,  in  A  minor,  Op  33 

Allegro  non  troppo  (A  minor)    -  2-2 

Allegretto  con  moto  (B-flat  major)    -  3-4 

Come  prima,  un  peu  moins  vite  (A  minor)  -  2-2 

Peter  Ilyitch  Tchaikovsky  -        -         Suite,  "Mozartiana,"  Op.  61 

(First  time  in  Boston.) 

I.  Gigue :  Allegro  (G  major)  -  6-8 

II.  Menuet:  Moderato   D  major)    -  3-4 

III.  Preghiera:  Andante  non  tanto  (B-flat  major)    -  4-4 

IV.  Theme  et  Variations  (G  major)  ..  -  4-4 

Robert  Volkmann  -    .  Symphony  No.  1,  in  D  minor,  Op.  44 

I.    Allegro  patetico  (D  minor)         -  4-4 

II.    Andante  (B-flat  major)      -         -         -         -         -  3-4 

III.  Scherzo :  Allegro  non  troppo  (D  minora      -          -  3-2 
Trio :  Meno  mosso,  quasi  Andantino  (D  major)  -  3-2 

IV.  Finale :  Allegro  molto  <D  major)         -  2-2 


SOLOIST: 

Mr.  ALWIN    SCHROEDER. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 
Parisian   Neckwear. 

Some  entirely  New  Designs  just  received,  including 
many  exquisite  lace  goods,  especially  designed  for  the 
theatre  and  similar  occasions. 

ALSO    NEW   THINGS   IN 

Chiffon  Lace  and  Feather  Boas. 


Ladies9  English  Walking  Hats. 

New  Shapes  from  Henry  Heath  and  other  London  houses. 

202  to  212  BOYLSTON  STREET  and 
PARK  SQUARE. 

Mother  always  comes  home 

with  a  box  of    ST.  CLAIR  S 

Chocolates  and  Caramels. 


What  is  so  Rare 

as  to  find  them  positively 
made  the  day  you  buy 
them,  and  ICE  CREAM 
SODAS  made  with  abso- 
lutely pure  fresh  fruit  syrups  ? 
Such  wonders  are  to  be 
found  at 


ST.  CLAIR'S, 

Corner  Temple  Place 
and   Washington    St. 
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Overture  to  "The  Barber  ©f  Bagdad"   .  .  .  Peter  Cornelius. 

(Born  at  Mainz  on  Dec.  24,  1824;  died  there  on  Oct.  24,  1874  ) 

Der  Barbier  von  Bagdad,  comic  opera  in  two  acts,  the  text  and  music  by 
Peter  Cornelius,  was  brought  out  under  Liszt's  direction  at  the  Grand- 
Ducal  Opera-House  in  Weimar  in  1859.  It  was  the  last  modern  opera 
Liszt  brought  out  in  Weimar,  and  the  violent  opposition  its  production 
called  forth  from  critics  and  public  so  affected  him  that  he  threw  up  his 
position  as  conductor  at  the  opera-house  and  moved  from  the  city.  The 
opera  has  since  been  revived  with  great  success  in  Munich  and  elsewhere, 

but  after  the  composer's  death. 

The  overture  opens  Allegretto  molto  in  D  major  (6-8  time)  with  a  rushing 
phrase  in  the  strings  in  unison  and  octaves,  against  strong  chords  in  the 
brass  and  bassoons.  Then  the  rhythm  of  the  "  dotted  triplet "  asserts 
itself  in  the  violins,  and  a  soft  chattering  ensues  on  this  rhythm  in  the 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

.and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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Cloth 


Street 


Gowns 


V.  BALLARD  &  SONS. 

VENETIANS,  HELTONS,  VICUNAS. 

ach  in  black,  Oxford  gray,  and  twenty-five  colors. 

We  use  only  the  best  silk  linings  obtainable. 
Prices  consistent. 
Young  ladies'  costumes  at  very  reasonable  prices. 

256  BOYLSTON  STREET,  BOSTON. 

Opposite  Public  Garden,  Subway  outlet. 

OYSTERS  AND  SALADS 

A   SPECIALTY. 


25  Temple  Place  and  33  West  St. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  CO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans, 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    RE  HAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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wood-wind,  against  trills  in  the  violins  and  pizzicato  chords  in  the  violas 
and  'celli.  A  short  crescendo  leads  to  a  repetition  of  both  initial  phrase  and 
the  chattering  passage,  which  latter  is  almost  immediately  taken  up  in 
fortissimo  and  developed  by  the  full  orchestra.  This  lively  exordium  is 
followed  by  an  Andante  non  troppo  lento  in  D  major,  later  in  B-flat  major 
(9-8  time),  beginning  with  some  graceful  phrases  in  the  wood-wind,  an- 
swered by  the  first  violins,  and  settling  down  into  a  melodious  cantilena  of 
the  wood-wind  over  contrapuntal  figuration  in  the  'celli  with  the  modula- 
tion to  B-flat  major.  Apoco  stringendo  passage  in  3-4  time  leads  to  a  return 
of  the  foregoing  cantilena  in  the  clarinet  and  horn,  against  a  new  counter- 
phrase  in  the  violins  and  sextolet  arpeggj  in  the  violas.  A  brief  transi- 
tional passage,  Piu  moto,  full  of  brisk  chromatic  chattering  in  the  oboes 
and  clarinets,  interrupted  by  strong  staccato  chords  in  the  strings  and 
horns,  leads  over  to  the  main  body  of  the  overture.  So  this  overture  has 
what  might  be  called  a  double  introduction,  the  usual  "  slow  introduction  " 
being  preceded  by  a  brisk  Allegretto. 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Founded  in  1853  by  Dr.  EBEN   TOURJEE. 

Charles  P.  Gardiner,  President.  George  W.  Chadwick,  Musical  Director 


School  year,  September  to  June.      Pupils  may  enter  at  any  time  during 
the  session. 

Special  facilities  are  provided  for  orchestral  training.       These  include:  — 

1 .  The  best  instructors  for  each  instrument. 

2.  Weekly  rehearsals  of  the  Orchestral  Class. 

3.  The  practice  of  Concertos,  in  which  the  soloists  are  advanced  stu= 
dents  from  various  departments. 

4.  Thorough  instruction  in  the    Art   of    Conducting,  with    practical 
experience. 

The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  can  be  obtained  by  addressing 

F.  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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The  main  body  of  the  overture,  Allegro  molto  con  brio  in  D  major  (6-8 
time),  opens  softly  with  the  bright  first  theme,  which  is  very  extendedly 
developed  in  crescendo  by  fuller  and  fuller  orchestra  in  occasional  alterna- 
tion with  a  more  chromatic  subsidiary  phrase.  This  development  of  the 
first  theme  covers  a  hundred  and  eleven  measures,  the  rhythm  being  par- 
ticularly unstable,  measures  in  9-8  and  2-4  time  frequently  interrupting  the 
even  flow  of  the  typical  6-8  time  of  the  movement.  This  protracted  devel- 
opment debouches  at  last  into  the  melodious  cantilena  of  the  second  theme, 
sung  at  first  by  the  'celli  and  horn,  over  sustained  harmony  in  the  clarinets 
and  bassoons,  against  swept  syncopated  chords  in  the  harp  and  triplet  fig- 
uration in  the  violins.  This  theme  begins  in  the  dominant,  A  major,  but 
is  of  very  shifting  tonality ;  with  a  sudden  change  to  C  major,  the  melody 
passes  to  the  oboe,  clarinet,  and  trumpet,  while  the  triplet  figuration  is 
taken  up  by  the  violas  and  'celli,  the  violins  playing  long  close  tremolos ; 
the  development  is  continued  with  varying  instrumentation,  against  arpeggj 

SIMPSON  &  CO. 

CLOVE    DEPARTMENT.- Bargains  for  November,  1898. 

125  dozen  4-button  Paris  Kid  Gloves,  made  by  Jouvin  &  Co.  As  we  are  sole 
agents  for  New  England  for  this  celebrated  Walking  Glove,  no  further 
comment  is  necessary  than  to  say  that  we  shall  close  out  this  lot  of  $1.85 

gloves  for $1.00PerPair 

125  dozen  8-inch  Mousq.  Jouvin  &  Co.  Suedes,  regular  price  $2.00,  for  1  .50     "     " 

130  dozen  4-button  Jouvin  &  Co.  Suedes,  our  regular  $1.85  glove,  for  1.25     "    " 

8,000  pairs  of  2-snap  Paris  Kid,  worth  $1.50,  for .98     "    " 

English  Walking  Gloves,  for  Men,  Women,  and  Children. 

Prices,  $1  .00,  1  .25,  and  1  .50  per  pair 

WAIST    DEPARTMENT. 

200  French  Flannel  $3.00  waists  for $  1  .48 

300  French  Flannel  $4  00  waists  for 1.98 

150  Silk  and  Velveteen  waists,  reduced  to  close $2.48  t0  5.00 

We  give  you  a  glorious  opportunity  to  buy  the  latest 
novelties  at  l&EDTJCED  PRICES  during  the  coming  week,. 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place. 
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Piano. 


GRAND  and  UPRIGHT. 

Highest  Possible  Grade. 
Unlimited  Time  Warranty. 

EVERETT  PIANO  CO.,  Boston. 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 
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in  the  harp  and  tremolos  in  the  strings.  The  rhythm  of  this  second  theme, 
too,  presents  some  irregularities,  the  time  being  4-4,  interspersed  every 
now  and  then  with  measures  of  5-4.  A  third  theme  follows,  in  which  we 
recognize  the  brisk  "dotted  triplet"  chattering  of  the  introduction.  Its 
somewhat  extended  development  brings  back  phrases  from  the  first  theme 
after  a  while,  and  then  comes  a  return  of  the  cantilena  of  the  second  theme 
in  D  major,  sung  strongly  by  the  violins  and  third  and  fourth  horns  over 
tremulous  harmonies  in  the  other  strings  and  sustained  chords  in  the  trom- 
bones, while  the  wood-wind  pits  figures  from  the  first  theme  against  the 
sustained  melody  as  a  contrapuntal  accompaniment.  Soon  the  slow  mel- 
ody passes  into  the  wind  instruments,  and  the  counterpoint  from  the  first 
theme  into  the  strings.  A  coda,  Con  fuoco,  on  the  first  theme,  through 
which,  however,  strains  from  the  second  keep  sounding  at  intervals,  closes 
the  work.  The  form  is  thus  perfectly  free,  but  none  the  less  well  balanced 
and  symmetrical. 

NEW  AND   IMPORTANT   HYMNAL 

FOR  THE 

Roman  Catholic  Service. 

THE   ARUNDEL   HYHNS. 

Chosen  and  edited  by  HENRY,  Duke  of  Norfolk,  and  C.  T.  GATTY, 

Part  I.,  50  cents. 

Endorsed  by  His  Holiness,  Pope  Leo  XIII.  1 

BOOSEY  &   CO.,  No.  9  East  17th  St.,  New  York. 
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ENGLISH  CHIME 
CLOCKS 

WHITTINGTON,  ST.  MICHAELS 
•  WESTMINSTER  ■ 

FRENCH  CRYSTAL  REGULATORS 
•  TRAVELLING  CLOCKS 
CLOISONNE  ENAMELS 

FRENCH  CARTELS 
MARQUETERIE  BOULE 
VERNIS- MARTIN- 

5HWASHINGTON  ST 
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This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3 
kettle-drums,  triangle,  cymbals,  harp,  and  the  usual  strings.  The  score 
bears  no  dedication. 


Concerto  for  Violoncello,  in  A  minor,  Opus  ^, 

Camille  Saint-Saens. 

(Born  in  Paris  on  Oct.  9,  1835;  still  living.) 

The  first  performance  of  this  concerto  in  Boston  was  by  Mr.  Wulf  Fries, 
at  a  symphony  concert  of  the  Harvard  Musical  Association  on  Feb.  17, 1876. 

The  composition  is  free  in  form.  It  opens,  Allegro  non  troppo  in  A  minor 
(2-2  time),  with  the  announcement  and  brief  development  of  a  flowing 
theme  by  the  solo  instrument  over  a  tremulous  accompaniment  in  the  or- 
chestra. The  development  of  this  theme  then  passes  over  to  the  orchestra, 
against  a  broader  counter-motive  in  the  'cello,  then  back  to  the  'cello  again, 
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leading  to  a  more  caniabile  second  theme  in  F  major,  concisely  developed 
by  the  solo  instrument.  But  the  further  working-out  of  the  first  theme  soon 
comes,  first  in  the  'cello,  then  in  the  orchestra  against  a  climax  of  brilliant 
passage-work  in  the  'cello,  leading  to  a  tutti,  Allegro  motto  in  F  major,  on 
a  new,  subsidiary  theme.  This  episode  is,  however,  short ;  the  develop- 
ment and  working-out  of  the  first  theme  soon  return  in  the  original  tempo, 
followed  at  length  by  a  return  of  the  second  theme,  still  in  F  major ;  some 
transitional  passage-work  leads  to  a  new  movement,  Allegretto  con  moto  in 

B-flat  major  (3-4  time),  a  dainty  minuet  movement,  in  which  a  minuet  theme 
is  announced  by  the  muted  strings,  the  solo  'cello  soon  entering  with  another 
theme  of  more  waltz-like  character;  these  two  themes  are  worked  out 
together,  the  minuet  always  in  the  orchestra,  the  slow  waltz  always  in  the 
solo  'cello.  The  original  allabreve  time  and  tempo  returns,  and,  with  it,  the 
first  theme.  At  a  sudden  slackening  of  the  tempo,  one  of  its  figures  is 
made  the  basis  of  a  new  theme,  which  is  briefly  developed  by  the  'cello  and 
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orchestra,  leading  to  a  brilliant  finale  on  the  same  theme,  and  a  new  second 
theme.  At  last  the  first  theme  returns  once  more,  as  well  as  the  episodic 
tutti,  the  whole  ending  brilliantly  in  A  major. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings.     The  score  is  dedicated  to  Auguste  Tolbecque. 


Suite,  "  Mozartiana,"  Opus  61      ...     Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votinsk,  in  the  government  of  Viatka,  Russia,  on  Dec.  25,  1840 ; 
died  at  St.  Petersburg  on  Nov.  6,  1895.) 

This  suite  is  made  up  of  four  pieces  by  Mozart  —  born  at  Salzburg  on 
Jan.  27,  1756;  died  there  on  Dec.  5,  1791  — scored  for  orchestra  by  Tchai- 
kovsky.    The  pieces  are  as  follows  :  — 

No.  1. —  This  is  No.  11  of  twelve  pianoforte  pieces,  published  together 
as  Douze  Morceaux  de  piano  by  Breitkopf  &  Hartel  in  Leipzig.     It  is  a 
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NEW   YORK    BRANCH, 

t*mr 11  EAST  16th  STREET. 

The  Boston  String  Quartette 

Will  accept  engagements  during  the  season. 
For  dates  and  terms  address 

BOSTON    STRING  QUARTETTE, 

flUSIC    HALL,   BOSTON. 

(150) 


Gigue  in  two  parts,  each  of  which  is  repeated,  beginning  as  the  strict  expo- 
sition of  a  four-voiced  tonal  fugue,  but   losing   its   strict   character   even 

before  the  exposition  is  complete. 

Of  the  gigue  #  form  Grove  writes  as  follows  :  — 

"  Gigue  or  Giga  is  an  old  Italian  dance  which  derives  its  name  (or  vice 
versa)  from  the  Giga,  Gigite,  Geige,  or  early  fiddle.  It  was  written  indis- 
criminately in  3-8,  6-8,  3-4,  6-4,  and  12-8  time,  and  was  in  two  strains  or 
sections,  each  of  which  was  repeated.  The  time  was  lively,  and  it  was 
usually  employed  to  finish  up  a  Suite.  A  good  example  is  that  which  winds 
up  No.  8  of  Corelli's  12  solos. 

"  Bach  also  employs  them  to  close  his  Suites,  and  has  left  an  immense 
variety,  not  a  few  of  which  are  common  in  time,  as  well  as  9-16  and  12-16. 
The  well-known  one  in  the  Partita  in  B-flat  is  in  4-4,  and  that  in  the  last 
Partita  of  the  same  set  in  8-4.  Handel's  16  Suites  contain  13  Gigues,  one 
of  which  fills  6   1-2  pages.     Mozart  has  left  a  very  fine   little  specimen 

*  In  the  great  Bach-Gesellschaft  edition  of  Bach's  works  this  word  is  generally,  if  not  invariably,  spelled 
gique  ;  I  have  never  been  able  to  find  any  authority  for  this. — W.  F.  A. 
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(Koch el  574)  which  he  wrote  in  an  album  at  Leipsic  after  a  surfeit  of 
Bach.* 

"  English  Jigs  seem  to  have  no  special  characteristics.     The  word  came 

to  be  synonymous  with  any  light  irreverent  theme,  giving  point  to  Pope's 

line 

'  Make  the  soul  dance  upon  a  jig  to  heaven.'  " 

No.  2. —  This  is  No.  12  in  the  same  set  of  pianoforte  pieces  published  by 

Breitkopf  &  Hartel.     It  is  a  dainty  little  minuet  in  D  major,  in  two  repeated 

* 

sections,  like  the  preceding  gigue,  bnt  without  any  trio. 

No.  3. —  This  is  entitled  Preghiera:  Andante  non  tanto  (D'a^res  une 
transcription  de  F.  Liszt).  It  may  be  called  a  sort  of  rhapsody  on  Mozart's, 
"  Ave  verum"  a  short  composition  for  four-part  mixed  chorus  and  string 
accompaniment  that  has  long  been  famous.  This  "  Ave  verum  "  used  to  be 
one  of  the  especial  favourites  of  the  Boylston  Club  and  Singers'  Society 
Mr.  George  L.  Osgood  conductor,  in  this  city.     Liszt  used  it,  together  with 

*The  very  one  introduced  in  this  suite  by  Tchaikovsky.—  W.  F.  A. 
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a  passage  from  Gregorio  Allegri's  famous  "Miserere"  in  one  of  his  free, 
rhapsodical  compositions  for  the  pianoforte,  entitled  A  la  Chapelle  Sixtine ; 
and  it  is  from  this  version  of  Liszt's  that  Tchaikovsky  has  made  his  orches- 
tral transcription.     The  original  text  of  the  "  Ave  verum  "  is  as  follows :  — 

Ave  verum  corpus,  natum 

De  Maria  Virgine ; 
Vere  passum,  immolatum 

In  cruce  pro  homine ; 
Cujus  latus  perforatum 

Unda  fluxit,  sanguine ; 
Esto  nobis  adoratum 

In  mortis  examine. 

Of  which  the  literal  English  prose  is :  — 
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Hail,  true  body,  born  of  the  Virgin  Mary ;  that  didst  truly  suffer,  and  wert  sacrificed 
for  Man  on  the  cross ;  whose  pierced  side  flowed  with  water,  with  blood ;  be  thou  adored 
by  us  in  the  crucial  hour  of  death. 

No.  4  - —  This  is  a  set  of  ten  variations  on  the  theme  "  Unser  dumtner 
Pobel meint"  No.  14  in  Mozart's  pianoforte  compositions  in  this  form. 


Symphony  No.  i,  in  D  minor,  Opus  44   ...     .     Robert  Volkmann. 

(Born  at  Lommatzsch,  Saxony,  on  April  6,  181 5;  died  at  Buda-Pesth  on  Oct.  30,  1883.) 

The  first  movement  of  this  symphony  begins,  Allegro patetico  in  D  minor 
(4-4  time),  with  a  strong  announcement  of  the  stern  first  theme  by  all  the 
strings  in  unison  and  octaves,  the  wood-wind  and  horns  coming  in  to  com- 
plete a  chord  on  the  last  note  of  each  phrase.  Then  follows  a  passage, 
Un  poco  piil  mosso,  in  which  various  instruments  in  the  wood-wind  group 
play  disjointed  snatches  of  melody,  almost  like  recitative,  over  tremulous 
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harmonies  in  the  second  violins  and  violas,  while  the  'celli  and  double- 
basses  sustain  a  long  tonic  organ-point,  varied  at  intervals  by  the  ever- 
recurring  initial  figure  of  the  first  theme,  and  the  first  violins  add  a  counter- 
theme  in  more  and  more  nervous  passage-work.  This  whole  passage  grows 
gradually  from  pianissimo  to  forte,  the  stern  initial  figure  of  the  theme  com- 
ing in  at  shorter  and  shorter  intervals,  until  all  the  strings  and  bassoons 
take  it  up  and  lead  in  rushing  ascending  climax  to  the  first  subsidiary, 
which  enters  fortissimo  in  B-flat  major  in  the  full  orchestra ;  this  subsidiary 
theme,  which  begins  as  a  succession  of  clean-cut  phrases  in  a  strongly 
marked  rhythm,  and  then  assumes  more  and  more  of  the  character  of  pas- 
sage-work, is  developed  for  some  time,  until  at  last  it  leads  to  the  key  of 
the  dominant,  F  major,  in  which  the  second  theme  now  appears.  This 
second  theme  of  the  movement  consists  of  a  melodious  cantabile  phrase 
which  is  developed  in  contrapuntal  imitation,  at  first  by  the  strings,  then  by 
the  strings  and  wind,  until  it  debouches  into  a  wilder,  more  nervous  second 
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subsidiary ;  this,  in  turn,  leads  to  a  return  to  the  first  theme,  cut  down,  how- 


ever, to  its  initial  figure,  which  is  given  out  strongly  by  all  the  strings  in 
F  minor.     This  ends  the  first  part  of  the  movement,  which  is  not  repeated. 


The  free  fantasia  which  follows  is  long  and  elaborately  worked  out,  and 


ends  with  a  long-protracted  climax,  leading  at  last  back  to  the  key  of  D 


minor,  and  with  it  to  the  return  of  the  first  theme  at  the  beginning  of  the 


third  part  of  the  movement.     This  third  part  is  almost  an  exact  reproduc- 


tion of  the  first,  save  that  the  second  theme  now  comes  in  in  the  tonic,  D 


major,  and  that,  just  at  the  point  where  the  second  subsidiary  would  have 
come  in,  the  modality  falls  back  into  the  minor  again,  and  the  development 


of  the  second   theme   is  continued  with  much  energy,  soon  leading  to  a 


crescendo  climax  of  free  passage-work,  ending  very  much  as  the  climax  at 


the  close  of  the  free  fantasia  did,  and  leading  in  its  turn  to  a  last  resound- 


To  Mr.  VIRGIL. 
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learn  to  speak  from  the  dumb,"  I  am  convinced  that 
many  technical  difficulties  may  be  conquered  upon 
your  instrument  more  quickly  and  accurately  than  in 
the  ordinary  way,  and  with  the  utmost  regard  for  the 
ears  of  sensitive  neighbors.  Yours  truly, 

Moritz  Rosenthal. 
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BROOKLINE. 


ing  assertion  of  the  initial  figure  of  the  first  theme  by  all  the  strings  in 
unison  and  octaves,  against  sonorous  D  minor  chords  in  all  the  wind,  brass, 
and  kettle-drums.     This  ends  the  movement. 

The  second  movement,  Andante  in  B-flat  major  (3-4  time),  begins,  after  an 
introductory  phrase  on  the  bassoon,  accompanied  by  the  strings,  with  the 
cantabik'fixst  theme,  sung  by  the  clarinet  over  a  pizzicato  accompaniment  in 
the  strings,  the  bassoon  and  flute  coming  in  between  the  phrases  with 
graceful  little  connecting  passages.  This  cantilena  is  given  entirely  to  the 
clarinet ;  as  its  development  proceeds,  it  becomes  more  florid  in  character 
ending  almost  with  a  cadenza.  It  is  followed  by  a  more  agitated  second 
theme  in  G  minor,  given  out  by  the  violins,  and  then  contrapuntally  devel- 
oped by  fuller  and  fuller  orchestra,  ending  in  A-flat  major.  Then  comes  a 
passage  in  soft,  mysterious  harmonies  in  the  strings,  against  which  the 
horns  (and  at  last  the  trumpets  and  drums)  keep  repeating  rhythmic  pulsa- 
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tions  on  C ;  the  harmony  gradually  leads  back  to  B-flat  major,  in  which 
key  the  first  theme  now  returns  in  the  first  and  second  violins  in  octaves 
the  violas  and  'celli  alternating  in  playing  figures  from  the  second  theme 
against  it  as  a  running  accompaniment.  Then  comes  a  short  coda,  in 
which  there  appears  an  episodic  third  theme,  first  given  out  in  four-part 
harmony  by  the  clarinets  and  bassoons,  then  taken  up  by  the  strings,  the 
movement  ending  with  fragments  of  the  first  theme,  in  the  clarinet  and 
violins. 

The  third  movement,  Scherzo  :  Allegro  non  troppo  in  D  minor  (3-2  time), 
is  entirely  regular  in  form,  and  contains  no  little  elaborate  contrapuntal 
work.  The  Trio,  Meno  mosso,  quasi  Andantino  in  D  major,  is  quite  long 
and  almost  equally  elaborate. 

The  Finale,  Allegro  molto  in  D  major  (2-2  time),  brings  the  working-out 
of  several  themes  which  are  distributed  and  developed  according  to  the 
scheme  of  the  sonata-form ;  some  of  them  have  evidently  a  common  origin, 
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Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 

Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Kathrin  Hilke.  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsmith,  Contralto ; 
Shannah  Cummings,  Soprano ;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO. 

Successors  to 
niLES  &  THOriPSON, 

Publishers  and  Dealers  in 

Foreign  and  American  Music. 

13  West  Street,  Boston,  Mass. 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music. 

t2^*    *2?*    £P* 

Copley  Square  School  of 
Languages,  Literature, 
and  Jin  .....  .  . 

t^*         t£T*        t£r* 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 


SANDERS  THEATRE,  CAMBRIDGE. 


Harvard  University  Chamber  Concerts. 

PROGRAMME  OF  THE  SECOND  CONCERT, 

Tuesday  Evening,  November  22,  at  7.45. 


SCHUMANN 
PAINE 
BRAHMS     . 


Quartet  in  A  major,  Op.  41,  No.  3 

Larghetto  and  Scherzo  for  Piano,  Violin,  and  Violoncello  in  B-flat  major 

Piano  Quartet  in  G  minor,  Op.  25 

Mr.  HAROLD   RANDOLPH  assisting. 


Tickets,  $1,  on  sale  at  Music  "Hall,  Boston,  at  Sever's  University  Bookstore,  Harvard  Square, 
and  at  the  door. 
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being  little  more  than  inversions  or  other  melodic  modifications  of  the  first 
one.  They  are,  however,  so  different  in  character  from  the  ordinary  first, 
second,  and  subsidiary  themes  in  first  movements  that  one  hesitates  to 
apply  this  nomenclature  to  them.  The  most  important  are  the  first,  with 
which  the  movement  begins,  and  another  strong  theme  in  D  major,  full  of 
syncopations,  that  comes  in  just  before  the  more  cantabile  last  theme 
(second  or  conclusion  theme  ?)  which  closes  the  first  part  of  the  movement. 
In  the  free  fantasia,  which  is  long  and  exceedingly  elaborate  in  the  work- 
ing-out, this  "strong"  theme  is  made  the  subject  of  an  irregular  tonal 
fugue,  the  development  of  which  is  unusually  full  for  a  symphonic  move- 
ment, and  appears  again  in  the  third  part,  given  out  fortissimo  in  augmen- 
tation by  the  trombones  at  the  beginning  of  the  Coda. 

The  symphony  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trombones, 
1  pair  of  kettle-drums,  and  the  usual  strings. 

THE    PRINCIPAL  TRUflPET   AND   TROMBONE    PLAYERS 

of  the  Boston  Symphony  Orchestra 

^  ;??•?  ^^1]  and  many  other  leading  artists  use  the 

*  *  American    Standard    instruments    ex- 

clusively. 

flade  only  by  H.  Q.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 

LADIES'  HAIR  GOODS, 

LADIES'  TOILET  REQUISITES, 

HANICURE. 

Ladies'  Hair  Cutting,  Curling,  and  Shampooing,  by  the  latest  and 
most  approved  methods.  The  most  elegantly  appointed  establishment  of 
its  kind  in  the  world. 

Hiss  Rosilla  Butler,  131  =  132  Tremont  Street. 

Established  1873. 
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ABOUT 

CHS 

NOW  that  I  have  given  up  playing  in  public,  I  wish  to 
express  to  you  my  warm  appreciation  of  the  superior 
qualities  of  your  pianofortes.  They  have  served  me 
superbly  in  more  than  a  thousand  concerts  and  invariably 
?£  been  a  source  of  great  delight  and  satisfaction. 
<t^  The  quality  of  tone  of  your  instruments  and  the  mar- 

%     vellous  evenness  of  that  same  quality  throughout,  is  some- 
$fc     thing  unsurpassed. 

ik.  There  is  that  in  your  pianofortes  which  I  like  to  style 

xjy      as  character,  and  it  is  character  of  a  very  high  order,  too. 

Xfct  Only  Retail  Warerooms  at  our  Factory,  °'  J  -  tvAJNLr. 

'TV  791  Tremont  St.,  Cor.  Northampton  St. 

%.      . 

%  telephone,  79i  tremont.    Gbtcherina  &  Sons.  $■ 


u^2 


17  Temple  Place, 

284  Boylston  Street, 

Boston. 
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Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  25,  at  230  o'clock. 


SATURDAY  EVENING,  NOVEMBER  26,  at  8.00  o'clock. 


.      PROGRAMME. 

Mendelssohn         -  Overture,  "  Fingal's  Cave,"  Op.  26 

Aria. 
Paul  Gilson  -       -  "La  Mer,"  Symphonic  Sketches 

Aria. 
Liszt   ----------    Les  Preludes 


SOLOIST: 

Mrs.   MARIAN    TITUS. 
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LAST    RECITAL. 

MUSIC  HALL. 
Wednesday  Afternoon, 
November  23 , 

^  .  -^  ^    At  230* 

RESERVED       "\^        "'      ^"  "" 
SEATS, 

$1.50,  $1.00,  75  cents. 

On  sale  at  Music  Hall  Box  Office. 

DIRECTION 

Henry  Wolfsohn  Musical  Bureau. 

L.  H.  MUDGETT,     ....        Local  Manager. 


Steinway  Piano  used. 


Mr.  H.  G.  Tucker 


announces  two 

Bach  Evenings 

AT  THE   SECOND  CHURCH,   COPLEY  SQUARE. 

FRIDAY    EVENING,  December  9,  1898,  and  GOOD    FRIDAY 
EVENING,  March  31,  1899. 

December  9  :  Two  Sacred  Cantatas,  for  Soloists,  Chorus  of  fifty  voices, 
and  Orchestra  of  twenty-five  players  from  the  Boston  Sym- 
phony Orchestra.  Selections  from  Missa  Brevis,  in  A,  and 
Christmas  Oratorio. 

Good  Friday :  St.  John  Passion  (Soloists,  Chorus,  and  Orchestra). 

Tickets,  admitting  to  both  performances,  $2.50  each. 
Subscription  list  at  C.  W.  THOMPSON  &  CO.'S,  13  West  Street. 
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MUSIC  HALL.  L.  H.  Mudgett,  fianager. 


THE 

BURTON  HOLMES 

LECTURES. 

SIXTH    SEASON.  (Second  Season  in  Boston.) 

Illustrations  in  Color  and 

Chronomatographe  Motion  Pictures* 

SUBJECTS: 

THE   HAWAIIAN   ISLANDS, 
INTO  ilOROCCO, 
FEZ,  THE  METROPOLIS   OF  THE   MOORS, 
GRECIAN  JOURNEYS, 

AND 

THE   GRAND   CANON  IN  ARIZONA. 

TWO  COURSES  EXACTLY   ALIKE. 

Thursday  Evenings,  Nov.  24,  Dec.  1,  8,  22,  and  29. 
Saturday  Afternoons,  Nov.  26,  Dec.  3,  10,  24,  and  31. 


Course  Tickets,  $2,  $3,   and  $4,    now  on    sale.     Single  tickets,   25 
cents,  50  cents,  75   cents,  $1,  on  sale  Wednesday,  November  23. 


SPECIAL.— The   entire  second  balcony  will  be  open  to    the  pur- 
chasers of  25-cent  tickets  only.     Seats  will  not  be  reserved. 
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B05T0N  THEATRE 

The  Boston  Season   of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF  CHARLES  A.  ELLIS 

COnriENCING   riONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE   NEW   YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 


Mr.  Walter  Damrosch 


Conductors 

Sig.  Seppilli 


Herr  Fried 


Stage  flanager,  fir.  William  Parry 


The   operas  to    be   performed  will    be    selected   from  the  following 
repertoire  :  — 


Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman. 

I  Pagliacci 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 
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Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 
and 
(  Die  Walkiire 
<  Siegfried 
(  Die  Gotterdammerung 


season  TlV^k  CT3CW    I  A  Boston 

1898-99.  inC  ^D^ILIrV.       Music  Hall 

Mr.  B.  J.  Lang,  Conductor. 


G.  Verdi 


Wednesday  Evening,  December  7,  1898. 
Stabat  Mater 
Te  Deum 

Cantata,  « Sleepers,  Wake !  "      .         .         i         .    J.  S.  Bach 
Aria  from  Jeanne  d'Arc      ....       Tschaikowsky 

Soloist,  Miss  Sara.  Anderson. 

Thursday  Evening,  January  26,  1899. 
Miscellaneous  Programme. 

Wednesday  Evening,   March  15,   1899. 

La  Damnation  de  Faust      .....  Berlioz 

Solo  Artists  to  be  announced. 

Thursday  Evening,  April  27,   1899. 
Miscellaneous  Programme. 


At  the  concerts  of  January  26  and  April  27  Palestrina's  if  Missa  Brevis  "  will  be  given,  and 
works  by  Tschaikowsky,  Cesar  Cui,  Loti,  Saint-Saens,  and  Grecbaninof. 

Associate  Members  pay  fifteen  dollars  a  year,  and  receive  four  tickets,  with  reserved  seats, 
to  each  concert. 

Applications  for  membership  may  be  sent  to  the  Secretary  of  The  Cecilia,  Music  Hall,  Boston. 

THIRD  SEASON. 

Four  Recitals  of  Chamber  Music 

GIVEN  BY 

Mr.  ARTHUR  WHITING, 

Assisted  by  members  of  the  Kneisel  Quartet,  and  at  the  second  concert  by  Miss 
Gertrude  May  Stein,  Grundmann  Studios  (Allston  Hall),  194  Clarendon  Street. 

Sundays,  November  27,  December  11,  January  15,  and  February  12,  at   3   P.M. 

Tickets  to  the  series,  six  dollars  each. 
Subscriptions  received  by  Mr.  JOHNSON  MORTON,  at  the  Ludlow,  Trinity  Terrace. 


FIRST  RECITAL- November  27. 

SCHUBERT  .        .        Trio,  B-flat,  Op.  99 

BRAHMS         Two  movements  from  Sonata,  E 

minor,  Op.  38,  Violoncello 

and  Pianoforte 
DVORAK  .        .     Quintet,  A  major,  Op.  81 

SECOND  RECITAL -December  II. 

BEETHOVEN         .   Sonata  (Kreutzer) ,  Op.  47, 

Violin  and  Pianoforte 

BRAHMS        Two  Songs  for  Contralto  Voice, 

with  Viola  and  Pianoforte, 

Op.  91 

FRANCK        .        Sonata,  A  major,  Violin  and 

Pianoforte 


THIRD  RECITAL-January  15. 

BEETHOVEN    Sonata,  C  major,  Op.  102,  No.  1, 
Violoncello  and  Pianoforte 

ARTHUR  WHITING  Suite,   Op.   15.    For 

Pianoforte 

BRAHMS    .        .        .        Trio,  C  minor,  Op.  101 


FOURTH  RECITAL-February  12. 

BEETHOVEN        String  Quartet,  Op.  59,  No.  1 
BRAHMS    .        .  Quartet,  G  minor,  Op.  25 

(169) 


CONCERT 


BY 

Miss  HARRIET  A.  SHAW,  Harpist. 

STEINERT   HALL, 
FRIDAY   EVENING,   DECEMBER  9. 

Assisting  artists  to  be  announced  in  next  week's  programme. 

Tickets,  $1.50,  $1  00.     Admission,  75  cents. 

Miss  Orvis's  Concerts  for  Young  People 

SIXTH   SERIES. 

Five  Concerts  will  be  given  in  Checkering  Hall,  Boston,  on  Saturday  mornings, 
at  eleven  o'clock,  December  3,  17,  31,  January  21,  and  February  4,  1898-99. 

ASSISTING  ARTISTS: 

Miss  WEBSTER,  Mr.  ELSON,  Mrs.  ERVING   WINSLOW, 

Miss  BROOKS,  Miss  HAWKINS,       Miss  ORVIS, 

And  others  to  be  announced. 

A  subscription  list  and  season  tickets,  at  three  dollars  each,  will  be  found  at  the  music 
store  of  C.  W.  Thompson,  13  West  Street,  where  circulars  giving  full  details  can  also  be  had. 

ASSOCIATION    HALL.  Berkeley  and  Boylston  Streets. 

Tuesday  Afternoon,  December  6,  at  3.30. 

VOCAL   RECITAL 

BY 

Miss  ALISON  HAUGHTON  and  Mr.  FRANCIS  ROGERS. 

For  further  details,  see  later  announcements. 

"  The  Choir  Invisible." 

A  new  song  that  is  destined  to  rank  among  the  greatest  of  sacred  songs. 

Words  by  Music  by 

Scott  Brampton.  Charles  A.  Chase. 

Authors  of  "  The  City  of  Perfect  Peace." 

The  Howard  Publishing  Company,     7     -      Boston. 
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FIRST  APPEARANCE  IN  AMERICA  OF 

Mr,  THEODORE  BYARD,  baritone, 

Assisted  by  Mr.  FRANZ  KNEISEL,  Violinist, 
and  Mr.  GEORGE  PROCTOR,  Pianist. 

Steinert  Hall,  Monday,  Nov.  28,  at  4  P.M. 


Tickets,  reserved  seats,  $f.50  and   $J.OO,  at  Steinert   Hall. 

STEINERT  HALL. 
PIANOFORTE    RECITAL 

BY 

iWrs.  Lillian  Lord  W^ood* 

Assisted    by    Mr.   TIMOTHEE   ADAMOWSKI,    Violinist, 

Tuesday  Evening,  Nov.  29,  at  8. 

RESERVED  SEATS  $1.00,  for  sale  at  the  hall. 


Boston  Journal :     "Mrs.  Wood  is  an  unusually  artistic  pianiste,  and  of  fine  natural  and  acquired 
endowments:     Her  memory  is  of  a  masterly  type." 


STEINERT  HALL. 

Saturday  Afternoon,  December  3, 

AT  2.30. 

Mme.  SZUMOWSKA. 

Reserved  Seats,  $1.50,  $1,  75  cents, 
Now  on  sale  at  M.  Steinert  &  Sons. 
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ASSOCIATION    HALL.  Monday,  November  21,  at  8. 

SECOND    CONCERT. 

The  KNEISEL 
QUARTET. 


FRANZ  KNEISEL,  1st  Violin. 
OTTO  ROTH,  2d  Violin. 
LOUIS  8VECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 


PROGRAMME. 

SCHUBERT  ....         Quartet  in  D  minor  (Posthumous) 

MOZART       .         .         .  Quartet  for  Oboe,  Violin,  Viola,  and  Violoncello 

(First  time.) 

DVORAK Piano  Quintet  in  A  major 

Mr.  HAROLD    RANDOLPH,  Mr.  G.  LONGY,  assisting. 
Tickets  at  Music  Hall. 

ASSOCIATION   HALL,  Boylston  and  Berkeley  Sts. 

Wednesday  Evening,  November  23,  at  8. 

CONCERT 

BY   THE 

ADAMOWSKI  QUARTET. 

Mr.  T.  ADAMOWSKI,  ist  Violin.  Mr.  MAX  ZACH,  Viola. 

Mr.  ARNOLD   MOLDAUER,  2d  Violin.  Mr.  JOSEF  ADAMOWSKI,  Violoncello. 

PROGRAMME. 

STATKOWSKI Quartet 

(First  time.) 

GLAZOUNOW Five  Novelettes 

(First  time.) 

SCHUMANN Quartet  in  A  minor 

Tickets  now  on  sale  at  Music  Hall. 
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HANDEL  and  HAYDN  SOCIETY. 

15  Music  Hall  Building,  Boston. 

Reinhold  L.  Herman.  Conductor. 


Good  singers  will  be  welcome  in  all  the  parts.     Applica- 
tions may  be  sent  to  the  Secretary. 

Rehearsals  Sunday  evenings,  7  to  8.45  p.m. 
Five  concerts  will  be  given  :  — 

"The  Messiah,"  December  25  and  26,  1898. 
"St.  Paul,"  February  19,  1899. 
"Creation,"  March  19,  1899. 
The  work  for  Easter  Sunday  to  be  announced. 

STEPHEN    R.  DOW,  Secretary. 

A  BEAUTIFUL  MELODY 

appeals  to  everybody.  Yet  few  hear  all  there  is  in  even  a  comparatively  simple  melody. 
The  harmonic  foundation,  an  integral  part  of  the  melody,  is  generally  overlooked.  So 
are  the  details  of  the  rhythmic  structure,  often  a  source  of  great  pleasure  when  perceived. 
Then,  again,  many  melodies  contain  within  them  a  simpler  melody,  the  silken  thread 
which  binds  the  pearls  together. 

Thorough  analysis  of  melody  is  the  fundamental  as  it  is  the  unique  feature  of  the 
new  system  of  harmony.  The  exercises  are  drawn  from  works  of  the  great  composers ; 
and  in  every  one  the  harmonic,  rhythmic,  and  melodic  elements  are  fully  brought  to  light. 

BERTRAM  G.  HENRY,  Copley  Square  School  of  Music, 

Pierce  Building,  Copley  Square* 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Room-- — -mings. 

Tuesdays  and  Fridays,  183  Huntingtdh 
Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


ARNOLD  MOLDAUER, 

Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


Teacher  of  Violin ,  Theory  and  Composition, 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  1 60  Boylston  Street,  Room  7. 


VOCAL   INSTRUCTION. 

Miss  ROSE  STEWART, 

Pupil  of  MARCHESI.  STEINERT   HALL   BUILDING. 


Miss  MARIE  L,  EVERETT,      Holds  a  recent  DipWme  Supirieur 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 

Any  number  of  instrumentalists  furnished  for 

all  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 

Military  Band  and  Orchestra.  "•"•  D'T™^T  w  T™,1\  , 

^E.Paktb.IU  Leader  o.Mthtarr  Band  and  Cor-  Address,  GEORGE    H.    ROWELL, 

net  Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


BOSTON  CADET  BAND. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 

Voice  Culture,  Miss  Emma  S.  Howe;  Phys- 

Emma  Hoie  Yocal  School,    f  <%52£f*£g^^ 

Steinert  Hall,  Boston.  Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 

3m 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 
Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 

Saturdays  and  Wednesdays  from  11  to  12  o'clock. 
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Miss  EMMA  GREBE 


Pupil  of  Konigliche  Hochschule,  Berlin. 


TEACHER  OF  THE  VIOLIN. 

Pierce    Building, 

Copley  Square,  Boston. 


C,  B.  HAWLEY,  Vocal  Instruction. 

COMPOSER .  . 


.  AND 


STUDIO, 


CONDUCTOR.       251  Fifth  Avenue,  NEW  YORK. 


Miss  SUZA  DOANE 


Prize  Pupil,  Leipsic  Conservatory. 


CONCERT    PIANIST 

AND   TEACHER, 

41  PIERCE  BUILDING, 
COPLEY    SQUARE. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .     .     Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE  CULTURE. 
84   Huntington  Avenue,    -    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   HILITARY   BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,    the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64   Commonwealth  Avenue,   Boston. 
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THE  PIANOLA. 


The  Pianola  is  an  instrument  by  means  of  which  another  instrument, 
the  piano,  can  be  played.  It  is  not  necessary  for  the  player  to  have  any 
musical  knowledge.  A  person  who  has  never  taken  a  music  lesson  can 
learn  to  use  the  Pianola,  and  with  it  correctly  play  the  most  difficult  com- 
positions at  the  first  attempt.  It  is  possible  to  play  the  piano  so  well  by 
means  of  the  Pianola  that  even  a  critic  cannot  tell  the  playing  from  that 
of  a  human  performer.  Without  any  musical  education  whatever,  any 
piece  of  music  ever  composed  can  be  played,  not  only  correctly,  but  with 
expression. 


The  Pianola  is  on  exhibition  daily  at  our  wareroonist  and  is 
gladly  shown  to  all  who  call  to  hear  it. 


M.  Steinert  &  Sons, 

Steinert  Hall,        162  Boylston  Street, 


Boston. 


i 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN     D  ALBERT  X     From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.    HANS     VON     BULOW  t     Their  sound  and  touch  are  more  symp; 
thetic  to  my  ears  and  hands  than  all  others  of   the    country.     I  declare 
them  the  absolutely  best  in  America. 

ALFRED    GRUNFELD:    I  consider  them  the   best  instruments   ol 
our  times. 

P»   TSCHAIKO  vv  SKY  t    Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


g\f  V\9J.  n  SOLE    AUEINTS, 

Uliver  Ditson  company,  140  and  m  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


t»«     £_v     c%i 


THE 


Liszt  Organ 

Is  the  instrument  par  excellence  for 

Salon,  Music  Hall,  and  Drawing=room. 

Its  artistic  capabilities  attract 
the  greatest  musicians 

IN  DUO  WITH  THE  PIANOFORTE  THE  EFFECT  IS 

ORCHESTRAL. 


wOWLo 


The  Liszt  Organ  has  been   used  and  praised   by  the  following 
artists  and  by  many  more :  — 


FRANZ  LISZT. 
GOUNOD. 
SAINT- SAENS. 
SCHARWENKA. 
GUILMANT. 


EMIL  PAUR. 
ARTHUR  NIKISCH. 
ANTON  SEIDL. 
THEO.  THOMAS. 
WALTER  DAMROSCH. 


NO  TE. —  Fully  illustrated  catalogue  of  Liszt  Organs-  mailed  on  application. 

H20tt  &  ^amltn  €0. 

BOSTON.       NEW  YORK.      CHICAGO. 

New  England  Representatives, 


146  BOYLSTON  STREET, 


BOSTON. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

j*  J>  <*    1898-99.    J-  J>  & 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


SIXTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  NOVEMBER  25, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  NOVEMBER  26, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


manufacturers  J  I       A      \     |    \    CL       Grand  and 

of  XT       P^Y\\JZ5        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 
His  majesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ   JOSEPH,    EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN   OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE   OF   EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING  OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktino,  President. 


ILLUSTRATED    CATALOGUES    flAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  1898-99. 


Sixth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  NOVEMBER  25,  at  230  o'clock. 

SATURDAY  EVENING,  NOVEMBER  26,  at  8.00  o'clock. 


PROGRAMME. 

Felix  Mendelssohn- Bartholdy  Overture,  "Fingal's  Cave,"  Op.  26 

Wolfgang  Amadeus  Mozart  Recitative,  "  Mia  speranza  adorata,"  and 

Rondo,  "Ah!  non  sai  qual  pena  sia " 

Paul  Gilson  -       -  Symphonic  Sketches,  "The  Sea" 

(First  time  complete  in  Boston.) 

I.    Sunrise :  Allegretto  (F  major)  -.-....-  6-8 

II.    Sailors'  Songs  and  Dances:  Allegro  (A  major)  3-4 

Molto  Presto        -  2-4 

III.  Twilight :  Allegro  moderato  (D -flat  major)      -  4-4 

Un  poco  meno  lento         -  5-4 

IV.  Tempest :  Allegro  moderato  (F  major)     -         2-2  (6-4) 

Leo  Delibes  The  Legend  of  the  Pariah's  Daughter,  from  "  Lakm*  " 

Franz  Liszt  -       -  Symphonic  Poem  No.  3,  "  The  Preludes  " 


Soloist,  Mrs.  MARIAN    TITUS. 


Owing  to  the  continued  illness  of  Mr,  Gericke,  the  performance 
will  be  given  under  the  direction  of  Mr,  Franz  JKneisel. 

Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 
Parisian   Neckwear. 

Some  entirely  New  Designs  just  received,  including 
many  exquisite  lace  goods,  especially  designed  for  the 
theatre  and  similar  occasions. 

ALSO    NEW   THINGS   IN 

Chiffon  Lace  and  Feather  Boas. 


Ladies5  English  Walking  Hats.     ] 

New  Shapes  from  Henry  Heath  and  other  London  houses. 

202  to  212  BOYLSTON  STREET  and 

PARK  SQUARE.  1 

Mother  always  comes  home 

with  a  box  of    ST.  CLAIR  S 

Chocolates  and  Caramels, 


What  is  so  Rare 

as  to  find  them  positively 
made  the  day  you  buy 
them,  and  ICE  CREAM 
SODAS  made  with  abso- 
lutely pure  fresh  fruit  syrups  ? 
Such  wonders  are  to  be 
found  at 


ST.  CLAIR'S, 

Corner  Temple  Place 
and   Washington    St. 
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Overture,  "  Fingal's  Cave,"  Opus  26. 

Felix  Mendelssohn-Bartholdy. 

(Born  in  Hamburg  on  Feb.  3,  1809;  died  in  Leipzig  on  Nov.  4,  1847.) 

This  overture  was  begun  in  Rome  in  the  winter  of  1830,  about  a  year 
after  Mendelssohn's  visit  to  Staffa  with  Klingemann.  The  original  MS. 
score,  dedicated  to  Franz  Hauser,  is  dated  Rome,  December  16,  1830,  and 
bears  the  title  Die  einsatne  Insel  (The  Lonely  Island).  A  second  MS.  score, 
dated  London,  June  20,  1832,  differs  considerably  from  the  first,  especially 
in  the  working-out.  The  first  published  score  (Breitkopf  &  Hartel,  Easten 
1834)  bears  the  title  Die  Fingals-Hohle.  Later  the  title  was  changed  to  Die 
Hebriden  (The  Hebrides),  by  which  name  the  overture  is  generally  known 
in  this  country.  The  first  performance  of  the  first  version  was  by  the 
London  Philharmonic  Society,  on  May  14,  1832.  The  overture  was  given 
in  New  York  by  the  Philharmonic  Society  in  the  season  of  1852-53. 

The  overture  is  in  the  regular  overture  form,  the  first  theme  coming  in  at 
the  very  beginning  in  the  violas,  'celli,  and  bassoons,  in  B  minor;  the  sec- 
ond theme  entering  somewhat  later  than  usual  in  the  relative  D  major  in 
the  'celli,  clarinets,  and  bassoons,  after  a  good  deal  of  development  of  the 
first.  The  conclusion-theme,  which  is  but  a  rhythmic  variation  of  the  first 
theme,  comes  in  fortissimo  on  the  full  orchestra,  in  D  major,  and  leads  to 
an  ascending  fanfare  on  the  horns  and  trumpets  on  the  notes  of  the  chord 

of  D  major,  which  ends  the  first  part,  and  introduces  the  working-out. 
This  begins  pianissimo  with  the  first  theme  in  the  violas,  'celli,  and  double 
basses  against  tremulous  harmonies  in  the  violins  :  every  phrase  of  the 
theme  is  almost  immediately  followed  by  a  loud  call  from  the  wind  instru- 
ments,—  now  from  the  wood,  now  from  the  brass.    This  loud  call  gradually 

HORSFORD'S 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and  all  diseases  arising  from  imperfect  digestion  and 
derangement  of  the  nervous  system. 

Taken  before  retiring,  induces  refreshing  sleep. 


•    •    • 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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Cloth 


Street 


Gowns 


V.  BALLARD  &  SONS. 

VENETIANS,  HELTONS,  VICUNAS. 

Each  in  black,  Oxford  gray,  and  twenty-five  colors. 

We  use  only  the  best  silk  linings  obtainable. 
Prices  consistent. 
Young  ladies'  costumes  at  very  reasonable  prices. 

256  BOYLSTON  STREET,  BOSTON. 

Opposite  Public  Garden,  Subway  outlet. 

OYSTERS  AND  SALADS 

A   SPECIALTY. 


25  Temple  Place  and  33  West  St. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  CO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH   FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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assumes  a  shape  very  like  that  of  part  of  the  first  theme  itself.  The  effect 
of  the  fragments  of  the  theme  in  the  lower  register  of  the  strings,  against 
the  tremulous  accompaniment  of  the  violins, —  all  kept  in  a  mysterious 
pianissimo,—  interrupted  ever  and  anon  by  the  wild  screams  of  the  wind  in- 
struments, is  wholly  original,  and  as  suggestively  poetic  as  it  is  original. 
One  cannot  help  thinking  to  hear  the  cries  of  sea-gulls  and  terns.  Here 
Mendelssohn  shows  that  he  fully  earned  the  title  of  "  grand  pays agiste" 
that  a  certain  other  great  composer  once  gave  him.  Except  for  an  almost 
constant  undulatory  movement  in  the  strings,  which  easily  enough  suggests 
the  restlessness  of  a  wind-swept  sea,  there  is  exceedingly  little  of  what 
should  properly  be  called  realism  in  the  music :  there  is  no  attempt  directly 
to  imitate  the  sounds  or  movements  of  animate  or  inanimate  nature  in  the 
wild  neighborhood  of  lonely  islands  in  the  Northern  seas.  But  such  is  the 
suggestiveness  of  the  music,  with  its  sudden  contrasts  of  loud  with  soft, 
staccato  with  legato,  of  long-sustained  notes  with  restlessly  moving  parts, 
that,  knowing  the  title,  the  listener  has  to  stretch  his  imagination  but  very 
little  to  shut  his  eyes  and  see  the  whole  picture,  hear  the  birds  scream  and 
the  winds  whistle,  smell  the  salt  sea-weed  on  the  rocks.  The  third  part, 
which  follows  the  working-out,  is  somewhat  curtailed  from  the  first,  and 
leads  soon  after  the  second  theme  to  a  short  but  brilliant  coda,  with  which 
the  overture  ends. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score 
bears  no  dedication. 

MEW  ENGLAND  CONSERVATORY  OF  HUM 

Charles  P.  Gardiner,  President.  George  W.  Chadwick,  Musical  Director. 


School  year,  September  to  June.  Pupils  may  enter  at  any  time. 

The  regular  courses  of  study  are  supplemented  by  special  provision  for  Orchestral 
and  Choral  Training. 

1 .  Weekly  rehearsals  of  the  Orchestral  and  Choral  Classes. 

2.  The  study  of  Concertos  and  Choral  Works,  in  which  the  soloists 
are  advanced  students  of  the  various  departments. 

3.  Thorough  instruction  in  the  Art  of  Conducting. 

The  Conservatory  Management  provides  free  admission    to   the    Kneisel  Quartet 
concerts  for  students  in  the  regular  courses. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  can  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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Recitative,   "Mia   speranza   adorata,"    and    Rondo,    "Ah!    non   sai 
qual  pena  sia  " wolfgang  amadeus  mozart. 

(Born  at  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 

This  concert  scena  —  numbered  416  in  Kochel's  Catalogue  —  was  written 
in  Vienna  on  January  8,  1783,  for  Mme  Lange,  who  was  to  sing  it  at  a  con- 
cert in  the  Mehlgrube  ;  she  also  sang  it  at  a  concert  given  by  Mozart  on 
March  23,  1783.  It  was  first  sung  in  Boston  at  a  symphony  concert  of  the 
Harvard  Musical  Association  on  January  6,  1876,  by  Miss  Emma  C. 
Thursby.     The  original  text  is  as  follows  :  — 

Recitativo. 

Mia  speranza  adorata !  ah  !  troppo  e  a  noi  l'ira  del  ciel  f unesta !  1'  ultima  volta  e  questa, 
ch'  io  ti  stringo  al  mio  seno !  Anima  mia,  io  piu  non  ti  vedro,  deh !  tu  1'  assisti,  tu  per  roe 
la  consola.  Addio,  Zemira,  ricordati  di  me !  senti  .  .  .  che  vedo  ?  .  .  .  tu  piangi,  o  mio 
tesoro,  quanto  accresce  quel  pianto  il  mio  martir.  Chi  prova  mai  stato  peggior  del  mio  ! 
Addio  per  sempre !  amata  sposa,  addio ! 

Andante  Sostenuto. 

Ah  !  non  sai  qual  pena  sia 

II  doverti,  oh  Dio  !  lasciar, 
Ma  quel  pianto,  anima  mia, 

Fa  piii  grave  il  mio  penar. 
Deh  I  mi  lascia,  oh  fier  tormento  ! 
Cara  sposa  !  ah !  ch'  io  mi  sento 

Per  1'  affanno  il  cor  mancar ! 

Allegro  Assai. 

A  quai  barbare  vicende 
Mi  serbaste,  aversi  Dei, 
Dite  voi  se  i  casi  miei 
Non  son  degni  di  pieta. 

The  English  prose  of  which  is  :  — 

"       SIMPSON  &  CO. 

CLOVE    DEPARTMENT.- Bargains  for  November,  1898. 

125  dozen  4-button  Paris  Kid  Gloves,  made  by  Jouvin  &  Co.  As  we  are  sole 
agents  for  New  England  for  this  celebrated  Walking  Glove,  no  further 
comment  is  necessary  than  to  say  that  we  shall  close  out  this  lot  of  $1.85 

gloves  for $1.00PerPa'r 

125  dozen  8-inch  Mousq.  Jouvin  &  Co.  Suedes,  regular  price  $2.00,  for  ]  ,50     "     " 

130  dozen  4-button  Jouvin  &  Co.  Suedes,  our  regular  $1.85  glove,  for  1 .25     "    " 

8,000  pairs  of  2-snap  Paris  Kid,  worth  $1.50,  for ,98     "    " 

English  Walking  Gloves,  for  Men,  Women,  and  Children. 

Prices,  $1 .00,  1 .25,  and  1 .50  per  pair 

WAIST    DEPARTMENT. 

200  French  Flannel  $3.00  waists  for $  1 .48 

300  French  Flannel  $4  00  waists  for 1.98 

150  Silk  and  Velveteen  waists,  reduced  to  close $2.48  t0  5.00 

We  give  you  a  glorious  opportunity  to  buy  the  latest 
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My  adored  hope !  ah  !  the  wrath  of  heaven  is  too  fatal  to  us  !  this  is  the  last  time  that 

1  shall  press  thee  to  my  breast!  My  soul,  I  shall  see  thee  no  more,  pray  do  thou  succour 
her,  console  her  for  me.  Farewell,  Zemira,  remember  me !  listen  .  .  .  what  do  I  see  ?  .  .  . 
thou  weepest,  O  my  treasure,  how  much  those  tears  increase  my  torment!  What  trial 
Was  ever  worse  than  mine  !     Farewell  forever  !  beloved  spouse,  farewell ! 

Ah !  thou  dost  not  know  what  pain  it  is,  oh !  God,  to  have  to  leave  thee ;  but  those 
tears,  my  soul,  make  my  suffering  more  severe.  Pray,  leave  me,  oh  !  cruel  torture ! 
Dear  spouse  !  ah  !  how  I  feel  my  heart  fail  me  for  grief! 

For  what  barbarous  vengeance  have  ye  kept  me,  adverse  gods;  tell  me  if  my  mis- 
fortunes are  not  worthy  of  pity. 

The  introductory  recitative  is  an  Andante  in  G  minor  (4-4  time)  ;  the 
Rondo  consists  of  an  Andante  sostenuto  in  B-flat  major  (2-4  time),  and  an 
Allegro  assai  in  the  same  key  (4-4  time),  in  the  course  of  which  the  theme 
of  the  Andante  returns.     The  whole  scena  is  scored  for  2  oboes,  2  bassoons, 

2  horns,  and  the  usual  strings. 


"The  Sea,"  Symphonic  Sketches Paul  Gilson.i 

(Born  in  Brussels  in  1869;  still  living.) 

This  work,  the  full  original  title  of  which  is  la  Mer,  esquisses  sympho?iiques, 
d'apres  un  poeme  de  Eddy  Levis,  was  first  given  at  the  Concerts  Populaires 
in  Brussels  in  1892,  shortly  after  the  composer  had  won  the  Prix  de  Rome 
with  his  Cantata,  Sinai.  The  first  three  movements  were  given  in  Boston 
by  the  Symphony  Orchestra,  under  Mr.  Arthur  Nikisch,  on  March  25,  1893. 

As  preface  to  the  orchestral  score,  Eddy  Levis's  poem  is  printed, 
together  with  a  German  metrical  free  translation  of  the  same  by  Max 
Kalbeck,  and  a  short  prose  synopsis  in  Flemish.  I  give  here  a  tolerably 
literal  English  prose  translation. 
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THE   SEA. 

Part  First. 

Sunrise. 

Now  is  the  time  when  Night  grows  slowly  weaker;  darkness  becomes  less  oppressive, 
changing  tints  are  born,  and  the  stars'  vivid  fire  turns  paler.  Already  do  I  hear,  O  Sea, 
a  hymn  uprising  from  thy  boundless  wail.  .  .  .  Sounds  and  colours  grow  brighter:  'tis 
Morning  has  just  dawned,  and,  in  his  pursuit  of  Night,  still  all  absorbed  in  her  dream 
peopled  with  raptures  and  tears,  casts  his  net  of  light  over  the  blue.  First  comes  the 
Dawn,  chaste,  irresolute,  weightless,  quenching  with  vague  and  silent  kiss  the  belated 
stars  in  the  infinitude  of  the  sky,  and  trailing  a  white  gauze  over  the  waves.  Next  comes 
Aurora,  whose  franker,  keener,  more  vibrant  light  invades  the  last  refuges  of  darkness, 
and  casts  her  clear  and  gentle  gleam  upon  the  main-topsails  passing  by  in  the  distance. 
At  last,  the  Sun  rises!  TJae  air  trembles  beneath  his  rays,  and,  shedding  his  purple  in 
triumph  o'er  the  waves,  he  climbs  the  firmament.  Of  a  sudden  his  splendour  is  reflected 
from  all  sides;  the  waves,  pluming  their  crests  with  radiance,  dart  lightnings;  golden 
flashes  jingle  with  glittering  din  by  thousands  in  the  distance.  And,  every  now  and  then, 
the  sudden  passing  gleam  of  swords  and  armour  is  mirrored  in  the  ploughed  billows. 

Against  the  effulgent  horizon,  where  thy  deep,  calm  waters,  Ocean,  are  mingled  with 
the  blue,  we  see  the  sails  of  vessels  passing  through  the  sunlight,  white  as  palms.  And 
now,  making  sail  for  a  mysterious  island,  a  proud  craft  darts  out  from  port  and  cleaves 
through  the  ceaseless  assault  of  the  waves;  superb,  motionless  she  looks,  so  big  and  full 
of  majesty  is  she !  As  she  sails  farther  out,  on  a  more  even  keel,  you  would  think  the 
mighty  Ocean  were  obeying  some  god  from  the  height  of  that  deck.  .  .  .  Soon,  as  a 
dream  in  deep  slumber  evanesces  incomplete,  the  fantastic  sail  is  lost  beyond  the  reach  of 
vision.  ... 

And  the  Atlantic,  virgin  of  all  craft,  dallies  with  the  sun. 

Part  Second. 
The  Tarsy  Roundelay. 

Houp !  girls,  hands  round  and  dance,  with  a  ding-dong,  larry-lo-la,  houp  la  !  Houp  ! 
girls,  hands  round  and  dance ;  foot  it  in  a  jig,  my  boys  1 

The  tar  who  goes  aloft  is  the  king  of  loafers,  when  his  watch  is  over,  lo-la-lo-larry ; 
and  he  beats  the  world  at  running  his  knots,  and  then,  when  ashore,  at  emptying  his  glass, 
lo-la-lo-larry  ! 

Houp!  girls,  hands  round,  etc. 
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When  the  tar  makes  his  tack,  like  a  staved-in  hull,  lo-larry-lo-la,  he  fills  up  his  hold 
with  lashings  of  cider,  without  putting  into  port  nor  foundering !     Lo-larry-lo-la. 

Houp  !  girls,  hands  round,  etc. 

When  he  climbs  up  again  into  the  tops,  where  the  squall,  the  sun,  and  the  moon,  lo- 
larry-lo-la,  are  neighbours  who  don't  take  kindly  to  your  putting  on  lugs,  the  tar  on  the 
main-mast  will  have  nothing  left  but  his  quid,  lo-larry-lo-la. 

Houp  !  girls,  hands  round,  etc. 

Pretty  girl  ahoy!  who  hast  got  some  love;  the  boat  will  sail  there  in  a  day,  lo-la-lo- 
larry.  The  boarding's  hot  work,  my  boys  ;  you  must  love  while  you  have  time,  ho  !  heave- 
ho  !  for  to  do  it !     Lo-la-lo-larry. 

Houp  i  girls,  hands  round,  etc. 

Part  Third. 

Twilight. 

The  red  sun,  like  a  wounded  steed,  falls  bleeding  on  the  border  of  heaven's  plain. 

Some  tawny  flashes  have  caught  on  the  summit  of  a  light-house,  afar  off,  immovable 
witness  of  the  rolling  seas,  erect  on  an  overhanging  rock ;  and  the  sun's  soul  still  pul- 
sates, even  when  the  moon  is  come,  all  pallid,  to  trace  her  steel  crescent  upon  the  West 

The  light  of  day  is  at  its  death-rattle,  and  the  vast  horizon  across  the  sea  is  all  blood- 
Not  a  sound  but  the  sound  of  the  waves. 

On  the  beach  some  fishermen  are  all  absorbed  in  their  preparations  for  putting  out  to 
sea;  one  hauls  in  the  drag-nets,  while  others  hang  them  over  the  bilge;  others,  again' 
make  ready  to  set  sail;  and,  on  shore,  around  the  floated  boat,  the  taut  cables  swing 
to  and  fro,  like  octopus  arms,  swayed  by  the  inward  and  outward  swash  of  the  water. 

'Tis  the  sweet  twilight  hour,  when  darkness  and  light  —  Oh!  solemn  nuptials,  scarce 
touched  by  a  vague  anxiety  —  wed  silence  to  serenity  !  And  now  the  sailors,  by  stress  of 
arms  and  loins,  are  taking  in  the  last  cable,  when  the  broad-shouldered  boy  comes  up, 
skilled  in  managing  the  tiller.  By  his  side  walks  his  sweetheart,  she  of  the  ingenuous 
glance,  her  complexion  tanned  by  the  burning  breath  of  the  open  sea,  barefoot  and  bare- 
headed, with  broad,  powerful  chest.  They  walk  on,  and  their  souls  are  inspired  by  the 
sigh  of  the  waves  in  the  dying  twilight.  They  talk  together,  and  their  speech  is  in  .artless 
parables,  full  of  tender,  penetrating  charm.  "  See,  my  pretty  sweet,  how  slowly  the  Ocean 
unfolds  the  supple  mass  of  its  waves!"  "Yes,  my  boy,  yes,  the  Ocean  sings ;  but  the 
coming  night  frightens  me,  for  there  are  strange  sobbings  in  the  darkness.".  While  he 
silently  calms  her  fears,  she  prays.  .  .  .  For  she  sees,  far  off,  her  boy  suddenly  swallowed 
up  by  that  mass  in  its  rage,  and,  not  daring  to  tell  him,  calls  under  her  breath  upon  the 
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just  and  mighty  God  who  saves  from  shipwreck.  Yet  the  Ocean  is  calm  as  a  lake,  and 
you  can  still  make  out  the  crew  on  the  deck  of  a  passing  coast-wise  vessel.  With  the  last 
ray  of  the  sun  in  its  death-agony,  the  day  still  holds  out  against  the  falling  night.  Already 
the  wan  light  of  the  old  light-house  shines  like  a  stolid  phantom,  high  up  in  mid-air ;  and 
the  boy  looks  with  his  deep,  soft  eyes  upon  those*  two  objects  of  his  love :  his  sweetheart 
and  the  Sea !  Tis  time  to  go  aboard :  "  Ahoy,  there !  all  hands  aboard !  The  wind  is 
veering  round  to  the  no'th'ard  !  "  shouts  the  old  sailor  from  the  deck.  And  the  boy,  who 
has  braved  and  quelled  the  storm,  who  has  twice  been  washed  overboard  into  the  un- 
bridled waves  by  an  angry  surge,  without  knowing  fear,  is  disturbed  by  this  call,  and, 
grasping  his  beloved's  head  with  its  pure  brow  in  his  strong  hands,  he  nails  a  kiss  there, 
a  sailor's  kiss.  Then,  in  a  voice  in  which  rebellious  will  is  dying  :  "  I  love  you,  yes,"  says 
he,  "  I  love  you  even  better  than  Her!  "  And,  with  a  gesture  such  as  none  but  sailors 
makes,  he  points  to  the  sea  singing  outside.  "  Better  than  Her !  "  'Tis  his  whole  heart  he 
voids  in  the  sublime  simplicity  of  three  words.  Then  he  goes,  without  turning  his  head : 
Good-bye !  good-bye  !  And  soon,  fearlessly  catching  hold  of  the  rope  that'  holds  the 
anchor  ashore,  he  throws  himself  into  the  midst  of  the  waves,  softly  breaking  upon  the 
beach,  and  hoists  himself  into  the  boat. 

He  grasps  the  tiller  with  a  hand  well-bronzed  by  the  rolling  swell,  and  the  boat  speeds 
seaward  through  the  waves,  while  the  darkness  bars  the  horizon  like  avast  black  wall.  .  .  . 
Then,  on  shore,  anxious,  distracted,  fixing  her  great  blue  eyes  upon  the  deep  darkness- 
touching  in  her  grandeur  and  simplicity,  his  sweet  beloved  seeks  in  vain  to  follow  the 
path  by  which  her  fair  dream  has  fled  through  the  boundless  waste.  .  .  .  And  while,  under 
her  breath,  she  implores  the  enigmatic,  implacable,  and  cruel  night  in  his  behalf,  the 
waves  seem  to  be  piously  praying  for  her ;  and,  beneath  the  deep  sky,  like  a  grave-yard 
all  constellated  with  crosses  and  filled  with  silence,  she  long  stays  there,  stifling  her  sobs. 

Part  Fourth. 

The  Storm. 

'Tis  the  rolling  sea !  the  heaped-up  waves  rush  toward  an  unseen  goal.  The  petrels, 
bone-breakers,  scud  through  the  air  in  their  zig-zag  flight,  and  the  great  albatrosses  brush 
with  their  wings  the  masses  of  water  dissipated  and  scourged  without  respite  by  the 
furious  lash  of  the  winds.  The  vaulted  sky  turns  black,  and  the  waves  rear  at  the  blows 
of  the  lightnings  that  stripe  and  slash  their  boiling  crests  and  monstrous  flanks.  Rolling 
and  unrolling  their  ebbing  and  flowing  spirals,  ploughing  tortuous  furrows,  lashed  by  the 
North-wind,  moving  blocks  of  water  rush  bounding,  like  lions,  toward  the  clouds.  And, 
issuing  from  thy  thousand  mouths,  O  sea !  a  clamour  is  heard  that  dies  away  in  the  dis- 
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tance :  affrighted  roarings,  savage  as  those  of  desert  beasts  tortured  by  hunger !  Tis  the 
storm.  Far  off,  in  ruthless  effort,  the  darkness,  winds,  thunder,  and  billows  unite  their 
furies  in  fatal  whirlings.  Immensity  strikes  dead,  annihilates,  and  bites.  All  of  a  sudden, 
dominating  the  rage  and  tumult,  a  water-spout  draws  itself  up  erect,  and,  with  a  single 
fearful  and  mighty  bound,  butts  with  it's  head  against  the  black  heap  of  vapours.  'Tis 
the  ocean's  insult  to  the  sky,  'tis  the  wild  challenge  of  two  infinities,  'tis  the  supreme  out- 
rage wrought  by  force  upon  force,  and  by  the  waves  upon  the  heavens.  'Twas  thus,  in 
times  of  old,  that  god  would  challenge  god.  The  spout  attacks  the  air,  rolls  along  the 
squall.  It  ploughs  in  deep.  The  thunder-bolt  falls  heavily  upon  it,  with  a  dull  and  fear- 
ful cracking ;  but  the  huge  spiral  passes  on,  and  strikes  the  cloud  square  in  the  heart. 
Now  see  how,  swept  upward  by  a  giant  sea,  a  wrecked  vessel  appears,  all  framed  in 
flame,  foam,  and  cloud.  Her  rigging,  spars,  and  rudder,  sails,  anchors,  cordage  have 
already  been  carried  away,  and  her  thick  sides  shiver  under  the  blows  of  the  waves  that 
return  again  and  again  to  the  attack.  Human  cries,  lost  in  the  dull  mellay,  are  wafted 
down  the  squall,  an  atom  in  the  total ;  and  soon  the  great  vessel,  staved-in  by  the  di- 
shevelled sea,  she  whose  hull,  erect,  defied  the  two  wrestling  monsters'  fury,  is  swallowed 
altogether ! 

A  cloud  is  rent  in  the  indignant  skies.  .  .  .  An  immense  volute  of  light  descends  upon 
the  baffled  waves. 

The  four  parts  of  Gilson's  composition  correspond  to  the  four  parts  of 
this  poem  by  Eddy  Levis.     They  are,  in  the  score,  as  follows : 

I.  Lever  de  Soleil  (Sunrise)  :  Allegretto  in  F  major  (6-8  time). 

II.  Chants  et  danses  de  matelots  (Sailors'  Songs  and  Dances) :  Allegro 
in  A  major  (3-4  time),  followed  by  Molto presto  (2-4  time). 

III.  Crepuscule  (Twilight)  :  Allegro  moderate,  poco  a  poco  piu  moderate,  in 
D-flat  major  (4-4  time),  alternating  with  Un poco  meno  lento  (5-4  time). 

IV.  La  Tempete  (Tempest) :  Allegro  moderate  in  F  major  (2-2  —  6-4 
time). 

The  musical  form  of  all  four  movements  is  perfectly  free,  and  thus 
eludes  technical  analysis.  The  work  is  scored  for  1  piccolo-flute  (which  is 
interchangeable  with  flute),  2  flutes,  2  oboes  (the  second  of  which  is  inter- 
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changeable  with  English-horn),  2  clarinets,  2  bassoons,  4  horns,  3  trum- 
pets, 3  trombones,  1  bass-tuba,  triangle,  cymbals,  bass-drum,  a  set  of 
3  kettle-drums,  harp,*  and  the  usual  strings.  In  the  last  movement 
this  score  is  increased  by  the  addition  of  a  tam-tam,  and  of  an  addi- 
tional orchestra  of  wind  instruments  ad  libitum,  which  is  composed  as 
follows :  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  1  soprano  Saxhorn,  3 
mezzo-soprano  Saxhorns,  1  alto  Saxhorn,  3  baritone  Saxhorns,  2  bass  Sax- 
horns, and  1  double-bass  Saxhorn.  The  score  is  dedicated  to  Joseph 
Dupont,  director  of  the  Concerts  Populaires  in  Brussels,  by  both  poet  and 
composer. 

English,  "As  She  is  Frenched." 

The  following  translations  of  titles  of  English  operas  are  taken  from  the 

Dictionnaire  des  Operas  of  Fdlix  Clement  and  Pierre  Larousse.t 
Abroad  and  at  Home  —  En  ville  et  a  la  maison. 
La  (sic  !)  Boarding  House  —  la  Maison  d }  education. 
The  Bull's  Head  —  la  Tete  de  Bull. 
The  Dash  —  la  Rixe. 
The  Enraged  Musician  —  le  Musicien  enrage. 

*  In  the  score  it  stands :  "Arpa  o  Pianoforte  (ad  lib.)." 

t  One  wonders,  by  the  way,  whether  M.  Larousse  has  been  equally  studious  of  accuracy  in  his  own  Grand 
Dictionnaire  universel  du  XlXme  Steele  ! 


Opposite  our  Front  Door 

(    Exit  from    ^  Park  Street 
There  is -3  and  y     Subway 

(  Entrance  to  )     Platform. 

Subway  Passengers  can  reach. our  store  by  using  the  Temple  Place 
Stairway  in  LESS  THAN  ONE-HALF  THE  TIME  it  would 
take  to  reach  any  other  general  dry-goods  store. 

Carriage  Customers  can  reach  our  store  without  crossing  car  tracks, 
and  will  find  ample  standing  room  for  carriages  EITHER  against 
our  Temple  Place  front  or  our  Tremont  Street  front  or  against  the 
St.  Paul's  Church  front. 


R.  H.  STEARNS  &  CO., 

Tremont  Street  and  Temple  Place,     *      -     Boston. 
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Ladies'  Artistic  Headwear. 


Our  Hats  and  Bonnets  attract  attention  wherever 
worn  because  of  the  originality  of  design  and  the  artis- 
tic manner  in  which  they  are  trimmed.  There's  a  quiet 
elegance  and  an  air  of  refinement  about  them  which  ap- 
peal to  the  taste  of  every  woman. 

Then  there  is  the  question  of  cost, —  very  important 
to  almost  every  one.  Our  method  enables  you  to  get  a 
stylish  and  becoming  Hat  at  much  less  than  you  would 
have  to  pay  elsewhere. 

The  entire  second  floor  is  devoted  to  Millinery, 
with  a  separate  parlor  for  Ladies'  Trimmed  Hats. 
Come,  if  only  to  look. 


WILLIAM  S.  BUTLER  &  COMPAN 

90  TO  98  TREMONT  STREET 


V 
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The  Fair  American  —  le  Bel  Amir icain. 

False  and  True  —  le  Faux  et  le  vrai. 

For  England  Ho  !  —  Hurrah  pour  r  Angleterre  ! 

The  Gentle  Shepherd  —  le  Patre  Men  nL 

The  Humours  of  the  Age  —  les  Caprices  de  la  vieillesse. 

The  Old  Clothes-man  —  le  Vieux  mat xhand a "habits* 


Clement-Philibert-Leo  Delibes  was  born  at  Saint-Germain  du  Val 
(Sarthe),  France,  on  February  21,  1836;  died  on  January  16,  1891.  He 
came  to  Paris  in  1848,  and  entered  the  class  for  Solfege  at  the  Con- 
servatoire ;  he  also  sang  in  the  choirs  of  the  Madeleine  and  some  other 
churches.  In  1850  he  won  the  first  prize  for  Solfege,  and  then  studied 
the  organ  under  Benoist,  the  pianoforte  under  Le  Couppey,  harmony 
under  Bazin,  and  composition  under  Adolphe  Adam.  Adam's  influence 
procured  him  the  appointment  as  accompanist  at  the  Theatre-Lyrique  in 
1853  ;  he  was  also  organist  at  Saint-Pierre  de  Chaillot  and  other  churches 
until,  in  1862,  he  settled  down  as  organist  at  Saint-Jean  et  Saint-Francois, 
which  post  he  held  up  to  187 1.  He  began  early  to  write  for  the  staged 
principally  in  the  light  vein,  bringing  out  Maitre  Griffard  (1857),  le 
Jardinier  et  son  Seigneur  (1863),  and  other  short  operas  at  the  Theatre- 
Lyrique,  and  many  still  lighter  operettas,  of  which  the  most  successful 
were  Deux  vieilles  Gardes  (1856),  V Omelette  a  la  Follembuche  (1859),  le 
Serpent  a  plumes  (1864),  and  V Acossais,  de  Chatou  (1869),  at  the  Folies- 
Nouvelles,  the  Bouffes-Parisiens,  and  the  Varietes.  He  also  wrote  some 
choruses  for  men's  voices,  a  mass  and  some  choruses  for  school-children 
at  Saint-Denis  and  Sceaux,  where  he  had  been  appointed  inspector.  In 
1863  he  was  appointed  accompanist  at  the  Academie  Imperiale  de  Mu- 
sique,  and  somewhat  later  second  chorus-master  under  Victor  Masse. 
He  continued  to  fill  the   latter  post  up  to  1872,  when  he  married  Mile 

*This  translation  is,  to  be  sure,  justified  by  the  adventitious  hyphen  in  the  English  (?)  title.     But  it  is 
needless  to  say  that  this  hyphen  is  of  French  origin. —  W.  F.  A. 

"BERNHARDUS" 

(Trade-mark) 

GERMANTOWN 

IS  THE   BEST  YARN    MADE    FOR  AFGHANS, 
BABY  BLANKETS,  BED   SHOES,  Etc. 

THE  YARN   STORE. 

ISAAC   D.  ALLEN   &    CO.,  21  Winter  St.,  Boston. 
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"A   PERFECT  FOOD,   as  Wholesome  as 
It  Is  Delicious." 

BAKER'S 
COCOA  AMD  CHOCOLATE 

The  STANDARD 

for  purity  and  excellence. 


[TRADE-MARK.] 

The  Dietetic  and  Hygienic  Gazette  says  : 

"Walter  Baker  &  Company,  of  Dorchester,  Mass., 
U.S.A.,  have  given  years  of  study  to  the  skilful  prep- 
aration of  cocoa  and  chocolate,  and  have  devised 
machinery  and  systems  peculiar  to  their  methods  of 
treatment,  whereby  the  purity,  palatability,  and  highest 
nutrient  characteristics  are  retained.  Their  prepara- 
tions are  known  the  world  over,  and  have  received 
the  highest  endorsements  from  the  medical  practi- 
tioner, the  nurse,  and  the  intelligent  housekeeper  and 
caterer." 

OUR  TRADE-MARK  ON   EVERY   PACKAGE. 

WALTER  BAKER  &  CO.,  Ltd., 

DORCHESTER,   HASS. 

ESTABLISHED    1780. 
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Denin,  formerly  of  the  Comedie-Frangaise.  His  position  at  the  Opera 
threw  open  a  new  career  to  his  talent.  The  ballet,  la  Source  (written  by 
him  in  collaboration  with  the  Russian  musician,  Minkous)  was  brought  out 
on  November  12,  1866,  and  showed  such  an  unexpected  wealth  of  melodic 
invention  on  Delibes's  part  —  completely  throwing  his  collaborator  into 
the  shacje —  that  he  was  commissioned  to  write  a  divertissement,  "  le  pas 
des  fleurs,"  for  his  master  Adam's  le  Corsaire,  which  was  to  be  revived  on 
October  21,  1867.  The  seal  was  put  to  his  reputation  as  a  ballet-writer 
by  his  Coppelia,  brought  out  on  May  25,  1870.  After  leaving  the  Opera, 
at  his  marriage,  he  wrote  many  songs,  and  brought  out  le  Roi  Va  dit  (in 
three  acts)  at  the  Opera-Comique  on  May  24,  1873.  This  opera  had 
somewhat  more  success  in  Germany  than  in  Paris.  In  1876  Delibes  re- 
turned to  the  Opera,  bringing  out   his  most  famous  ballet,  Sylvia,  there 

on  June  14.  But  the  success  of  his  ballets  could  not  fully  satisfy  him  ; 
he  wished  to  shine  in  more  serious  works.  A  cantata  of  his,  la  Mort 
d' Orphie,  was  given  at  one  of  the  Trocade'ro  concerts  in  1878.  Two 
comic  operas  also  contributed  to  his  fame  :  Jean  de  Nivelle  (succes  d'estime 
at  the  Opera-Comique,  March  8,  1880),  and  especially  Lakme  (ibid., 
April  14,  1883).  He  has  also  written  incidental  music  to  Victor  Hugo's 
le  Roi  s 'amuse,  for  its  revival  by  the  Comedie-Francaise  on  November  22, 
1882,  and  many  incidental  songs  in  other  plays  given  at  the  same  theatre. 
Delibes  was  made  Chevalier  of  the  Legion  of  Honor  in  1877.  In  Janu- 
ary, 188 1,  he  succeeded  Henri  Reber  (deceased)  as  professor  of  advanced 
composition  at  the  Conservatoire ;  in  December,  1884,  he  was  elected 
member  of  the  Institut  to  fill  the  place  left  vacant  by  Victor  Masse's  death. 


The  Legend  of  the  Pariah's  Daughter,  from  "Lakme." 

Leo  Delibes. 

(Born  at  Saint-Germain-du-Val  (Sarthe),  France,  on  Feb.  21,  1836;   died  in  Paris  on 
Jan.  16,  1891.) 

Lakme,  opera  in  three  acts,  the  text  by  Edmond  Gondinet  and  Philippe 
Gille,  the  music  by  Leo  Delibes,  was  brought  out  at  the  Ope'ra-Comique  in 


DELICIOUS 
CONFECTIONS, 
ICE=CREAM  SODA, 

AND 

HOT  CHOCOLATE. 

146  Tremont  Street. 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 


381  Washington  Street,  Boston. 
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Paris  on  April  14,  1883.  The  title-part  was  first  sung  by  Miss  Marie  Van 
Zandt.  The  selection  sung  at  this  concert  is  Lakme''s  song  in  the  second 
act.     The  text  is  as  follows  : 

LtiGENDE   DE   LA   FrLLE   DU    PARIA. 

Ou  vala  jeune  Indoue, 

Fille  des  Parias, 
Quand  la  lune  se  joue 

Dans  les  grands  mimosas  ? 

Elle  court  sur  la  mousse 

Et  ne  se  souvient  pas 
Que  partout  on  repousse 

L'enfant  des  parias. 

Le  long  des  lauriers  roses, 
Revant  de  douces  choses, 
Elle  passe  sans  bruit, 
Et  riant  a  la  nuit ! 

La-bas  dans  la  foret  plus  sombre, 

Quel  est  ce  voyageur  perdu  ? 
Autour  de  lui  des  yeux  brillent  dans  1'ombre, 

II  marche  encore  a  hazard  eperdu ! 

Les  fauves  rugissent  de  joie, 
lis  vont  se  jeter  sur  leur  proie. 
La  jeune  fille  accourt  et  brave  leurs  fureurs ; 
Elle  a  dans  sa  main  la  baguette 
Oil  tinte  la  clochette 
Des  charmeurs. 

L'etranger  la  regarde, 
Elle  reste  eblouie. 
II  est  plus  beau  que  les  Rajahs  ! 
II  rougira  s'il  sait  qu'il  doit  la  vie 

A  la  fille  des  parias. 

Mais  lui,  l'endormant  dans  un  reve, 
Jusque  dans  le  ciel  il  l'enleve, 
En  lui  disant :  "  Ta  place  est  la  !  " 
C'etait  Vishnou,  fils.de  Brahma! 

Depuis  ce  jour,  au  fond  des  bois, 
Le  voyageur  entend  parfois 
Le  bruit  leger  de  la  baguette 
Oil  tinte  la  clochette 
Des  charmeurs. 


To  Mr.  VIRGIL. 

Dear  Sir, —  Notwithstanding  the  well-known 
aphorism  of  Robert  Schumann,  that  ''One  cannot 
learn  to  speak  from  the  dumb,"  I  am  convinced  that 
many  technical  difficulties  may  be  conquered  upon 
your  instrument  more  quickly  and  accurately  than  in 
the  ordinary  way,  and  with  the  utmost  regard  for  the 
ears  of  sensitive  neighbors.  Yours  truly, 

Moritz  Rosenthal. 

Headquarters  for 

VIRGIL  PRACTICE  CLAVIER, 

355  Boylston  Street. 


FRANK  LYNES. 

Six  Favorite  Songs. 


"Rosebush." 

Two  keys,  each  $0.50 

"A  Question." 

"         .'-'5 

"Shadowtown."  . 

"                "          .40 

"  Meinoria." 

"                "          .40 

"  Glad  and  Sad  make  Rhyme."    Two  keys, 

each, .50 

"  Once  bloomed  a  Rose."    Two  keys,  each     .50 


Portrait  Catalogue  of  Prominent 
American  Composers 

With  a  List  of  their  Compositions  SENT  FREE 
upon  application. 


ARTHUR    P.   SCHMIDT, 

146  Boylston  Street,  -  Boston,  Mass. 
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Seasonable 
Specialties. 


CLACE  AND  CRYSTALLIZED 
FRENCH   FRUITS. 


OUR    OWN     IMPORTATION. 


FINEST  MALAGA  RAISINS. 

BORDEAUX  PRUNES. 
FRESH  PECAN  MEATS. 

SALTED  PECAN   MEATS. 

SALTED  ALMONDS. 


LONDON 

MIXTURE 


(BREAKFAST) 


QUEENS 
JUBILEE 


TEA 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts.,  ) 

Copley  Square, }  BOSTON. 

Central  Wharf, ) 
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Coolidge's  Corner, 

BROOKL1NE. 


The  English  prose  translation  of  which  is : 

THE   LEGEND   OF   THE   PARIAH'S   DAUGHTER. 

Whither  goes  the  young  Hindoo  girl,  daughter  of  the  Pariahs,  when  the  moon  is  play- 
ing amid  the  great  mimosas  ? 

She  runs  over  the  moss,  and  does  not  remember  that  the  pariah's  child  is  repulsed 
everywhere. 

Along  by  the  rose-laurels,  dreaming  of  tender  things,  she  passes  noiselessly,  and  laugh- 
ing to  the  night. 

Over  yonder  where  the  wood  is  darker,  who  is  that  lost  traveller?  Eyes  gleam  around 
him  in  the  dark,  he  pushes  onward  as  chance  will  have  it ! 

The  wild  beasts  roar  with  joy,  they  are  about  to  throw  themselves  upon  their  prey. 
The  young  girl  comes  running  up,  and  braves  their  fury ;  she  holds  in  her  hand  the  wand 
on  which  tinkles  the  bell  of  the  charmers. 

The  stranger  looks  at  her.  She  stands  there  dazed.  He  is  more  beautiful  than  the 
Rajahs !     He  will  blush,  if  he  knows  that  he  owes  his  life  to  the  pariah's  daughter. 

But  he,  throwing  her  into  a  dreamy  slumber,  bears  her  up  high  as  heaven,  saying  to 
her :  "  Thy  place  is  there  !  "     He  was  Vishnu,  Brahma's  son  ! 

Since  that  day  the  traveller  sometimes  hears  in  the  depths  of  the  wood  the  soft  sound 
of  the  wand,  on  which  tinkles  the  bell  of  the  charmers. 


Symphonic   Poem   No.   3,  "  The   Preludes 


Franz  Liszt. 


(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  October  22,  181 1  ;  died  at 
Bayreuth  on  July  31  /August  1, 1886). 

The  poetic  subject  of  this  composition  is  the  following  passage  from 
Lamartine's  Meditations  poHiques : 

What  is  our  life  but  a  series  of  preludes  to  that  unknown  song,  the  first  solemn  note  of 
which  is  sounded  by  death  ?  Love  forms  the  enchanted  day-break  of  every  life  ;  but  what 
is  the  destiny  where  the  first  delights  of  happiness  are  not  interrupted  by  some  storm, 
whose  fatal  breath  dissipates  its  fair  illusions,  whose  fell  lightning  consumes  its  altar;  and 
what  wounded  spirit,  when  one  of  these  tempests  is  over,  does  not  seek  to  rest  its  memo- 
ries in  the  sweet  calm  of  country  life  ?  Yet  man  does  not  resign  himself  long  to  enjoy 
the  beneficent  tepidity  which  first  charmed  him  on  Nature's  bosom;  and,  when  "  the  trum- 
pet's loud  clangor  has  called  him  to  arms,"  he  rushes  to  the  post  of  danger,  whatever  may 
be  the  war  that  calls  him  to  the  ranks,  to  find  in  battle  the  full  consciousness  of  himself 
and  the  complete  possession  of  his  strength. 

The  work  opens,  Andante  in  C  major  (4-4  time),  with  a  vaguely  outlined, 
solemn  motive,  given  out  softly  by  all  the  strings  in  octaves,  and  answered 


The  work  of  the  school  was  established  in 
Boston  by  Mr.  A..  K.  Virgil  just  prior  to  his 
going  abroad,  where  he  has  since  established 
schools  in  both  London  and  Berlin.  In  both 
the  latter  places  his  theories  have  been  en- 
dorsed by  some  of  the  most  eminent  masters. 

The  school  is  devoted  exclusively  to  Piano- 
forte Instruction,  using  the  Virgil  System  and 
Practice  Clavier  for  all  technical  and  funda- 
mental work. 

For  further  information  address 

The  Virgil  Clavier  School  of  Boston. 

H.  S.  Wilder,  Director.      A.  D.  Jewett,  Assistant. 
355  Boylston  Street. 


Joseph  Miller, 

LADIES'  TAILOR, 

Begs  to  announce  that  he  has 
the  Latest  Styles  in  Fall  and 
Winter  Goods.  Will  make  first- 
class  Street  Costumes,  Jack- 
ets, Evening  and  Dinner 
Gowns,  at  short  notice  and 
reasonable  prices. 

Orders   will   receive   prompt 
attention. 

94  Charles  Street,  Boston. 
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by  the  wood-wind  in  harmony ;  this  motive  is  worked  up  for  some  time  in  a 
gradual  crescendo,  until  it  leads  to  an  Andante  maestoso  in  the  same  key 
(12-8  time),  in  which  a  new  rhythmic  phase  of  the  same  theme  is  given  out 
fortissimo  by  the  'celli,  double-basses,  bassoons,  trombones,  and  tuba, 
against  sustained  harmonies  in  the  other  wind  instruments  and  brilliant 
rising  and  falling  arpeggj  in  the  violins  and  violas.  The  development  of 
this  second  phase  of  the  theme  leads,  by  a  short  decrescendo,  to  a  third  phase 
still,  a  tender  cantabile  melody  in  9-8  (3-4)  time,  sung  by  the  'celli  and 
second  violins  —  after  a  sudden  transition  to  E  major,  by  the  horn  — 
against  a  waving  accompaniment  in  the  first  violins,  the  basses  and  bas- 
soons coming  in  after  every  phrase  with  the  first  figure  of  the  original  sol- 
emn phase  of  the  theme  itself.  The  fuller  development  of  this  third  phase 
of  the  principal  theme  leads  after  a  while  to  the  entrance  of  the  second 
theme  (which,  different  as  it  sounds,  might  really  be  called  a  fourth  phase 
of  the  first)  in  E  major,  given  out  by  the  quartet  of  horns  and  another 
quartet  of  muted  violas  dirisi,  against  arpeggj  in  the  violins  and  harp. 
This  second  theme  may  be  called  ■  the  "  Love-motive."  After  being 
played  through  by  the  horns  and  violas,  it  passes  into  the  oboes,  clarinets, 
and  bassoons,  against  a  more  elaborate  accompaniment  in  the  lower  strings 
and  harp,  while  the  violins  and  flutes  bring  in  melodiously  flowing  passages 
between  the  phrases.  The  working-up  becomes  more  tempestuous,  but  is 
suddenly  interrupted  by  a  slower,  sighing  figure  in  the  wood-wind,  then  in 
the  violins,  and  the  horn  brings  back  the  third  phase  of  the  principal 
theme  pianissimo,  while  the  violins  still  linger  on  with  the  initial  figures  of 
the  "  Love-motive."  The  third  phase  of  the  theme  then  fades  away  in  the 
flutes  and  clarinets. 

Then  comes  an  Allegro  ma  non  troppo  (2-2  time),  in  which  the  initial 
figure  of  the  principal  theme  is  made  the  basis  of  a  violent  passage,  sug- 
gestive of  a  hurricane,  during  the  further  development  of  which  by  the  full 
orchestra  a  stern,  warlike  theme  (fifth  phase  of  the  principal  theme)  is 
thundered  forth  by  the  brass  over  a  stormy  arpeggio  accompaniment  in  the 


OLD    VIOLINS. 


Mr.  Oliver  oilers  his 
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Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO. 

Successors  to 
niLES  &  THOflPSON, 

Publishers  and  Dealers  in 

Foreign  and  American  Music. 

13  West  Street,  Boston,  Mass. 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music 

t^*    *2?*    t&* 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

^*      £r*      t&* 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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strings.  As  the  tempest  dies  away,  the  third  phase  of  the  principal  theme 
returns  in  the  oboes,  then  in  the  strings,  and  a  sudden  transition  to  A 
major  brings  an  Allegretto  pastorale  (6-8  time)  :  a  quiet  pastoral  melody,  the 
third  theme,  is  given  out  in  fragments  by  the  horn,  oboe,  and  clarinet  in 
alternation,  and  then  developed  by  the  wood-wind  and  strings,  for  some 
time.  It  leads  to  a  return  of  the  "  Love-motive  "  in  the  violins,  while  the 
violas  and  first  'celli  play  figures  from  the  pastoral  motive  against  it,  as  a 
counter-theme.  The  "Love-motive  "  is  once  more  developed  at  a  consider- 
able length,  by  fuller  and  fuller  orchestra  in  constant  crescendo,  appearing 
at  last  in  its  full  splendor  in  C  major  in  the  horns  and  violas,  and  then  in 
all  the  wood-wind  ancPhorns,  the  counter-theme  from  the  pastoral  motive 
always  accompanying  it  in  various  parts  of  the  orchestra.  Then  comes  an 
Allegro  marziale  ani?nato  in  C  major  (2-2  time),  in  which  the  third  phase  of 
the  principal  theme  appears  in  the  horns  and  trumpets  against  rapid  ascend- 
ing and  descending  scales  in  the  violins ;  but  it  is  no  longer  a  tender  canti- 
lena, it  is  now  transformed  to  a  martial  march,  between  every  phrase  of  which 
the  trombones,  violas,  and  basses  come  in  with  fragments  of  the  original 
phase  of  the  theme.  The  development  is  very  brilliant,  until  the  whole 
orchestra  dashes  in  fortissimo  upon  a  march  movement  in  which  the  "Love- 
motive  "  and  the  third  phase  of  the  principal  theme  are  so  nicely  fitted 
together  that  they  seem  like  the  developmentof  one  march-melody.  The 
sudden  changes  of  key  in  this  march  —  C  major,  E-flat  major,  F-sharp 
major  —  are  especially  characteristic  of  Liszt.  The  development  continues 
with  unabated  brilliancy,  until  at  last  the  resounding  second  phase  of  the 
principal  theme  returns  fortissimo  in  the  basses,  bassoons,  trombones,  and 
tuba,  in  C  major  (12-8  time),  against  the  same  harmonies  in  the  other  wind 
instruments  and  arpeggj  in  the  violins  and  violas  as  near  the  beginning  of 
the  composition,  and  brings  it  to  a  sonorous  close. 

Les  Preludes  is  scored  for  3  flutes,  2  oboes,  2  clarinets,  2  bassoon  s, 
4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  3  kettle-drums,  snare-drum, 
bass  drum  and  cymbals,  harp,  and  the  usual  strings. 

THE    PRINCIPAL   TRUflPET   AND   TROMBONE    PLAYERS 

of  the  Boston  Symphony  Orchestra 

and  many  other  leading  artists  use  the 
American  Standard  instruments  ex- 
clusively. 

flade  only  by  H.  G.  Lehnert, 

Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,   Pa. 

The  Latest  Fashion  in  Ladies'  Hairdressing 

is  the  Undulation  Marcel  NaturaTwave. 

The  new  French  Wave  ;  the  thoroughly  Up-to-date  Style. 


The  only  place  in  Boston  where  it  can  be  done  is  at 

Hiss  Rosilla  Butler's,  131  =  132  Tremont  Street. 

Established  1873. 

(203)  » 


ABOUT 


* 
% 
* 
* 
% 
* 
% 
* 
* 
* 
* 
* 
* 
* 
* 
* 
* 
X 
* 


NOW  that  I  have  given  up  playing  in  public,  I  wish  to 
express  to  you  my  warm  appreciation  of  the  superior 
qualities  of  your  pianofortes.     They  have  served  me 
superbly  in  more  than  a  thousand  concerts  and  invariably 
been  a  source  of  great  delight  and  satisfaction. 

The  quality  of  tone  of  your  instruments  and  the  mar- 
vellous evenness  of  that  same  quality  throughout,  is  some- 
thing unsurpassed. 

There  is  that  in  your  pianofortes  which  I  like  to  style 
as  character,  and  it  is  character  of  a  very  high  order,  too. 

Only  Retail  Warerooms  at  our  Factory.  •£>  •  J  •   i/AJNLr. 

791  Tremont  St.,  Cor.  Northampton  St. 


TELEPHONE,  791  TREMONT, 


Cbtckerino  $  Sons.  ^ 


17  Temple  Place,  . 
284  Boylston  Street, 
Boston. 
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Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  2,  at  230  o'clock. 


SATURDAY  EVENING,  DECEMBER  3,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven    --—■---,--        Symphony  No.  1 


MacDowell  -  '     -  -    Symphonic  Poem,  "  Lancelot  and  Elaine " 


Wagner       -       -       -   •    -       -       -       -       -  Siegfried  Idyll 


Berlioz         -  Overture,  "  Benvennto  Cellini 
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HARVARD    UNIVERSITY. 

SECOND  SEASON. 

Chamber  Concerts  in  Sanders  Theatre,  Cambridge. 

Tuesday     Evenings,     December    13,    January    10    and    31,    February    14, 
flarch  14  and  28,  April  11  and  25. 


Soloists. —  Mme.    Szumowska,    Messrs.    Baermann,     Perabo,     Siloti, 
Whiting,  and  soloists  from  the  Boston  Symphony  Orchestra. 


OPEN  TO  ALL  flEflBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by 
Professor  John  K.  Paine,  on  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  8).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Single  tickets,  $1.00  each,  now  on  sale  at  the  University  Book  Store,  Cambridge,  and 
at  Music  Hall,  Boston. 
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ASSOCIATION   HALL,  Berkeley  and  Boylston  Sts. 


Tuesday  Evening,  December  6,  at  8. 

The 
Famous  Russian  Pianist, 

Leopold 


Will  give 
the  Second  of  the 


Music  Students* 
Chamber  Concerts, 


"Only  equalled  by  Taderewski." — Post,  Washington,  D.C. 

"  His  touch  is  delightful,  his  cantabile  expressive,  his  bravura  is  elegant.  His 
rubato  was  artistic  and  free  from  exaggeration.  He  showed  the  temperament  of  the  true 
poet." —  Philip  Hale  in  the  Journal  (1896). 

Single  tickets,  at  $1.00  each,  and  Season  tickets,  at  $4.25,  will  be 
placed  on  sale  at  Association  Hall  Box  Office,  Honday  morning-,  Novem- 
ber 28,  and  will  remain  on  sale  daily  from  9  a.m.  to  6  p.m.  until  after  the 
concert. 

KNABE  PIANO  USED. 

FRIDAY  EVENING,  DECEHBER  9,   1898, 

8  o'clock. 

Hirst  Bach  Evening 

SECOND  CHURCH,  COPLEY  SQUARE,  BOSTON. 

Mr.  H.  Q.  TUCKER,  Conductor. 

Mrs.  MARIAN  TITUS,  Soprano;  Mrs.  LOUISE  BRUCE  BROOKS,  Alto;  Mrs. 
EDITH  MacGREGOR  WOODS,  Alto  ;  Mr.  BRUCE  W.  HOBBS,  Tenor;  Mr.  W.  A. 
HOWLAND,  Baritone;  Mr.  B.  W.  WHELPLEY,  Organist;  Thirty  players  from  the 
Boston  Symphony  Orchestra,  Mr.  ISIDOR  SCHNITZLER,  Principal;  Chorus  of 
sixty-five  voices. 

Single  tickets,  $1.50  each,  on  sale  at  C.  W.  Thompson  &Co.,  13  West 
Street,  on  and  after  ilonday,  November  28. 
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BOSTON  THEATRE 


The  Boston  Season   of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE  DIRECTION  OF  CHARLES  A.  ELLIS 

COnnENClNQ   riONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolnni 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE   NEW  YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 


Mr?  Walter  Damrosch 


Conductors 

Sig.  Seppilli 


Herr  Fried 


Stage  flanager,  fir.  William  Parry 


The   operas   to    be   performed  will    be    selected   from  the  following 
repertoire  :  — 


Aid  a 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman. 

I  Pagliacci 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 
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Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkiire 
Siegfried 
Die  Gotterdammerung 


Season 
1898-99. 


The  CECILIA. 


Mr.  B.  J.  Lang,  Conductor. 


Boston 
Music  Hall. 


Wednesday  Evening,  December  7,  1898. 
Stabat  Mater 
Te  Deum 
Cantata,  «« Sleepers,  Wake!" 
Aria  from  Jeanne  d'Arc 

Soloist,  Miss  Sara  Anderson. 

Thursday  Evening,  January  26,  1899. 
Miscellaneous  Programme. 

Wednesday  Evening,  March  15,   1899. 
La  Damnation  de  Paust 

Solo  Artists  to  be  announced. 

Thursday  Evening,  April  27,   1899. 
Miscellaneous  Programme. 


Q.  Verdi 

.    J.  S.  Bach 
Tschaikowsky 


Berlioz 


At  the  concerts  of  January  26  and  April  27  Palestrina's  "  Missa  Brevis  "  will  be  given,  and 
works  by  Tschaikowsky,  Cesar  Cui,  Loti,  Saint-Saens,  and  Grechaninof . 

Associate  Members  pay  fifteen  dollars  a  year,  and  receive  four  tickets,  with  reserved  seats, 
to  each  concert. 

Applications  for  membership  may  be  sent  to  the  Secretary  of  The  Cecilia,  Music  Hall,  Boston. 

THIRD  SEASON. 

Four  Recitals  of  Chamber  Music 

GIVEN  BY 

Mr.  ARTHUR  WHITING, 

Assisted  by  members  of  the  Kneisel  Quartet,  and  at  the  second  concert  by  Miss 
Gertrude  May  Stein,  Grundmann  Studios  (Allston  Hall),  194  Clarendon  Street. 

Sundays,  November  27,  December  11,  January  15,  and  February  12,  at   3   P.M. 

Tickets  to  the  series,  six  dollars  each. 
Subscriptions  received  by  Mr.  JOHNSON  MORTON,  at  the  Ludlow,  Trinity  Terrace. 


FIRST  RECITAL- November  27. 

SCHUBERT  .        .        Trio,  B-flat,  Op.  99 

BRAHMS         Two  movements  from  Sonata,  E 

minor,  Op.  38,  Violoncello 

and  Pianoforte 
DVORAK  .        .     Quintet,  A  major,  Op.  81 

SECOND  RECITAL -December  II. 

BEETHOVEN         .  Sonata  (Kreutzer) ,  Op.  47, 

Violin  and  Pianoforte 

BRAHMS       Two  Songs  for  Contralto  Voice, 

with  Viola  and  Pianoforte, 

Op.  91 

FRANCK       .       Sonata,  A  major,  Violin  and 

Pianoforte 


THIRD  RECITAL -January  15. 

BEETHOVEN    Sonata,  C  major,  Op.  102,  No.  1, 
Violoncello  and  Pianoforte 
Suite,  Op.   15.    For 
Pianoforte 

Trio,  C  minor,  Op.  101 


ARTHUR  WHITING 
BRAHMS    . 


FOURTH  RECITAL-February  12. 

BEETHOVEN        String  Quartet,  Op.  59,  No.  1 
BRAHMS    .        .  Quartet,  G  minor,  Op.  25 
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CONCERT 


BY 

Miss  HARRIET  A.  SHAW,  Harpist. 

f 

Assisted  by 

Mrs.  riARIAN  TITUS,  Soprano, 
Hrs.  KATHERINE  McLEOD  AUSTIN,  Contralto, 
Mr.  DANIEL  KUNTZ,  Violinist. 

STEINERT   HALL, 

FRIDAY  EVENING,  DECEMBER  9. 

Tickets,  $1.50,  $100  (admission,  75  cents),  now  on  sale  at  Steinert's. 

Miss  Orvis's  Five  Concerts  for  Young  People 

Chickering  Hall,  on  Saturday  Mornings  at  1 1  o'clock,  December 
3,  17,  31,  January  21,  and   February  4. 

Miss  Webster  will  tell  the  "  Story  of  the  Pianoforte  Family,"  playing  four  groups  of  musical  illustrations  by 
composers  of  ancient  and  modern  periods.  A  spinet,  clavichord,  and  harpsichord  will  be  on  exhibition 
before  and  after  this  concert. 

"  Little  Snowdrop,"  a  Fairy  Cantata  for  female  voices,  by  Reinecke,  with  pianoforte  accompaniment.  The 
text  from  Grimm's  story  will  be  read. 

Mr.  Elson  will  give  his  interesting  talk  upon  "The  National  Songs  of  the  Different  Countries,"  singing  them 
all  with  his  characteristic  charm. 

Mrs.  Ekving  Winslow  will  read  "A  Midsummer-Night's  Dream."  The  whole  of  Mendelssohn's  accom- 
panying music  will  be  played  by  Miss  Hawkins  and  Miss  Orvis. 

Miss  Brooks  will  read  a  paper  on  the  "  Descriptive  Story-telling  Power  of  Music,"  giving  at  the  same  time 
extended  illustrations. 

ASSOCIATION    HALL.  Berkeley  and  Boylston  Streets. 

Tuesday  Afternoon,  December  6,  at  3.30. 

VOCAL   RECITAL 

BY 

Miss  ALISON  HAUGHTON  and  Mr.  FRANCIS  ROGERS. 

Miss  JESSIE  DOWNER,  Accompanist. 

^Tickets  at  $1.50  each  now  on  sale  at  Music  Hall. 
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FIRST  APPEARANCE  IN  AMERICA  OF 

THEODORE    BYARD,  the  English  Baritone, 

With  Mr.  FRANZ  KNEISEL,  Violin, 
and  Mr.  GEORGE  PROCTOR,  Piano. 

Steinttt  Hall,  Monday,  Nov.  28,  at  4  P.M. 

Tickets,  $J.50  and   $f»00,   for  sale  at  the  HalL 

STEINERT  HALL. 
PIANOFORTE    RECITAL, 

BY 

Mrs.  Lillian  Lord=Wood, 

Assisted    by    Mr.  TIMOTHEE   ADAMOWSKI,    Violinist, 

Tuesday  Evening,  Nov.  29,  at  8* 

RESERVED  SEATS  $J.OO,  for  sale  at  the  hall. 

Boston  Journal :     "Mrs.  Wood  is  an  unusually  artistic  pianiste,  and  of  fine  natural  and  acquired 
endowments.     Her  memory  is  of  a  masterly  type." 

STEINERT  HALL. 

Saturday  Afternoon,  December  3, 

AT  2  30 

Mme.  SZUMOWSKA. 

PROGRAMME. 
Prelude  and  Fugue,  F  major,         .         .         .         .         .         .         .         .  .       Bach 

Fantasia,  C  minor,         ............    Mozart 

La  Coucou,   ..............  Daquin 

La  Poule,      .............  Rameau 

Presto, Scarlatti 

Variations  and  Fugue,  on  a  theme  of  Haendel, Brahms 

Romance  sans  Paroles,  .         ...         .         .         .         .         .         .         .    Saint-Saens 

Caprice  on  Alceste, Gluck-Saint-Saens 

En  route, Godard 

Prelude, Kanevtzoff 

Passepied, Max  Vogrich 

Humoresque, Tschaikowsky 

Nocturne,  1  „    ,  ,  . 

Intermezzo  Polacco,  } Paderewski 

Valse  Caprice, A.  Rubinstein 

Reserved  Seats,  $1.50,  $1,  75  cents, 
Now  on  sale  at  M.  Steinert  &  Sons. 
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The  Boston  Symphony  Orchestra. 

Mr.  WILHELM    GERICKE,   Conductor. 


TEN  CONCERTS  IN  SANDERS  THEATRE,  CAMBRIDGE. 

Thursday  evenings,   December  8,  January  5,  January  26,  February  9,  March  2, 
March  16,  April  6,  and  April  27,  at  a  quarter  to  eight. 


SOLO    ARTISTS: 
MiSS  AUS    DER    OHE,  LADY    HALLE  (Norman  Neruda>, 

Mr.  THEODORE   BYARD,  Miss  OLIVE  MEAD, 

And  others  to  be  announced. 


Season  tickets,  with  reserved  seats  for  the  series  of  ten  concerts,  $7.50,  on  sale  at 
the  University  Book  Store,  Saturday  morning,  October  22,  at  8  o'clock. 

— ^— — — — —  '  — — ^— 

The  People's  Singing  Classes 

SECOND  SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUCTION 
IS  FREE  !  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a  pupil  to 
enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 

Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880 
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HANDEL  and  HAYDN  SOCIETY. 

15  Music  Hall  Building,  Boston. 

Reinhold  L.  Herman.  Conductor. 


Good  singers  will  be  welcome  in  all  the  parts.     Applica- 
tions may  be  sent  to  the  Secretary. 

Rehearsals  Sunday  evenings,  7  to  8.45  p.m. 
Five  concerts  will  be  given  :  — 

"The  Messiah,"  December  25  and  26,  1898. 

44  St.  Paul,"  February  19,  1899. 

44  Creation,"  March  19,  1899. 

The  work  for  Easter  Sunday  to  be  announced. 

STEPHEN    R.  DOW,  Secretary. 

THE  COMPOSER'S  MIND 

"  Moves  in  a  mysterious  way,  its  wonders  to  perform."  So  it  seems  to  the  uninitiated.  Yet 
the  separate  faculties  are  not  essentially  different  from  those  possessed  by  ordinary  people. 
.The  system  of  teaching  harmony  analyzes  the  composer's  mental  processes,  so  that  the 
pupil  may  be  led  to  think  in  like  manner.  The  result  is  a  wonderful  insight  into  the 
structure  of  music  and  an  ability  to  treat  grammatically  the  simpler  forms  of  composition. 
Originality,  of  course,  lies  outside  the  teacher's  sphere. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

k  Pierce  Building,  Copley  Square* 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Room--^|mings. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


ARNOLD  MOLDAUER, 


Teacher  of  YioliD ,  Theory  aad  Composition . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  GERTRDDE  EDMANDS,  vocal  instruction. 


No.  1 60  Boylston  Street,  Room  7. 


VOCAL   INSTRUCTION. 

Miss  ROSE  STEWART, 

Pupil  of  MARCHESI.  STEINERT   HALL   BUILDING. 


Teacher  of  Singing. 

H11SS    JuAlllli    L.    MM  Ml  j  Holds  a  recent  Dipldme   Superieur 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 


Any  number  of  instrumentalists  furnished  for 
all  classes  of  entertainments. 

Special  attention  given  to  Weddings,  Recep- 
tions, Dinner-parties,  and  Assemblies. 
Military  Band  and  Orchestra  AddresS|  GEORGE   H.    ROWELL, 


BOSTON  CADET  BAND. 


F.  E.  Partridge,  Leader  of  Military  Band  and  Cor- 
net Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 
Business  Manager.                                                                  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 

Voice  Culture,  Miss  Emma  S.  Howe;  Phys- 
ical Culture,  Gesture,  Oratory,  Miss  Edith 
M.      Whitmore;      French,     Mme.      Aimee 
Steinert  Hall,  Boston.  Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 

3m 


Emma  Howe  Vocal  School, 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 
Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 

Saturdays  and  Wednesdays  from  11  to  12  o'clock. 
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Miss  EMMA  GREBE 


Pupil  of  Konigliche  Hochschule,  Berlin. 


TEACHER  OF  THE  VIOLIN. 

Pierce    Building, 

Copley  Square,  Boston. 


C  B.  HAWLEY 


,  Vocal  Instruction. 

COMPOSER .  . 


..  AND 


STUDIO, 


CONDUCTOR.       251  Fifth  Avenue,  NEW  YORK. 


Miss  SDZA  DOANE 


Prize  Pupil,  Leipsic  Conservatory. 


CONCERT   PIANIST 

AND   TEACHER, 

41  PIERCE  BUILDING, 
COPLEY    SQUARE. 


Gertrude  Franklin  Salisbury, 
VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 
Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     ...      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 
Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE   CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT    HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  plavers  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Buildixg.  Office 
hours,  10  to  4. 
STEWART'S  illLITARY   BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,    the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST    AND    TEACHER. 

Acting  Head  of  the  Department  of  Music, 

Wellesley  College. 

64   Commonwealth  Avenur,   Boston. 
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Steinway  &  Sons, 

Manufacturers  of 

GRAND  AND  UPRIGHT  PIANOS, 

beg  to  announce  that  they  have  been  officially  appointed,  by  Patents  and  Diplomas  which 
are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 

His  Majesty  Nicholas  II.,  Czar  of  Russia, 


Also  to  His  Majesty  William  II.,  Emperor  of  Germany,  His  Majesty 
Francis  Joseph,  Emperor  of  Austria,  Her  Majesty  Victoria,  Queen  of 
Great  Britain,  Their  Royal  Highnesses  The  Prince  and  Princess  of 
Wales,  The  Duke  of  Edinburgh,  His  Majesty  Umberto  I.,  the  King 
of  Italy,  His  Majesty  Albert,  the  King  of  Saxony,  Her  Majesty  the 
Queen  of  Spain. 

The  Steinway  Pianos  are  universally  acknowledged  to  be 

The  Standard  Pianos  of  the  World, 

they  serving  as  models  to  the  entire  piano-making  industry,  the  Steinway  system  having  been 
copied  and  adopted  by  almost  every  piano-maker.  They  are  pre-eminently  the  best  in- 
struments at  present  made,  exported  to  and  sold  in  all  art-centres  of  the  world,  and  pre- 
ferred for  private  and  public  use  by  the  greatest  living  artists  and  scientists. 


M.  STEINERT  &  SONS  CO., 

New   England  Representatives, 

STEINERT  HALL,  i  62  BOYLSTON  STREET,  BOSTON. 


1, 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN     D  ALBERT  :     From  fullest  conviction  I  declare  them  to  be  thi 
best  instruments  of  America. 

Dr>    HANS     VON     BULOW  t     Their  sound  and  touch  are  more  symp 
thetic  to  my  ears  and  hands  than  all  others  of   the    country.     I  declare 
them  the  absolutely  best  in  America. 

ALFRED    GRUNFELD:    I  consider  them  the  best  instruments 
our  times. 

P,   TSCriAIKO  vv  SKY  t    Combines  with  great  volume*  of  tone  rai 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


£W  ¥\-J.  n  SULK    AUKINIS, 

Uliver  Uitson  company,  140  and  ^  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


*».c 


r&% 


i^T 


m 


BOSTON 


>W 


SYAPHONY 
ORCHESTRA 


fx 


SDK  SON 


PRoGRHttME 


THE 


Liszt  Organ 

Is  the  instrument  par  excellence  for 

Salon,  Music  Hall,  and  Drawing=room. 

Its  artistic  capabilities  attract 
the  greatest  musicians 

IN  DUO  WITH  THE  PIANOFORTE  THE  EFFECT  IS 

ORCHESTRAL. 


vvOHL0 


The  Liszt  Organ  has  been   used  and  praised   by  the  f  olio  win  g 
artists  and  by  many  more :  — 


FRANZ  LISZT. 

GOUNOD. 

SAINT-SAENS. 

SCHARWENKA. 

GUILMANT. 


EMIL  PAUR. 
ARTHUR  NIKISCH. 
ANTON  SEIDL. 
THEO.  THOMAS. 
WALTER  DAMROSCH. 


NO  TE. —  Fully  illustrated  catalogue  of  Liszt  Organs  mailed  on  application. 

BOSTON.       NEW  YORK.      CHICAGO. 


New  England  Representatives, 


146    BOYLSTON    STREET, 


BOSTON. 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

J>  J>  J-    J  898-99*    J>  j*  J> 

WILHELM  GERICKE,   Conductor. 


f*roor.ajvi:j\j:e^ 


OF    THE 


SEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^** 


FRIDAY  AFTERNOON,  DECEMBER  2, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER  3, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


ilanufacturers    |    ^  I       A^     I^L  J  M   \    ^Z        Grand  and 

of  '  irWWJ^    upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 
His  Hajesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,   FRANZ   JOSEPH,    EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF   EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING   OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO   I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Dr  San  Martino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    ■=     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  \  898-99. 


Seventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  2,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER  3,  at  8.00  o'clock. 


PROGRAMME. 


Franz  Schubert    -----        Symphony  No.  9,  in  C  major 

I.    Andante  (C  major;  _____  2-2 

Allegro,  ma  non  troppo  (C  major)   -  2-2 

II.    Andante  con  moto  (A  minor)  -  2-4 

III.  Scherzo:  Allegro  vivace  (C  major)                      -  3-4 
Trio  (A  major)          ______  3-4 

IV.  Finale  :  Allegro  vivace  (C  major)     -  2-4 

Edward  MacDowell   -      Symphonic  Poem  No.  2,  "  Launcelot  and  Elaine," 

Op.  25  * 


Camille  Saint-Saens   -  Symphonic  Poem  No.  1,  "Omphale's  Spinning- 

Wheel, "  Op.  31 

Hector  Berlioz  -       -         Overture  to  "Benvenuto  Cellini,"  Op.  23 


Mr.  Gericke  is  convalescent,  but  to  insure  his  absolute  and  early 
recovery  the  performance  will  again  be  under  the  direction  of  Mr. 
Franz  Kneisel. 

Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 

SPECIAL  SALE  OF 

FINE  DRESSES 

In  our  Suit  Department,  SECOND  FLOOR. 

We  have  marked  all  the  richer  gowns,  suitable  for  all  occasions,  at 
prices  which  have  no  reference  to  their  cost. 

Also  a  number  of 

Tailor-made  Suits, 

Our  finest  goods,  at  a  great  reduction  from  former  prices. 

In  the  adjoining  Cloak  Department 

We  shall  offer  a  number  of 

Rich  Outside  Garments 

At  about  half=price. 

202  to  212  BOYLSTON  STREET  and  | 

PARK  SQUARE. 

Mother  always  comes  home 

with  a  box  of    ST.  CLAIR  S 

Chocolates  and  Caramels. 


$  $  $ 

What  is  so  Rare 

as  to  find  them  positively 
made  the  day  you  buy 
them,  and  ICE  CREAM 
SODAS  made  with  abso- 
lutely pure  fresh  fruit  syrups  ? 
Such  wonders  are  to  be 
found  at 

ST.  CLAIR'S, 

Corner  Temple  Place 
and    Washington    St. 
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Symphony  No.  9,  in  C  major Franz  Schubert. 

(Horn  at  Lichtenthal,  near  Vienna,  on  Jan.  31,  1797;  died  in  Vienna  on 

Nov.  19,  1828.) 

This  symphony  was  written  in  March,  1828,  and  was  never  performed  in 
Schubert's  lifetime.  Even  the  MS.  score  was  wholly  unknown  until  Robert 
Schumann  discovered  it  in  Vienna,  some  ten  years  after  Schubert's  death. 
The  MS.  bears  signs  of  having  been  written  at  a  single  sitting;  the  only 
correction  in  it  is  the  insertion  of  a  few  measures  in  the  scherzo.  The  first 
public  performance  of  the  symphony  was  under  Felix  Mendelssohn  at  the 
Gewandhaus  in  Leipzig  on  March  22,  1839. 

The  first  movement  opens  with  a  long  introduction,  Andante  in  C  major 
(2-2  time),  the  theme  of  which  is  announced  at  once  by  two  horns  in  unison 
without  any  accompaniment.  This  theme  is  then  very  extendedly  de- 
veloped by  various  orchestral  combinations,  the  development  sometimes 
assuming  the  character  of  actual  working-out.  So  elaborate  is  this  treat- 
ment of  a  single  theme  that  one  might  well  mistake  it  for  the  slow  move- 
ment of  the  symphony,  rather  than  the  introduction  to  the  first  Allegro. 
At  times  during  this  development,  horn-calls  are  heard,  in  the  rhythm  of 
the  dotted  quarter  and  eighth  —  afterwards  contracted  to  the  dotted  eighth 
and  sixteenth,  as  other  parts  of  the  orchestra  take  up  the  figure  —  which 
give  one  at  least  a  rhythmic  hint  at  the  first  theme  of  the  main  body  of 
the  movement  which  is  soon  to  follow.  A  resounding  crescendo  climax,  full 
of  impressive  dissonances,  leads  up  to  the  change  of  tempo. 

The  main  body  of  the  movement,  Allegro,  ma  non  troppo  in  C  major 
(2-2  time),  begins  immediately  with  the  exposition  of  the  first  theme.  This 
theme  presents   a  persistent  alternation   of    a  strongly   rhythmic   phrase, 

HORSFORD'S  .  . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians    of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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Cloth 


Street 


Gowns 


V.  BALLARD  &  SONS. 

VENETIANS,  HELTONS,  VICUNAS. 

Each  in  black,  Oxford  gray,  and  twenty-five  colors. 

We  use  only  the  best  silk  linings  obtainable. 
Prices  consistent. 
Young  ladies'  costumes  at  very  reasonable  prices. 

256  BOYLSTON  STREET,  BOSTON.  • 

:  Opposite  Public  Garden,  Subway  outlet. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Ros'in, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Poom  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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given  out  by  the  strings,  trumpets,  and  kettle-drums  in  octaves,  with  a 
series  of  shimmering  repeated  triplets  in  the  higher  wood-wind  against 
triplet  arpeggj  in  the  bassoons  and  horns.  The  theme  is  briefly  exposed,  not 
developed.  It  is  followed  by  a  far  longer  first  subsidiary ;  extended  imita- 
tive contrapuntal  passage-work  on  a  rising  and  falling  scale-passage  in  the 
rhythm  of  the  first  figure  of  the  first  theme,  in  the  strings,  against  an  har- 
monic background  of  shimmering  triplets  in  the  wind.  After  some  excur- 
sive modulations  to  related  keys,  this  subsidiary  closes  with  a  fortissimo 
perfect  cadence  in  the  tonic.  Two  transitional  measures,  modulating  to 
E  minor,  lead  to  the  second  theme,  a  jovial  melody  in  3rds  and  6ths  in 
the  wood-wind  against  waving  arpeggj  in  the  strings.  The  development 
of  this  second  theme,  and  of  a  subsidiary  derived  from  it,  is  exceedingly 
long  and  elaborate ;  it  virtually  amounts  to  working-out.  Before  it  is  over, 
a  figure  from  the  theme  of  the  introductory  Andante  appears  in  the  trom- 
bones as  a  sort  of  counter-theme.  A  short  concluding  passage,  fortissimo 
in  the  full  orchestra,  brings  the  first  part  of  the  movement  to  an  end. 
There  is  a  repeat. 

Notwithstanding  the  unusual  length  and  elaboration  of  the  first  part,  the 
free  fantasia  is  almost  as  long.  In  it  all  the  thematic  material  is 
exhaustively  worked-out,  scraps  of  two  or  three  different  themes  being  at 
times  treated  in  conjunction.  The  third  part  of  the  movement  is  a  regular 
reproduction  of  the  first,  the  second  theme  now  coming  in  the  tonic,  C 
minor.  There  is  a  long  and  tumultuous  coda,  Piil  moto,  taken  in  great  part 
from  the  composer's  earlier  overture  in  the  Italian  style  in  D  major,  and 
closing  with  a  last  reference  to  the  theme  of  the  Andante  introduction. 

The  second  movement,  Andante  con  moto  in  A  minor  (2-4  time),  is  in 

NEW  ENGLAND  CONSERVATORY  OF  MOSJc! 

Charles  P.  Gardiner,  President.  George  W.  Chadwick,  Musical  Director. 


School  year,  September  to  June.  Pupils  may  enter  at  any  time. 

%     The  regular  courses  of  study  are  supplemented  by  special  provision  for  Orchestral 
and  Choral  Training. 

1.  Weekly  rehearsals  of  the  Orchestral  and  Choral  Classes. 

2.  The  study  of  Concertos  and  Choral  Works,  in  which  the  soloists 
are  advanced  students  of  the  various  departments. 

3.  Thorough  instruction  in  the  Art  of  Conducting. 

The  Conservatory  Management  provides  free  admission    to    the    Kneisel  Quartet 
concerts  for  students  in  the  regular  courses. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  can  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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a  form  which  approximates  to  that  of  the  sonata  and  of  the  rondo.  Seven 
introductory  measures  in  the  strings  lead  to  the  announcement  of  the 
quaint,  march-like  first  theme  by  the  oboe,  and  repeated  by  oboe  and 
clarinet  in  unison.  This  is  followed  by  a  brief  subsidiary  in  A  major,  and 
a  stronger  one  in  A  minor.  Perhaps  it  would  be  better  to  consider  these 
subsidiaries  as  the  second  and  third  members  of  the  first  theme  itself. 
The  whole  is  then  repeated  with  richer  effects  of  harmonization,  contra- 
puntal ornament,  and  instrumentation.  Even  a  third  repetition  is  begun, 
but  is  soon  interrupted  by  a  modulation  to  F  major  and  the  entrance  of  the 
second  theme,  which  is  developed  at  considerable  length.  A  transitional 
passage  of  soft  chords  in  the  strings,  answered  by  notes  on  the  horns,  leads 
to  a  repetition  of  all  that  preceded  the  second  theme  in  the  movement, 
this  time  with  even  greater  elaboration  of  contrapuntal  ornament  than 
before.  The  last  repetition  of  the  third  member  of  the  first  theme  is 
extended  somewhat  after  the  manner  of  a  free  fantasia.  An  episodic 
phrase  in  the  'celli,  answered  by  the  oboe,  leads  to  a  richly  embroidered 
return  of  the  second  theme  in  the  tonic,  A  major,  leading  to  an  extended 
coda  on  the  first  theme  in  A  minor. 

The  third  movement,  Scherzo :  Allegro  vivace  in  C  major  (3-4  time),  is  as 
exuberantly  developed  as  all  the  others  in  the  symphony.  It  is  based  upon 
the  elaborate  development  and  working-out  of  a  brilliant  principal  theme 
with  two  more  cantabile  subsidiaries.  The  principal  theme  is  treated 
throughout  contrapuntally ;  the  first  subsidiary  appears  in  canon  between 
the  first  violins  and  the  'celli ;  the  second,  as  a  melodious  episode,  first  in 
the  wood-wind,  then  in  the  violins  (the  one  case  in  the  whole  symphony  of 
a  melodic  cantilena  being  given  to  the  violins ! ).     There  is  a  Trio  in  A 
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major  on  a  new  theme  ;  most  elaborately  and  extendedly  developed.  After 
the  trio,  the  scherzo  is  repeated* 

The  fourth  movement,  Finale  :  Allegro  vivace  in  C  major  (2-4  time),  is  in 
the  sonata-form  usually  applied  to  first  movements.  It  opens  with  the 
brilliant  first  theme,  two  figures  of  which  —  the  initial  spring  in  the  rhythm 
of  the  dotted  eighth  and  sixteenth,  and  the  softer  triplet  that  follows  it  — 
are  of  persistent  thematic  importance  in  the  movement.  This  theme,  a 
sort  of  ideal  heroic  quick-step,  is  briefly  developed ;  a  subsidiary  of  flowing, 
melodious  passage-work  follows  —  3rds  and  6ths  in  the  wood-wind,  with 
figural  embroidery  in  triplets  in  the  violins  —  and  is  developed  in  climax 
till  a  brief  return  of  the  first  theme  leads  to  the  nervously  energetic  second 
subsidiary,  which  here  has  rather  the  character  of  a  concluding  member  of 
the  first  theme  itself.  Throughout  the  development  of  all  three  of  these 
themes  both  the  ''initial  spring"  and  the  triplet  of  the  first  theme  have 
been  almost  constantly  present  in  one  part  of  the  orchestra  or  another. 
Now  comes  the  second  theme  in  the  dominant,  G  major;  a  march-like 
melody  in  3rds  in  the  wood-wind,  against  a  galloping  rhythm  in  the  violins 
and  violas  —  taken  from  the  triplet  of  the  first  theme  —  and  a  constantly 
moving  pizzicato  bass.  The  development  is  very  long,  elements  from  the 
concluding  member  of  the  first  theme  soon  appearing  in  the  working-out.  A 
short  conclusion-theme  ends  the  first  part  of  the  movement.  There  is  a 
repeat,  which  is,  however,  seldom  made  in  performance. 

There  is  an  extended  free  fantasia.  The  third  part  begins  irregularly 
in  the  key  of  E-flat  major,  instead  of  in  the  tonic ;  but,  saving  this 
irregularity  of  key,  it  presents  an  almost  exact  repetition  of  the  first  part, 
the  second  theme  coming  in  the  tonic.     There  is  an  exciting  coda,  based 
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mostly  on  the  second  theme;  an  enormous  effect  is  produced  by  often 
recurring  repetitions  of  the  first  four  notes  of  this  theme  by  all  the  strings, 
horns,  and  trumpets  in  octaves.  These  frequent  groups  of  four  C's, 
given  out  fortissimo,  remind  one  forcibly  of  the  heavy  steps  of  the  Statue 
in  the  second  finale  of  Mozart's  Don  Giovanni;  the  strongly  effective 
repetitions  of  the  notes  C-A  in  the  prison-scene  in  Gounod's  Faust — in 
the  dramatic  climax  just  preceding  Marguerite's  "  Anges  purs,  anges 
radieux/"  —  were  probably  suggested  by  them. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  bears  no  dedication. 


Symphonic  Poem  No.  2,  "  Launcelot  and  Elaine,"  Opus  25. 

Edward  MacDowell. 

(Born  in  New  York  on  Dec.  18,  1861 ;  still  living.) 

This  symphonic  poem,  suggested  by  Tennyson's  poem  of  the  same  title, 
is  perfectly  free  in  form.  To  be  sure,  the  form  sometimes  runs  parallel 
with  symphonic  tradition  for  a  while,  as  if  in  obedience  to  instinct  rather 
than  precalculation  on  the  composer's  part  j  but  it  would  be  a  severe 
stretching  of  formulas  to  try  to  bring  it  wholly  within  the  symphonic 
scheme.  Still  with  and  in  spite  of  its  freedom,  the  form  of  this  composi- 
tion is  perfectly  well  balanced,  and  the  development  coherent.  Yet,  in  so 
far  as  the  form  is  really  free,  it  makes  technical  analysis  superfluous.  The 
work  is  scored  for  1  piccolo -flute,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  bass- 
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drum  and   cymbals,  and   the   usual   strings.     The   score   is   dedicated   to 
Templeton  Strong. 


ENTR'ACTE. 

ON   THE   MANNER   OF   WRITING   FOR    CERTAIN   WIND 

INSTRUMENTS. 

A  few  weeks  ago  I  said  something  here  about  score-reading,  pointing  out 
certain  difficulties  connected  therewith.  Let  me  say  a  word  or  two  more 
on  this,  or  at  least  a  kindred,  subject. 

That  the  conventional  manner  of  writing  for  transposing  instruments  in- 
volves a  certain  amount  of  difficulty  to  the  score-reader  need  not  be  denied  ; 
its  all-sufficient  excuse  is  that  it  presents  less  difficulty  all  round  —  that  is, 
considering  the  reader,  conductor,  and  player  —  than  any  other  way.  It 
remains,  however,  to  be  discussed  whether  some  items  in  the  manner  of 
writing  for  certain  instruments,  or  classes  of  instruments,  are  not  still  capa- 
ble of  improvement  —  especially  as  some  conventions  differ  in  different 
countries. 

Take  the  various  brass  instruments  now  in  use  in  the  modern  orchestra : 
horns,  trumpets,  cornets,  trombones,  tubas,  and  —  in  France,  at  least  — 
some  of  the  so-called  Sax  instruments.  Although  these  various  instruments 
may  be  scientifically  classified  as  forming  three  distinct  families, —  accord- 
ing to  the  proportions  of  their  tube  and  the  shape  of  the  mouth-piece, — 
their  technique  is,  with  two  exceptions,  based  on  one  and  the  same  princi- 
ple. Except  in  the  slide  trombones  and  the  Sax  instruments  with  so-called 
11  ascending  pistons,"  or  "  independent  pistons,"  the  technique  of  all  mod- 
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em  brass  instruments  is  based  on  the  three-valve  system  ;  increasing  the 
number  of  valves,  pistons,  or  cylinders  to  four  or  five  —  as  is  done  in  some 
of  the  larger  bass  and  contrabass  instruments,  for  the  sake  of  avoiding 
combinations  of  more  than  two  valves  at  a  time  —  is  but  an  extension  of 
this  system,  in  no  wise  a  contravention  of  it.  With  three  valves  you  can 
get  —  by  using  none,  some,  or  all  simultaneously  —  seven  different  combi- 
nations, which  correspond  exactly  to  the  seven  positions  of  the  slide  in  the 
slide-trombone,  and  to  the  six  semitones  between  the  second  and  third  har- 
monics of  a  fundamental.  Every  note  in  the  scale  of  any  of  these  instru- 
ments is  associated  in  the  player's  mind  with  a  certain  piston  or  combina- 
tion of  pistons,  just  as  much  as  every  key  on  the  key-board  of  a  pianoforte 
is  associated  in  the  pianist's  mind  with  a  certain  written  note.  Only  the 
parts  for  all  brass  instruments  are  not  written  alike,  as  all  pianoforte 
parts  are. 

It  used  to  be  a  convention  that,  in  writing  for  horns  or  trumpets, —  the 
only  transposing  brass  instruments  in  the  orchestra  at  the  time, —  what  is 
generally  known  as  "  middle  C  "  (on  the  first  ledger-line  below  the  staff  in 
the  G-clef),  always  indicated  the  4th  harmonic  of  the  fundamental  note  of 
the  instrument.  From  this  it  followed  that  the  E  on  the  first  line  of  the 
staff  indicated  the  5th  harmonic ;  G  on  the  second  line,  the  6th  ;  B-flat  on 
the  third  line,  the  7th  ;  C  on  the  third  space,  the  8th ;  D  on  the  fourth  line? 
the  9th;  and  E  on  the  fourth  space,  the  10th.  Note,  by  the  way,  that  all 
these  notes  are  "open  notes,"  natural  harmonics  of  the  fundamental  of  the 
instrument,  andjience  require  no  piston  nor  combination  of  pistons  to  pro- 
duce them ;  they  are  formed  by  the  lips  alone.  This  holds  good  for  all 
horns  and  all  trumpets. 
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But  take  the  cornet  a  pistons  ;  which  has  been  substituted  for  the  trumpet 
in  most  modern  orchestras.  It  can  play  any  trumpet  part  you  please ; 
moreover,  the  written  notes  indicate  precisely  the  same  degrees  of  pitch  for 
the  cornet  that  they  do  for  the  trumpet.  With  this  difference,  however :  in 
the  scale  of  the  trumpet  the  notes  C,  E,  G,  B-flat,  C,  D,  E  —  from  middle 
C  up  to  E  on  the  fourth  space  —  are  "open,"  natural  harmonics,  requiring 
the  use  of  no  piston ;  in  the  scale  of  the  cornet,  on  the  other  hand,  the  first 
E,  the  B-flat,  and  D  are  not  open,  but  piston  notes.  How  can  this  be  ? 
Simply  because  middle  C  (on  the  first  leger-line  below  the  staff)  does  not 
indicate  the  4th  harmonic  of  the  fundamental  of  the  cornet,  but  only  the 
2nd  harmonic.  So  that  the  only  open  notes  the  cornet  has  in  the  above- 
mentioned  compass  are  middle  C,  G,  C,  and  E  on  the  fourth  space ;  that  is, 
its  2nd,  3rd,  4th,  and  5th  harmonics  —  which  correspond  exactly  in  pitch  to 
the  4th,  6th,  8th,  and  10th  harmonics  of  the  trumpet.  The  fact  is  that  the 
cornet  is  pitched  an  octave  higher  than  its  corresponding  trumpet;  its 
second  octave  is  in  unison  with  the  trumpet's  third ;  its  third  octave,  in 
unison  with  the  trumpet's  fourth.  And  this  fact  is  not  indicated  in  the 
least  in  the  now  conventional  manner  of  writing  for  the  instrument.  The 
written  note  means  one  combination  of  pistons  to  the  trumpet-player,  but 
quite  another  to  the  cornet-player.  This  is  why  cornettists  find  it  almost 
impossible  to  learn  the  trumpet ;  on  the  latter  they  seem  to  themselves 
always  to  be  playing  an  octave  too  high.  Cornet  parts  ought  logically  to 
be  written  an  octave  lower  than  they  commonly  are. 

Adolphe  Sax  proposed  that,  for  the  sake  of  uniformity,  the  parts  for  all 
transposing  brass  instruments  should  be  written  on  the  same  principle  as  for 
the  horn  and  trumpet ;  that  is,  in  the    G-clef,  with   middle    C   indicating 
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always  the  4th  harmonic  from  the  instrument's  fundamental  note  (with  all 
the  pistons  at  rest,  and  all  the  valves  closed).  With  this  arrangement,  a 
player  would  have  only  to  accustom  himself  to  playing  with  mouthpieces  of 
different  sizes,  to  feel  perfectly  at  home  on  any  piston  instrument  whatever, 
no  matter  what  its  key  or  register ;  there  would  then  be  but  one  universal 
written  language  for  all  brass  instruments  with  valves  and  pistons  (or  cyl- 
inders). 

This  plan  was  tried  for  some  time  in  France ;  I  believe  it  is  still  adopted 
in  scores  for  military  bands.  Its  uniformity  is  its  great  charm ;  but  in 
avoiding  one  difficulty,  it  brings  in  another.  Its  great  drawback  is  that, 
except  in  the  case  of  instruments  of  medium  register  (such  as  transpose 
less  than  an  octave,  down  or  up),  the  written  part  gives  no  notion  to  the 
eye  of  what  octave  the  part  is  to  sound  in.  Whether  the  part  run  in  the 
16-foot  octave  or  in  the  i-foot,  its  place  on  the  staff  is  exactly  the  same. 
Parts  for  some  of  the  contrabass  instruments,  so  written,  sound  over  two 
octaves  below  the  written  note  ;  "  sopranino "  parts,  sometimes  over  an 
octave  higher.  The  confusion  to  the  score-reader  may  be  imagined. 
This  plan  has  been  abandoned,  even  in  France,  in  orchestral  scores  for 
some  time ;  I  do  not  think  it  was  ever  applied   to  any  but  the  Sax  instru- 
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ments.  But  some  French  writers  still  adhere  to  the  old  Gallic  fashion  of 
treating  the  bass-clarinet  in  B-flat  as  if  it  transposed  a  major  9th  down,  in- 
stead of  a  major  2nd ;  writing  its  part  in  the  G  clef,  a  major  9th  higher 
than  the  "  effect,"  To  be  sure,  this  makes  it  easier  for  the  player  to  skip 
from  the  ordinary  clarinet  to  the  bass-clarinet ;  but  it  makes  it  harder  for 
the  scorerreader. 


Symphonic  Poem  No.  i,  "Omphale's  Spinning-Wheel,"  Opus  31. 

Camille  Saint-Saens. 

(Born  in  Paris  on  Oct.  9,  1835  >  stHl  living.) 
I 
The  following  "  Notice  "  is  printed  on  the  fly-leaf  of  the  orchestral  score 

of  this  symphonic  poem  : 

The  subject  of  this  orchestral  poem  is  feminine  seductiveness,  the  triumphant  struggle 
of  weakness  with  strength.  The  spinning-wheel  is  but  a  pretext,  chosen  merely  from  the 
point  of  view  of  rhythm  and  of  the  general  physiognomy^of  the  composition. 

Persons  who  are  interested  in  looking  up  details  will  see  on  page  19  (letter  J)  Hercules 
groaning  in  the  bonds  he  can  not  break,  and  on  page  32  (letter  L)  Omphale  laughing  at 
the  hero's  futile  efforts. 

The  whole  composition  is  a  piece  of  tone-painting,  perfectly  free  in  form, 
—  although  some  approximation  to  the  form  of  Scherzo  and  Trio  is  notice- 
able,—  and,  as  such,  not  easily  susceptible  of  technical  analysis.  It  is, 
however,  worth  noting  how  Saint-Saens  has  here  followed  Liszt's  lead  in 
subjecting  characteristic  themes  to  various  rhythmic  changes  in  the  course 
of  their  development  and  working-out.  This  composition  is  scored  for  1 
piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  1  pair  of  kettle-drums,  1  cymbal  (struck  with  a  bass-drumstick), 
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i  triangle,  i  bass-drum  (with  kettle-drumsticks),  harp,  and  the  usual  strings. 
The  score  is  dedicated  to  Augusta  Holmes. 


Overture  to  "  Benvenuto  Cellini,"  Opus  23    .     .     Hector  Berlioz. 

(Born  at  la  Cote-Saint- Andre  (Isere),  France,  on  December  11,  1803; 
died  in  Paris,  on  March  9,  1869.) 

Benvenuto  Cellini,  opera  semiseria  in  three  acts,  the  text  by  Leon  de 
Wailly  and  Auguste  Barbier,  the  music  by  Hector  Berlioz,  was  brought  out 
at  the  Acade'mie  de  Musique  in  Paris  on  September  3,  1838.  It  was  Ber- 
lioz's first  opera.  It  made  a  resounding  fiasco,  although  Duprez  sang  the 
title  part  —  not,  however,  without  considerable  complaining.  It  was  given 
with  little  if  any  more  success,  under  the  composer's  direction  at  Covent 
Garden  in  London,  on  June  25,  1853.  It  was,  however,  much  more  highly 
spoken  of  by  advanced  critics  when  given  in  Weimar,  under  Liszt's  direc- 
tion. In  the  list  of  his  works  drawn  up  by  himself,  Berlioz  says  :  "  The 
only  correct  copy  of  the  score  "  (of  Benvenuto  Cellini)  "  is  at  the  Grand 
Ducal  Opera  House  at  Weimar."  As  Beethoven  wrote  four  overtures  to 
his  opera  Leonore  (jFidelio),  so  did  Berlioz  write  two  to  this  opera  of  Ben- 
venuto Cellini;  only  with  the  difference  that  the  second  —  generally  known 
as  the  Ouverture  du  Carnaval  Romain,  opus  9 —  was  intended  to  be  played 
as  an  introduction  to  the  second  act  of  the  opera. 

The  overture  to  Benve?iuto  Cellini*  opens,  Allegro  deciso  con  impeto  in 

*  In  1875  Hans  von  Biilow  asked  me  one  day  if  I  kuew  Berlioz's  overture  to  Benvenuto  Cellini.  I 
replied  that  I  did  not  in  the  least.  "  It  is  the  overture  to  Tannhauser,  only  better  written  !  (/' '  otivertnre  de 
Tannhauser,  mais  mieux  icrite  /),"  he  exclaimed  in  response.  And  ever  since  that  moment  —  especially 
since  I  have  known  the  overture —  I  have  been  wondering  what  on  earth  he  could  have  meant  by  it ! 
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G  major  (2-2  time),  with  a  resounding  assertion  of  the  first  theme  by  the 
full  orchestra  —  one  of  those  impetuous  onslaughts  which  Berlioz  (and 
apparently  only  he,  to  good  purpose)  caught  from  Weber.  The  theme  is 
merely  stated,  perhaps  little  more  than  hinted  at ;  it  is  followed  by  a  mo- 
ment of  dead  silence.  Now  comes  a  Larghetto  in  G  major  (3-4  time),  in 
which,  after  some  brief  pizzicato  preluding  in  the  basses,  a  slow  cantilena 
is  sung  in  unison  and  octaves  by  the  flute,  oboe,  and  clarinet  over  an 
accompaniment  in  plain  chords,  struck  alternately  by  the  violins  and  violas 
pizzicati  and  by  the  four  horns ;  then  the  melody  is  taken  up  and  fully 
developed  by  the  violins,  violas,  and  'celli  against  a  waving  arpeggio  ac- 
companiment in  the  wood-wind.  All  of  a  sudden  the  trombones  strike  in, 
softly  intoning  a  new  phrase;  it  has  hardly  been  stated,  when,  with  an 
unexpected  modulation  to  E-flat  major,  the  clarinet,  bass-clarinet,  bassoons, 
and  'celli  repeat  and  develop  it  against  an  accompaniment  in  plain  har- 
mony in  the  strings,  and  soft  running  figures  given  alternately  to  the  first 
violins  con  sordini,  and  the  flute  and  oboe  in  unison.  Soon  portions  of  the 
previous  cantilena  of  the  strings  return  and  are  worked  up  to  a  brief  climax 
by  fuller  and  fuller  orchestra.  Thus  the  slow  introduction  to  the  overture 
ends. 

The  main  body  of  the  composition  begins  with  a  return  to  the  initial 
Allegro  deciso  con  impeto  in  2-2  time.  The  first  theme  is  outlined  by  the 
wood-wind,  over  syncopated  chords  in  the  strings  and  a  nervously  moving 
pizzicato  bass  ;  at  first  mezzo  forte,  then  crescendo  e  sempre  piu  crescendo  with 
fuller  and  fuller  scoring,  the  violins  taking  the  theme,  until  they  and  the 


To  Mr.  VIRGIL. 

Dear  Sir, —  Notwithstanding  the  well-known 
aphorism  of  Robert  Schumann,  that  "One  cannot 
learn  to  speak  from  the  dumb,"  I  am  convinced  that 
many  technical  difficulties  may  be  conquered  upon 
your  instrument  more  quickly  and  accurately  than  in 
the  ordinary  way,  and  with  the  utmost  regard  for  the 
ears  of  sensitive  neighbors.  Yours  truly, 

Moritz  Rosenthal. 

Headquarters  for 

VIRGIL  PRACTICE  CLAVIER, 

355  Boylston  Street. 


EDWARD  MacDOWELL 

Five  Selected  Compositions 
for  the  Piano. 


Op. 

37. 

Les  Orientates. 

No.  1. 

Olair  de  la  Lune     . 

.    $0.25 

No.  2 

Dans  le  Harnac 

.35 

No.  3. 

Danse  Andalouse 

.35 

Op. 

39. 

Idvlle         . 

.    §0.40 

40. 

Shadow  Dance 

.35 

Op. 

Six  Love  Songs 

.    §0.75 

ARTHUR    P.   SCHMIDT, 

146  Boylston  Street,  -  Boston,  Mass, 


(238) 


Seasonable 
Specialties. 


CLACE  AND  CRYSTALLIZED 
FRENCH  FRUITS. 

OUR    OWN     IMPORTATION. 


FINEST  MALAGA  RAISINS. 

BORDEAUX  PRUNES. 
FRESH  PECAN  MEATS. 

SALTED  PECAN   MEATS. 

SALTED  ALMONDS. 


LONDON 

MIXTURE 


(BREAKFAST) 


TEA 


QUEEN'S 
JUBILEE 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts.,  ) 

Copley  Square, }  BOSTON. 

Central  Wharf, ) 

(239) 


Coolidge's  Corner, 

BROOK  LINE 


whole  mass  of  wood-wind  precipitate  themselves  headlong  in  riotous/<?r- 
tissimo  upon  the  first  subsidiary  —  sparkling  passage-work  in  swift  eighth- 
notes  against  an  accompaniment  in  a  strongly  marked  rhythm  in  the  rest 
of  the  orchestra.  This  development  is  quite  extended,  and  leads  — 
through  some  hints  in  the  strings  at  the  rhythm  of  the  first  theme  —  to  the 
exposition  of  the  second  theme,  "a  flowing  cantilena  in  D  major,  sung  by 
the  wood-wind  over  a  tremulous  accompaniment  in  the  middle  strings, 
the  first  violins  coming  in  ever  and  anon  with  hints  at  the  rhythm  of  the 
first  theme.  This  soulful  cantilena  is  forthwith  repeated  by  the  first  violins 
and  violas  in  octaves,*  the  second  violins  and  'celli  persisting  in  the  tremu- 
lous accompaniment,  while  the  bassoons  and  double-basses  pizzicati  add  a 
running  staccato  bass.     But  even  in  this  development  of  the  cantabile  second 

theme  Berlioz  keeps  hinting,  and  more  and  more  unmistakably,  at  the  trip- 
let rhythm  of  the  first. 

Now  comes  the  working-out,  there  being  no  conclusion-theme.  It  is 
unusually  thorough  and  elaborate  for  Berlioz,  and  nearly  all  the  thematic 
material  of  the  overture  comes  in  for  its  share  of  it.  The  transition  to  the 
third  part  of  the  movement  is  effected  by  a  sudden  and  wholly  unexpected 
apparition  of  the  first  theme  in  the  wood-wind  —  in  A  minor,  of  all  keys 
in  the  world !  —  after  which  the  full  orchestra  bursts  just  as  unexpectedly 
into  the  tonic  G  major  with  a  resounding  fortissimo  repetition  of  the  same. 

Here  we  have  arrived  at  the  beginning  of  the  third  part,  which  is  de- 

*This  writing  for  first  violins  and  violas  (instead  of  for  first  and  second  violins)  in  octaves  seems  to  have 
been  a  favorite  device  with  Berlioz.  There  is  much  to  be  said  in  its  favor,  little  as  it  has  been  done  (upon  the 
whole)  by  other  composers.  Mozart  knew  the  secret  well ;  but  comparatively  few  of  the  more  modern  masters 
o  f  orchestration  have  had  recourse  to  it. 
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veloped  at  first  with  a  regularity  not  common  with  Berlioz  —  he  being  in 
general  rather  averse  to  following  the  time-honored  formal  maxim  that 
"  the  third  part  should  be  like  the  first,  but  with  certain  changes  of  key.' 
Yet,  if  the  opening  portions  of  this  third  part  seem  unwontedly  academic 
in  their  regularity,  the  composer  soon  enough  shows  that  he  is  himself  and 
nobody  else.     I  have  forgotten  to  say  that,  about  the  middle  of  the  free 

fantasia,  a  recitative-like  phrase  cropped  up  in  the  'celli ;  it  was  a  phrase 
in  no  wise  calculated  to  attract  particular  attention.  But  now,  all  of  a 
sudden,  in  the  midst  of  the  third  part  of  the  movement,  the  trombones  and 
ophicleide  *  take  up  this  inconspicuous  phrase  and  bring  it  and  various 
inversions  thereof  into  great  dramatic  conspicuousness,  pitting  it  against  a 
series  of  developments  in  running  counterpoint  of  figures  taken  from  the 
first  subsidiary  by  the  strings.  This  dramatic  episode  leads  to  a  favorite 
device  of  Berlioz's  —  he  couldn't  help  it!  Against  long-sustained  chords 
in  the  wood-wind,  and  a  furious  rush  of  rapid  counterpoint  (on  figures 
taken  from  the  first  subsidiary)  in  the  violins,  violas,  and  first  'celli,  the 
united  brass  play  a  tonitruant  canius  firmus,  which  we  recognize  as  none 
other  than  the  3-4  cantilena  of  the  clarinets,  bassoons,  and  'celli  in  the  slow 
introduction  to  the  overture. t  This  conjunction  of  two  themes  leads  im- 
mediately to  the  coda,  in  which  all  Berlioz's  feverish  brilliancy  shows 
itself. 

*The  ophicleide  is  now  an  obsolete  instrument  — except,  perhaps,  in  some  provincial  towns  of  France 
and  Italy ;  it  never  obtained  a  firm  footing  in  Germany.  Even  in  a  city  rich  in  orchestral  resources  like 
Berlin,  the  ophicleide  part  in  French  grand  operas  was  played  on  a  second  bass-trombone  in  the  early  forties. 
The  instrument  was  the  bass  of  the  now  well-nigh  extinct  family  of  keyed  bugles ;  its  name  is  derived  from 
the  Greek  ophis,  a  snake,  and  kleis,  a  key.  It  has  since  been  replaced  by  the  far  nobler  bass-tuba  —  the  bass 
and  double-bass  of  the  more  modern  family  of  valve  bugles.  Berlioz  wrote  before  his  death  that  he  wished  to 
have  all  the  ophicleide  parts  in  his  scores  played  in  future  ' dorinavant)  on  a  bass-tuba. 

t  Perhaps  it  was  this  passage  von  Biilow  had  in  mind  when  he  compared  the  overture  to  that  of  Wagner's 
Tannhixuser .     But  even  here  the  resemblance  seems  slight,  at  best. 
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This  overture  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets  (of  which  the  second  is  interchange- 
able with  bass-clarinet),  4  bassoons,  4  horns,  2  trumpets,  2  cornets,  3 
trombones,  1  ophicleide,  3  kettle-drums  (played  by  three  players),  tri- 
angle, bass-drum,  cymbals,  and  the  usual  strings. 


THE    PRINCIPAL   TRUflPET   AND   TROMBONE    PLAYERS 

of  the  Boston  Symphony  Orchestra 

and  many  other  leading  artists  use  the 
American  Standard  instruments  ex- 
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longer  an  experiment.  It  has  been  thoroughly  tested.  The  first  attempts  to  work  out  the 
new  principles  proved  more  effective  with  pupils  than  the  old  methods.  In  its  present 
perfected  form  the  new  system  is  manifestly  superior  to  all  others. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

Pierce  Building,  Copley  Square* 
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*  ABOUT 

3jf  l\JOW  that  I  have  given  up  playing  in  public,  I  wish  to 

~£.  i  ^1    express  to  you  my  warm  appreciation  of  the  superior 

iji  qualities  of  your  pianofortes.     They  have  served  me 

^  superbly  in  more  than  a  thousand  concerts  and  invariably 


TELEPHONE,  791  TREMONT. 


* 

i 
Cbtcherino  $  Sons.  ^ 


been  a  source  of  great  delight  and  satisfaction. 

The  quality  of  tone  of  your  instruments  and  the  mar- 
vellous evenness  of  that  same  quality  throughout,  is  some- 
thing unsurpassed. 

There  is  that  in  your  pianofortes  which  I  like  to  style 
as  character,  and  it  is  character  of  a  very  high  order,  too. 

Only  Retail  Warerooms  at  our  Factory,  '  J  ' 

791  Tremont  St.,  Cor.  Northampton  St. 


X 


•'     «J 


\';'-^l        ^elll^s^^^l^'^-  "5  *t  ^  &■___-"■ '"    \^^ — '  '■  " 


fee  «  fig     '^3,  fl 


LEWANDO'S,   Fanc7eaS  £?* 

Works  at  Watertown,  Mass.  LflUfldcrCrS. 

PRINCIPAL  OFFICES: 

17  Temple  Place,  Boston.  479  Fifth  Avenue,  New  York. 
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Eighth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  9,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER  W,  at  8.00  o'clock. 


PROGRAMME. 


Tschaikowsky  -  -       Symphony  No.  5 


Beethoven    -       -       -       -       -       -       -       -  Concerto  for  Violin 


Wagner        -  Vorspiel  to  "  Die  Meister singer " 


SOLOIST: 

Mr.  WILLY    BURMESTER. 
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ASSOCIATION   HALL,  Berkeley  and  Boylston  Sts. 


Tuesday  Evening,  December  6,  at  8. 

The 
Famous  Russian  Pianist, 

Leopold 


Will  give 
the  Second  of  the 


Music  Students* 
Chamber  Concerts, 


"Only  equalled  by  Paderewski." — Post.,  Washington,  D.C. 

"  His  touch  is  delightful,  his  cantabile  expressive,  his  bravura  is  elegant.  His 
rubato  was  artistic  and  free  from  exaggeration.  He  showed  the  temperament  of  the  true 
poet." —  Philip  Hale  in  the  Journal  (1896). 

Single  tickets,  at  $1.00  each,  and  Season  tickets,  at  $4.25,  will  be 
placed  on  sale  at  Association  Hall  Box  Office,  flonday  morning,  Novem= 

ber  28,  and  will  remain  on  sale  daily  from  9  a.m.  to  6  p.m.  until  after  the 
concert. 

KNABE  PIANO  USED. 

FRIDAY  EVENING,  DECEHBER  9,  1898, 

8  o'clock. 


SECOND  CHURCH,  COPLEY  SQUARE,  BOSTON. 

Mr.  H.  G.  TUCKER,  Conductor. 

Mrs.  MARIAN  TITUS,  Soprano;  Mrs.  LOUISE  BRUCE  BROOKS,  Alto;  Mrs. 
EDITH  MacGREGOR  WOODS,  Alto  ;  Mr.  BRUCE  W.  HOBBS,  Tenor;  Mr.  W.  A. 
HOWLAND,  Baritone;  Mr.  B.  L.  WHELPLEY,  Organist;  Thirty  players  from  the 
Boston  Symphony  Orchestra,  Mr.  ISIDOR  SCHNITZLER,  Principal;  Chorus  of 
sixty-five  voices. 

Single  tickets,  $1.50  each,  now  on  sale  at  C.  W.  Thompson  &  Co.,  13 
West  Street. 
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BOSTON  THEATRE 

The  Boston  Season    of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF  CHARLES  A.  ELLIS 

COnriENCING   riONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Vivian i 

and 
Mons.  Boudouresque 


THE   NEW   YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 

Conductors 

Mr.  Walter  Damrosch  Sig.  Seppilli  Herr  Fried 

Stage  flanager,  fir.  William  Parry 


The   operas   to    be 
re'pertoire  :  — 
Aida 

Barber  of  Seville 
Cavalleria  Rusticana 
Don  Giovanni 
Die  Meistersinger 
Faust 
Fidelio 

Flying  Dutchman. 
T  Pagliacci 


performed  will    be    selected    from  the  following 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 


Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walk  lire 
Siegfried 
Die  Gotterdammerung 


ASSOCIATION    HALL. 


Monday  Evening,  December  5. 


The  KNEISEL 
QUARTET. 


FRANZ  KNEISEL,  1st  Violin. 
OTTO  ROTH,  2d  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 


SCHUMANN       . 
SAINT-SAENS 
CAESAR    FRANCK . 

G.  W.  PROCTOR, 


PROGRAMME. 

Quartet  in  F  major 

Quartet  for  Piano,  Flute,  Oboe,  and  Clarinet,  in  E  flat  major 

Quartet  for  Strings,  in  D  major 
assisting: 
A.  MAQUARRE,         G.  LONGY,         A.  SELMER. 
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CONCERT 

BY 

Miss  HARRIET  A.  SHAW,  Harpist. 

Assisted  by 

Mrs.  HARIAN  TITUS,  Soprano, 
firs.  KATHERINE  McLEOD  AUSTIN,  Contralto, 
Mr.  DANIEL  KUNTZ,  Violinist. 

STEINERT   HALL, 

FRIDAY  EVENING,  DECEMBER  9. 

Tickets,  $1.50,  $1  00  (admission,  75  cents),  now  on  sale  at  Steinert's. 

Miss  Orvis's  Concerts  for  Young  People. 

First  Concert  at  Chickering  Hall,  Saturday,  December  3, 

at  eleven  o'clock. 

Miss  Webster  will  tell  the  story  of  the  "  Pianoforte  Family,"  and  exhibit  a  spinet, 
harpsichord,  and  clavichord,  loaned  for  the  occasion,  and  play  a  fine  program  of  illustra- 
tions of  different  periods.     Season  tickets  and  admissions  at  the  door. 

Second  Concert,  December  17.  Reinecke's  Cantata  of  "Snowdrop,"  sung  by  Miss 
Rosetta  Key,  Miss  Helen  P.  Rogers,  and  Miss  Mary  A.  Tower,  with  pianoforte  accompani- 
ment, and  Grimm's  story  read. 

ASSOCIATION    HALL.  Berkeley  and  Boylston  Streets. 

Tuesday  Afternoon,  December  6,  at  3.30. 

VOCAL   RECITAL 

BY 

Miss  ALISON  HAUGHTON  and  Mr.  FRANCIS  ROGERS. 

Miss  JESSIE  DOWNER,  Accompanist. 

Tickets  at  $1.50  each  now  on  sale  at  Music  Hall. 
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BOSTON  MUSIC   HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty=fourth  Season 
REINHOLD    L.  HERMAN,  Conductor 


H.  G.  TUCKER,  Organist 


Sunday   December  25  ) 

V"THE   MESSIAH" 

Monday  "  26  J 

Sunday   February     19.    "SAINT    PAUL" 

Sunday  March  19     "THE    CREATION" 

Sunday  April  2      "  PARADISE  and  the  PERI" 

(Easter) 


Mme.  JOHANNA    GADSKI 

Mme.  CHARLOTTE    MACONDA 

Mrs.  GENEVIEVE    CLARK    WILSON 
Miss  GERTRUDE    EDMANDS 

Mrs.  JOSEPHINE    S.  JACOBY 
Mr.   BEN    DAVIES 

Mr.  GEORGE    HAMLIN 

Mr.   H.  EVAN    WILLIAMS 

Mr.  JOSEPH    S.   BAERNSTEIN 

Mr.  DAVID   BISPHAM 
AND   OTHERS 

THE    REORGANIZED    CHORUS    OF    THE   SOCIETY 
PLAYERS   from  the   BOSTON    SYMPHONY    ORCHESTRA 

Season  Tickets  on  sale  at  Music  Hall,  Monday,  December  5,  $8.00, 

$6.00,  $4.00  (including  one  Messiah  concert)     Single  Tickets  for  Mes- 
siah concerts  on  sale  flonday,  December  12,  $2.00,  $1.50,  $1.00 

STEPHEN    R.   DOW,   Secretary 

Music  Hall  Building,  Boston 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 

Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL    INSTRUCTION 

and  SOPRANO  SOLOIST. 

HARRIET  S.  WHITTIER, 

>  Room  20,  1  hursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRICfl  SGHDEGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


ARNOLD  MOLDAUER, 


Teacber  of  Violin ,  Theory  and  Composition . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  1 60  Boy lston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome   Superieur 

from 

Madame  Marchesi. 


BOSTON  CADET  BAND. 


Any  number  of  instrumentalists  furnished  for 

all  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 
,   _  tions,  Dinner-parties,  and  Assemblies. 

Military  Band  and  Orchestra.  A  ,  ,  rT,Anrlt:i    „     «,-* ,«»«->»  T 

«,  „.  „  J      T     .      „  .rniJ.      „     ,      A  0        Address,  GEORGE    H.    ROWELL, 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor-  '  #<  • 

net  Soloist.    G.  H.  Kowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 


Mrs.  M.  INGLES  JAMES, 

Rudersdorff  Method. 


VOICE   CULTURE, 

108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD, 

Contralto  First  Church  in  Boston. 


TEACHER  of  SINGING, 

165  Huntington  Avenue. 


Emma  Howe  Vocal  Scbool, 

Steinert  Hall,  Boston. 


Voice  Culture,  Miss  Emma  S.  Howe;  Phys- 
ical Culture,  Gesture,  Oratory,  Miss  Edith 
M.  Whitmore ;  French,  Mme.  Aimee 
Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 

3m 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 
Saturdays  and  Wednesdays  from  11  to  12  o'clock. 
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C.  B.  HAWLEY 


Vocal  Instruction. 

COMPOSER  .  . 

. . AND . . 

CONDUCTOR. 


STUDIO, 
251  Fifth  Avenue,  NEW  YORK. 


Miss  SUZA  DOANE, 


Prize  Pupil,  Leipsic  Conservatory. 


CONCERT    PIANIST 

AND   TEACHER, 

41   PIERCE   BUILDING, 
COPLEY    SQUARE. 


Miss   EMMA   GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN- 

Pierce  Building, 

Copley  Square,  Boston. 


FRANK  R.  LOTZ 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL    INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .      .      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE  CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   MILITARY   BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,   the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST    AND    TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64   Commonwealth  Avenue,    Boston. 
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Steinway  &  Sons, 


Manufacturers  of 


GRAND  AND  UPRIGHT  PIANOS, 

beg  to  announce  that  they  have  been  officially  appointed,  by  Patents  and  Diplomas  which 
are  displayed  for  public  inspection  at  their  warerooms,  manufacturers  to 

His  Majesty  Nicholas  II.,  Czar  of  Russia, 


Also  to  His  Majesty  William  II.,  Emperor  of  Germany,  His  Majesty 
Francis  Joseph,  Emperor  of  Austria,  Her  Majesty  Victoria,  Queen  of 
Great  Britain,  Their  Royal  Highnesses  The  Prince  and  Princess  of 
Wales,  The  Duke  of  Edinburgh,  His  Majesty  Umberto  L>  the  King 
of  Italy,  His  Majesty  Albert,  the  King  of  Saxony,  Her  Majesty  the 
Queen  of  Spain. 

The  Steinway  Pianos  are  universally  acknowledged  to  be 

The  Standard  Pianos  of  the  World, 

they  serving  as  models  to  the  entire  piano-making  industry,  the  Steinway  system  having  been 
copied  and  adopted  by  almost  every  piano-maker.  They  are  pre-eminently  the  best  in- 
struments at  present  made,  exported  to  and  sold  in  all  art-centres  of  the  world,  and  pre- 
ferred for  private  and  public  use  by  the  greatest  living  artists  and  scientists. 


M.  STEINERT  &  SONS  CO., 

New   England   Representatives, 

STEINERT  HALL,  \  62  BOYLSTON  STREET,  BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr,  HANS  VON  BULOW  t  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  1  SCHAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


s\f9  TV* J.  r*  sulk  aueim:?, 

Uliver  Ditson  company,  ^o  and  ui  boylston  st  ,  boston. 

E.  W.  TYLER,  Manager. 


New  5cale,  Style  AA 

Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS* 

S_ND  FOR  CATALOGUE. 

mm  %  %mlm  (fa. 

BOSTON.  NEW  YORK.  CHICAGO. 

Retail  Representatives : 


146    BOYLSTON    STREET, 


BOSTON. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

J>  J>  J>    J898-99.    J>  J>  £ 

WILHELM  GERICKE,  Conductor. 


P*  IfcO  OI^^V  JMGVIK; 


OF    THE 


EIGHTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.**^ 


FRIDAY  AFTERNOON,  DECEMBER  % 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  DECEMBER   10, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


Hanufacturers  ■  I       A      l^k  I  a    \   ^Z       Grand  and 

of  g  /\     ^l/*^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 
and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 
His  riajesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ   JOSEPH,   EMPEROR   OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN   OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 

THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING   OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING   OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  "William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktixo,  President. 
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M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 

(254) 


EIGHTEENTH  SEASON,  J  898-99. 


Eighth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  9,  at  230  o'clock. 


SATURDAY  EVENING,  DECEMBER  JO,  at  8.00  o'clock. 


PROGRAMME. 


Peter  Ilyitch  Tchaikovsky  -        Symphony  No.  5,  in  E  minor,  Op.  64 

I.    Andante  (E  minor)  _____  4.4 

Allegro  con  anima  (E  minor)  -  6-8 

II.  Andante  cantabile,  con  alcuna  licenza  (D  major)    12-8 

III.  Valse:  Allegro  moderato  (A  major)  -  -  3-4 

IV.  Finale :  Andante  maestoso  (E  major)       -         -         4-4 
Allegro  vivace  (E  minor)  -  -  -  -  2-2 

Ludwig  van  Beethoven       -        -    Concerto  for  Violin,  in  D  major,  Op.  61 

I.    Allegro,  ma  non  troppo  (D  major)  -  4-4 

II.    Larghetto  (G  major)         _____  4.4 

III.  Rondo  (D  major)      -  ,       -         -         -         -         -  6-8 

Richard  Wagner       -      Prelude  to  "  The  Master  Singers  of  Nuremberg  " 


Soloist:  Mr.  WILLY    BURMESTER. 


Mr,  Gericke  is  convalescent,  but  to  insure  his  absolute  and  early 
recovery  the  performance  will  again  be  under  the  direction  of  Mr. 
Franz  Kneisel.  

There  will  be  no  Public  Rehearsal  and  Concert  next  week. 

The  Ninth  Public  Rehearsal  and  Concert  will  be  on  Thursday 
Afternoon  and  Friday  Evening,  December  22  and  23, 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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Symphony  No.  5,  in  E  minor,  Opus  64. 

Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  on  Dec.  25,  1840; 
died  in  St.  Petersburg  on  Nov.  6,  1893.) 

The  first  movement  opens  with  a  short  slow  introduction,  Andante  in  E 
minor  (4-4  time),  in  which  the  two  clarinets  in  unison  give  out  and  develop 
a  mournful  theme  of  unmistakably  Slavic  character,  accompanied  by  the 
strings.  The  half-cadence  with  which  this  development  ends,  on  the  major 
triad  of  B,  leads  immediately  over  to  the  main  body  of  the  movement,  Al- 
legro con  anima  in  E  minor  (6-8  time). 

This  begins  with  the  announcement  of  the  first  theme  by  the  clarinet 
and  bassoon  in  octaves  over  a  simple  staccato  chord  accompaniment  in  the 
strings.  This  theme,  beginning  pianissimo,  is  forthwith  made  the  subject 
of  unusually  extended  developments,  extending  over  seventy-four  measures 
and  swelling  at  length  to  the  most  resounding  double-fortissimo  of  the  full 
orchestra.  A  more  cantabile  second  theme  then  sets  in  in  B  minor  (minor 
of  the  dominant),  at  first  in  the  strings,  then  worked  up  by  fuller  and  fuller 
orchestra;  the  development  is,  however,  concise  compared  to  that  of  the 
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first  theme.  A  more  lively  conclusion-theme  follows  next,  Un  pochettino 
piu  animato,  in  D  major  (relative  major  of  the  preceding  B  minor)  in  the 
clarinets,  oboes,  horns,  and  bassoons,  with  answering  phrases  in  the 
strings,  and  is  worked  up  at  considerable  length  in  alternation  with  a  more 
expressively  cantabile  subsidiary,  Molto  piil  tranquillo ;  the  development  of 
these  two  themes  brings  the  very  long  first  part  of  the  movement  to  an 
end.  There  is  no  repeat  and  no  closing  cadence,  but  the  first  part  merges 
forthwith  in  the  working-out  of  the  free  fantasia. 

This  free  fantasia  is  not  long,  compared  with  the  enormous  extent  of  the 
first  part  of  the  movement,  and  is  impulsively  dramatic  rather  than  contra- 
puntally  elaborate.  The  third  part  begins  regularly  with  the  pianissimo  re- 
turn of  the  first  theme  in  the  tonic,  now  as  a  bassoon  solo  with  the  same 
accompaniment  as  before ;  its  development  is  considerably  curtailed,  and 
leads,  after  a  double-fortissimo  climax,  to  the  entrance  of  the  second  theme 
in  the  tonic  E  major.  The  conclusion-theme  and  its  subsidiary  also  come 
in  the  tonic,  and,  there  is  a  long  and  brilliant  coda,  the  movement  ending, 
however,  pianissimo  in  the  original  E  minor. 

The  second  movement,  Andante  cantabile,  eon  alcuna  lieenza  in  D  major 
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concerts  for  students  in  the  regular  courses. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  can  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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(12-8  time),  opens  with  eight  measures  of  ecclesiastical  harmonies  in  the 
lower  strings, —  beginning  in  the  relative  B  minor,  but  modulating  to 
the  tonic  D  major, —  after  which  the  horn  sings  an  expressive  melody 
in  D  major,  with  the  clarinet  "  singing  second  "  at  times  in  its  chalumeau 
over  a  plain  harmonic  accompaniment  in  the  strings.  Then  the  oboe, 
imitated  by  the  horn,  gives  out  the  principal  theme  of  the  movement  in 
F-sharp  major ;  this  is,  however,  merely  episodic  and  preparatory,  for  the 
real  development  of  the  theme  begins  a  little  later,  when  it  comes  in  the 
tonic  D  major  in  the  first  violins  and  violas  in  octaves,  against  a  triplet  ac- 
companiment in  the  wind.  We  now  change  to  Moderato  con  anima  in 
F-sharp  minor  (4*4  time),  and  the  clarinet  begins  the  second  theme,  a  fit- 
ful, passionate  melody,  which  is  developed  at  considerable  length  in  gradual 
climax  by  various  combinations  of  instruments,  leading  after  a  while  to  a 
resounding  douhle-fortissimo  return  of  the  theme  of  the  slow  introduction  to 
the  first  movement  in  the  full  orchestra  in  D  major  ;  the  harmonization  of 
this  theme  is  now  peculiar,  it  resting  throughout  upon  an  organ-point  on 
G-natural  (the  fourth  degree  of  the  scale),  thus  making  the  chord  of  the 
2nd  (third  inversion  of  the  dominant  7th)  strangely  predominant.     Now 
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begins  the  second  part  of  the  movement,  a  pizzicato  accompaniment  in  the 
strings  taking  up  the  unresolved  chord  of  the  2nd  and  then  resolving  it,  as 
the  first  violins,  playing  on  the^G-string,  take  up  the  melody  played  by  the 
horn  at  the  beginning  of  the  first  part,  now  imitated  by  the  oboe.  This 
theme  is  now  very  extendedly  developed  by  fuller  and  fuller  orchestra,  the 
principal  theme  coming  in  at  the  apex  of  a  double-fortissimo  climax,  and 
leading,  as  before,  to  a  resounding  return  of  the  theme  of  the  opening 
Andante  of  the  symphony,  this  time  Allegro  non  troppo  (4-4  time),  the  har- 
mony being  a  sustained  diminished-7th  chord  on  G-sharp,  suddenly  chang- 
ing to  the  triad  of  G  minor,  as  a  recitative-like  passage  in  the  clarinets  and 
bassoons  in  octaves  leads  over  to  the  short  coda  —  Tempo primo  in  D  major 
(12-8  time)  — on  the  principal  theme,  the  movement  ending  in  double- 
pianissimo. 

The  third  movement,  Valse  :  Allegro  moderato  in  A  major  (3-4  time),  is 
exceedingly  simple  in  form,  being  nothing  more  than  the  development  of 
two  contrasted  themes,  without  trio.  As  far  as  I  know,  this  is  the  only 
instance,  except  the  third  movement  of  Berlioz's  Fantastic  symphony,  of  a 
waltz  being  substituted  for  the  regular  scherzo  of  a  symphony;  a  fact  which 
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is  somewhat  curious,  considering  that  the  symphonic  scherzo  was  originally 
in  3-4  time  (as  a  quickened  form  of  the  older  symphonic  minuet),  and  that 
this  might  easily  have  suggested  the  waltz  —  especially  after  Chopin's 
artistic  development  of  the  waltz-form  in  his  pianoforte  works.  Moreover, 
the  third  movement  of  a  symphony  was  of  old  a  dance  (minuet),  and  this 
makes  it  the  more  strange  that  modern  composers  should  have  so  es- 
chewed the  most  characteristically  modern  dance-rhythm  of  all,  namely, 
the  waltz.  Toward  the  close  of  this  waltz-movement  of  Tchaikovsky's  the 
theme  of  the  slow  introduction  to  the  first  movement  of  the  symphony  re- 
turns softly,  and  rather  grimly,  in  the  clarinets  and  bassoons,  as  much  as 
to  say:  "Aren't  you  ashamed  to  be  dancing  waltzes,  when  there  is  more 
weighty  business  in  hand  ? " 

The  fourth  movement,  Finale,  opens  with  a  long  and  rather  elaborate 
development  of  the  theme  of  the  introduction  to  the  first  movement,  by 
way  of  solemn  prelude,  Andante  maestoso  in  E  major  (4-4  time).  This 
pompous  introduction  leads  after  a  while  to  the  main  body  of  the  move- 
ment, Allegro  vivace  in  E  minor  (2-2  time). 

This  is  essentially  in  the  sonata-form,  although  a  persistent  tendency  in 
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the  direction  of  working-out  and  the  frequent  recurrence  of  figures  from 
the  first  theme  in  developments  in  passage-work  somewhat  obscure  the 
exposition.  The  strong,  rude  first  theme  begins  immediately  forte  in  the 
strings  and  some  of  the  wind,  and  is  extendedly  developed,  at  times  with 
rhythmic  variations  that  almost  suggest  a  subsidiary.  A  more  joyous 
second  theme  follows  in  D  major,  at  first  in  the  wood-wind  over  a  string 
accompaniment,  later  in  the  violins  in  C  major,  leading  to  a  subsidiary, 
also  for  the  most  part  in  C  major,  of  mighty  chord  passages  in  the  brass 
alternating  with  rushing  scales  in  the  strings  and  wood-wind.  This  is  fol- 
lowed by  some  furious  passage-work  on  figures  from  the  first  theme, 
through  which  ring  out  stern  unison  phrases  in  the  horns.  The  second 
theme  returns  again,  double-fortisstmo  in  the  wood- wind  and  strings,  lead- 
ing to  a  brilliant  conclusion-theme  in  the  tonic  E  minor.  This  last  theme 
has  hardly  got  under  way  when  the  first  theme  returns  in  the  tonic  —  there 
is  no  free  fantasia  —  and  the  third  part  of  the  movement  begins;  the  de- 
velopment is  much  the  same  as  in  the  first  part,  but  is  suddenly  inter- 
rupted just  short  of  the  return  of  the  second  theme.  Now  comes  an  omi- 
nous pause :  then,  Moderato  assai  e  molto  maestoso  in  E  major  (4-4  time), 
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against  flowing  triplets  in  the  wood-wind  and  a  martial  counter-theme  in 
the  horns  and  trumpets,  the  united  violins,  violas,  and  'celli  broadly  intone 
the  theme  of  the  introduction  to  the  first  movement ;  the  theme  passes  later 
into  the  clarinets  and  trumpets  double-fortissimo  against  rushing  counter- 
point in  the  higher  strings  and  wood-wind,  debouching  at  last  into  a  Presto 
(2-2  time)  in  which,  after  some  developments  on  a  figure  from  the  first 
theme  of  the  movement  in  the  bass,  the  second  theme  returns  joyously, 
double-fortissimo  in  the  full  orchestra.  This  climax  is  followed  in  turn  by 
a  final  Molto  meno  mosso  in  6-4  time,  in  which  the  first  theme  of  the  main 
body  of  the  first  movement  returns,  as  closing  apotheosis,  in  treble-fortis- 
simo in  the  clarinets  and  trumpets  against  great  swept  staccato  chords  in 
the  rest  of  the  orchestra. 

This  symphony  is  scored  for  3  flutes  (the  third  of  which  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  and  the  usual  strings. 
The  score  is  dedicated  to  Theodor  Ave-Lallement,  in  Hamburg. 
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Elementary  Pianoforte  In- 
struction,   which    will    be 
taught  by  members  of  the 
Normal  Course,  will  be  opened  the  first  week 
in  January. 
For  particulars  apply  at  once  to 


Concerto  for  Violin,  in  D  major,  Opus  &i. 

Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16,  probably  1770;  died  in  Vienna  on  March  26,  1827.) 

This  concerto  was  written  for  Clement,  leading  first  violin  in  the  orches- 
tra at  the  Theater  an  der  Wien  in  Vienna,  and  first  played  by  him  at  a 
concert  of  his  own  on  December  23,  1806.  Beethoven  was  often  behind- 
hand in  finishing  compositions  promised  to  distinguished  solo  players ; 
there  is  abundant  evidence  that  this  concerto  was  finished  in  a  great  hurry, 
and  was  ready  just  in  the  nick  of  time  for  the  concert.  Indeed,  it  was  com- 
pleted so  very  late  that  there  was  no  chance  for  rehearsing  the  whole  of  it, 
and  the  unlucky  Clement  had  to  play  a  good  deal  of  his  part  at  sight 
before  the  audience.  As  the  concerto  is  still  one  of  the  most  difficult  in 
existence,  notwithstanding  the  enormous  advance  of  violin  technique  since 
Beethoven's  day,  the  quality  of  this  first  performance  may  easily  be  im- 
agined. The  work  seems  to  have  been  a  favorite  with  the  composer  \  for, 
after  the  first  performance,  he  not  only  spent  much  time  and  labor  upon 
remodelling  the  solo  part,  but  even  made  a  separate  arrangement  of  the 
whole  as  a  pianoforte  concerto,  leaving  the  orchestral  parts,  however,  the 
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CARRIAGE   BOOTS. 


THE   HENRY   H.  TUTTLE   COMPANY, 
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same  as  in  the  original  violin  version.*  But,  even  after  Beethoven's  re- 
modelling of  the  solo  violin  part,  the  concerto  went  into  eclipse  for  a  good 
while ;  it  was  too  foreign  to  the  violin-playing  habits  of  the  day,  and  ex- 
ceedingly few  violinists  cared  to  attempt  it ;  its  great  length  also  militated 
against  its  being  popular  with  performers.  It  was  not  until  Joseph  Joachim 
revived  it,  many  years  after  Beethoven's  death,  that  it  began  to  take  its 
place  in  the  standard  repertory  of  violinists.  Since  then,  however,  it  has 
continued  to  stand  at  the  head  of  all  violin  concertos. 

The  first  movement,  Allegro  ma  non  troppo  in  D  major  (4-4  time),  begins 
with  a  long  orchestral  ritornello.     Four  soft  strokes  of  the  kettle-drums  on 

•There  is  nothing  new  under  the  sun  !  In  one  of  the  cadenzas  Beethoven  wrote  to  the  first  movement  of 
the  pianoforte  version  of  this  concerto  there  is  a  long  passage  in  which  the  pianoforte  is  accompanied  by  the 
kettle-drums.  Not  only  was  it  unusual  to  have  any  part  of  the  orchestra  take  part  in  a  cadenza  for  the  solo  in. 
strument,  but  this  idea  of  a  combination  between  the  pianoforte  and  kettle-drums  was  doubly  original.  Now, 
curiously  enough,  we  find  just  this  combination  in  the  cadenza  of  Paderewski's  Polish  Fantasia  for  pianoforte 
and  orchestra.  That  Paderewski  did  not  know  that  Beethoven  had  anticipated  him  in  this  matter  is  more 
than  probable;  for  all  Beethoven's  cadenzas  to  his  own  concertos  have  long  since  become  so  antiquated  and 
out  of  fashion  that  few  modern  pianists  have  even  looked  at  them  ;  least  of  all  at  the  cadenza  to  this  piano- 
forte version  of  the  violin  concerto,  which  is  never  played  at  all.     It  is  a  sheer  case  of  Pereant  qui  ante  nos  ! 

Opposite  our  Front  Door 

(    Exit  from    ^  Park  Street 
There  is-}  and  y      Subway 

(  Entrance  to  )     Platform. 

.Subway  Passengers  can  reach  our  store  by  using  the  Temple  Place 
Stairway  in  LESS  THAN  ONE^HALF  THE  TIME  it  would 
take  to  reach  any  other  general  dry-goods  store. 

Carriage  Customers  can  reach  our  store  without  crossing  car  tracks, 
and  will  find  ample  standing  room  for  carriages  EITHER  against 
our  Temple  Place  front  or  our  Tremont  Street  front  or  against  the 
St.  Paul's  Church  front. 


R.  H.  STEARNS  &  CO., 
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Ladies'  Artistic  Headwear. 


Our  Hats  and  Bonnets  attract  attention  wherever 
worn  because  of  the  originality  of  design  and  the  artis- 
tic manner  in  which  they  are  trimmed.  There's  a  quiet 
elegance  and  an  air  of  refinement  about  them  which  ap- 
peal to  the  taste  of  every  woman. 

Then  there  is  the  question  of  cost, —  very  important 
to  almost  every  one.  Our  method  enables  you  to  get  a 
stylish  and  becoming  Hat  at  much  less  than  you  would 
have  to  pay  elsewhere. 

The  entire  second  floor  is  devoted  to  Millinery, 
with  a  separate  parlor  for  Ladies'  Trimmed  Hats. 
Come,  if  only  to  look. 


WILLIAM  S,  BUTLER  &  COMPANY- 

90  TO  98  TREMONT  STREET 


(270) 


D  usher  in  the  first  theme  which  is  given  out  by  the  oboes,  clarinets,  and 
bassoons.  After  the  first  phrase  of  the  theme  we  hear  four  more  soft  ket- 
tle-drum strokes  on  A,  and  the  wind  instruments  then  go  on  with  the 
second  phrase.  Now  come  four  soft  D-sharps  in  the  first  violins  ;  the  ear 
is  puzzled;  what  can  come  next?  Is  this  D-sharp  the  leading-note  of  E 
minor  ?  or  what  is  it  ?  With  the  next  measure  light  comes  !  The  chord  of 
the  dominant  7th  (on  A)  shows  the  D-sharp  to  have  been  a  semi-tone  ap- 
poggiatura  below  the  second  degree  of  the  scale  (5th  of  the  dominant). 
Upon  the  whole,  this  problematical  D-sharp,  coming  no  one  at  first  knows 
whence,  is  at  once  one  of  the  weirdest  and  most  characteristic  strokes  of 
genius  in  all  Beethoven.  The  exposition  of  the  first  theme  is  followed  by 
a  first  subsidiary  in  the  same  key  j  after  a  modulation  by  deceptive  cadence 
to  B-flat  major,  it  returns  to  the  tonic,  in  which  key  the  second  theme 
makes  its  appearance.  This  theme  (only  eight  measures  in  length)  is  first 
given  out  by  the  wood-wind  and  horns  in  D  major,  and  then  repeated  in 
D  minor  by  the  violins  in  octaves  against  a  running  contrapuntal  accom. 
paniment  in  the  violas  and  'celli ;  it  is  developed  at  some  length.  It  is 
followed  by  a  short  second  subsidiary,  which  is  worked  up  to  a  crescendo 
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Breakfast  Cocoa 


Pure,  Delicious,  Nutritious* 

Costs  Less  than  ONE  CENT  a  Cup. 

Baron    von   Liebig,  one    of    the    best- 
known  writers  on  dietetics,  says  : — 

"  It  is  a  perfect  food,  as  wholesome  as 
delicious,    a  beneficent  restorer  of  exhausted 
power  ;  but  its  quality  must  be  good,  and  it  must 
be  carefully  prepared.    It  is  highly  nourishing 
and  easily  digested  and  is  fitted  to  repair  wasted 
strength,  preserve  health,  and  prolong  life.    It 
agrees  with  dry  temperaments  and  convales- 
cents ;  with  mothers  who  nurse  their  children  ; 
with  those  whose  occupations  oblige  them  to 
undergo    severe    mental    strains;     with    pub- 
lic speakers,  and  with  all  those  who  give 
to  work  a  portion  of  the  time  needed  for 
sleep.    It  soothes  both  stomach  and  brain, 
and  for  this  reason,  as  well  as  for  others,  it 
is  the  best  friend  of  those  engaged  in  lit- 
erary pursuits. 


TRADE-MARK. 


"  Walter  Baker  &  Company,  of  Dorchester,  Mass.,  U.  S.  A.,  have 
given  years  of  study  to  the  skilful  preparation  of  cocoa  and  chocolate, 
and  have  devised  machinery  and  systems  peculiar  to  their  methods 
of  treatment,  whereby  the  purity,  palatability,  and  highest  nutrient 
characteristics  are  retained.  Their  preparations  are  known  the  world 
over  and  have  received  the  highest  endorsements  from  the  medical 
practitioner,  the  nurse,  and  the  intelligent  housekeeper  and  caterer." — 
Dietetic  and  Hygienic  Gazette. 

Be  Sure  that  the  Package  Bears  our  Trade-Mark. 

WALTER  BAKER  &  CO.  LIMITED, 

DORCHESTER,    MASS. 
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climax,  and  leads  to  the  triumphant  conclusion-theme,  which  is  still  in  the 

tonic  and  brings  the  first  part  of  the  movement  to  a  close  with  a  half- 
cadence  on  the  dominant  chord. 

Now  the  solo  violin  enters.  The  first  part  of  the  movement  is  repeated, 
as  is  usual  in  concertos,  the  solo  instrument  either  playing  the  themes,  or 
else  embroidering  them  with  rich  figural  tracery.  It  is,  however,  worth 
noting  that  the  irregularity  of  this  part  —  its  second  and  conclusion  themes 
coming  in  the  tonic  —  is  cured  in  the  repetition,  both  these  themes  now 
coming  in  the  dominant.  The  conclusion-theme  is  also  worked  up  to  a 
longer  climax  than  before,  the  solo  violin  running  through  a  series  of 
bravura  scale-passages,  arpeggj,  and  ascending  trills  that  lead  at  last  to  a 
resounding  tutti  in  F  major.  Here  the  free  fantasia  begins ;  the  working- 
out  is  in  the  orchestra  for  a  while,  until  the  solo  violin  comes  in  as  it  did 
at  first  —  only  now  in  C  major  —  then  modulates  to  B  minor,  in  which  key 
the  first  theme  makes  its  reappearance.  The  remainder  of  the  working-out 
is  long,  elaborate,  and  exceedingly  brilliant. 

The  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the  third 
part  of  the  movement  comes  as  a  Jortissimo  orchestral  tutti ;  the  solo  violin 
enters  on  the  first  subsidiary,  and  the  development  proceeds  very  much  as 
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it  did  in  the  repetition  of  the  first  part.  The  climax  on  the  conclusion- 
theme  leads  to  a  hold  of  the  full  orchestra  on  the  dominant,  A.  Here  the 
cadenza  is  introduced,  after  which  a  brief  coda  ends  the  movement. 

The  second  movement,  Larghetto  in  G  major  (4-4  time),  is  one  of  those 
short,  ecstatic  slow  movements  in  a  perfectly  free  form,  pendants  to  which 
may  be  found  in  the  Waldstein  sonata,  opus  53,  and  the  fourth  pianoforte 
concerto,  in  G  major,  opus  58.  One  can  almost  look  upon  it  as  a  slow  in- 
troduction to  the  Finale  —  with  which  it  is  enchained  —  rather  than  as  an 
independent  movement  by  itself.  The  muted  strings  give  out  a  suave 
theme,  which  is  forthwith  repeated  by  the  clarinet  and  horns,  accompanied 
by  the  strings,  while  the  solo  violin  embroiders  it  with  more  and  more 
elaborate  figuration.  It  seems  as  if  the  solo  instrument  were  listening  in 
rapture  to  the  theme,  and  expatiating  upon  its  beauty  in  its  own  way.  The 
strings  then  repeat  the  theme  forte,  loud  calls  from  the  clarinets,  bassoons, 
and  horns  answering  every  phrase  of  it.  Then  the  solo  violin  enters  again 
and  goes  through  some  brief  passage-work  which  leads  to  a  more  cantabile 
second  theme,  given  out  and  developed  by  the  solo  instrument  and  accom- 
panied at  first  by  the  strings,  then  by  the  wood-wind.  A  free  cadenza  for 
the  solo  violin  leads  over  to  the  next  movement. 

The  third  movement,  Rondo  in  D  major  (6-8  time,  tempo  not  indicated), 


To  Mr.  VIRGIL. 

Dear  Sir, —  Notwithstanding  the  well-known 
aphorism  of  Robert  Schumann,  that  "One  cannot 
learn  to- speak  from  the  dumb,"  I  am  convinced  that 
many  technical  difficulties  may  be  conquered  upon 
your  instrument  more  quickly  and  accurately  than  in 
the  ordinary  way,  and  with  the  utmost  regard  for  the 
ears  of  sensitive  neighbors.  Yours  truly, 

Moritz  Rosenthal. 

Headquarters  for 

VIRGIL  PRACTICE  CLAVIER, 

355  j|Boylston  'Street. 


Clara  Kathleen  Rogers. 


ALBUM 


OF 


SIX  BROWNING  SONQS,  $0.75 

Out  of  my  Own  Great  Woe. 

I  have  a  More  than  Friend. 

Ah,  Love,  but  a  Day. 

Apparitions. 

Summum  Bonum. 

The  Year's  at  the  Spring. 


Portrait  Catalogue  of  Prominent 
American  Composers,  with  a  list  of  their 
compositions,  sent  free  upon  application. 


ARTHUR    P.   SCHMIDT, 

146  Boylston  Street,  -  Boston,  Mass. 


(274) 


Seasonable 
Specialties. 


GLACE  AND  CRYSTALLIZED 
FRENCH  FRUITS. 

OUR    OWN     IMPORTATION. 


FINEST  MALAGA  RAISINS. 

BORDEAUX  PRUNES. 
FRESH  PECAN  MEATS. 

SALTED  PECAN  MEATS. 

SALTED  ALMONDS. 


LONDON 

MIXTURE 


(BREAKFAST) 


QUEEN'S 
JUBILEE 


TEA 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts.,  ) 

Copley  Square, }  BOSTON. 

Central  Wharf, ) 

(275) 


Coolidge's  Corner, 

BROOKLINE. 


is  built  up  on  one  of  those  rollicking  peasant-dance  themes,  of  which  we 
find  so  many  examples  in  Haydn's  final  rondos.  The  second  theme,  a 
sort  of  vivacious  hunting-call  for  the  horns,  is  equally  bright  and  cheery. 
The  movement  is  in  the  regular  rondo-form,  and  is  worked  up  at  consider- 
able length  and  with  immense  brilliancy.  The  composer  has  made  pro- 
vision  for  the  insertion  of  a  free  cadenza  near  the  end. 


Prelude  to  "The  Master  Singers  of  Nuremberg." 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 

Die  Meistersinger  von  Nurnberg,  the  text  and  music  by  Richard  Wagner, 
was  first  given  under  Hans  von  Billow's  direction  at  the  Court  Opera  in 
Munich  on  June  21,  1868.  It  is  Wagner's  only  musical  comedy,  and  was 
originally  intended  as  a  companion  "satire-play" — in  the  antique  Greek 
sense  —  to  Tannhauser. 

The  prelude  opens  strongly  and  broadly  with  the  first  theme  of  the 
Master  Singers'  March,  treated  contrapuntally  —  in  evident  allusion  to  the 


The  work  of  the  school  was  established  in 
Boston  by  Mr.  A..  K.  Virgil  just  prior  to  his 
going  abroad,  where  he  has  since  established 
schools  in  both  London  and  Berlin.  In  both 
the  latter  places  his  theories  have  been  en- 
dorsed by  some  of  the  most  eminent  masters. 

The  school  is  devoted  exclusively  to  Piano- 
forte Instruction,  using  the  Virgil  System  and 
Practice  Clavier  for  all  technical  and  funda- 
mental work. 

For  further  information  address 

The  Virgil  Clavier  School  of  Boston. 

H.  S.  Wilder,  Director.      A.  D.  Jewett,  Assistant. 
,  356  Boylston  Street. 
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old  school  of  musical  art  which  the  master  singers  represent  in  the  comedy. 
The  exposition  of  this  first  theme  is  followed  by  a  subsidiary  —  the  second 
theme  of  the  same  march,  also  known  as  the  King  DAvm-motive  (David 
was  the  tutelary  patron  of  Master  Singers'  guild)  —  which  is  followed  by  a 
return  of  the  first  theme,  now  elaborately  developed  by  the  full  orchestra. 
This  strong  climax  is  followed  by  some  phrases  taken  from  Walther's 
Preislied  and  Werbelied,  leading  to  a  modulation  to  E-flat  major  and  a 
burlesque  parody  cm  the  first  theme,  given  out  staccato  by  the  wood-wind, 
and  worked  up  contrapuntally  against  a  droll  little  counter-figure  taken 
from  the  crowd's  jeers  at  Beckmesser  in  the  singing  contest  in  the  third 
act.  This  burlesque  counterpoint  goes  on  until  it  becomes  sheer  "cats- 
music,"  when  it  suddenly  debouches  into  an  exceedingly  ingenious  and 
beautiful  passage  :  the  first  violins,  'celli,  and  some  wind  instruments  play 
the  melody  of  the  third  verse  of  Walther's  Preislied, —  which  here  becomes 
the  real  second  theme  of  the  prelude, —  while  the  wood-wind  play  the  first 
subsidiary  in  diminution,  and  the  double-basses  and  bass-tuba  give  out  the 
first  theme,  note  for  note,  as  a  ponderous  bass :  the  second  violins  sur- 
round this  combination  of  three  separate  themes  with  an  elaborate  contra- 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  GTs, leather 
cases,  etc. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and   9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic   Treatment   of    Head, 
Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani  = 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Haldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 


(277) 


Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 
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Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
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REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 
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Musical  Authors,       ...  .35 

Allegrando, .50 

Elementaire,        ....  .50 

Musical  Dominos,       ...  .75 

Triads  of  Chords,        ...  .25 

All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music. 

t2^*    t&*    *2F* 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

t^*      t2^*     t&* 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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puntaP  embroidery  in  sixteenth-notes.  The  working-out  goes  on  apace, 
growing  stronger  and  stronger,  until  the  first  subsidiary  return s  fortissimo 
in  the  wind,  against  surging  figuration  in  the  strings,  and  a  resplendent 
coda  closes  the  movement. 

This  prelude  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, triangle,  cymbals,  harp,  and  the  usual  strings. 

THE   PRINCIPAL  TRUflPET   AND   TROMBONE   PLAYERS 

of  the  Boston  Symphony  Orchestra 

ten.       ^g^-jSSjt'-'  -      v'J1^"^^  an<^  many  other  leading  artists  use  the 
^^rcjy  ^        SaftgT        ■— --iS^iiig]  American    Standard    instruments    ex- 
clusively. 

flade  only  by  H.  G.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 

The  Latest  Fashion  in  Ladies'  Hairdressing 

is  the  Undulation  Marcel  NaturaTwave. 

The  new  French  Wave  ;  the  thoroughly  Up-to-date  Style. 

The  only  place. in  Boston  where  it  can  be  done  is  at 

fliss  Rosilla  Butler's,  131  =  132  Tremont  Street. 

Established  1873. 

How  the   French   Language   must   be  spoken  and  sung. 

By  CAM1LLE  THURWANGER,  of  Paris,  Instructor. 

Grammatical  rules,  conversation,  Method  of  pronunciation  based  on 

and  the  purest  Parisian  accent.  the  Yersin's  Phono-rhythmic  System. 

Class  rooms :   360  BOYLSTON  STREET,   BOSTON. 

Application  hours  :  Monday  and  Thursday,  3  to  5;  and  Saturday,  10  to  11.30. 

(Telephone,  315-2  Back  Bay.) 
Classes  forming  now.  Anyone  is  invited  to  a  trial  lesson. 

A  musical  composition  is  not  only  a  collection  of  chords,  it  is  also 

A  WEB  OP  MELODIES. 

The  chief  thing  in  understanding  music  is  to  be  able  to  follow  clearly  all  the  melodic 
threads.  So,  too,  the  main  point  in  mastering  the  technique  of  composition  is  to  gain  the 
power  of  handling  a  number  of  simultaneous  melodies. 

The  new  system  of  harmony  fully  recognizes  the  significance  of  these  facts.  It  teaches 
the  pupil  to  hear  and  to  handle  simultaneous  melodies  as  no  other  system  does. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

Pierce  Building,  Copley  Square* 
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^  I  HE  underlying  principles  and  generally  accepted  theories 
^  of  modern  piano-building  emanate  primarily  and  to  the 
greatest  extent  from  the  house  of  Chickering.  'Pianoforte 
construction  in  its  -various  phases  has  attained  its  greatest 
development  at  the  hands  of  Chickering  &  Sons*  Results  of 
the  most  artistic  value  are  demonstrated  to  the  highest  degree 
in  the  modern  Chickering  Pianos*  These  are  facts  that  cannot 
be  successfully  disputed* 

Only  Retail  Warerooms  at  our  Factory,  791  Tremont  St.,  cor.  Northampton  St. 

CHICKERING  &  SONS* 

Telephone,  Tremont  791. 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and 
refinished  so  it  will  look  like  new,  by  our  French  process. 
Why  discard  soiled  clothing  when  it  can  be  overhauled 
and  worn  as  second  best  ?     You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust 
us  with  articles  of  the  most  delicate  textures. 

We  dye  or    cleanse    and    refinish    PROPERLY    ALL 
materials  of  clothing  or  of  household  use. 

LEWANDO'S 

Fancy  Dyers,    French  Cleansers,    Fine  Launderers, 

17  Temple  Place,  284  Boylston  Street, 

Boston. 
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Ninth  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  DECEMBER  22,  at  2.30  o'clock. 


FRIDAY  EVENING,  DECEMBER  23,  at  8.00  o'clock. 


PROGRAMME. 


Mozart    '     -  Symphony  in  D  major,  No.  31  (B.  &  H.) 

(First  time.) 


Concerto  for  Pianoforte. 


Cesar  Franck        -  -  "  Le  Chasseur  Maudit " 

(First  time.) 


Brahms        _-.      -.J       -'.--«._   Academic  Overture 


SOLOIST: 

Mme,  HELEN    HOPEKIRK, 
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BOSTON   MUSIC    HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty =fourth  Season 
REINHOLD   L.  HERMAN,  Conductor       H.  G.  TUCKER,  Organist 


Sunday  and  Monday  Evenings,  December  25  and  26, 1898 

Sunday  at  7.30  P.fl.  ilonday  at  8  P.n. 

The  MESSIAH 

Mme.  CHARLOTTE    MACONDA,  Soprano 
Mrs.  JOSEPHINE    S.  JACOBY,  Contralto 
Mr.  GEORGE   HAMLIN,  Tenor 
Mr.  DAVID    BISPHAM,  Bass 

THE    REORGANIZED    CHORUS    OF    THE   SOCIETY 
PLAYERS   from  the   BOSTON    SYMPHONY    ORCHESTRA 

Tickets   for   Messiah    Concerts  on  sale  at  Music    Hall,   beginning  Monday, 
December  12.    $2.00,  $1.50,  $1.00. 

Sunday  Evening,  February  19,  1899,  at  7.30  P.n. 

SAINT  PAUL 

Mme.  JOHANNA    GADSKI,  Soprano 
Miss    GERTRUDE   EDMANDS,  Contralto 
Mr.  H.  EVAN  WILLIAMS,  Tenor 
(Bass  to  be  announced) 

Sunday  Evening,  flarch  10,  1899,  at  7.30  P.n. 

THE  CREATION 

(iooth  Anniversary) 

Mrs.  GENEVIEVE    CLARK    WILSON,  Soprano 

Mr.  BEN    DAVIES,  Tenor 

Mr.  JOSEPH    S.  BAERNSTEIN,  Bass 

Easter  Sunday  Evening,  April  2,  1899,  at  7.30  P.n. 

PARADISE  AND  THE  PERI 

Artists  to  be  announced 
Season  tickets  now  on  sale,  $8,  $6,  $4,  including  one  Messiah  concert. 

STEPHEN    R.  DOW,  Secretary 

Music  Hall  Building,  Boston 
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BOSTON  THEATRE 

The  Boston  Season   of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF  CHARLES  A.  ELLIS 

COflHENCINQ   flONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 
and     • 
Mons.  Boudouresque 


THE  NEW   YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 

Conductors 
Mr.  Walter  Damrosch  Sig.  Seppilli  Herr  Fried 

Stage  flanager,  fir.  William  Parry 


The   operas   to    be 

repertoire  :  — 

Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman 

I  Pagiiacci 


performed  will    be    selected   from  the  following 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 


Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkiire 
Siegfried 
Die  Gotterdammerung 


The  subscription  list  for 

Mr.  WALTER  DAMROSCH'S 

Five  Lecture-Recitals 

on  the  "  Wagner  Music-Drama  "  is  now  open  at  M.  Steinert  &  Sons  Co., 
162  Boylston  Street,  Boston  (telephone,  Oxford  30). 

These  lecture  recitals  will  be  given  in  Steinert  Hall  on  Monday  and 
Thursday  afternoons  during  the  season  in  Boston  of  the  Ellis  Opera 
Company. 
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THIRD  SEASON. 

Four  Recitals  of  Chamber  Music 


GIVEN  BY 


Mr.  ARTHUR  WHITING, 

Assisted  by  members  of  the  Kneisel  Quartet,  and  at  the  second  concert  by  Miss 
Gertrude  May  Stein,  Grundmann  Studios  (Allston  Hall),  194  Clarendon  Street. 

Sundays,  December  11,  January  15,  January  29,  and  February  12,  at   3    P.M. 

Tickets  to  the  series,  six 'dollars  each. 

Subscriptions  received  by  Mr.  JOHNSON  MORTON,  at  the  Ludlow,  Trinity  Terrace. 


FIRST  RECITAL- November  27. 

SCHUBERT  .        .        Trio,  B-flat,  Op.  99 

BRAHMS         Two  movements  from  Sonata,  E 

minor.  Op.  38,  Violoncello 

and  Pianoforte 
DVORAK    •      .        .     Quintet,  A  major,  Op.  81 

SECOND  RECITAL -December  II. 

BEETHOVEN         .  Sonata  (Kreutzer) ,  Op.  47, 

Violin  and  Pianoforte 

BRAHMS       Two  Songs  for  Contralto  Voice, 

with  Viola  and  Pianoforte, 

Op  91 

FRANCK        .        Sonata,  A  major,  Violin  and 

Pianof .  »rte 


THIRD   RECITAL     January   15. 

BEETHOVEN    Sonata,  C  major,  Op  102,  No.  1, 
Violoncello  and  Pianoforte 

ARTHUR  WHITING-  Suite,   Op.   15.     For 

Pianoforte 

BRAHMS    .        .        .        Trio,  C  minor,  Op.  101 


FOURTH  RECITAL- February  12. 

BEETHOVEN       String  Quartet,  Op.  59,  No.  1 
BRAHMS    .        .  Quartet,  G  minor,  Op.  25 


Mr.  CLAYTON  JOHNS, 

ASSISTED    BY 

Miss  GERTRUDE   MAY    STEIN   and    Mr.   ALWIN   SCHROEDER, 

WILL   GIVE    A    CONCERT    AT 

Steinert  Hall  on  Thursday  Afternoon,  January  5,  at  3  o'clock. 

Reserved  seats,  $1.50,  $1.00,  and  75  cents,  at  Steinert's. 
PROGRAMME. 

Where  blooms  the  Rose,"        ) 


"  Ah !  rendimi,"      .        .        .        .Old  Italian 

"  Celia," Old  French 

"  The  Lass  with  the  Delicate  Air,"    Old  English 

A  Cycle  of  German  Songs  : 

f'Ade,"  ^ 

I  "  Unverstanden," 
New  -i  «'  Sei  still,"  y  Clayton  Johns 

j  "  Mein  Herz  ging  auf  | 

^       die  Wanderschaft,"  J 
'Cello Soli,  (Adagio  Tartini 


"  A  Bridal  Measure," 

"  I  cannot  help  loving  Thee," 

'"Chanson  d'Automne," 

"  L'Histoire  d'un  1   ^,     §.     T«u„o 

Coeur)»>  r  Clayton  Johns 

New  «{  "  A  une  Enfant  taci- 
turne," 


(  Humoreske, 


Klengel 


I  "  Peu  de  Chose, ' '  )  'cello  I 
I"  To  a  Rose,"  J  obi.  J 
'Cello  Solo,  "Waldesruhe,"     . 

"  Die  Botschaft," 

"  Standchen," 

"  Meine  Liebe  ist  griin," 


Dvorak 
Brahms 


FRIDAY  EVENING,  DECEHBER  9,  1898, 

8  o'clock. 


SECOND  CHURCH,  COPLEY  SQUARE,  BOSTON. 

Mr.  H.  Q.  TUCKER,  Conductor. 

Mrs.  MARIAN  TITUS,  Soprano;  Mrs.  LOUISE  BRUCE  BROOKS,  Alto;  Mrs* 
EDITH  MacGREGOR  WOODS,  Alto  ;  Mr.  BRUCE  W.  HOBBS,  Tenor;  Mr.  W.  A" 
HOWLAND,  Baritone;  Mr.  B.  L.  WHELPLEY,  Organist;  Thirty  players  from  the 
Boston  Symphony  Orchestra,  Mr.  ISIDOR  SCHNITZLER,  Principal;  Chorus  of 
sixty-five  voices. 

Single  tickets,  $1.50  each,  now  on  sale  at  C.  W.  Thompson  &  Co.,  13 
West  Street. 

(284) 


STEINERT  HALL, 
Next  Tuesday  Afternoon,  December  13,  at  3. 

Mr.   DAVID   BISPHAM, 

Assisted  by 

Mr.  ARTHUR  WHITING,  Pianist, 

will  give  a  recital  of 

Schubert's  "MULLERLIEDER" 

in  its  entirety. 

Reserved  seats,  $1.50  and  $1.00,  now  on  sale  at  Steinert  Hall. 
Direction  Mr.  H.  n.  HIRSCHBERQ. 

SANDERS  THEATRE,  CAMBRIDGE 

Harvard  University 
Chamber  Concerts 

Third  Concert,  Tuesday,  December  13,  at  7.45 

The  Dannreuther  Quartet 

Assisted  by 
Hr.  ERNST  PERABO,  Pianist 

Programme 

BEETHOVEN,  .         .         .  Quartet  in  C  minor,  Op.  18,  No.  4 

BAZZINI,  .         Theme  with  Variations,  from  Quartet  in  E-flat  major 

RHEINBERGER,       .         .         .       Piano  Quartet  in  E-flat  major,  Op.  38 

Tickets  may  be  obtained  at  Box  Office,  Music  Hall,  and  atSever's  bookstore,  Harvard 
Square,  Cambridge. 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EM1L  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 
™.~    ,„«   „     ™~, and  SOPRANO  SOLOIST. 

HARRIET  S.  WHITHER.      R    »«  Brding' 

Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


) 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRIGH  SGHUEGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GDSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra) , 


Teacher  of  Violin  ,Theory  aHd  Composition . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


ARNOLD  MOLDADER, 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 
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Concert  and  Oratorio. 

Miss  6ERTRDDE  EDMANDS,  vocal  instruction. 


No.  1 60  Boylston  Street,  Room  7. 


VOCAL   INSTRUCTION. 

Miss  ROSE  STEWART, 

Pupil  of  MARCHESI.  STEINERT    HALL    BUILDING. 


BOSTON  CADET  BAND. 


Teacher  of  Singing. 

miSS    JuARlli    L,    M MM  1,  Holds  a  recent  Dipldme    Superieur 

The  Copley,  Copley  Square.  from 

Madame  Marches!. 

Any  number  of  instrumentalists  furnished  for 

all  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 
,  tions,  Dinner-parties,  and  Assemblies. 

Military  Band  and  Orchestra.  Address>  GEORGE   H.    ROWELL, 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor-  '  __  ' 

net  Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 

Voice  Culture,  Miss  Emma  S.  Howe;  Phys- 
ical Culture,  Gesture,  Oratory,  Miss  Edith 
lJ  M.      Whitmore ;      French,     Mme.      Aimee 

Steinert  Hall,  Boston.  Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 

3m 


Emma  Hove  Vocal  School, 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 
Saturdays  and  Wednesdays  from  11  to  12  o'clock- 
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C.  B.  HAWLEY 


,  Vocal  Instruction. 

COMPOSER..  „,._,_ 

..AND..  3IUUIU, 

CONDUCTOR.  251  F«th  Avenue,  NEW  YORK. 


Miss  SUZA  DOANE, 


CONCERT    PIANIST 

AND   TEACHER, 

Prize  Pupil,  Leipsic  Conservatory.  41   PIERCE   BUILDING, 

COPLEY    SQUARE. 


Miss   EMMA   GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


FRANK  R.  LOTZ. 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL    INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .     .      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE  CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT    HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  hand  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S  fllLITARY   BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,   the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
"Wellesley  College. 

64   Commonwealth  Avenue,   Boston. 
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The  ^Eolian. 

"  The  amount  of  pleasure  that  can  be  gotten  out  of  an  ^olian  is 

"Simply  Incredible." 

Perhaps  you  do  not  know  a  note  of  music.  It  makes  no  difference. 
With  a  few  months'  practice  with  the  ^Eolian  you  can  lay  the  broad  foun- 
dation for  a  musical  education  that  will  be  a  source  of  the  keenest  pleasure 
to  you  as  long  as  you  live. 

The  Proof  of  this  Statement 

is  that  hundreds  of  amateurs  are  doing  this  very  thing  every  day.  It  is  a 
very  simple  feat,  after  all.  The  ^Eolian  enables  you  to  familiarize  your- 
self with  the  masterpieces  of  music  of  every  style,  from  Bach  to  Sousa. 
The  gradual  refinement  of  taste  which  results  is  the  very  essence  of  musi- 
cal education. 

Prejudice 

against  automatic  instruments  is  not  unnatural.  Prejudice  means  judging 
before.     It  is  a  difficult  thing  to  deal  with,  but  we  have  found  the  way. 

If  you  doubt  the  possibility  of  an  instrument  being  semi-automatic 
and  at  the  same  time  artistic,  you  have  only  to  come  to  our  warerooms  any 
day.     Five  minutes  will  undeceive  you. 

Or  send  for  a  Pamphlet 

containing  characteristic  letters  from  yEolian  owners,  testifying  to  the 
pleasure  and  education  which  their  instruments  have  given  them.  What 
could  be  more  convincing? 

Cohans  are  always  on  exhibition  and  gladly  shown  to  the  curious  as 
well  as  the  intending  purchaser.  In  buying  an  ^Eolian  you  are  buying  a 
liberal  education  in  music.     Every  ^Eolian  player  is  a  musical  enthusiast. 

The  Pianola. 

Especial  attention  is  called  to  the  new  piano  player,  the  Pianola.  It 
can  be  placed  before  any  kind  of  piano,  enabling  one  to  play  it  in  the 
same  manner  as  the  ^Eolian.     Price  of  Pianola,  $250  and  upwards. 

Aeolians  cost  from  $75  to  $J,500.  Sold  for  Cash  or  Moderate  Monthly  Payments. 

SEND  FOR  OUR  LITERATURE. 

M.  STEINERT  &  SONS,  162  Boylston  St.,  Boston. 


m. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  I  SCHAIKO  vv  SKY  J  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


g\f  T\*J.  n  ^.  SOLE    AOKNIi, 

UllVer    DltSOn     Company,    "Oand  141  BOYLSTON  ST.,  BOSTON. 

E.  W.  TYLER,  Manager. 


PRoGRHttttE 


***    %Jk    •■>« 


New  Scale,  Style  AA 

Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 
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BOSTON.  NEW  YORK. 

Retail  Representatives : 


CHICAGO. 


146   BOYLSTON    STREET, 


BOSTON. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 
J>  J>  J>    1898-99.    J>  J>  J> 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


NINTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.**^ 


THURSDAY  AFTERNOON,  DECEMBER  22, 

AT  2.30  O'CLOCK. 


FRIDAY  EVENING,  DECEMBER  23, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Stein  way  &  Sons, 


manufacturers        J  I       A      r^T  f    \   W       Grand  and 
of  \~    \t\Y\\j^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

his  flajesty,  NICOLAS   II.,  THE   CZAR  OF  RUS    1A. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN, 


His  Hajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer.  

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  "William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED    CATALOGUES    J1AILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Ninth  Rehearsal  and  Concert* 


THURSDAY  AFTERNOON,  DECEMBER  22,  at  2.30  o'clock. 

FRIDAY  EVENING,  DECEMBER  23,  at  8.00  o'clock. 


PROGRAMME. 

Johannes  Brahms       -  Academic  Festival  Overture,  Op.  80 


Ludwig  van  Beethoven  -  Concerto  for  Pianoforte,  No.  5,  in  E-flat  major, 

Op.  73 

I.    Allegro  (E-flat  major)         ------         4-4 

II.    Adagio  un  poco  moto  (B  major)         -  4-4 

III.    Rondo:  Allegro  ma  non  troppo  (E-flat  major)    -  6-8 


Johann  Sebastian  Bach    -    Sinfonia  (Shepherds'  Music)  from  the  Christ- 
mas Oratorio,  Part  II. 


Felix  Mehdelssohn-Bartholdy    -    Symphony  No.  4,  in  A  major,  "  Italian," 

Op.  90 

I.  Allegro  vivace  (A  major)            -  6-8 

II.  Andante  con  moto  (D  minor)     -  -         -         -         4-4 

III.  Con  moto  moderato  (A  major)  -  3-4 

IV.  Saltarello :  Presto  (A  minor)       -  4-4 


SOLOIST: 

Mme.  HELEN  HOPEKIRK. 


The  Pianoforte  is  a  Steinway. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


ANNOUNCE    THAT    THEIR 


ANNUAL    CLEARANCE    SALE 

Commences  Wednesday,  December  28. 

They  call  special  attention  to  the  great  values  offered  in  Ladies'  Gowns, 
the  French  models  and  many  plainer  ones  of  their  own  make,  suitable  for 
all  occasions,  which  can  be  found  on  the  third  floor,  and  to  the  tailor 
gowns  on  second  floor. 

ALSO 

Dress  Goods  and  Silks,  Underwear, 

Millinery,  Trimmed  Hats,  etc. 

Ladies'  Jackets,  Wraps,  and  Furs. 

Misses'  and  Boys'  Clothing  and  Outfittings. 

Mother  always  comes  home 

with  a  box  of    ST.  CLAIR  S 

Chocolates  and  Caramels- 

•  •  • 
What  is  so  Rare 
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as  to  find  them  positively 
made  the  day  you  buy 
them,  and  ICE  CREAM 
SODAS  made  with  abso- 
lutely pure  fresh  fruit  syrups  ? 
Such  wonders  are  to  be 
found  at 

ST.  CLAIR'S, 

Corner  Temple  Place 
and   Washington    St. 
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Academic  Festival  Overture,  Opus  80    .     .     .    .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 

This  overture  was  written  by  Brahms  in  1880  for  his  degree  of  Ph.D.  at 
the  University  of  Breslau.  It  is  built  up  on  themes  taken  from  students' 
songs  in  the  German  Commersbuch. 

It  begins,  without  slow  introduction,  with  the  strongly  marked  first 
theme,  which  is  given  out  by  the  strings,  bassoons,  horns  and  instruments 
of  percussion,  and  developed  at  a  considerable  length,  the  development 
being  interrupted  at  one  point  by  a  quieter  episode  in  the  strings.  A  first 
subsidiary  in  the  dominant  G  major  leads  to  an  episode  on  Friedrich  Sil- 
cher's  "  Wir  hatten  gebauet  ein  stattliches  Haus"  *  which  is  given  out  in  C 
major  by  the  brass  instruments  and  wood- wind  ;  the  fine,  stately  effect  of 

*  Friedrich  Silcher  was  born  at  Schnaith,  in  Wurtemberg,  on  June  27,  1789,  and  died  at  Tubingen  on 
August  26,  i860.  He  studied  music  under  his  father,  and  later  under  Auberlen,  who  was  organist  at  Fell- 
bach,  near  Stuttgart.  He  lived  for  a  while  at  Schorndorf  and  Ludwigsburg,  and  then  moved  to  Stuttgart 
where  he  supported  himself  by  teaching  music.  In  1817  he  was  appointed  Music  Director  at  the  University 
of  Tubingen,  where  he  received  the  honorary  degree  of  Doctor  in  1852.  He  wrote  many  vocal  works,  and 
was  especially  noteworthy  as  one  of  the  foremost  promoters  of  the  German  Volkslied.  His  Satnmlung 
deutscher  Volkslieder  is  a  classic.  Among  his  best  known  songs  are  the  familiar  Loreley  ("  Ich  weiss  nickt 
•was  soil  es  bedeuten"),  Aennchen  von  Tharau,  "  Zu  Strassburg  auf  der  ScAanz,"  and  u  Wir  hatten 
gebauet"  This  latter  is  a  sort  of  students'  hymn  sung  in  German  universities  very  much  in  the  same  spirit 
that  "  Integer  vitae  "  (Christian  Gottlieb  Fleming's  "  Lobet  den  Vater  ")  is  in  ours.     The  words  are :  — 

Wir  hatten  gebauet 

Ein  stattliches  Haus, 
Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 

(We  had  built  a  stately  house,  and  trusted  in  God  therein  through  ill  weather,  storm,  and  horror.) 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  'of  the  nervous  system. 

Taken  before  retiring,  induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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V.  Ballard 
and  Sons. 


ANNUAL  SALE  of 
MODEL  GARMENTS 

AT  NEARLY   HALF   PRICES. 


$125  Cloth  Gown  at 

95  "  "  " 
85  "  "  u 
80      "         "       " 


$75  $75  Kersey  Ulster  at 
60        60  Jackets  at 

55        45         "       "       •     • 
45  Etc.,  etc. 


S50 

35 

20 


256   BOYLSTON  STREET,   BOSTON. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  CO. 


407, Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans, 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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the  high  trumpets  in  this  passage  is  peculiarly  noteworthy.  This  episode  is 
followed  by  some  transitional  passage-work  on  a  new  theme  in  C  major, 
leading  to  a  reminiscence  of  the  first  theme.  The  second  theme,  which 
might  be  called  a  new  and  somewhat  modified  version  of  the  first,  now 
enters  in  C  major,  and  is  extendedly  developed  in  the  strings  and  wood 
wind.  A  second  subsidiary  follows,  at  first  in  E  major,  then  in  G  major, 
and  a  very  short  conclusion-passage  in  triplets  in  the  wood-wind  brings  the 
first  part  of  the  overture  to  a  close. 

The  long  and  elaborate  free  fantasia  begins  with  an  episode  on  the 
Fuchs-Lied  "  Was  kotntnt  da  von  der  Hdh '  ?  "  in  the  bassoons,  clarinets, 
and  full  orchestra. 

The  third  part  begins  irregularly  with  the  first  subsidiary  in  the  key  of 
the  sub-dominant,  F  minor,  the  regular  return  of  the  first  theme  at  the 
beginning  of  the  part  being  omitted.  After  this  the  third  part  is  developed 
very  much  on  the  lines  of  the  first,  with  a  somewhat  greater  elaboration  of 
the  "  Wir  hatten  gebauet"  episode  (still  in  the  tonic,  C  major),  and  some 
few  other  changes  in  detail.  The  coda  runs  wholly  on  "  Gaudeamus 
igitur"  which  is  given  out  fortissimo  in  C  major  by  the  full  orchestra,  with 
rushing  contrapuntal  figuration  in  the  strings. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 


new  Cngland 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chad  wick,  Husical  Director 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


Board  of  Instruction  in  Piano- 
forte Department. 
Helen  Hopekirk. 
Carl  Baermann. 
Carl  Stasny. 
Edwin  Klahre. 
J.  Albert  Jeffery. 
Estelle  T.  Andrews. 
F.  Addison  Porter. 
Frederick  F.  Lincoln. 
Charles  Dennee. 
Anna  M.  Stovall. 
William  E.  Sackett. 
Harry  N.  Redman. 
David  S.  Blanpied. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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2  bassoons,  i  double-bassoon,  4  horns,  3  trumpets,  3  trombones,  1  bass- 
tuba,  a  set  of  3  kettle-drums,  bass-drum  [and  cymbals,  triangle,  and  the 
usual  strings. 

Concerto  for  Pianoforte,  No.  5,  in  E-flat  Major,  Opus  73. 

Ludwig  van  Beethoven. 

(Born  at  Bonn  on  Dec.  16,  probably  1770;  died  in  Vienna  on  March  26,  1827). 

This  concerto,  which,  from  its  grand  dimensions  and  intrinsic  splendor, 
has  been  called  the  "Emperor"  concerto,  was  written  in  Vienna  in  1809. 
Vienna  was  occupied  by  the  French  at  the  time,  and  the  whole  summer  — 
from  May  12,  when  the  French  entered  the  city,  to  October  14,  when  peace 
was  concluded  —  was  a  very  disturbed  one.  Beethoven's  lodging,  being 
near  the  walls,  was  much  exposed  to  the  enemy's  fire,  and  he  was  solely 
disturbed  by  the  noise ;  he  often  sought  quiet  in  the  cellar  of  his  brother's 
house.  The  general  disturbance  seems,  however,  to  have  had  little  effect 
upon  the  great  man's  productivity ;  for  the  E-flat  concerto  and  the  string 
quartet  in  the  same  key,  both  written  at  this  period,  are  among  his  greatest 
works. 

The  first  movement,  Allegro  in  E-flat  major  (4-4  time),  opens  with  a 
strong  E-flat  chord  in  the  full  orchestra,  which  introduces  a  brilliant  ca- 

A  burst  of  sunshine  will  prevail  through 
every  land  and  clime  when  Simpson's 
Gloves  on  Christmas  morn  appear  with 
Christmas  chimes. 

Buy  your  XMAS  GLOVES  at 

SIMPSON'S. 

New  issue  of  Holiday  Glove  Certificate,  doing 
away  with  the  annoyance  of  selecting  colors  and 
sizes.     Issued  in  amounts  of   $1*00  to  $100*  J>   J> 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place. 
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Piano. 


GRAND  and  UPRIGHT, 


Highest  Possible  Grade. 
Unlimited  Time  Warranty. 


EVERETT  PIANO  CO.,  Boston 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 


(297) 


denza  for  the  solo  instrument.     This  cadenza  is  twice  interrupted  by  grand 
chords  in  the  orchestra,  which,  after  its  close  in  the  tonic,  launches  forth 
upon  the  heroic  first  theme  of  the  movement.     This  theme  is  developed  at 
some  length  by  the  full  orchestra ;  the  first  subsidiary  follows  in  the  same 
key,  and  leads  directly  to  the  second  theme,  which  enters  pianissimo  e  stac- 
cato in  E-flat  minor  in  the  strings  (without  double-basses),  clarinet,  and  bas- 
soon.    This  second  theme,  running  entirely  as  it  does  on  the  chords  of  the 
tonic  and  dominant  of  E-flat  minor  and  its  relative  G-flat  major,  has  some- 
thing of  the  character  of  a  military  march,  which  soon  changes  to  that  of 
a  classic  triumphal  procession  as  the  two  horns  repeat  it  legato  in  E-flat 
major  against  a  gracefully  waving  counter-figure  in  the  violins.     It  is  at 
once  one  of  Beethoven's  simplest  and  most  beautiful  inspirations ;  its  char- 
acter is  always  noble,  but  accordingly  as  it  is  given  piano  or  forte,  staccato 
or   legato,  in   its   native    simplicity  or   embroidered  with  cunning  figural 
tracery,  its  expressiveness  changes  from  martial  pomp  to  almost  pastoral 
sweetness,  assuming  at  times  the  ecstatic,  religious  character  of  an  antique 
libation  to  the  gods  in  thanksgiving  for  a  well-won  victory.     It  is  followed 
by  some  crescendo  imitative  passage-work  on  the  first  theme  (still  in  the 
tonic,  E-flat  major),  which  gradually  merges  into   the   conclusion-theme, 
which  latter  appears  in  its  full  form  in  the  violins  as  a  peroration  to  this 

The  ONLY  edition  with  FRENCH  and  ENGLISH 
words,  including  the  ballet  music. 


FAUST. 


By    GOUNOD. 

Paper  Covers,  $1.50  net.         Cloth  Covers,  $2.00  net. 

This  edition  has  been  carefully  revised  and  corrected  from  the  full  score, 
with  indications  of  the  instrumentation. 


BOOSE Y  &  CO.,  9  East  17th  Street,  =  New  York. 
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BIGELOW 
KENNARD  h  CO. 


Ye 

Christmas 
Gift 

Ye  Timepiece, 

Ye  Silver  Bit, 

Ye  Trinket. 

Things  made,  and 

Good  Work  done. 

ESTABLISHED   1832. 


b 


Cf 


511  WASHINGTON  STREET 
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WEBER 


PIANOS 


The  same  Intelligence  and  Solidity 
of  Construction,  Pure  Musical  and 
Sympathetic  Tone,  combined  with 
Greatest  Power,  which  have  charac- 
terized the  Weber  since  its  complete 
triumph  over  all  competition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON   WAREROOriS: 

GEO.  H.  CHAMPLIN  &  CO., 
181  Tremont  Street. 
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first  part  of  the  movement.  It  will  be  noticed  that,  contrary  to" the  tra- 
ditional rules  of  the  form,  this  orchestral  ritornello  (first  part  of  the  move- 
ment) has  adhered  to  the  tonic  throughout.  Now  comes  what  in  the 
sonata-form  is  called  the  "repeat,"  and  with  it  the  entrance  of  the  solo 
instrument.  Against  repeated  chords  of  the  dominant  7th  in  the  wood- 
wind and  horns, —  to  which  the  clarinet  and  bassoon  soon  add  the  minor 
9th, —  the  pianoforte  creeps  in  unobtrusively  with  an  ascending  scale  which 
leads  to  its  taking  up  the  first  theme,  piano  e  dolce,  in  a  manner  that  con- 
trasts strongly  with  the  original  bold  assertion  of  the  theme  by  the  orches- 
tra. Here  we  come  upon  one  of  the  most  characteristic  traits  of  Beetho- 
ven's treatment  of  the  pianoforte  in  connection  with  the  orchestra  in  his 
concertos  :  he  seldom,  if  ever,  tries  to  make  the  pianoforte  vie  with  the 
orchestra,  to  make  it  do  what  the  orchestra  can  do  better. 

With  the  growth  and  development  of  modern  pianoforte  technique,  many 
composers,  Liszt  among  them,  have  tried  to  make  the  pianoforte,  as  it  were, 
enter  into  a  competition  of  strength  with  the  orchestra,  first  giving  out  a 
theme  strongly  in  the  full  orchestra,  and  then  making  the  pianoforte  alone 
take  up  the  theme  in  a  similarly  strong  way,  in  which  contest  the  piano- 
forte almost  always  betrays  its  comparative  weakness.  Beethoven,  on  the 
contrary,  seems  bent  upon  making  the  pianoforte  contrast  with  the  orches- 
tra as  sharply  as  possible ;  after  giving  out  a  theme  strongly  in  the  or- 
chestra, he  does  not  try  to  make  the  pianoforte  repeat  it  in  the  same  bold 
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way,  but  makes  the  pianoforte  give  it  in  a  wholly  different  spirit,  in  a  way 
that  is  not  in  the  orchestra's  power,  but  to  which  the  nature  of  the  piano- 
forte is  especially  adapted.  No  pianoforte  in  the  world  could  have  given 
out  this  first  theme  in  the  E-flat  concerto  with  the  convincing  strength  that 
the  orchestra  did  at  the  beginning  of  the  ritornello,  but  no  known  combi- 
nation of  orchestral  instruments  could  produce  the  magical  effect  of  the 
pianoforte  in  playing  this  theme  softly  in  its  upper  register  at  the  beginning 
of  the  "  repeat."  Beethoven  has  let  both  pianoforte  and  orchestra  do  what 
each  could  do  best,  without  either's  encroaching  upon  the  other's  domain. 
The  first  theme  is  now  worked  up  much  as  before,  partly  by  the  pianoforte 
itself,  partly  by  the  orchestra  against  arpeggio  embroideries  in  the  solo  in- 
strument; the  development  is,  however,  somewhat  more  condensed  than  at 
first.  After  a  short  climax,  the  pianoforte  enters  alone  upon  a  figural  vari- 
ation of  the  concluding  passage  of  the  first  subsidiary  which  leads  over  to 
the  second  theme,  and  then  takes  up  the  second  theme  in  B  minor  over  a 
light  pizzicato  accompaniment  in  the  strings.  As,  in  the  ritornello,  this 
second  theme  was  given  out  staccato  by  the  strings  in  E-flat  minor,  and 
then  repeated  legato  by  the  horns  in  E-flat  major,  so  does  the  pianoforte 
now,  after  giving  it  in  B  minor,  repeat  it  in  the  most  ethereally  beautiful 

figural  variation  (by  apparent,  but  not  real,  enharmonic  change)  in  C-flat 
major.  This  key  (whether  you  call  it  C-flat  major  or  B  major)  is  far  enough 
from  the  tonic ;  but  now  comes  one  of  Beethoven's  great  strokes :  just  as 
the  pianoforte  has  finished  its  seraphic  variation  in  C-flat  major,  the  whole 
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orchestra  dashes  in  with  the  simple  theme  itself,  forte  and  staccato,  in  B-fTat 
major  (dominant  of  the  principal  key)  ;  the  effect  is  overwhelming  !  The 
remainder  of  the  "  repeat "  follows  a  course  of  development  of  its  own, 
without,  however,  wholly  obliterating  the  main  outlines  of  the  ritomello, 
and  debouches  upon  a  sonorous  tutti  of  the  orchestra,  in  which  the  first 
theme  is  once  more  strongly  asserted.  This  tutti  ends  as  the  ritomello  did, 
only  in  the  key  of  G  major,  the  pianoforte  creeping  in  with  its  ascending 
scale,  just  as  it  did  before. 

The  second  part  of  the  movement  (free  fantasia  or  working-out)  now 
begins.  It  is  long  and  exceedingly  elaborate.  The  third  part  is  the  regu- 
lar repetition  of  th$  first,  introductory  cadenza  and  all;  only  that,  as  is 
usual  in  concertos,  the  development  follows  the  lines  of  the  "  repeat " 
rather  than  those  of  the  ritomello.  The  pianoforte  gives  the  second  theme 
in  C-sharp  minor  and  the  figural  variation  in  D-flat  major,  the  orchestra 
bursting  in  in  the  tonic,  E-flat  major,  at  the  close.  There  is  no  cadenza 
before  the  Coda, —  a  great  innovation  of  Beethoven's, —  and  the  latter  is 
developed  at  great  length,  as  a  true  "  second  free  fantasia."  Especially 
noteworthy  is  the  wondrously  beautiful  reappearance  of  the  second  theme 
in  F-flat  major,  in  the  horns  against  the  most  exquisite  arpeggio  embroid- 
eries in  the  pianoforte. 

The  second  movement,  Adagio  un  poco  moto  in  B  major  (4-4  time),  begins 
with  a  full  statement  of  its  principal  theme  by  the  muted  strings.  This 
lovely  melody  has  much  the  character  of  what  is  known  in  this  country  as 
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a  "psalm-tune,"  —  something  very  different  from  the  German  choral.  The 
pianoforte  then  enters  with  a  new  theme,  which,  considering  the  form  of  the 
movement,  should  be  regarded  as  a  free  episode  j  it  is  briefly  developed 
and 'followed  by  some  passage-work  which  leads  to  a  repetition  of  the  prin- 
cipal theme  by  the  pianoforte  over  a  pizzicato  accompaniment  in  the  strings. 
The  theme  is  then  repeated  again,  the  flute,  clarinet,  and  bassoon  singing 
the  melody  in  double  octaves,  the  strings  playing  a  syncopated  accompani- 
ment in  plain  staccato  chords,  and  the  pianoforte  adding  a  series  of  six- 
teenth-note arpeggj,  the  cross-accents  of  which  (on  the  even  sixteenths) 
bring  still  a  new  syncopation  into  the  rhythm.  As  the  theme  gradually 
dies  away,  the  pianoforte  gives  a  soft  premonitory  hint^at  the  theme  of  the 
Rondo  that  is  to  follow.  The  Adagio  is  immediately  connected  with  the 
Finale. 

The  third  movement,  Rondo  :  Allegro  ma  non  troppo  in  E-flat  major  (6-8 
time),  opens  with  a  joyous  assertion  of  the  principal  rondo  theme  by  the 
pianoforte,  the  theme  being  immediately  repeated  by  the  full  orchestra. 
Here  one  notices  that  the  theme  is  played  fortissimo  both  by  the  pianoforte 
and  the  orchestra ;  but  the  latter,  as  the  stronger,  plays  it  after  the  other 
has  done  with  it ;  so  that  there  is  no  anticlimax.  Following  upon  the  or- 
chestral tutti,  some  running  passages  in  the  solo  instrument  (which  have, 
however,  a  thematic  value)  lead  to  the  exposition  of  a  second  theme  by  the 
pianoforte ;  this  is  worked  up  at  some  length,  only  to  make  way  at  last  for 
the  re-entrance  of  the  principal  theme,  in  true  rondo  fashion.     Then  fol- 
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lows  some  elaborate  working-out,  at  times  serious,  at  others  playful  in 
character,  up  to  the  point  where  the  pianoforte  triumphantly  brings  the 
principal  theme  back  in  the  tonic,  and  the  development  of  it  and  of  the 
second  theme  proceeds  as  at  first.  Indeed  this  rondo  has  many  of  the  dis- 
tinctive1 charactistics  of  the  regular  sonata-form,  and  can  well  be  divided 
into  first  part,  free  fantasia,  and  third  part  (like  a  first  movement),  without, 
however,  losing  thereby  its  essentially  rondo  form.  It  closes  with  a  brill- 
iant Coda,  in  which  the  first  theme  is  made  the  subject  of  some  quite  new 
developments.  A  long  passage  of  descending  chords  in  the  pianoforte, 
sempre  diminuendo  e  ritardando,  beneath  which  the  kettle-drums  keep  repeat- 
ing the  characteristic  rhythm  of  the  principal  theme,  near  the  end  has  the 
most  strikingly  poetic  and  picturesque  effect. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings. 
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ENTR'ACTE. 

BARRIERS. 

Modern  science,  modern  inventiveness  and  mechanical  ingenuity  have 
done  much  in  the  way  of  improving  imperfect  musical  instruments;  but, 
in  spite  of  all  that  has  been  achieved  in  instrumental  construction,  much 
still  remains  to  be  done.  And  even  the  most  hopeful  student  of  the  subject 
is  at  times  tempted  to  fear  that  a  good  deal  of  this  never  will  be  done,  that 
it  is,  in  fact,  impossible  to  do.  Every  now  and  then  one  meets  with  a  case 
in  which  the  would-be-improving  inventor  seems  to  run  up  against  an  im- 
penetrable wall,  an  impassable  barrier ;  his  best-meant  endeavors  are  foiled, 
and  he  comes  to  a  stand-still.  Either  what  is  really  gained  by  his  projected 
improvement  entails  so  serious  a  loss  in  another  direction,  that  his  improve- 
ment is  recognized  as  not  viable ;  or  else  he  finds  that  the  very  imperfec- 
tions he  has  attempted  to  overcome  play  so  essential  a  part  in  forming  the 
character  of  the  instrument  he  is  working  over  that  removing  them  results 
in  a  well-nigh  total  destruction  of  that  character.  This  is  especially  true  in 
cases  where  the  projected  improvement  aims  at  curing  certain  difficulties  in 
the  technique  of  an  instrument. 
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Take,  for  instance,  the  clarinet.     This  instrument  presents  certain  pecu- 
liar, and  peculiarly  onerous,  difficulties  to  the  performer  that  no  ingenuity 
has  yet  succeeded  in  conquering.     These  difficulties  seem  to  be  inherent 
in  the  very  nature  of  the  instrument  itself.     The  general  principle  of  the 
technique,  or  mechanism,  of  all  the  so-called  "  wooden  "  wind  instruments 
—  flutes,  oboes,  clarinets,  bassoons  —  is  this  :  a  chromatic  scale  is  formed* 
starting  from  the  lowest  note  of  the  instrument,  by  successively  opening 
holes  farther  and  farther  up  the  tube,  until  a  point  is  reached  where  this 
scale  can  be  continued  by  producing  the  natural  overtones  (harmonics)  of 
these  "fundamental"  notes.     Now,  as  the  second  harmonic  of  any  funda- 
mental is  its  octave,  this  chromatic  scale  of  fundamentals,  will  naturally 
stop  just  a  semi-tone  short  of  the  octave  of  the  lowest  fundamental.     If  we 
suppose  this  lowest  fundamental  to  be  C,  we  shall  have  to  have  a  series  of 
eleven  holes  pierced  at  proper  intervals  in  the  tube  of  the  instrument  to 
bring  the  fundamental  series  chromatically  up  to  B.     Above  this  point  the 
scale  of  the  instrument  can  be  extended  chromatically  another  octave  by 
the  second  harmonics  of  the  fundamental  series.     Above  this,  by  producing 
the  third,  fourth,  or  even  fifth  harmonics  of  certain  members  of  the  original 
series.     The  mechanical  appliances  by  which  the  harmonics  are  obtained 
vary  considerably  in  different  cases,  in  different  systems  of  construction  ; 
but  it  may  be  premised  that  the  mechanical  simplicity  of  the  instrument, 
from  a  technical  point  of  view,  depends  largely,  even  chiefly,  upon  the  num- 
ber of  piercings  necessary  to  produce  the  chromatic  scale  of  fundamentals. 
Now,  the  tube  of  the  clarinet  is  cylindrical ;  and  it  has  been  found  that 
instruments  of  cylindrical  bore,  played  with  a  reed,  act,  not  like  open  tubes, 
but  like  stopped  tubes.     That  is,  they  positively  refuse  to  give  out  any 
even  harmonics  of  a  fundamental  note,  but  will  give  out  only  the  odd  har- 
monics—  the  third,  fifth,  seventh,  etc.     So,  as  no  second  harmonics  can  be 
produced  on  the  clarinet,  the  chromatic  scale  of  fundamentals  can  not  stop 
at  a  semitone  short  of  the  octave,  but  has  to  be  carried  up  to  within  a  semi- 
tone of  the  1 2  th  of  the  lowest  fundamental  —  the  12  th  itself  being  the  third 
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harmonic  of  that  fundamental.  That  is  to  say,  the  lowest  note  of  the  clari- 
net being  E,  the  chromatic  scale  of  fundamentals  cannot  stop  at  D-sharp, 
but  must  be  carried  up  to  the  A-sharp  above  it  —  the  semitone  below  B. 
The  result  of  this  is  that,  instead  of  eleven  holes,  the  clarinet  has  to  have 
eighteen  holes  to  complete  its  chromatic  scale  of  fundamentals,  the  scale  of 
the  instrument  being  completed  above  this  point  by  the  third,  fifth,  and 
seventh  harmonics  of  these  fundamentals.  Now,  not  only  do  these  six 
additional  fundamental-holes  constitute,  of  themselves,  a  serious  increase 
in  the  technical  difficulty  of  the  instrument,  but  this  difficulty  is  still  further 
enhanced  by  the  fact  that  the  fingering  of  the  successive  octaves  in  the 
scale  of  the  instrument  is  not  the  same.  Take,  for  instance,  the  double - 
octave  E, —  two  octaves  above  the  lowest  note  of  the  instrument ;  —  this 
cannot  be  produced  as  the  fourth  harmonic  of  the  low  E,  but  must  be  pro- 
duced as  the  third  harmonic  of  a  low  A. 

Makers   have   exhausted   all   their   ingenuity   and   science    in    fruitless 
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attempts  at  overcoming  this  inherent  difficulty  of  the  clarinet.  Adolphe 
Sax,  at  last,  conceived  the  idea  of  giving  the  instrument  a  conical  bore, 
with  the  result  of  curing  the  difficulty  immediately.  But  it  was  really  all  to 
no  purpose ;  for  the  conically  bored  instrument  turned  out  to  be  no  longer 
a  clarinet  at  all;  it  no  longer  had  the  characteristic  clarinet  tone.  No 
composer  would  have  accepted  it  as  a  substitute  for  the  clarinet.  The  diffi- 
culty still  remains  unconquered. 

Again,  take  the  oboe.  The  technical  difficulty  of  this  instrument  is  of  a 
different  sort ;  its  bore  is  conical,  so  that  it  needs  only  eleven  holes  to  com- 
plete its  chromatic  series  of  fundamentals.  The  trouble  comes  from  the 
places  in  the  length  of  the  tube  at  which  these  holes  have  to  be  bored.  If 
nothing  but  acoustics  had  to  be  considered,  it  would  be  the  simplest  thing 
in  the  world  to  bore  these  holes  at  exact  aliquot  divisions  of  the  length  of 
the  tube ;  but  unfortunately  there  are  purely  practical  considerations  that 
cannot  be  set  aside.  The  holes  must  be  within  reach  of  the  player's  fin- 
gers, and  to  bring  them  thus  within  reach  necessitates  a  considerable  dis- 
placement of  some  of  them.  The  result  is  that  such  holes  as  are  pierced 
at  irrational  points  of  the  tube  are  naturally  out  of  tune ;  and  this  defect 
has  to  be  cured  more  or  less  by  altering  their  shape  and  size, —  thus  impair- 
ing the  evenness  of  the  scale  of  the  instrument, —  by  piercing  some  of  them 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty -four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to  F.  R.  COflEE,  flusic  Hall,  Boston. 
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diagonally,  but  to  a  great  extent  by  the  skill  of  the  player  himself.  To  play 
an  even  scale  in  tune  on  the  oboe  is  no  joke  !  And,  unfortunately,  the  ex- 
treme delicacy  of  the  small  double  reed  of  the  instrument  renders  a  com- 
plete oommand  over  it  by  the  lips  exceedingly  difficult,  just  where  this 
command  is  most  needed. 

Makers  have  tried  to  circumvent  this  difficulty  by  piercing  the  tube  of 
the  instrument  on  exact  acoustico-mathematical  principles,  and  by  substi- 
tuting a  mechanism  of  keys  and  levers  for  the  actual  contact  of  the 
player's  ringers  with  the  holes.  All  to  no  purpose,  however !  For  it  has 
turned  out  in  every  case  that  the  acoustically  pierced  oboe  is  no  longer  an 
oboe ;  it  has  lost  the  characteristic  oboe  tone,  which  seems  to  depend  in 
some  mysterious  way  upon  the  very  imperfections  of  the  instrument. 
Much  the  same  barrier  has  been  met  with  in  attempted  improvements  in 
the  bassoon,  which  is,  after  all,  nothing  but  a  tenor  and  bass  oboe. 

Take  the  pianoforte.  But  it  would  take  too  long  to  explain  a  tithe  of 
the  difficulties  that  makers  have  had  to  face  in  furthering  the  gradual 
evolution  of  the  modern  concert  grand  from  the  primitive  instrument. 
Suffice  it  to  say  that,  in  increasing,  and  ever  increasing  the  volume  and 
carrying-power  of  the  pianoforte  tone,  the  original  characteristic  quality  of 
tone  has  been  almost  completely  lost.     The  tone  of  the  modern  concert 

Snowflake  Shetland  Floss. 

Equalled  by  NONE  for  Elasticity, 
Evenness  of  Thread,  and 

Brilliancy  of  Colorings. 

WIRY,  GLOSSY,  STRONG. 

SOLD   BY 

ISAAC   D.  ALLEN   &    CO.,  21  Winter  St.,  Boston. 

(311) 


V1 

® 

® 

9 
© 

© 
© 
© 
© 
© 
© 
© 
© 

© 
© 
© 

j/Ta  and   have  devised    machinery   and  systems  peculiar  to  their  methods 

gfr  of  treatment,    whereby  the    purity,   palatability,    and    highest   nutrient 

^  characteristics  are   retained.  .   Their  preparations   are  known  the  world 

2%  over  and   have   received  the  highest   endorsements  from   the  medical 

^  practitioner,  the  nurse,  and   the  intelligent  housekeeper  and  caterer." — 

V£  Dietetic  and  Hygienic  Gazette. 

© 

© 
© 
© 
© 
© 
© 


ESTABLISHED  1780. 

WALTER  BAKER  &  CO/S 

Breakfast  Cocoa 


Pure,  Delicious,  Nutritious. 

Costs  Less  than  ONE  CENT  a  Cup. 

Baron    von  Liebig,  one    of    the    best- 
known  writers  on  dietetics,  says  : — 

"  It  is  a  perfect  food,  as  wholesome  as 
delicious,   a  beneficent  restorer  of  exhausted 
power ;  but  its  quality  must  be  good,  and  it  must 
be  carefully  prepared.    It  is  highly  nourishing 
and  easily  digested  and  is  fitted  to  repair  wasted 
strength,  preserve  health,  and  prolong  life.    It 
agrees  with  dry  temperaments  and  convales- 
cents ;  with  mothers  who  nurse  their  children  ; 
with  those  whose  occupations  oblige  them  to 
undergo    severe   mental   strains ;    with   pub- 
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grand  is  hardly  recognizable  as  a  string  tone  at  all ;  from  a  stringed  instru- 
ment, the  modern  pianoforte  has  become  almost  a  mere  instrument  of  per- 
cussion. Its  tone  no  longer  blends  sympathetically  with  that  of  the 
orchestral  instruments  played  with  a  bow ;  as  an  instrument  for  concerted 
playing  it  has  lost  nearly  all  its  pristine  distinction  and  beauty.  Much  as 
has  been  gained  in  one  way,  very  much  has  been  lost  in  another. 


Sinfonia  (Shepherds'  Music)  from  the  Christmas  Oratorio,  Part  II. 

Johann  Sebastian  Bach, 

(Born  at  Eisenach,  probably  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750.) 

Bach's  Weinachts  Oratorium  was  written  in  1734.  It  is  a  series  of  six 
church  cantatas  for  soli,  chorus,  orchestra,  and  organ  for  the  three  Christ- 
mas holy-days,  New  Year's  Day,  the  Sunday  after  New  Year,  and 
Epiphany.  Each  cantata  is  complete  in  itself,  and  all  six  together  form 
one  Oratorio.  The  orchestral  movement  played  at  this  concert  is  the  In- 
troduction to  Part  II.  It  is  commonly  known  in  Germany  as  the  "  Hirten- 
musik"  or  "Shepherds'  Music."  It  is  Andantino  con  tneto  in  G  major 
(12-8  time),  and  consists  in  the  free  contrapuntal  development  of  a  single 
theme  in  Siciliano  rhythm.  The  original  score  is  very  full  for  Bach,  but 
contains  nevertheless  many  bare  places  in  which  the  continuo  has  to  be 
filled  out.     Bach's  original  parts  are  for  2  flutes,  2  oboi  d'  amore,  2  oboi  da 
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caccia,  and  the  usual  strings  complete,  with  figured  continue  In  working 
out  the  accompaniment,  Robert  Franz  has  added  parts  for  2  oboes,  2  bas- 
soons, and  2  horns.  For  the  obsolete  oboi  d'  amore  and  oboi  da  caccia, 
he  has  substituted  2  clarinets  and  2  English-horns  respectively. 


Symphony  No.  4,  in  A  major,  "  Italian,"  Opus  90. 

Felix  Mendelssohn-Bartholdy. 

(Born  in  Hamburg  on  Feb.  3,  1809;  died  at  Leipzig  on  Nov.  4,  1847.) 
This  symphony,  which  is  No.  19  of  the  posthumous  works,  was  written  in 
1833,  and  first  published  in  April,  185 1. 

The  first  movement,  Allegro  vivace  in  A  major  (6-8  time),  opens,  without 
slow  introduction,  with  a  forte  pizzicato  chord  in  all  the  strings,  and  quiver- 
ing eighth-note  repetitions  of  the  chord  of  the  tonic  in  the  wood-wind  and 
horns.  Against  this  background  of  quivering  tone  the  violins  in  octaves 
outline  the  first  theme,  the  other  strings  soon  entering  to  alternate  with  the 
wind  instruments  in  the  shimmering  triplets.  The  exposition  of  this  first 
theme  covers  twenty-one  measures ;  it  is  followed  by  some  further  develop- 
ments on  its  initial  figure  in  the  wood-wind  and  horns  against  a  staccato 
counter-theme  in  the  strings.  Then  comes  a  short  crescendo  climax,  leading 
to  a  fortissimo  return  of  the  theme,  still  more  brilliantly  scored  than  before. 
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Coolidge's  Corner, 

BROOKLINE. 


Some  further  developments,  which  approach  the  character  of  actual  work- 
ing-out, lead  over  to  the  entrance  of  the  second  theme,  sung  by  the  clari- 
nets and  bassoons  in  3rds  in  the  dominant,  E  major,  over  an  arpeggio 
accompaniment  in  the  strings ;  then  the  development  passes  into  the 
strings,  and  soon  dies  away  in  pianissimo,  as  the  clarinet  steps  in  with  a 
reminiscence  of  the  first  theme.  This  hint  is  forthwith  taken  up  by  the  rest 
of  the  orchestra,  and  some  new  forte  and  fortissimo  developments  on  the 
first  theme  lead  to  the  entrance  of  the  graceful  little  conclusion-theme,  first 
in  the  wood-wind,  then  in  the  strings.  The  first  part  of  the  movement 
closes  in  the  dominant,  and  is  repeated. 

The  free  fantasia  opens  with  some  preliminary  skirmishing  on  a  contra- 
puntal figure  (taken  from  the  first  counter-theme),  after  which  a  wholly  new 
theme  appears  in  the  sub-dominant,  D  minor  —  rather  of  Scotch  than  of 
Italian  character  —  and  is  forthwith  made  the  subject  of  a  fugato,  against 
counter-figures  taken  from  the  counter-theme  just  heard.  Then  fragments 
of  the  first  theme  reappear,  and  the  two  themes  are  elaborately  worked  out 
together,  rising  gradually  to  fortissimo,  then  falling  back  into  pianissimo.  A 
long  crescendo  climax  leads  at  last  to  the  return  of  the  first  theme  at  the  be- 
ginning of  the  third  part  of  the  movement.  The  development  of  this  part 
is   somewhat  condensed  from  that  of  the  first ;   the  second  theme  enters 
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Will  give  a  course  of  five  lecture-lessons  on  the  Technic  of  Pianoforte 
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much  sooner  —  now  in  the  violas  and  'celli,  against  arpeggj  in  the  wood- 
wind—  in  the  tonic;  its  further  development  is  given  to  the  violins  against 
a  similar  accompaniment.  As  it  gradually  dies  away,  the  episodic  theme 
that  appeared  near  the  beginning  of  the  second  part  of  the  movement 
comes  back  in  A  minor  in  the  wood-wind  and  horns,  leading  to  the  coda,  in 
which  this  little  Scotch  theme  is  worked  up  in  conjunction  with  the  first 
theme  in  a  constantly  accelerated  tempo. 

The  second  movement,  Andante  con  moto  in  D  minor  (4-4  time),  has  often 
been  called  the  "  Pilgrims'  March."  It  begins  with  a  loud  wail  of  the  vio- 
lins, violas,  flutes,  oboes,  and  bassoons  in  octaves  on  the  dominant  and 
sixth  degree  of  the  scale.*  Then  follows  the  principal  theme  of  the  move- 
ment. It  is  first  given  out  in  two-voice  counterpoint,  the  cantus  firntus  in 
the  oboes,  bassoons,  and  violas  in  octaves,  the  running  counterpoint  in 
even  eighth-notes  in  the  basses ;  each  verse  of  the  theme  is  repeated 
in  four-voice  counterpoint,  the  cantus  in  the  violins  in  octaves,  the  two 
middle  voices  of  the  counterpoint  in  the  two  flutes,  and  the  bass  in  the 
basses  as  before.  This  development  of  the  principal  theme  is  followed  by 
a  more  chromatic  subsidiary  —  the  initial  figure  of  which  is  taken  from  the 
"  wail"  at  the  beginning  of  the  movement, —  which  is  briefly  developed  in 
full  harmony  by  the  strings;  the  key  is  still  the  tonic.  Next  follows  a 
suave,  graceful  second  theme  in  A  major,  polyphonically  developed  by  the 
full  orchestra,  and  followed  by  a  return  of  the  loud  initial  "  wail  "  —  now  in 

*  Precisely  the  two  notes,  by  the  way  (A  and  B-flat),  of  the  chorus  in  the   famous   Offertorium  in 
Berlioz's  Danr^mont-Requiem. 
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the  dominant,  on  the  second  and  third  degrees  of  the  scale  of  D  minor 
(fifth  and  sixth  of  A  minor).  What  follows  is  a  free  working-out  of  the 
three  themes  already  exposed  and  developed,  the  movement  ending  pianis- 
simo in  the  'celli  and  double-basses  pixzicati. 

The  third  movement,  Con  moto  moderate  in  A  major  (3-4  time),  is  in 
reality  nothing  more  nor  less  than  a  Minuet  and  Trio,  although  not  so 
called  in  the  score.  The  form  is  perfectly  regular,  and  the  rhythm  charac- 
teristic. The  first  part,  or  Minuet,  consists  of  the  exposition  and  develop- 
ment of  a  gracefully  flowing  theme,  mainly  by  the  strings,  the  wind  being 
but  sparingly  used  for  the  sake  of  coloring.  The  second  part,  or  Trio,  is 
noted  for  the  rare  exquisiteness  of  its  color-effects.  The  beautiful  theme  is 
sung  in  four-part  harmony  by  two  horns  and  two  bassoons,  the  frequent 
crossing  of  the  voices  resulting  in  the  most  wonderful  effects  of  coloring. 
The  minuet  is  then  repeated,  snatches  of  the  Trio  returning  at  the  close  in 
a  short  coda. 

The  fourth  movement,  Saltarello  :  Presto  in  A  minor  (4-4  time),  is  a  brill- 
iantly developed  quasi-rondo  on  a  theme  in  saltarello  rhythm.*  The 
saltarello  is  the  characteristic  Roman  dance,  as  the  tarantella  is  the 
Neapolitan.  Both  have  a  very  similar  rhythm :  rapid  triple  time  (6-8  or 
12-8).  The  characteristic,  though  not  quite  invariable,  difference  between 
the  two  is  that  the  tarantella  tends  to  flow  in  even  triplets,  whereas  the 
rhythm  of  the  saltarello  is  more  jerky,  a  rest  being  often  substituted  for 
the  second  note  of  a  triplet.  This  movement  of  Mendelssohn's,  although 
marked  4-4  in  the  score,  is  really  for  the  most  part  in  12-8  time. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  ^strings.  The 
score  bears  no  dedication. 

*  Stephen  Heller  took  the  theme  of  this  movement  as  a  basis  for  some  quite  different  developments  in  his 
once-favorite  Saltarello  for  pianoforte,  opus  77. 
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^  of  modern  piano-building  emanate  primarily  and  to  the 
greatest  extent  from  the  house  of  Chickering*  Pianoforte 
construction  in  its  various  phases  has  attained  its  greatest 
development  at  the  hands  of  Chickering  &  Sons*  Results  of 
the  most  artistic  value  are  demonstrated  to  the  highest  degree 
in  the  modern  Chickering  Pianos*  These  are  facts  that  cannot 
be  successfully  disputed* 

Only  Retail  Warerooms  at  oar  Factory,  791  Tremont  St.,  cor.  Northampton  St. 


CHICKERING  &  SONS* 


Telephone,  Tremont  791* 


LEWANDO'S 


We  call  for  and  deliver  your  bundle  free 
in  Boston  and  suburbs  . 


^fflNfco 


£*NS\^ 


LEWANDO'S 

French  Cleansers 
Fancy  Dyers 

Fine  Launderers 

17  Temple  Place  284  Boylston  Street 

Boston  Back  Bay 

Telephones  in  all  offices 

Cambridge,  Roxbury,  Lynn,Watertown,  Providence  and 
-  New  York  City. 
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Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  2.30  o'clock. 


SATURDAY  EVENING,  DECEMBER  3J,  at  8.00  o'clock. 


PROGRAMME. 


Wagner 


A  Faust  Overture 


Dvorak 


Symphonic  Variations 


Beethoven 


Symphony  No.  4 


(3^1) 


BOSTON  MUSIC   HALL 


HANDEL  and  HAYDN  SOCIETY 

£^f:  Eighty-fourth  Season 

REINHOLD   L.  HERMAN,  Conductor       H.  G.  TUCKER,  Organist 


Sunday  and  Monday  Evenings,  December  25  and  26, 1898 

Sunday  at  7.30  P.fl.  Honday  at  8  P.n. 

The  MESSIAH 

Mme.  CHARLOTTE   MACONDA,  Soprano 
Mrs.  JOSEPHINE   S.  JACOBY,  Contralto 
Mr.  GEORGE   H.AM LIN,  Tenor 
Mr.  DAVID    BISPHAM,  Bass 

THE    REORGANIZED   CHORUS    OF   THE   SOCIETY 
PLAYERS   from  the   BOSTON    SYMPHONY   ORCHESTRA 

Tickets  for  Messiah  Concerts  on  sale  at  Music  Hall.     $2.00,  $1.50,  $1.00. 


Sunday  Evening,  February  19,  1899,  at  7.30  P.n. 

SAINT  PAUL 

Mme.  JOHANNA    GADSKI,  Soprano 
Miss    GERTRUDE   EDMANDS,   Contralto 
Mr.  H.  EVAN  WILLIAMS,  Tenor 
(Bass  to  be  announced) 

Sunday  Evening,  Harch  19,  1899,  at  7.30  P.H. 

THE  CREATION 

(iooth  Anniversary) 

Mrs.  GENEVIEVE   CLARK    WILSON,  Soprano 

Mr.  BEN    DA  VIES,  Tenor 

Mr.  JOSEPH    S.  BAERNSTEIN,  Bass 

Easter  Sunday  Evening,  April  2,  1899,  at  7.30  P.n. 

PARADISE  AND  THE  PERI 

Artists  to  be  announced 
Season  tickets  now  on  sale,  $8,  $6,  $4,  including  one  Messiah  concert. 

STEPHEN   R.  DOW,  Secretary 

Music  Hall  Building,  Boston 
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BOSTON  THEATRE 

The  Boston  Season   of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE  DIRECTION  OF  CHARLES  A.  ELLIS 

COnriENCING   riONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE  NEW  YORK  SYMPHONY   ORCHESTRA 

COMPLETE  CHORUS  AND   BALLET 


Mr.  Walter  Damrosch 


Conductors 

Sig.  Seppilli 


Herr  Fried 


Stage  flanager,  Hr.  William  Parry 


The  operas  to   be  performed  will   be   selected   from  the  following 
repertoire  :  — 


Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman 

I  Pagliacci 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 

(323) 


Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkiire 
Siegfried 
Die  Gotterdammerung 


Mr.  and  Mrs.  MAX  HEINRICH 

and  Miss  JULIA  HEINRICH 

Beg  to  announce  that  they  will  give  their  only  Recital  of  the  season  in 

Boston  in 

STEINERT  HALL, 
Wednesday  Evening,  January  4,  at  8.15. 

Reserved  seats,  $1.50  and  $1.00.     Tickets  are  now  on  sale  at  the   hall. 

Association  Hall.  Monday,  January  2,  at  8. 


FOURTH   CONCERT. 


The 
Kneisel  Quartet 


PROGRAMME. 

Mozart Quartet  in  D  minor 

Beethoven        .         .         .  Quartet  in  F  minor,  Op.  95 

Svendsen  .         .         .  Octet  for  Strings  in  A  major 


Tickets  at  Music  Hall. 
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The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  !  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 

Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 


MUSICAL  INSTRUCTION. 


Instruction  in  Singing, 

Mr.  NORMAN  McLEOD,  *-«. 


Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 


VOCAL    INSTRUCTION. 


Specialties: 
J  Restoration  of  the  Voice,  Artistic  Inter- 

Hotel  Oxford,  pretation  of  French  Songs 

and  Ballads. 
Huntington  Avenue,  Boston.  Exponent  of  Trabadelo,  Paris. 

COACHING   IN    REPERTOIRE. 

If  MIT     MftTTTfNHAIIRR  Instructor  of  Violin  and   Piano. 

fjlUlL     lllUlilJLilillnU  DU,  Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 
Conductor  Boston  Festival  Orchestra.  Studio 

189  Huntington  Avenue. 
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VOCAL   INSTRUCTION 

**•  „innTTim     «        mnimmmn  and    SOPRANO    SOLOIST. 

Miss  HARRIET  S.  WHITTIER, 


Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence 
89  PINCKNEY   STREET, 

Opposite  Louisburg  Square. 


HEINRICH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GOSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  YioliD , Theory  aad  Composition . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
'  and  Instruction  in  Sight  Read- 

Member  of  Boston  Symphony  Orchestra  jng  a  specialty. 

185  ST.  BOTOLPH  STREET. 


ARNOLD  MOLDAUER, 


and  the  Adamowski  Quartet. 


Dr.  PERCY  GOETSCHIUS, 


HARMONY 

'J  and  all  forms  of 

Royal  Wiirtemberg  Professor.  COMPOSITION 

Steinert  Hall,  Boston,  Mass. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT   HALL    BUILDING. 
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Miss  MARIE  L.  EVERETT,      J^  jJJ^SL 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 


Any  number  of  instrumentalists  furnished  for 
"  classes  of  entertainments. 


DUu  lUli     VfiUIjl     Dnlll/i  Special  attention  given  to  Weddings,  Recep 

tions,  Dinner-parties,  and  Assemblies. 
Address,  GEORGE    H.    ROWELL, 


Military  Band  and  Orchestra. 

F.  E.  Pabtkidge,  Leader  of  Military  Band  and  Cor 
net  Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 


Voice  Culture,  Miss  Emma  S.  Howe;  Phys- 

Emma  Howe  Vocal  School,    £  ™LSTi2r^\S2 

St e inert  Hall,  Boston.  Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 


3m 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 
Saturdays  and  Wednesdays  from  11  to  12  o'clock. 


...       „„„,    tv„.»,„  CONCERT   PIANIST 

Miss  SUZA  DOANE,  and  teacher, 

Prize  Pupil,  Leipsic  Conservatory.  4*  PIERCE  BUILDING, 

COPLEY    SQUARE. 


charles  Mclaughlin, 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 
Conductor 


Studio, 
Dorchester  Symphony  Society,     steinert  Hall,  -  162  Boylston  Street. 
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CLAUDIUS  DESLOUIS, 

VOCAL  TEACHER, 

144  Massachusetts  Avenue,  Boston. 


First    prize    of   the    Conservatory  of 
Music  of  Paris. 


The  only  pupil  of  the  celebrated  F.  Delhakj  h 
in  New  England. 

Formerly  first  baritone  at  the  TMQJtredes  Ita- 
lians and  the  Optra  Populaire  of  Paris. 


How  the   French   Language   must   be   spoken  and  sung. 

By  CAMILLE  THURWANGER,  of  Paris,  Instructor. 

Grammatical  rules,  conversation,  Method  of  pronunciation  based|on 

and  the  purest  Parisian  accent.  the  Yersin's  Phono-rhytbmic  System 

Class  rooms :   360  BOYLSTON  STREET,    BOSTON. 

Application  hours :  Monday  and  Thursday,  3  to  5;  anti  Saturday,  10  to  11.30. 

(Telephone,  315-2  Back  Bay.) 

Classes  forming  now. Anyone  is  invited  to  a  trial  lesson. 


Miss   EMMA   GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


FRANK  R.  LOTZ, 
VOICE. 

149  A  Tremont  Street, 
Room  47. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .      .      Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE  CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 

112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   niLITARY    BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,    the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64  Commonwealth  Avenue,   Boston. 
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THE   PIANOLA. 


The  Pianola  is  an  instrument  by  means  of  which  another  instrument, 
the  piano,  can  be  played.  It  is  not  necessary  for  the  player  to  have  any 
musical  knowledge.  A  person  who  has  never  taken  a  music  lesson  can 
learn  to  use  the  Pianola,  and  with  it  correctly  play  the  most  difficult  com- 
positions at  the  first  attempt.  It  is  possible  to  play  the  piano  so  well  by 
means  of  the  Pianola  that  even  a  critic  cannot  tell  the  playing  from  that 
of  a  human  performer.  Without  any  musical  education  whatever,  any 
piece  of  music  ever  composed  can  be  played,  not  only  correctly,  but  with 
expression. 

The   Pianola  is  on  exhibition  daily  at  our  warerooms,  and  is 
gladly  shown  to  all  who  call  to  hear  it. 


M.  Steinert  &  Sons, 

Steinert  Hall,  162  Boylston  Street,  Boston. 


rnHnghe  & 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  t  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW:  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P,  1  SCHAIKO WoKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Uliver  Ditson  company,  140  and  mi  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 
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PRoGRTWtE 


New  Scale,  Style  AA 

Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  J  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE, 

as0tt  t-  ^amlin  €0. 

BOSTON.  NEW  YORK.  CHICAGO. 

Retail  Representatives : 


BOSTON. 


146   BOYLSTON   STREET, 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

j*  J>  &    J898-99.    J>  J>  <* 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


TENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  DECEMBER  30, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  DECEMBER  31, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


manufacturers   %    »  |     A     IV  T  M    m  ^^      Grand  and 
°*  £""    1/\1^W^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Hajesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN, 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 

THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING  OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  flajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  "William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Concilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  "William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Mabtino,  President. 


ILLUSTRATED    CATALOGUES   HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     =     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  \  898-99. 


Tenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  DECEMBER  30,  at  230  o'clock, 

SATURDAY  EVENING,  DECEMBER  31,  at  8.00  o'clock. 


PROGRAMME. 

Richard  Wagner         ______       a  Faust-Overture 

Antonin  Dvorak         Symphonic  Variations  on  an  Original  Theme,  Op.  78 


_w,>„  _>a-.h--  S a-  Minuet  of  Will-o'-the-Wisps  )  from  "The  Damnation  of 
Hector  Berlioz  j^Waltz  0f  Sylphs  j         Faust,"  Op.  24 


Lud wig  van  Beethoven        -        Symphony  No.  4,  in  B-flat  major,  Op.  60 

.    Adagio  (B-flat  major)         -----  4.4 

Allegro  vivace  (B-flat  major)     -  2-2 

II.    Adagio  (E-flat  major)  _____  3.4 

III.  Allegro  vivace  (B-flat  major;     -  3-4 
Trio :  Un  poco  meno  Allegro  (B-flat  major)         -  3-4 

IV.  Allegro  ma  non  troppo  (B-flat  major)  -  -  2-4 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 
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A  Faust- Overture,  in  D  minor Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  181 5;  died  in  Venice  on  Feb.  13,  1883.) 
This  work  is  not  to  be  taken  in  any  sense  as  an  overture  to  Goethe's 
Faust;  it  was  written  in  Paris  in  January,  1840,  as  the  first  movement  of  a 
Faust  symphony.  This  may  account  for  its  being  more  in  the  sonata-form 
than  any  of  Wagner's  other  overtures,  except  those  to  Rienzi  and  Tann- 
hauser.  Wagner  once  wrote  that  he  had  taken  Faust's  "  Entbehren  sollst  du, 
sollst  entbehren  /  (Thou  shalt  forego,  shalt  do  without !)  "  as  the  motto  of 
this  movement ;  he  also  insisted  that  the  movement  had  to  do  with  the 
character  of  Faust,  and  Faust  alone;  that  there  was  no  reference  to  Gret- 
chen  in    it.     Like  Liszt,    in    his    Faust   symphony,    he    meant   to    reserve 

another  whole  movement  for  Gretchen,  and  probably  also  another  for  Me- 
phisto.  But  the  plan  of  the  Faust  symphony  was  definitively  abandoned, 
and  this  single  movement  given  to  the  public  under  its  present  title,  Fine 
Faust- Ouverticre.  It  was  not  originally  in  its  present  form,  and  Wagner's 
affirmation  that  there  "  was  no  Gretchen  in  it  "  has  probably  given  rise  to 
some  misconception.  It  was  long  and  generally  known  that  Wagner  re- 
wrote and  remodelled  the  work  in  Zurich  in  1855,  at  Liszt's  earnest  insti- 
gation.    But  it  was  only  on   the   publication  of   the  Liszt-Wagner   corre- 
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spondence  that  it  was  discovered  that  Liszt,  on  this  occasion,  had  earnestly 
advised  his  friend  "  to  put  some  Gretchen  into  it"  —  for  the  sake  of  musi- 
cal form  and  contrast.  So  the  melodious  second  theme  of  the  wood-wind 
may  refer  to  Gretchen  after  all. 

The  overture  begins  with  a  slow  introduction,  Sehr  gehalten  {Assai 
sostenuto)  in  D  minor  (4-4  time),  the  unusual  sonority  of  the  opening 
phrase  of  which  —  given  out  by  the  bass-tuba  and  double-basses  in  unison 
over  a  pianissimo  roll  of  the  kettle-drums  —  has  a  most  dramatic  effect. 
It  is  answered  by  the  'celli  with  a  more  rapid  phrase  which  assumes  con- 
siderable thematic  importance  later,  in  the  main  body  of  the  work.  Then 
the  first  violins  give  out  a  slow  phrase  which  is  afterwards  recognized  as 
belonging  to  the  first  theme  of  the  ensuing  allegro  movement.  The  devel- 
opment goes  on  more  and  more  dramatically  until,  after  a  staccato  chord 
in  the  full  orchestra,  the  main  body  of  the  overture  begins. 

This  is  Sehr  bewegt  {Assai  con  motd)  in  D  minor  (2-2  time).  It  begins 
immediately  with  the  expressive  first  theme,  the  slow  thesis  of  which  is 
given  out  by  the  first  violins  over  sombre  harmonies  in  the  bassoons  and 
horns,  the  antithesis  being  given  by  all  the  strings.     The  development  is 
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long,  partaking  much  of  the  character  of  working-out ;  in  the  course  of  it 
we  meet  with  a  melodious  subsidiary,  first  given  to  the  oboe.  Soon  after 
this  the  second  theme  appears  in  F  major  in  the  wood- wind,  followed  by 
a  more  fluent  transition-passage  that  leads  over  to  the  free  fantasia. 

The  free  fantasia  is  exceedingly  long  and  elaborate.  The  third  part 
begins  with  a  furious  return  of  the  first  theme  in  the  tonic,  but  its  develop- 
ment differs  considerably  from  that  of  the  first  part.  A  longish  slow  coda 
closes  the  work. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 

3  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 

» 
drums  and  the  usual  strings. 


Symphonic  Variations  on  an  Original  Theme,  Opus  78. 

Anton  in  Dvorak. 

'(Born  at  Nelahozeves  (Miihlhausen),  near  Kralup,  Bohemia,  on  Sept.  8,  1841 ; 

still  living.) 

This  composition  was  begun  on  September  6,  1877,  and  finished  on  the 

28th  of  the  same  month.     Its  first  performance   in   Boston  was  by  the 
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Symphony  Orchestra,  under  Mr.  Wilhelm  Gericke,  on  February  23,  1889 ; 
it  has  not  been  played  here  since. 

The  work  consists  of  a  theme,  twenty-seven  variations,  and  a  fugued 
finale.  Seven  of  the  variations  —  Nos.  2,  6,  9,  10,  20,  21,  and  24  —  will  be 
omitted  at  this  concert. 

The  theme,  Lento  e  molto  tranquillo  in  C  major  (2-4  time),  is  twenty 
measures  long ;  it  begins  softly  in  octaves  in  the  strings  against  sustained 
notes  in  the  wind,  but  breaks  out  later  into  full  harmony. 

The  variations  are,  for  the  most  part,  short ;  at  times  contrapuntal,  at 
others  freely  romantic  and  fantastic  in  character.  The  finale,  Allegro 
maestoso  in  C  major  (2-4  time),  begins  as  a  tonal  fugue  on  the  first  six 
measures  of  the  theme ; #  but  it  ends  with  a  perfectly  free  coda,  which  is 
far  more  symphonic  than  fugal  in  character. 

This  composition  is  scored  for  2  flutes  (the  second  of  which  is  inter- 
changeable with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2 
trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual  strings.  The 
score  bears  no  dedication. 

*  That  is,  I  call  this  fugue  tonal  because  of  the  regular  tonal  mutation  at  the  beginning  of  the  response ; 
but  the  subject  itself  is  so  irregular — beginning,  as  it  does,  on  the  tonic,  and  ending  on  the  3rd  of  the  scale  — 
that  this  designation  may  well  be  objected  to.  There  can,  however,  be  no  doubt  that,  given  the  character  of 
the  subject,  the  response  is  absolutely  correct. 

New  Songs  for  Concert  and  Drawing-room. 
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PIANOS 
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Sympathetic  Tone,  combined  with 
Greatest  Power,  which  have  charac- 
terized the  Weber  since  its  complete 
triumph  over  all  competition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 
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ENTR'ACTE. 

HISTORICAL  NOTES  ON  "LA  DAMNATION  D£  FAUST." 

(excerpts  from  berlioz's  "  m£moires.") 

It  was  in  the  course  of   this   trip   to  Austria,  Hungary,  Bohemia,  and 
Silesia  *  that  I  began  the  composition  of  my  legend  of  Faust,  over  the  plan 
of   which  I  had  long  been  ruminating.     As  soon  as  I  had  made  up  my 
mind  to  undertake  it,  I  had  also  to  resolve  to  write  nearly  the  whole  of  the 
libretto  myself ;   the  fragments  from  the   French   translation  of   Goethe's 
Faust  by  Ge'rard  de  Nerval,  which  I  had  already  set  to  music  twenty  years 
before,  and  counted  on   introducing  in  my  new  score,  after  remodelling 
them,  and  two  or  three  other  scenes,  written  according  to  my  directions  by 
M.  Gandonniere  before  I  left  Paris,  did  not  amount  to  the  sixth  part  of  the 
work. 

So  I  tried,  while  rolling  along  in  my  old  German  post-chaise,  to  write  the 

•verses  intended  for  my  music.     I  began  with  Faust's  invocation  to  Nature, 

trying  neither  to  translate  nor  even  to  imitate  the  masterpiece,  but  merely 

to  draw  inspiration  from  it  and  to  extract  what  musical  substance  it  con- 

*  In  1844-45. 
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tained.     And  I  wrote  this  piece,  which  gave  me   hope   of  succeeding  in 

writing  the  rest : 

Nature  immense,  impenetrable  et  fiere! 

Toi  seule  donnes  treve  a  mon  ennui  sans  fin ! 

Sur  ton  sein  tout-puissant  je  sens  moins  ma  misere, 

Je  retrouve  ma  force  et  je  crois  vivre  enfin. 

Oui,  soufflez,  ouragans,  criez,  for6ts  profondes, 

Croulez,  rochers,  torrents,  precipitez  vos  ondes ! 

A  vos  bruits  souverains  ma  voix  aime  a  s'unir. 

Forests,  rochers,  torrents,  je  vous  adore !  mondes 

Qui  scintillez,  vers  vous  s'elance  le  desir 

D'un  coeur  trop  vaste  et  d'une  ame  alteree 

D'un  bonheur  qui  la  fuit.* 

Once  started,  I  wrote  the  verses  I  needed  just  as  my  musical  ideas  came 

to  me,  and  I  wrote  my  score  with  an  ease  that  I  have  seldom  experienced 

with  my  other  works.     I  wrote  when  and  where  I  could  ;   in  my  carriage, 

on  the  railway,  on  steamboats,  and  even  in  cities,  in  spite  of  the  various 

cares  occasioned  by  the  concerts  I  had  to  give.     Thus  in  an  inn  at  Passau, 

on  the  Bavarian  frontier,  I  wrote  the  introduction  : 

*  Boundless,  impenetrable,  and  proud  Nature !  Thou  alone  callest  a  truce  to  my  endless  woe !  On  thy 
all-puissant  breast  I  feel  my  wretchedness  less,  I  find  my  strength  once  more,  and  think  at  last  to  live.  Yea, 
blow,  hurricanes;  cry  aloud,  deep  forests;  crumble,  rocks;  waterfalls,  hurl  down  your  waves!  My  voice 
love*  to  chime  in  with  your  sovereign  noises.  Forests,  rocks,  waterfalls,  I  love  you !  Scintillating  worlds, 
toward  you  stretches  forth  the  yearning  of  a  too  great  heart,  of  a  soul  athirst  for  a  joy  that  flees  before  it. 
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"HiftSIDiiMIII 


Le  vieil  hiver  a  fait  place  au  printemps. 
In  Vienna  I  wrote  the  scene  on  the  banks  of  the  Elbe,  Me'phistopheles's 

air: 

Voici  des  roses, 

and  the  ballet  of  the  Sylphs.  I  have  said  when  and  how  I  wrote  in  one 
night,  also  in  Vienna,  the  march  on  Rakoczy's  Hungarian  theme.  The  ex- 
traordinary effect  it  produced  in  Pesth  tempted  me  to  introduce  it  in  my 
score  of  Faust,  taking  the  liberty  of  putting  my  hero  in  Hungary  at  the 
beginning  of  the  action,  and  making  him  witness  the  passage  of  an  Hun- 
garian army  across  the  plain  where  he  is  walking,  buried  in  thought. 

A  German  critic  found  it  very  strange  that  I  had  made  Faust  travel  to 
such  a  place.  I  do  not  see  why  I  should  not,  and  should  not  have  hesitated 
the  least  in  the  world  to  take  him  anywhere  else,  if  any  good  could  have 
come  to  my  score  from  it.  I  had  not  bound  myself  to  follow  Goethe's 
plan,  and  the  most  eccentric  travels  may  be  attributed  to  a  character  like 
Faust,  without  any  shock  to  probability.  Other  German  critics  having 
taken  up  this  singular  thesis  later,  and  attacking  me  with  more  violence 
still  for  the  modifications  I  had  made  of  the  plan  of  Goethe's  !  Faust  in  my 
libretto  (as  if  there  were  no  other  Fausts  than  Goethe's*),  and  as  if,  more- 

*  Marlowe's,  for  instance,  and   Spohr's  opera,  neither  of  which  resembles  Goethe's  Faust. 
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over,  one  could  set  the  whole  of  such  a  poem  to  music,  without  changing 
its  arrangement),  I  was  silly  enough  to  reply  to  them  in  the  preface  to  la 
Damnation  de  Faust.  I  have  often  wondered  why  those  same  critics  never 
reproached  me  for  the^ libretto  of  my  Romeo  et  Juliette  symphony,  which  is 
very  little  like  the  immortal  tragedy  !  No  doubt,  because  Shakspere  is  not 
a  German.     Patriotism  !     Fetishism  !     Cretinism  ! 

In  Pesth,  by  the  light  of  a  gas-jet  in  a  shop,  I  wrote  the  choral  refrain  of 
the  Dance  of  Peasants,  one  night  that  I  had  lost  my  way  in  the  town. 

In  Prag  I  got  up  in  the  middle  of  the  night  to  write  a  melody  that  I 
trembled   for   fear   of   forgetting,    the   chorus   of   angels   in    Marguerite's 

apotheosis : 

Remonte  au  ciel,  ame  naive 

Que  l'amour  egara. 

In  Breslau  I  wrote  the  words  and  music  of  the  Latin  students'  song : 

Jam  nox  stellata  velamina  pandit. 

On  my  return  to  France,  having  gone  to  spend  a  few  days  near  Rouen, 
at  M.  le  baron  de  Montville's  country-seat,  I  composed  the  grand  terzet : 

Ange  adore  dont  la  celeste  image. 
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The  rest  was  written  in  Paris,  but  always  on  the  spur  of  the  moment,  at 
home,  at  a  cafe',  in  the  Tuileries  gardens,  and  even  on  a  curb-stone  of  the 
boulevard  du  Temple.  I  did  not  look  for  my  ideas,  I  let  them  come,  and 
they  presented  themselves  in  the  most  unforeseen  order.  When  at  last  the 
whole  sketch  of  the  score  was  finished,  I  set  to  working  it  all  over,  to  polish- 
ing its  various  parts,  to  uniting  them  and  welding  them  together  with  all  the 
fury  of  diligence  and  patience  of  which  I  am  capable  and  to  finishing  the 
instrumentation,  which  had  only  been  briefly  indicated  up  to  that  time.  I 
look  upon  this  work  as  one  of  the  best  I  have  produced ;  the  public,  so  far, 
seems  to  agree  with  me. 

It  was  nothing  to  have  written  it,  I  had  to  bring  it  out;  and  it  was  then 
that  my  troubles  and  misfortunes  began.  Copying  the  orchestral  and  vocal 
parts  cost  me  a  huge  sum  ;  then  the  numerous  rehearsals  I  had  with  the 
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performers  and  the  exorbitant  price  of  1,600  francs  I  had  to  pay  for  the 
rent  of  the  Opera- Comique  theatre,  the  only  place  that  was  then  at  my  dis- 
posal, drew  me  into  an  enterprise  that  could  not  help  ruining  me.  But  I 
kept  on,  buoyed  up  by  a  specious  argument  that  any  one  would  have  made 
in  my  place.  "  When  I  gave  Romeo  et  Juliette  for  the  first  time  at  the  Con- 
servatoire," I  said  to  myself,  "  the  eagerness  of  the  public  to  come  and  hear 
it  was  such  that  we  had  to  sell  lobby  tickets,  to  give  standing-room  to  the 
overflow  when  the  hall  was  full ;  and,  in  spite  of  the  enormous  expense 
of  the  performance,  a  small  profit  was  left  for  me.  Since  then  my 
name  has  grown  in  public  estimation,  the  noise  of  my  successes  abroad 
gives  it,  moreover,  an  authority  which  it  formerly  lacked  ;  the  subject 
of  Faust  is  quite  as  famous  as  that  of  Romeo,  it  is  generally  believed 
to  be  sympathetic  to  me  and  that  I  have  treated  it  well.  So  every- 
thing makes  me  hope  that  there  will  be  a  great  curiosity  to  hear  this  new 
work,  which  is  on  a  larger  scale  and  more  varied  in  tone  than  its  prede- 
cessors, and  that  the  expenses  will  at  least  be  covered  ..."  Illusion ! 
Years  had  gone  by  since  the  first  performance  of  Romeo  et  Juliette,  during 
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which  the  indifference  of  the  Paris  public  for  everything  concerning  the 
arts  and  literature  had  made  incredible  progress.  Already  at  this  time  it 
had  so  lost  interest,  especially  in  a  musical  work,  that  it  refused  to  shut 
itself  up  by  daylight  (I  could  not  give  my  concerts  in  the  evening)  in  the 
Opera-Comique  theatre,  to  which  the  world  of  fashion  hardly  ever  goes  in 
^any  case.  It  was  the  end  of  November  (1846),  it  was  snowing,  the  weather 
was  frightful ;  I  had  no  fashionable  singer  to  sing  Marguerite ;  as  for 
Roger,  who  sang  Faust,  and  Herman  Leon,  who  took  the  part  of  Me'phis- 
tophe'les,  they  were  heard  every  day  at  that  same  theatre,  and  they  were 
wot  fashionable  either.  The  upshot  was  that  I  gave  Faust  twice  to  half  a 
house.  The  swell  Paris  public,  the  public  that  goes  to  concerts  and  is 
supposed  to  care  for  music,  stayed  quietly  at  home,  with  as  little  thought  of 
my  music  as  if  I  had  been  the  most  obscure  pupil  at  the  Conservatoire ; 
and  there  was  no  more  of  an  audience  at  the  Ope'ra-Comique  at  these  two 
performances  than  there  would  have  been  if  the  flimsiest  opera  in  its 
repertory  had  been  given. 


(a)  Minuet  of  Will-o'-the-wisps,    (b)  Waltz   of   Sylphs   from  "The 
Damnation  of  Faust,"  Opus  24        ....     Hector  Berlioz. 

(Born  at  la  Cote-Saint- Andre,  Isere,  France,  on  Dec.  11,  1803;  died  in  Paris  on 

March  9,  1869.) 

La  Damnation  de  Faust,  legend  in  four  parts,  the  text  by  Berlioz,  Gerard 
de  Nerval,  and  Gandonniere,  the  music  by  Berlioz,  was  first  given  under  the 
composer's  direction  at  an  afternoon  concert  at  the  Ope'ra-Comique  in  Paris 
on  December  6,  1846.  The  work  was  a  dismal  failure  at  first,  which,  com- 
ing as  it  did  after  the  immediate  and  overwhelming  success  of  his  Romeo  et 
Juliette  symphony,  was  one  of  the  bitterest  disappointments  of  Berlioz's  life. 
The  work,  however,  soon  made  its  way  to  Vienna  and  many  parts  of  Ger- 
many, and,  not  long  after  the  composer's  death,  became  very  popular  in 


France.  It  is  now  one  of  Berlioz's  most  popular  compositions  all  over  the 
musical  world.  Its  first  performance  in  this  country  was  under  Dr.  Leo- 
pold Damrosch's  direction  in  Stein  way  Hall,  New  York,  on  February  12, 
1880;  its  first  performance  in  Boston  was  under  Mr.  B.  J.  Lang's  direction 
in  the  Music  Hall  on  May  14,  1880. 

The  Minuet  of  Will-o'-the-wisps  is  supposed  to  be  a  sort  of  instrumental 
serenade,  given  by  ignes  fatui  under  Marguerite's  window  one  night  by 
Me'phisto's  command. 

The  movement,  Moderato  in  D  major  (3-4  time),  begins  with  a  flickering 
minuet  theme,  given  out  in  full  harmony  by  the  wood-wind  and  brass  (with- 
out trombones).  The  orchestration  is  remarkable  for  its  simultaneous  sug- 
gestion of  light  and  darkness,  or  rather  of  bright,  flickering  light  against 
a  dark  background,  with  its  combination  of  the  high  tones  of  the  piccolo- 
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flutes  and  the  low  ones  of  the  bass-clarinet  and  horns.  The  minuet  is  de- 
veloped at  some  length  by  the  strings  and  wind,  the  latter  playing  the  more 
prominent  part.  There  is  also  a  shorter  Trio  in  D  minor,  in  which  a 
cantabile  melody  in  the  strings  is  accompanied  by  continual  light-flicker- 
ings  in  the  higher  wood-wind.  Ever  and  anon  come  great  fire-flashes  in 
the  full  orchestra,  an  effect  produced  by  sudden  crescendos  from  piano  to 
fortissimo  in  all  the  strings  (in  tremolo)  and  brass,  ending  in  a  shriek  of  the 
'  higher  wood-wind.  The  return  of  the  minuet,  after  the  trio,  is  much  cur- 
tailed, and  leads  to  a  rushing  Presto  in  D  major  (2-2  time),  in  which  the  flute, 
piccolos,  and  oboes  whistle  a  burlesque  of  Mephisto's  own  serenade  to  Mar- 
guerite, accompanied  by  low  chords  in  the  clarinets  and  a  pizzicato  in  the 
strings.  After  this  rollicking,  madcap  movement,  the  minuet  theme  returns 
twice  more,  until  its  light  is  suddenly  blown  out  and  the  whole  ends  in  a 
dying  flicker  of  the  first  violins. 

This  minuet  is  scored  for  1  flute,  2  piccolo-flutes,  2  oboes,  2  clarinets,  1 
bass-clarinet,  4  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trombones,  2 
pairs  of  kettle-drums,  triangle,  cymbals,  and  the  usual  strings. 

The  Waltz  of  Sylphs,  Allegroy  mouvement  de  Valse,  in  D  major  (3-8  time) 
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is  a  short  orchestral  movement  during  which  the  sylphs  dance  away- 
through  the  air  after  singing,  at  Mephisto's  command,  the  praises  of 
Marguerite's  beauty  and  loveliness  to  the  sleeping  Faust  on  the  banks  of 

the  Elbe. 

The  whole  movement  is  taken  up  with  the  development  of  a  dainty  waltz 
melody  by  the  first  violins,  over  a  persistent  drone-bass  on  the  tonic  in  the 
'celli  and  double-basses  and  light,  breezy  puffs  on  the  second  and  third 
beats  of  the  measure  in  the  second  violins  and  violas.  Through  it  all  come 
little  scintillations  in  the  wood-wind  and  harps.  This  waltz  is  one  of  the 
most  delicate  bits  of  orchestral  gossamer.  It  is  scored  for  i  piccolo-flute, 
2  flutes,  2  clarinets,  2  harps,  1  pair  of  kettle-drums,  and  the  usual  strings. 
The  harps  play  almost  constantly  in  harmonics. 

Symphony  No.  4,  in  B-flat  major,  Opus  60.    Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16,  probably  1770 ;  died  in  Vienna  on  March  26,  1827.) 

This  symphony  was  written  in  1806.  It  was  first  played  at  a  concert 
gotten  up  for  Beethoven's  benefit  in  Vienna  in  the  latter  part  of  March, 
1807.     It  was   preceded   on  the  program  of  this  remarkable  concert  by 
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Beethoven's  first,  second,  and  third  symphonies !  The  score  was  pub- 
lished in  March,  1809,  by  the  Bureau  des  Arts  et  d'Industrie  in  Vienna 
and  Pesth. 

Although  by  no  means  so  startling  a  work  —  to  modern  ears  —  as  its 
predecessor,  the  Eroica,  this  symphony  met  with  almost  as  much  opposi- 
tion at  first.  Carl  Maria  von  Weber  particularly  abominated  it ;  what  he 
wrote  of  it  has  remained  one  of  the  most  curious  monuments  of  critical 
blindness.  According  to  him,  the  work  had  neither  theme,  nor  harmony, 
nor  form  ;  nothing  but  ear-scorching  dissonances  and  inexplicable  noise ! 
Since  him,  more  intelligent  criticism  has  raised  it  to  the  highest  rank, 
as  an  unsurpassed  example  of  melodic  inspiration  and  perfection  of 
musical  form. 

The  first  movement  opens  with  a  slow  introduction,  Adagio  in   B-flat 

major  (4-4  time).     Against  softly  sustained  B-flats  in  the  wood-wind  and 

horns,  the  strings  in  octaves  give  out  a  thoughtful  phrase  in  B-flat  minor, 

ending    on    the    dominant.     Then  comes  a   staccato   groping    in  the    first 

violins,  through  which  we  hear  a  soft  sigh  from  the  bassoons,  answered 
by  the  'celli  and  double-basses.     Staccato  chords  of  the  dominant  7th  and 


FOR    XMAS    PRESENTS 


Justly  Celebrated 
BONBONS, 

CHOCOLATES. 

Laroe  Varietyof  FANCY  BOXES  t  BASKET*. 
863  BROADWAY.  6et.l7th.al8th.5ts. 

NEW  YORK- 

CAHOIES  SENT  EVERYWHERE 
BY  MAIL  OR  EXPRESS. 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 


(353) 


minor  9th  in  the  wood-wind,  horns,  and  violas  lead  to  a  return  of  the  long- 
sustained  B-flats  in  the  wind,  against  which  the  strings  repeat  their  B-flat 
minor  phrase ;  ending  this  time,  not  on  the  dominant,  F,  but  on  G-flat. 
This  G-flat  is  immediately  taken  as  an  F-sharp,  dominant  of  B-natural 
minor  j  and  the  violin  gropings,  bassoon  and  bass  sighs,  and  staccato  7th 
and  9th  chords  are  now  repeated  in  this  key.  Some  further  modulating 
developments  follow,  leading  at  last  to  the  dominant  of  D-minor ;  from 
which  note,  A,  the  whole  orchestra  jumps  to  a  fortissimo  outburst  on  the 
dominant-7th  chord  of  B-flat  major.  Brisk  ascending  fus'ees  lead  to  the 
main  body  of  the  movement. 

This  Allegro  vivace  in  B-flat  major  (2-2  time)  opens  with  a  succession 
of  chords  of  the  dominant,  each  one  led  up  to  by  a  fusee  of  the  violins ; 
after  which  the  first  theme  —  a  sort  of  zig-zag  arpeggio  phrase  —  appears 
in  the  strings,  answered  by  a  more  cantabile  figure  in  the  wood-wind.  The 
development  is  long  and  persistent.  A  transitional  subsidiary  —  synco- 
pated harmonies  in  the  wind,  then  in  the  full  orchestra  —  leads  over  to 
the  dominant,  F  major,  in  which  key  the  humorous  second  theme  comes 
in  in  the  bassoon,  answered  imitatively  by  the  oboe,  then  by  the  flute,  the 
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latter  melodiously  rounding  off  the  period.  The  strings  then  take  up  the 
last  figure  of  the  flute,  and  develop  a  sterner  second  subsidiary,  which 
leads  in  crescendo  climax  to  a  third  subsidiary,  a  canonical  dialogue  between 
clarinet  and  bassoon  in  F  major,  accompanied  by  the  strings,  and  strongly 
carried  out  by  the  full,  orchestra,  debouching  at  last  into  the  syncopated 
conclusion-theme,  with  which  the  first  part  of  the  movement  closes.  There 
is  a  repeat. 

The  free  fantasia  is  long,  and  runs  wholly  on  the  first  theme,  save  for  one 
peculiarity  which  makes  this  movement  unique,  as  far  as  I  know,  in  the 
history  of  symphonic  writing.  In  the  midst  of  the  elaborate  working-out  of 
the  first  theme,  an  entirely  new  cantabile  phrase  appears  against  it,  first  in 
the  violins  and  'celli,  then  in  the  flute,  clarinet,  and  bassoon,  lastly  in  the 
violins  in  octaves,  as  a  counter-theme.  Now,  as  this  is  the  first  bit  of  real 
cantilena  that  has  been  heard  in  the  movement,  it  should  —  by  one  stand- 
ard, at  least  —  be  called  the  second  theme.  And  it  only  makes  its  appear- 
ance in  the  midst  of  the  free  fantasia  ! 

The  third  part  of  the  movement  is  entirely  regular,  the  second  and  con- 
clusion-themes coming  in  the  tonic.     There  is  a  short  coda. 

Association  Hall.  Friday  Evening,  January  6,  at  8  o'clock. 

PIANOFORTE  RECITAL  BY 

fliss  Adeline  W.  Raymond 

and  rir.  Charles  A.  Ridgway, 

Pupils  of  the  Virgil  Clavier  School  of  Boston. 

Mr.  A.  K.  VIRGIL  will  be  present,  and  speak  on  the  "  Difficulties  in  Pianoforte 
Playing,  and  How  to  Overcome  Them." 


Complimentary  tickets  to  this  recital  may  be  had  at  the  music  stores  and  at  the 

Virgil  Clavier  School  of  Boston, 

355  Boylston  Street. 
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The  second  movement,  Adagio  in  E-flat  major  (3-4  time),  begins  with 
an  introductory  measure,  in  which  the  second  violins  give  out  a  figure 
which  is  prominent  in  the  accompaniment  of  some  of  the  themes  of  the 
movement,  and  even  assumes  a  thematic  importance  of  its  own.  Then 
the  first  violins  sing  the  melodious  first  theme,  accompanied  by  the  sec- 
ond violins,  violas,  and  'celli.  This  is  then  repeated  in  fuller  harmony 
by   the   wood-wind,    accompanied    by   the   strings.     A   strong   subsidiary 

follows  in  the  tonic,  measures  of  billowing  arpeggj  in  the  middle  strings 
being  regularly  answered  by  more  cantabik  phrases  in  the  first  violins ; 
some  crescendo  passage- work  leads  to  the  second  theme  in  the  dominant, 
B-flat  major :  a  tender  melody  of  the  clarinet,  accompanied  by  a  series  of 
little  syncopated  sighs  in  the  first  violins  and  groping  pizzicati  in  the 
second  violins  and  other  strings,  the  period  closing  with  a  measure  of 
rapturous  forte  in  all  the  wood-wind  in  3rds.  A  conclusion-theme  follows 
in  the  same  key :  a  sinuous  phrase  in  thirty-second-notes,  beginning  in 
the  'celli,  then  rising  step  by  step  through  the  other  strings  to  the  first 
violins;  the  accompanying  figure  of  the  first  measure  of  the  movement 
persists  in  the  bass  until  it  is  taken  up  by  the  whole  orchestra  and  closes 
the  first  part. 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists' bows,  Italian  strings,  silver  G's,  leather 
cases,  etc. 

F.  A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and   9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment   of   Head, 

Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani= 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Haldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  H.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Katbrin  Hilke,  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsmith,  Contralto ; 
Shannah  Cummings,  Soprano ;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston. 

Musical  Games  for  the  Holidays. 

The  Great  Composers,       .       .  $0.50 

Musical  Authors,        ...  .35 

Allegrando, .50 

Elementaire,        ....  .50 

Musical  Dominos,       .        .        .  .75 

Triads  of  Chords,       ...  .25 
All  the  music  performed  at  these  concerts 
constantly  on  hand. 


Copley  Square 
School  of  music. 

t^*      Jf*     ^r* 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

l2r*       Vr*       9&* 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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The  free  fantasia  — for  the  movement  is  in  the  sonata-form— is  com- 
paratively short,  but  none  the  less  elaborately  worked  out.  It  is  here  that 
the  accompanying  figure  shows  itself  as  an  actual  theme. 

The  third  part  of  the  movement  stands  in  perfectly  regular  relations  to 
the  first,  and  ends  with  a  short  coda,  toward  the  end  of  which  the  accom- 
panying figure  returns  for  the  last  time  in  the  kettle-drums  amid  the  total 
silence  of  the  rest  of  the  orchestra. 

The  third  movement,  Allegro  vivace  in  B-flat  major  (3-4  time),  is  really  a 
scherzo,  although  not  marked  as  such  in  the  score  (Peters  edition) ;  it  is,, 
however,  marked    "  Menuetto :  Allegro   vivace"  in    Breitkopf    &    Hartel's. 

Thematic  Index.  This  "Menuetto"  is  thoroughly  a  misnomer;  for  the 
rhythmic  unit  is  the  dotted  half-note,  not  the  quarter-note,  thus  making  the 
movement  a  true  scherzo.  It  is  quite  regular  in  form,  the  trio,  Un  poco 
meno  Allegro  in  B-flat  major,  recurring  twice. 

The  fourth  movement,  Allegro  ma  mm  troppo  in  B-flat  major  (2-4  time), 
is  a  brilliant  and  elaborately  developed  rondo  on  one  principal  theme  and 
several  subsidiaries.  The  principal  theme  has  rather  the  character  of 
running  passage-work,  but  some  of  the  subsidiaries  are  more  cantabile. 

This  symphony  is  scored  for  1  flute,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score 
is  dedicated  to  Count  von  Oppersdorf. 


THE    PRINCIPAL   TRUflPET    AND   TROMBONE    PLAYERS 

of  the  Boston  Symphony  Orchestra 

— «^X1r~~ ^^rr? :^^|  and  many  other  leading  artists  use  the 
*"'  *  American     Standard    instruments    ex- 

clusively. 

flade  only  by  H.  Q.  Lehnert,' 

Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 
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**  I  HE  underlying  principles  and  generally  accepted  theories 
•^  of  modern  piano-building  emanate  primarily  and  to  the 
greatest  extent  from  the  house  of  Chickering*  Pianoforte 
construction  in  its  various  phases  has  attained  its  greatest 
development  at  the  hands  of  Chickering  &  Sons.  Results  of 
the  most  artistic  value  are  demonstrated  to  the  highest  degree 
in  the  modern  Chickering  Pianos*  These  are  facts  that  cannot 
be  successfully  disputed* 

Only  Retail  Warerooms  at  our  Factory,  791  Tremont  St.,  cor.  Northampton  St. 

CHICKERING  &  SONS. 

Telephone*  Tremont  791. 


LEWANDO'S 


We  call  for  and  deliver  your  bundle  free 
in  Boston  and  suburbs 

LEWANDO'S 

French  Cleansers 
Fancy  Dyers 

Fine  Launderers 

17  Temple  Place  284  Boylston  Street 

Boston  Back  Bay 

Telephones  in  all  offices 

Cambridge,  Roxbury,  Lynn,Watertown,  Providence  and 
New  York  City. 
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Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  6,  at  230  o'clock. 


SATURDAY  EVENING,  JANUARY  7,  at  8.00  o'clock. 


PROGRAMME. 


Weber         -------     Overture,  "  Freischiitz  " 


Vieuxtemps        '--'--  Concerto  for  Violin,  No.  5,  in  A  minor 


Brahms       --_-______   Waltzes 

Orchestrated  by  W.  GERICKE. 


Sinding      -----     Symphony  No.  1,  in  D  minor,  Op.  21 

(First  time.) 


Soloist,  Miss  OLIVE    MEAD. 
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STEINERT   HALL. 

Tuesday  Afternoon,  January  10,  at  3, 

Thursday  Evening,  January  12,  at  8. 

ONLY  RECITALS  IN  THIS  CITY  BY 


Mr. 
PLUNKET 


GREENE 


The  Great  English  Basso. 

RESERVED  SEATS,  $1.50  AND  $1.00,  NOW  ON  SALE 


coming  in     riAnnu/ci/v     The  Qreat 

February,  VJVf  LJVJ  VV  ^IV  I   ,      Russian  Pianist. 

CHICKERING  HALL, 

Wednesday  Afternoon,  January  II,  at  half-past  three  o'clock. 

CONCERT  by  Miss  ANNA  MILLER  WOOD, 

Assisted  by  Mr.  ARTHUR  FOOTE. 

The  program  will  include  a  number  of  new  songs,  among  them  Mr.  Foote's  setting  of  eight 
verses  from  the  Rubaiyat  of  Omar  Khayyam. 

Tickets  may  be  had  at  C.  W.  Thompson's  Music  Store,  13  West  Street,  at  one  dollar  and  a  half 
(reserved  seat)  and  one  dollar  (admission). 

THE  ANCIENT  AND  MODERN  SONATA 
FOR   PIANO  AND  VIOLIN. 


MATINEE   BY 

Miss  Jessie  Davis  and  Mr*  Hugh  Codman* 

Steinert  Hall,  Thursday  Afternoon,  January  12,  at  three  o'clock. 


Tickets,  $1.50,  $1.00,  75  cents,  now  on  sale  at  M.  Steinert  &  Sons, 
162  Boylston  Street,  Boston. 
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ASSOCIATION  HALL,         Berkeley  and  Boylston  Streets. 
TUESDAY  EVENING,  January  3,  at  8. 

Third  Music  Students'  Chamber  Concert. 

ONLY  APPEARANCE  OF  THE  RENOWNED  PIANIST, 


Mr. 
ALBERTO 


JONAS 


Soloist  at  the  Fifth  Symphony  Concert  (1897) 

He  was  applauded  with  tremendous  heartiness  and  recalled  five  times. 

Ben  Wolf  in  the  Boston  Herald,  Nov.  21,  1897. 

His  technique  is  well  up  to  the  modern  virtuoso  standard,  his  tone  steadily  beauti- 
ful.   He  is  an  exponent    of    whom   Paderewski   himself  might    be    proud. 

\Y.  F.  Apthorp  in  the  Boston  Evening  Transcript,  Nov.  22,  i8gy. 

The  remaining  concerts  will  be  given 

January  24,    February  7  and  28,  March  7  and  21, 

and  April  4  and   18. 

The  artists  for  the  rest  of  the  series  are  :  — 

Hiss  Adele  Aus  der  One,  Kneisel  Quartet  (two  concerts),  Henri 
riarteau,  flarguerite  Hall,  probably  Hr.  Carl  Baermann,  assisted  by 
Symphony  Orchestra  players,  and  probably  fir.  Hax  Heinrich. 

Reserved  seats,  $i.oo,  and  season  tickets,  $4.25, 
now  on  sale  at  the  Hall. 

STEINWAY    PIANO    USED. 


STEINERT  HALL,  BOSTON 

SONG  RECITAL 

Mr.  and  Mrs.  MAX  HEINRICH 

iss  JULIA  HEINRICH 


Assisted  by  Hr.  Wilhelm  Heinrich,  Hrs.  Charles  White 

Tenor  At  the  Piano 

Next  Wednesday  Evening,  January  4,  at  8.15 

Tickets  are  now  on  sale. 
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B05T0N  THEATRE 


The  Boston  Season    of 

Grand  Opera 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF   CHARLES  A.  ELLIS 

COnriENCING   flONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees; 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE   NEW  YORK   SYMPHONY   ORCHESTRA 

COMPLETE  CHORUS  AND   BALLET 


Conductors 
Mr.  Walter  Damrosch  Sig.  Seppilli 

Stage  flanager,  fir.  William  Parry 


Herr  Fried 


The   operas  to   be   performed  will   be   selected   from  the  following 
repertoire  :  — 


Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman 

I  Pagliacci 


La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 


Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkure 
Siegfried 
Die  Gotterdammerung 


The  sale  of  subscription  tickets  for  the  entire  season,  eighteen  performances,  or  for 
the  fifteen  evening  performances,  will  open  at  Box  Office,  Boston  Theatre,  Monday 
morning,  January  9.  Orders  by  mail  accompanied  by  check  or  money  order,  received  on 
or  before  January  7,  will  be  filled  in  the  order  of  their  receipt ;  and  seats  will  be  reserved 
as  near  as  possible  to  the  location  desired.  Checks  should_be  made  payable  to  Eugene 
Tompkins. 
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Association  Hall.  Monday,  January  2,  at  8. 

FOURTH   CONCERT. 

The  Knelsel  Quartet. 

PROGRAJinE. 

MOZART Quartet  in  D  minor 

BEETHOVEN Quartet  in  F  minor,  Op.  95 

SVENDSEN Octet  for  Strings  in  A  major 

Messrs.  von  Theodorowicz,  Krafft,  Zach,  and  Keller  assisting. 

Tickets  at  flusic  Hall. 


Mr.  CLAYTON  JOHNS, 

ASSISTED   BY 

Miss   GERTRUDE    MAY    STEIN    and    Mr.   ALWIN    8CHROEDER, 

WILL   GIVE    A    CONCERT    AT 

Steinert  Hall  on  Thursday  Afternoon,  January  5,  at  3  o'clock. 

Reserved  seats,  $1.50,  $1.00,  and  75  cents,  at  Steinert's. 
PROCRAMME. 

"  Where  blooms  the  Rose,"        ) 


"Ah!  rendimi,"       ....    Old  Italian 

"  Celia," Old  French 

"  The  Lass  with  the  Delicate  Air,"    Old  English 

A  Cycle  of  German  Songs  : 

f'Ade,"  1 

I  "  Unverstanden," 
New  ■{  "  Sei  still,"  r  Clayton  Johns 

"  Mein  Herz  ging  auf 
die  Wanderschaft,"  j 


1: 


-Clio  Soli,  {*«£» 


umoreske, 


Tartini 
Klengel 


A  Bridal  Measure," 
I  cannot  help  loving  Thee," 
'"Chanson  d'Automne," 
L'Histoire  d'un 
Coeur," 
New  -i  "  A  une  Enfant  taci- 
turne," 
I  "  Peude  Chose,"  1'cello 
L"Toa  Rose,"       J  obi.  J 
'Cello  Solo,  "Waldesruhe,"     . 
"  Die  Botschaft," 
"  Standchen," 
"  Meine  Liebe  ist  griin," 


»  Clayton  Johns 


Dvorak 
Brahms 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 
m  and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER, 


Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 
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Mrs.  ANNE  GILBRETH  CROSS, 


Miss  Alice  A.  Cummings, 

Pupil  of  Alexander  Siloti. 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Stelnert  &  Sons, 
Boy  Is  ton  Street. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GDSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin  ,Theory  aBd  Composition. 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


ARNOLD  MOLDAUER, 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN  SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
and  Instruction  in  Sight  Read- 
ing a  specialty. 
185  ST.  BOTOLPH  STREET. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wirtemberg  Professor, 


Author   of  "The    Material  used  in  Mu- 
sical Composition,"  "Tone  Relations," 
"Models     of     Musical    Form,"    "The 
Homophonic  Forms  of  Musical  Com- 
STEINERT    HALL,     position,"  etc. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT   HALL   BUILDING. 
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Teacher  of  Singing. 

MiSS    MARIE    L,    EVERtl!,  Holds  a  recent  Dipl6me   Superieur 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 


Any  number  of  instrumentalists  furnished  for 

ail  classes  of  entertainments. 
Special  attention  given  to  Weddings,  Recep- 
tions, Dinner-parties,  and  Assemblies. 
Military  Band  and  Orchestra.  AddreSs,  GEORGE   H.    ROWELL, 


BOSTON  CADET  BAND. 


F.  E.  Partridge,  Leader  of  Military  Band  and  Cor- 
net Soloist.    G.  H.  Kowell,  Leader  of  Orchestra  and  Music   Hall   Building 
Business  Manager.                                                                   Telephone,  Phillips  Building. 


Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 


Voice  Culture,  Miss  Emma  S.  Howe;   Phys- 
ical Culture,  Gesture,  Oratory,  Miss  Edith 
M.      Whitmore;      Erench,     Mme.      Aimee 
Steinert  Hall,   Boston.  Beugnot,  of  Paris.     Sight  Singing,  Harmony, 

German,  and  Italian  by  eminent  teachers. 


Emma  Howe  Vocal  School, 


3m 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 
Mr.  Zerrahn  will  be  at  Oliver  Ditson  Co.  on 

Saturdays  and  Wednesdays  from  11  to  12  o'clock. 


CONCERT   PIANIST 

Miss  SUZA  DOANE,  and  teacher, 

Prize  Pupil,  Leipsic  Conservatory.  41   PIERCE  BUILDING, 

COPLEY    SQUARE. 


charles  Mclaughlin,      Can  be  p^lc^^horal  and 

Conductor  studio 

Dorchester  Symphony  Society.     Steinert  Hall,  -  162  Boylston  Street. 
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CLAUDIDS  DESLOUIS 


First    prize    of   the    Conservatory   of 
Music  of  Paris. 


VOCAL  TEACHER, 

144  Massachusetts  Avenue,  Boston. 


The  only  pupil  of  the  celebrate  abj  e 

in  New  England. 

Formerly  first  baritone  at  the  Thtdtre  des  Wx- 
liens  and  the  O'pira  J'opulaire  of  Paris. 


How   the   French   Language   must   be   spoken  and  sung. 

By  CAMILLE  THURWANGER,  of  Paris,  Instructor. 

Grammatical  rules,  conversation,  Method  of  pronunciation  based  on 

and  the  purest  Parisian  accent.  the  Yersin's  Phono-rhythmic  System 

Class  rooms :   360  BOYLSTON  STREET,   BOSTON. 

Application  hours :  Monday  and  Thursday,  3  to  5;  and  Saturday,  10  to  11  30. 

(Telephone,  315-2  Back  Bay.) 

Classes  forming  now. Anyone  is  invited  to  a  trial  lesson. 


Miss   EMMA   GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of  the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


FRANK  R.  LOTZ, 

VOICE. 
149  A  Tremont  Street, 

Room  47. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,     .     .     .     Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT   HUBBARD, 

Tenor  Soloist  and  Instructor  of 
Singing, 

Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE  CULTURE. 
84   Huntington  Avenue,    -    Boston. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 

112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St. , 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   fllLITARY   BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,   the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64   Commonwealth  Avenue,   Boston. 
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THE   PIANOLA. 


The  Pianola  is  an  instrument  by  means  of  which  another  instrument, 
the  piano,  can  be  played.  It  is  not  necessary  for  the  player  to  have  any 
musical  knowledge.  A  person  who  has  never  taken  a  music  lesson  can 
learn  to  use  the  Pianola,  and  with  it  correctly  play  the  most  difficult  com- 
positions at  the  first  attempt.  It  is  possible  to  play  the  piano  so  well  by 
means  of  the  Pianola  that  even  a  critic  cannot  tell  the  playing  from  that 
of  a  human  performer.  Without  any  musical  education  whatever,  any 
piece  of  music  ever  composed  can  be  played,  not  only  correctly,  but  with 
•expression. 

The   Pianola  is  on  exhibition  daily  at  our  warerooms,  and  is 
gladly  shown  to  all  who  call  to  hear  it. 


M.  Steinert  &  Sons, 

Steinert  Hall,  162  Boylston  Street,  Boston. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  t  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of 
our  times. 

P.  TSCHAIKO  W^SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  32  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


SOLE   AGENTS, 


r\f  ¥\*j.  n  SULK    AUfcSINi:*, 

Uliver  Ditsofl  Lompany,  140  and  141  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


PRoGRHtttt 


New  Scale,  Style  AA 

pgjfl  Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit* 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 

HS0ti  %*  l|aralm  €0. 

BOSTON.  NEW  YORK  CHICAGO. 

Retail  Representatives : 


BOSTON. 


146   BOYLSTON    STREET, 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON* 
EIGHTEENTH  SEASON, 
J>  J>  J>    1898-99.    J>  &  J> 

WILHELM   GERICKE,   Conductor. 


i^ieooie^v^viJvrK^ 


OF    THE 


ELEVENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  JANUARY  6, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY   7, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Stein  way  &  Sons, 


PIANOS 


flanufacturers    *    ■  I      A      [Vj  i  \   ^7        Grand  and 
of  /\ ,   >^  1    W^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  riajesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF   PRUSSIA. 


His  Majesty,   FRANZ  JOSEPH,    EMPEROR   OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING   OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING   OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


Has  flajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  "William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED    CATALOGUES    flAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107=111   East  14th  Street,  New  York. 


M.  STEINERT  &    SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Eleventh  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  6,  at  2.30  o'clock, 

SATURDAY  EVENING,  JANUARY  7,  at  8.00  o'clock. 


PROGRAMME. 

Karl  Maria  von  Weber      -  Overture  to  "Der  Freisehutz  " 

Henri  Vieuxtemps         -       Concerto  for  Violin,  No.  5,  in  A  minor,  Op.  37 

I.    Allegro  non  troppo  (A  minor)  -"'-.'-  4-4 

II.    Adagio  (A  minor)      ------  4-4 

Allegro  con  fuoco  (A  minor)    -  -  -  -  4-4 

Johannes  Brahms   -------       Waltzes,  Op.  39 

(Scored  for  Orchestra  by.  WILHBLM  GERICKB.) 

Christian  Sinding  -  Symphony  No.  1,  in  D  minor,  Op.  21 

(First  time  in  Boston.) 

I.    Allegro  moderato  (D  minor)    -  6-8 

II.    Andante  (G  minor)  _____  3.4 

III.  Vivace  (P  major)      ------  3-4 

Piu  moderato  (B-flat  major)     -  3-4 

IV.  Allegro  alia  breve  (D  minor)   -  -  -  -  2-2 


SOLOIST: 

Miss    OLIVE    MEAD. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 
January  Clearance  Sale. 

MILLINERY   DEPARTflENT,   ■  ■  THIRD   FLOOR. 

Ladies'  Trimmed  Hats,  Bonnets,  and 
Toques,  $2.50  to  $10. 

LADIES'  STRAW   HATS  AND   BONNETS, 

Including  the  balance  of  last  summer's  models  and  a  large  assortment  of 
new  goods  trimmed  up  for  the  Southern  season, 

$2.50  to  $10. 

ON   FIRST   FLOOR,  GREAT   BARGAINS   IN 

Ladies'  Walking  and  Cycling  Hats,  from  50  cents. 

Misses'  and  Children's  Dress  and  School  Hats, 

from  $1.50. 

Mother  always  comes  home 

with  a  box  of    ST.  CLAIR  S 

Chocolates  and  Caramels. 

•  $  • 


What  is  so  Rare 

as  to  find  them  positively 
made  the  day  you  buy 
them,  and  ICE  CREAM 
SODAS  made  with  abso- 
lutely pure  fresh  fruit  syrups  ? 
Such  wonders  are  to  be 
found  at 


ST.  CLAIR'S, 

Corner  Temple  Place 
and   Washington    St. 
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Overture  to  "  Der  Freischutz  "...      Karl  Maria  von  Weber. 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  on  December  18,  1786;  died  in 

London,  on  June  5,  1826). 

Der  Freischutz,  romantic  opera  in  three  acts,  the  text  by  Friedrich  Kind, 
the  music  by  von  Weber,  was  brought  out  at  the  Court  Opera  in  Berlin  on 
June  18,  1820.  It  was  given  at  the  Theatre  de  l'Ode'on  in  Paris,  with  a  new 
French  libretto  and  many  unwarrantable  changes  in  the  score  made  by 
Castil-Blaze,  as  Robin  des  Bois  on  December  7,  1824;  its  first  real  produc- 
tion in  Paris  was,  however,  at  the  Academie  Royale  de  Musique  on  June  7, 
1841,  under  Berlioz's  direction,  with  an  accurate  translation  of  the  text  by 
Pacini  and  recitatives  by  Berlioz.  It  was  given  in  London  at  the  English 
Opera-House  (with  many  extraneous  ballads  inserted)  as  The  Freischutz ;  or, 
The  Seventh  Bullet,  in  an  English  translation  by  Hawes,  on  July  22,  1824; 
and  in  Italian,  with  recitatives  by  Michael  Costa,  at  Covent  Garden  on 

March  16,  1850. 
Weber  completed  the  score  on  May  13,  1820 ;  the  title  was  Die  Jdgers- 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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V.  Ballard 
and  Sons. 


ANNUAL  SALE  of 
MODEL  GARMENTS 

AT  NEARLY   HALF  PRICES. 


$125  Cloth  Gown  at 

95  "  "  " 
85  "  "  " 
80      "         "       " 


$75  $75  Kersey  Ulster  at 

60  60  Jackets  at      .     . 

55  45         "       "       •     • 

45  Etc.,  etc. 


>5o 

35 
20 


256   BOYLSTON  STREET,    BOSTON. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans, 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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braut  (The  Huntsman's  Betrothed).  But  the  opera  was  first  given  under 
its  present  title. 

I  believe  there  is  no  word  in  any  other  language  that  corresponds  accu- 
rately to  the  German  Freischiitz.  The  literal  English  translation,  "  Free 
marksman,"  does  not  in  the  least  convey  its  meaning.  The  same  may  be 
said  of  the  Italian  "Franco  arciero"  —  under  which  misleading  title  the 
opera  was  given  at  Covent  Garden  —  and  the  French  "Franc  archer." 
Grove  has  it  that  the  opera  was  given  under  this  last  title  at  the  pro- 
duction under  Berlioz  in  Paris ;  but  Berlioz  himself  says  nothing  of  this  in 
the  account  of  the  production  in  question  he  gives  in  his  Memoires,  and 
Wagner  reports  distinctly  that  it  was  then  given  as  Le  Freischutz. 

The  word  Freischutz  (literally  "  free  marksman ")  means  a  Schutz,  or 
marksman,  who  uses  Freikugeln  —  that  is,  "  free  bullets,"  or  charmed  bullets 
which  fly  to  the  mark  of  themselves,  without  depending  upon  the  marks- 
man's aim,  and  are  therefore  aptly  termed  "  free." 


new  England 

Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chadwick,  flusical  Director 


The  Faculty  'consists  'of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


Board  of  Instruction  in  Piano- 
forte Department. 
Helen  Hopekirk. 
Carl  Baermann. 
Carl  Stasny. 
Edwin  Klahre. 
J.  Albert  Jeffery. 
Estelle  T.  Andrews. 
F.  Addison  Porter. 
Frederick  F.  Lincoln. 
Charles  Dennee. 
Anna  M.  Stovall. 
William  E.  Sackett. 
Harry  N.  Redman. 
David  S.  Blanpied. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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The  overture  begins  with  a  slow  introduction,  Adagio  in  C  major  (4-4 
time),  opening  with  some  preluding  phrases  in  all  the  strings,  oboes,  clari- 
nets, and  bassoons,  each  phrase  being  answered  by  the  first  violins.  Then 
follows  what  is  essentially  a  sylvan  part-song,  sung  by  the  four  horns  over 
a  waving  accompaniment  in  the  strings.  The  supernatural  element  in  the 
story  of  the  opera  is  then  hinted  at  in  a  recitative-like  passage  of  the  'celli, 
over  sombre,  unearthly  harmonies  in  the  strings  in  tremolo  and  the  lowest 
chalumean  of  the  clarinets,  while  the  double-basses  pizzicati  and  kettle- 
drums come  in  ever  and  anon  with  ill-boding  thuds  on  low  A. 

The  main  body  of  the  overture,  Molto  vivace  in  C  minor  (4-4  time,  as 
written  in  the  score,  but  always  beaten  alia  breve),  begins  pianissimo  with 
a  creeping  passage  in  the  strings,  which  is  soon  seen  to  be  the  accompani- 
ment of  the  first  theme,  which  latter  soon  appears  in  the  clarinets  and  is 
briefly  carried  through  by  the  wood-wind  and  strings.  A  turbulent  first 
subsidiary  sets  in  fortissimo  in  the  full  orchestra  in  the  tonic,  C  minor,  and 

SIMPSON  &  co. 

WILL    HARK    DOWN 

The  Largest  Line  of  Paris  Gloves 

Ever  shown  in  this  city,  commencing 

MONDAY,  JANUARY   2,  1899. 

Also  entire  stock  of 

Silk,  Velvet,  and  Flannel  Shirt  and  Dress  Waists. 

CALL   AND   GET   A    BARGAIN. 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place. 
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Piano. 


GRAND  and  UPRIGHT. 


Highest  Possible  Grade. 
Unlimited   Time  Warranty. 


EVERETT  PIANO  CO.,  Boston 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 
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is  developed  at  somewhat  greater  length  than  the  first  theme.     A  strong 

modulation  to  the  relative  E-flat  major  leads  to  some  loud  horn-chords  on 

the  tonic  of   that  key,  followed  by  an  episodic  passionate  phrase  of  the 

clarinet  over  tremulous  harmonies  in  the  strings.     This  phrase  is  taken 

from  one  of  Max's  terrified  exclamations  in  the  first  part  of  the  Incantation 

Scene  in  the  opera.     It  soon  leads  over  to  the  second  theme  (taken  from 

the  coda  of  Agathe's  grand  aria  in  the  second  act  of  the  opera),  sung  at 

first  by  the  clarinet  and  first  violins,  then  repeated  by  the  flute,  clarinet, 

and  bassoon  in  double  octaves,  the  strings  rounding  off  the  period  with 

some  brilliant  passage-work. 

The  free  fantasia  begins  on  the  first  subsidiary,  now  in  E-flat  major,  and 
runs  mostly  on  it  and  the  second  theme.  The  third  part  reproduces  the 
first  up  to  near  the  point  where  the  modulation  to  E-flat  major  came ;  but, 
instead  of  the  clarinet  episode  and  second  theme,  we  now  have  some 
hurried  passage-work,  interrupted  by  the  sombre  harmonies  and  recitative- 
like phrases  with  which  the  slow  introduction  ended.  Two  measures  of 
complete  silence  prepare  for  the  coda. 

The  Latest  Choral  flusic. 

Lorenzo  Perozi The  Passion 

"  "  .         .         .         .         .         .         .    The  Transfiguration 

This  young  composer  and  his  works  are  now  the  centre  of  attraction  in  the  musical  world  of  Europe. 

G.  Verdi Quattro  Pezzi  Sacri 

To  be  performed  in  Boston  during  this  season. 

C.  V.  Stanford Te  Deum 

Composed  expressly  for  Leeds  Festival,  England. 

R.  Walthew Ode  to  the  Nightingale 

C.  Wood        ,, On  Time  {Ode) 

O.  Goldschmidt    .  .        Music  {Ode  for  soprano  solo  and  ladies' 

three-part  choir,  with  harp  and' 
3  organ  accompaniment). 

BOOSEY   &   CO.,  No.  9  East  17th  St.,  New  York. 
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i 

BIGELOW 
KENNARD 


Jewelers.Goldsmiths, 

Silversmiths 

and  Importers. 

Makers  of  fineWatches 

and  Clocks 

51IWASHINGTON 
ST.MBOSTON 
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WEBER 


PIANOS 


The  same  Intelligence  and  Solidity 
of  Construction,  Pure  Musical  and 
Sympathetic  Tone,  combined  with 
Greatest  Power,  which  have  charac- 
terized the  Weber  since  its  complete 
triumph  aver  all  competition  in  i8j6, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON   WAREROOilS: 

GEO.  H.  CHAMPLIN  &  CO., 
181  Tremont  Street. 
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The  coda  begins  with  two  of  ihe  grandest  fortissimo  C  major  chords  in 
all  music;  after  these  the  whole  orchestra  precipitates  itself  upon  the 
second  theme,  in  C  major,  and  works  it  up  to  a  brilliant  apotheosis. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings. 


Concerto  for  Violin,  No.  5,  in  A  minor,  Opus  37. 

Henri  Vieuxtemps. 

(Born  at  Verviers,  Belgium,  on  February  20,  1820;  died  at  Mustapha,  Algiers, 

on  June  6,  1881.) 

This  concerto  is  quite  irregular  in  form,  or  rather,  it  follows  the  scheme 
of  no  traditional  form. 

The  first  movement,  Allegro  non  troppo  in  A  minor  (4-4  time),  begins,  as 
customary,  with  an  orchestral  ritornello ;  starting  with  a  brief  development 
of  the  first  theme  in  the  tonic,  then  taking  up  a  subsidiary  theme  which  is 


FURS. 

POPULAR  PRICES. 
SUPERIOR  QUALITY. 
EXCLUSIVE  DESIGNS. 


Ed w.  Kakas  &  Sons, 

162  TREMONT  ST. 


THE  COLBY  GYMNASIUM, 

FARRAGUT  BUILDING, 

Boyfston  St.,  cor.  Massachusetts  Ave. 

General  Gymnastics   (Swedish 

apparatus),  Basket  Ball, 

and  other  games. 

/Esthetic  Dancing  taught  by  Mr.  ffl.  6.  Gilbert. 
Fencing  taught  by  Mr.  Lucien  Fournon. 

Special  arrangements  and  terms  for  private 
schools  and  girls'  clubs. 

The  hour  from  5  to  6  p.m.  daily  and  two 
evenings  a  week  are  reserved  for  men  and 
hoys,  other  hours  for  women  and  children. 

Visitors  are  welcome  9-10  a.m.  and  1-3  p.m. 
For  particulars  address 

riiss  JENNIE  H.  COLBY. 

Telephone  connection. 
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developed  in  passage-work  up  to  the  entrance  of  the  solo  instrument.    This 

« 

enters  with  some  recitative-like  flourishes,  but  soon  gives  the  barest  hint  at 
the  first  theme,  which  it  immediately  abandons  for  a  subsidiary  cantilena  in 
the  tonic,  which  grows  more  and  more  passionate  and  ornate  in  the  course 
of  its  development.  Some  brilliant  passage-work  leads  over  to  the 
entrance  of  the  cantabile  second  theme  in  the  relative  C  major ;  this  appears 
first  in  the  solo  violin,  then  in  the  orchestra  against  waving  arpeggj  in  the 
violin.  Some  more  ornamental  passage-work  leads  to  still  a  third  theme, 
a  cantilena  in  A  minor,  the  development  of  which  soon  merges  into  pas- 
sage-work. An  unaccompanied  cadenza  follows  —  Vieuxtemps  has  written 
two,  either  of  which  may  be  chosen  by  the  player  —  and  the  movement 
ends  with  a  half-cadence  on  the  dominant  chord  of  the  key. 

The  second  movement,  Adagio  in  A  minor  (4-4  time),  begins  with  the 

announcement  and  development  of  its  first  theme  by  the  solo  instrument. 
Then  some  ornamental   passage- work   leads   over   to   a   cantabile   second 

~"~  BREITKOPF  &   HARTEL, 

MUSIC  DEALERS  apd  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Pounded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 

11  EAST  16th  STREET. 

ni  crTni /^inr\7   For  facial 

DLtiC  I  KI^l  *    *      _  BLEHISHES. 

A  special,  gentle  method,  approved  by  physicians. 
Absolutely  sure  and  without  scars.     Highest  references. 

Mme.  WALDRON,    =    =    -    -     131  Newbury  Street. 
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theme  in  A  major.  This  is  followed  by  a  short  and  brilliant  coda,  Allegro 
confuoco  in  A  minor  (4-4  time),  in  which  the  solo  instrument  plays  virtuoso 
passage-work  against  reminiscences  of  the  second  theme  of  the  first  move- 
ment in  the  orchestra. 

This  concerto  is  scored  for  the  usual  full  orchestra.     The  score  bears  no 
dedication. 


ENTR'ACTE. 

IMPERFECTIONS   IN   THE   SCALE. 

The  question  is  sometimes  asked  :  "  Why  are  there  any  imperfections  in 
the  musical  scale  ? "  This  is  one  of  the  questions  which  the  unscientific 
are  too  apt  to  ask  ;  questions  which,  strictly  speaking,  have  no  answer. 
There  is  really  no  "  why  "  in  the  matter.  The  imperfections  in  the  musical 
scale  are  there  simply  because  they  are ;  they  are  there  for  the  same  reason 
that  a  pound  of  sugar  weighs  a  pound.  How  they  came  there  is  another 
matter ;  to  be  explained  partly  by  physics,  partly  by  mathematics. 
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$1.50  entitles  the  subscriber  to  draw 
ten  pieces  a  week  for  one  month. 
$3.00  for  three  months. 
$5.00  for  six  months. 

$8.00  for  one  year. 
The  library  embraces  a  wonderfully  fine  choice 
of  music  for  pianoforte  solos,  four  hands,  two 
pianofortes,  pianoforte  and  violin  trios  and 
quartets. 

CIRCULAR  WILL  BE  SENT  ON  APPLICATION. 

Depot  of  the  publications  of 
G.  Schlrmer,  New  York. 


FAELTEN  PIANOFORTE 
^^   SCHOOL, 
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scribing in  full  the  courses  for 
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Here  are  some  simple  calculations.  The  ratio  of  rapidity  of  vibration  of 
two  notes  that  stand  an  octave  apart  is  as  2  to  i  ;  the  ratio  of  rapidity  of 
vibration  of  two  notes  that  stand  a  perfect  5th  apart  is  as  3  to  2.  Now  let- 
us  start  with  a  low  note  —  say,  32-foot  C  —  at  32  vibrations  per  second  of 
time.*  Let  us  calculate  the  vibration-rates  of  all  C's  lying  above  this 
within  the  compass  of  seven  octaves.  This  will  give  us  the  following  series 
of  figures,  every  member  in  the  series  being  just  double  the  preceding  one. 

3-inch  C  makes  4,096  vibrations  per  second  of  time. 

6-inch  C  '*  2,048 

1 -foot  C  "  1,024 

2-foot  C  "          512 

4-foot  C  "          256 

8-foot  C  "          128          "           "         "           " 

16-foot  C  "           64 

32-foot  C  "           32 


<<         (< 


U  <(  ((  (( 


(<  it 


(<  u  a 


l(  ((  <( 


((  << 


Now  let  us  start  again  with  the  same  32-foot  C,  and,  instead  of  calculat- 

*  This  is  at  so-called  "  philosophical  "  pitch ;  that  is,  a  pitch  at  which  the  vibration-rates  of  all  C's  are 
powers  of  2. 


Fancy  Shoes  and  Slippers, 

Formerly 
$5.00  and  $6.00, 
Reduced  to  $2.50. 

THE    HENRY   H.  TUTTLE   COMPANY, 

435  Washington  Street,  corner  Winter  Street,  Boston. 
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ing  seven  octaves  upward  from  it,  octave  by  octave,  let  us  calculate  twelve 
perfect  5ths,  5th  by  5th,  the  common  ratio  being  3  to  2.     This  will  give  us 


the  series . 

— 

6-inch  B-sharp 

makes 

4,151.89  vibrations 

per  second  of  time. 

6-inch  E-sharp 

(i 

2,767.92 

M 

((                (<                    M 

i-foot  A-sharp 

M 

1,845.28 

<( 

<(               ((                   << 

i-foot  D-sharp 

(1 

1,230.19 

(( 

«               ((                   <( 

2-foot  G-sharp 

« 

820.12 

« 

(«               «<                   «( 

2-foot  C-sharp 

U 

546.75 

u 

«                «                   (( 

4-foot  F-sharp 

<( 

364-50 

If 

i<               «                  u 

8-foot  B 

(t 

243 

(1 

((             ((               (1 

8-foot  E 

f< 

162 

(1 

<t             M                " 

16-foot  A 

(< 

108 

(I 

((             «                (• 
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Ladies'  Artistic  Headwear. 


Our  Hats  and  Bonnets  attract  attention  wherever 
worn  because  of- the  originality  of  design  and  the  artis- 
tic manner  in  which  they  are  trimmed.  There's  a  quiet 
elegance  and  an  air  of  refinement  about  them  which  ap- 
peal to  the  taste  of  every  woman. 

Then  there  is  the  question  of  cost, —  very  important 
to  almost  every  one.  Our  method  enables  you  to  get  a 
stylish  and  becoming  Hat  at  much  less  than  you  would 
have  to  pay  elsewhere. 

The  entire  second  floor  is  devoted  to  Millinery, 
with  a  separate  parlor  for  Ladies'  Trimmed  Hats. 
Come,  if  only  to  look. 


WILLIAM  S*  BUTLER  &  COMPANY 

90  TO  98  TREMONT  STREET 
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16-foot  D  makes       72      vibrations  per  second  of  time. 

32-foot  G  "  48 

32-foot  C  "  32 


((  u  a 
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Now  compare  together  the  highest  members  in  these  two  series. 

3-inch  C  makes  4,096       vibrations  per  second  of  time. 

6-inch  B-sharp       "       4,151.89        " 


«         <i  << 


You  see,  the  two  are  not  identical,  although,  on  the  piano-forte  keyboard, 
B-sharp  and  C-natural  are  one  and  the  same  note.  And  this  is  how  an 
imperfection  creeps  in  —  and  must  unavoidably  creep  in  —  to  the  musical 
scale.  It  is  there  simply  because  the  seventh  power  of  2  does  not  exactly 
equal  the  twelfth  power  of  3/2. 

But  see  also  how  this  imperfection,  this  inaccuracy,  pursues  us  through 
even  the  most  rudimentary  diatonic  scale-formation.  Let  us  take  any  note 
—  say,  middle  C  — and  form  a  diatonic  major  scale  from  it,  tuning  by  per- 


The  Latest  Fashion  in  Ladies'  Hairdressing 

01 

Wave. 


is  the  Undulation  Marcel  NaturaT 


The  new  French  Wave  ;  the  thoroughly  Up-to-date  Style. 

The  only  place  in  Boston  where  it  can  be  done  is  at 

Hiss  Rosilla  Butler's,  131  =  132  Tremont  Street. 

Established  1873. 


The  Tone=thinker 

Is  the  only  musician.  Lacking  the  ability  to  think  tones,  the  singer  is  no 
more  than  a  parrot,  the  player  only  an  animated  music-box.  It  is  easy  to 
think  melodies.    The  new  system  of  harmony  teaches  you  to  think  chords. 

BERTRAM  C.  HENRY,  Copley  Square  School  of  Music, 

Pierce  Building,  Copley  Square* 

Consultation  hours  :   2  to  3,  Tuesday  and  Saturday. 
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feet  5ths  (ratio  of  3:2)  and  by  major  3rds  (ratio  of  5  : 4).     Our  scale  will 
come  out  as  follows  :  * — 

4-foot  C  makes  256    vibrations  per  second  of  time. 
8-foot  B       "      240  "  "        "         - 

8-foot  A      "      213^ 
8-foot  G      "       192 

8-foot  F  "  170I 

8-foot  E  w  160  " 

8-foot  D  "  144  *           "        "         « 

8-foot  C  "  128  "           "        "         "        f 

Now  let  us  test  this  scale  as  to  the  accuracy  of  its  perfect  5ths.  The 
following  5 ths  :  C  —  G,  F  —  C,  and  G  —  D  are  accurate  because  we  have 
tuned  them  so.  Remain  the  5ths  D  —  A,  E — B,  and  A  —  E  (the  5th 
B — F  being  naturally  "imperfect").     Of   these   E  —  B   and   A  —  E  are 

*The  process  is  this:  tune  G  a  perfect  5th  from  C;  then  tune  D  a  5th  from  G,  halving  the  result  to 
bring  it  an  octave  lower,  immediately  above  the  initial  C.  Tune  F  a  5th  below  C,  then  double  the  result  so 
as  to  get  it  an  octave  higher  (*>.,  a  4th  above  C).  Now  tune  E,  A,  and  B  a  major  3rd  above  C,  F,  and  G 
respectively.    This  gives  the  complete  scale. 

tAs  two  places  of  infinitely  circulating  decimals  do  not  indicate  the  vibration-rates  of  F  and  A  with  suffi- 
cient accuracy  for  comparison  in  this  table,  I  have  preferred  to  give  the  exact  vulgar  fractions  instead. 

SANDERS  THEATRE,   CAflBRIDGE. 

Harvard  University  Chamber  Concerts. 

Fourth  Concert,  Tuesday,  January  10,  at  7.45. 

The  KNEISEL  QUARTET, 

Assisted  by  Mr.  G.  LONGY,  Oboe. 

Programme. 

BRAHMS, Quartet  in  A  minor,  Op.  51 

MOZART,          .         .         .       Quartet  in  F  major,  for  Oboe,  Violin,  Viola,  and  Violoncello 
SCHUBERT •       Posthumous  Quartet  in  D  minor 

Tickets  may    be    obtained   at   Box   Office,  Music    Hall,  and   at   Sever's   bookstore, 
Harvard  Square,  Cambridge. 
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respectively  in  the  ratios  of  160  :  240  and  213^  :  320,*  both  of  which  ratios 
reduce  to  2  :  3.  So  these  two  5ths  are  accurate  also.  But  we  find  the  5th 
D  —  A  to  be  in  the  ratio  of  144  :  213J;  which  will  not  reduce  to  2  :  3.  To 
form  an  exact  perfect  5th  with  D,  the  A  ought  to  make  216  vibrations  per 
second  of  time,  which  it  does  not.  So  this  5th  on  the  second  degree  of 
the  scale  is  out  of  tune,  too  flat.  And  if  we  compare  the  inaccuracy  of  this 
5th  with  the  difference  we  noted  before  between  3-inch  C  and  6-inch 
B-sharp,  we  shall  find  it  to  be  the  same.  It  is  the  same  imperfection 
reappearing  in  another  place. 

Again  we  shall  find,  if  we  go  through  the  calculation,  that  the  minor  3rd 

*  For  the  last  ratio,  the  scale  must  be  considered  as  extended  upward  into  the  4-foot  octave,  thus  :  — 

4-foot  E  makes  320  vibrations  per  second  of  time. 

4-foot  D      "       288        "  "        « 

and  so  forth. 

You  may  not  be  a  singer,  but  that  does  not  prevent 
your  using 


(^A=^^Ui 


The  best  singers  use  it  as  a  tooth  and  mouth  wash.  It 
preserves  the  teeth,  hardens  the  gums,  clears  the  throat,  and 
prevents  hoarseness  and  huskiness.  Your  mouth  feels  dry 
in  the  morning.  Brushing  the  teeth  with  Dento-Lyptone 
refreshes  you,  and  gives  you  an  appetite  for  breakfast. 

The  best  dentists  prescribe  it. 

For  sale  by  all  druggists  and 

THE  WALKER=RINTELS  DRUQ  CO.,  three  stores, 

AND 

S.  S.  PIERCE  CO.,  three  stores. 
50  CENTS  BOTTLE. 
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D  —  F  (which  ought  to  give  the  ratio  5  :  6)  is  out  of  tune,  flat  to  just  the 
same  extent ;  the  ratio  144  :  170!  is  not  that  of  5  :  6.  Both  the  impure  5th 
D  —  A  and  the  impure  minor  3rd  D  —  F  could  be  cured,  by  the  way,  by 
taking  the  D  in  both  cases  at  142$  vibrations  per  second,  instead  of  at  144 ; 
but  this  would  throw  the  D  out  of  all  pure  relations  with  the  G.  In  fine, 
this  besetting  imperfection  in  the  scale  can  in  no  case  be  cured  without  its 
reappearing  in  some  other  part  of  the  scale  which  was  originally  in  perfect 
tune. 

The  practical  method,  not  of  curing  it  completely  but  of  reducing  it  to  a 
minimum,  is  that  known  as  equal  temperament.  The  imperfection  is  divided 
up,  so  to  speak,  and  distributed  all  over  the  scale,  slightly  affecting  the 
purity  of  intonation  of  every  interval  in  it,  except  the  octaves  —  which 
latter  remain  strictly  in  tune.     All  the  perfect  5ths  are  made  just  enough 

too  small  (too  flat)  to  make  twelve  of  them  exactly  equal  seven  octaves, 
thus  making  our  old  6-inch  B-sharp  exactly  coincide  with  the  3-inch  C- 
natural.  The  chromatic  scale  is  made  to  consist  of  twelve  exactly  equal 
semitones,  C-sharp  being  equal  to  D-flat,  D-sharp  to  E-flat,  and  so  on. 
Thus  is  the  "  wolf "  beaten  about  the  bush  ! 
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Mint  Jujubes. 


A  Throat  Comfort  for 
Singers  and  Smokers. 

Relieve  Coughs  and 
Throat  Irritations. 
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Waltzes,  Opus  39 Johannes  Brahms. 

(Scored  for  Orchestra  by  Wilhelm  Gericke.)] 

(Brahms  born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.     Gericke 
born  at  Gratz,  Styria,  on  April  18,  1845.) 

This  work  originally  appeared  as  XVI  Waltzes  for  the  Piano-forte  for 
jour  /tana's,  opus  39.  Of  these  Mr.  Gericke  has  scored  fourteen  for  or. 
chestra,  omitting  Nos.  7  and  16,  and  repeating  No.  2  at  the  close  as  a 
final  coda.  Mr.  Gericke's  score,  written  in  the  course  of  his  first  visit  to 
Boston,  was  originally  intended  for  performance  by  a  small  orchestra  in  a 
private  house.  He  has  not  rewritten  it  for  the  present  performance  in  the 
Music  Hall,  but  merely  added  parts  for  trumpets  and  trombones  here  and 

there. 

The  waltzes  themselves  are  essentially  concert  compositions, —  in  their 
original  four-hand  form,  chamber-works, —  not  intended  for  use  in  the  ball- 
room. They  have  much  the  same  character,  for  our  day,  as  Mozart's  and 
Beethoven's  sets  of  little  orchestral  dance-pieces.     They  are,  for  the  most 

Snowflake  Shetland  Floss. 

Equalled  by  NONE  for  Elasticity, 
Evenness  of  Thread,  and 

Brilliancy  of  Colorings. 

WIRY,  GLOSSY,  STRONG. 

SOLD   BY 

ISAAC   D.  ALLEN   &   CO.,  21  Winter  St.,  Boston, 
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ESTABLISHED   1780. 


WALTER  BAKER  &  CO/S 

Breakfast  Cocoa 

Pure,  Delicious,  Nutritious. 

Costs  Less  than  ONE  CENT  a  Cup. 

Baron    von  Liebig,  one    of    the    best- 
known  writers  on  dietetics,  says  : — 

"  It  is  a  perfect  food,  as  wholesome  as 
delicious,   a  beneficent  restorer  of  exhausted 
power ;  but  its  quality  must  be  good,  and  it  must 
be  carefully  prepared.    It  is  highly  nourishing 
and  easily  digested  and  is  fitted  to  repair  wasted 
strength,  preserve  health,  and  prolong  life.    It 
agrees  with  dry  temperaments  and  convales- 
cents; with  mothers  who  nurse  their  children  : 
with  those  whose  occupations  oblige  them  to 
undergo    severe    mental    strains ;     with    pub- 
lic speakers,  and  with  all  those  who  give 
to  work  a  portion  of  the  time  needed  for 
sleep.    It  soothes  both  stomach  and  brain, 
and  for  this  reason,  as  well  as  cor  others,  it 
is  the  best  friend  of  those  engaged  in  lit- 

TRADE-MARK.  erai7  Pursuits. 

"  Walter  Baker  &  Company,  of  Dorchester,  Mass.,  U.  S.  A.,  have 
given  years  of  study  to  the  skilful  preparation  of  cocoa  and  chocolate, 
and  have  devised  machinery  and  systems  peculiar  to  their  methods 
of  treatment,  whereby  the  purity,  palatability,  and  highest  nutrient 
characteristics  are  retained.  Their  preparations  are  known  the  world 
over  and  have  received  the  highest  endorsements  from  the  medical 
practitioner,  the  nurse,  and  the  intelligent  housekeeper  and  caterer." — 
Dietetic  and  Hygienic  Gazette. 

Be  Sure  that  the  Package  Bears  our  Trader  Mark. 

WALTER  BAKER  &  CO.  Limited, 

DORCHESTER,    MASS. 
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part,  short  and  pithy,  written  in  no  elaborate  style.  They  are  scored  for 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  harp,  and  the  usual 
strings.     2  trumpets,  3  trombones,  and  1  pair  of  kettle-drums  have   since 

been  added. 

Symphony  No.  i,  in  D  minor,  Opus  21  ...  Christian  Sinding. 
Christian  Sinding  was  born  at  Kongberg,  Norway,  on  January  11,  1856. 
He  studied  at  the  Leipzig  Conservatory  in  1874-77  ;  and  afterwards,  with 
a  Royal  Scholarship,  in  Leipzig,  Munich,  and  especially  Berlin.  He  is 
still  living.  The  symphony  given  at  this  concert  was  first  brought  out  at 
KrolPs  in  Berlin  by  the  Royal  Orchestra,  under  Felix  Weingartner's  direc- 
tion, on  October  18,  1895.     It  attracted  more  than  usual  attention  at  the 

time,  and  soon  made  its  way  over  Germany. 

The  first  movement,  Allegro  moderato  in  D  minor  (6-8  time),  begins  im- 
mediately, without  slow  introduction,  with  a  fortissimo  statement  of  the 
first  theme  by  all  the  strings  (except  double-basses),  wood-wind,  and  horns 


FOR    XMAS    PRESENTS 


Justly  Celebrated 
BONBONS, 

CHOCOLATES. 

Laroe  Variety  of  FANCY  BOXES  b  BASKETS 

863  BROADWAY.  6et.l7th.gl8th.Sts. 

NEW  YORK 

CANDIES  SENT  EVERYWHERE 
BY  MAIL  OR  EXPRESS. 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS.    * 

381  Washington  Street,  Boston. 
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in  octaves,  against  sustained  chords  in  the  heavy  brass  and  double-basses. 
This  first  statement  is  followed  by  a  pretty  extended  and  elaborate 
development  of  the  theme.  A  transitional  passage,  in  which  the  strings 
strongly  foreshadow  the  second  theme  in  low  fortissimo  octaves,  against 
a  persistent  harping  on  the  rhythm  of  the  dotted  triplet  —  the  character- 
istic rhythm  of  the  first  movement  of  Beethoven's  A  major  symphony,  by 
the  way,  and  no  less  characteristic  of  this  one  —  in  the  horns ;  after  a 
decrescendo  the  strings  give  out  the  second  theme  in  the  relative  F  major, 
while  the  first  bassoon  keeps  up  the  characteristic  rhythm  on  the  notes 
C,  B-natural.  This  theme,  which  may  be  said  almost  to  have  sprung  from 
the  first,  is  also  developed  at  some  length.  After  a  rushing  climax  it  leads 
over  to  the  working-out,  or  free  fantasia,  there  being  no  conclusion-theme. 
This  second  part  of  the  movement,  beginning  softly  with  some  elaborate 
contrapuntal  imitations  on  the  first  theme,  soon  becomes  more  impas- 
sioned ;  after  a  while  one  thinks  to  recognize  a  third  theme, — pianissimo 


Joseph  Miller, 

LADIES'  TAILOR, 

Begs  to  announce  that  he  has 
the  Latest  Styles  in  Fall  and 
Winter  Goods.  Will  make  first- 
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reasonable  prices. 
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Coolidge's  Corner, 

BROOKL1NE. 


in  the  strings  against  running  reminiscences  of  the  first  theme  in  the  bas- 
soons,—  but  it  is  a  false  alarm;  the  development  is  only  transitional,  and 
leads  to  some  working-up  of  the  second  theme  in  crescendo  passage-work, 
leading  to  a  resounding  entrance  of  the  first  theme  in  the  tonic,  as  the 
third  part  of  the  movement  begins.  Here  the  development  is,  in  the 
main,  very  like  that  in  the  first  part,  the  second  theme  coming  in  the  tonic, 
D  major.  There  is  a  dramatically  developed  coda,  the  movement  ending, 
as  it  began,  with  a  fortissimo  statement  of  the  first  theme  by  the  full  orches- 
tra, but,  this  time,  without  sustained  harmonies  as  a  background. 

The  second  movement,  Andante  in  G  minor  (3-4  time),  opens  with  a  som- 
bre, gloomy  melody,  given  out  pianissimo  in  octaves  by  all  the  strings, 
against  a  counter-melody  in  the  clarinet,  bassoon,  and  horn  ;  after  the 
first  two  phrases,  however,  the  development  proceeds  in  full  harmony,  some 
episodic,  transitional  phrases  in  the  horn  and  clarinet  leading  to  a  more 
passionate  cantilena  in  the  strings  and  wood-wind,  over  syncopated  har- 


r.  A.  K.  VIRGIL 


Will  give  a  course  of  five  lecture-lessons  on  the  Technic  of  Pianoforte 
Playing  and  the  Art  of  Expression,  beginning  January  9,  at  the  Virgil 
Clavier  School  of  Boston. 

Mr.  Virgil  will  also  give  a  course  of  Twelve  Class=lessons  (two  a 
week)  during  the  months  of  January  and  February  at  the  School. 

Both  these  courses  will  be  similar  to  those  recently  given  so  successfully 
by  Mr.  Virgil  in  London  and  Berlin. 

Tickets  to  the  Lecture=Iessons,  .        .        $2.00 

Tickets  to  the  Class =iessons,        .        .        .        10.00 

(The  latter  will  include  both  courses  if  tickets  are  secured  before  Jan- 
uary 9.) 

Mr.  Virgil  can  arrange  for  a  limited  number  of  private  lessons  while  in 
Boston. 

For  tickets  and  other  information  apply  to 

THE  VIRGIL  CLAVIER  SCHOOL  OF   BOSTON, 
H.  S.  Wilder,  Director.  355  Boylston  Street. 
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monies  hTthe  horns  and  bassoons.  This,  however,  is  soon  interrupted  by 
episodic  matter,  leading  to  a  return  of  the  first  theme  in  the  strings.  A 
new'theme,  but  plainly  derived  from  the  first,  is  heard  on  the  clarinet,  in 
F  major,  leading  to  some  fitful,  passionate  developments  for  fuller  and 
fuller  orchestra,  which  take  up  nearly  all  the  rest  of  the  movement,  a  brief 
pianissimo  coda  closing  the  whole.  The  form  of  this  movement  is  perfectly 
free. 

The  third  movement,  Vivace  in  F  major  (3-4  time),  is  in  much  that  ex- 
tended and  enlarged  form  of  Scherzo  and  Trio  that  we  find  in  Chopin's 
great  pianoforte  scherzos.  The  first  theme  begins  in  the  violins,  against  a 
counter-theme  in  the  horn,  and  the  two  are  worked  out  freely  and  at  con- 
siderable length.  A  second  theme  in  the  dominant,  C  major,  soon  makes 
its  appearance  —  at  first  in  the  horns  against  flowing  arpeggj  in  the  strings  ; 
it,  too,  is  developed  at  some  length,  the  first  theme  returning  after  a  while 
in  the  tonic,  to  close  the  first  part  of  the  movement.     Now  comes  the  Trio, 
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Piii  moderate  in  B-flat  major  (3-4  time),  the  burly  theme  being  given  out   at 

first  by  two  horns  in  unison,  then  against  a  counter-theme  in  the  bassoons. 

Theme  and  counter-theme  are  then  worked  out  in  alternation  and  together. 

The  development  of  the  return  of  the  Scherzo  is  somewhat  curtailed,  and  a 

lively  coda  rounds  off  the  whole. 

The  fourth  movement,  Allegro  rn  D  minor  (2-2  time),  opens  with  a  fierce 

assertion  of  its  first  theme  by  the  trombones,  tuba,  and  basses,  against 
harmonies  in  the  horns  and  wood-wind,  and  a  close  tremolo  on  the  tonic  D 
in  the  violins  and  violas.  This  theme  is  then  elaborately  developed  by  the 
full  orchestra,  making  way  after  a  while  for  a  more  playful  subsidiary  in  the 
wood-wind.  A  second  theme,  almost  a  variation  on  the  first,  comes  in 
more  softly  in  the  strings,  and  leads  to  the  working-out,  which  is  protracted 
and  of  the  elaborate  sort.  It  is  noteworthy  that  the  first  theme  undergoes 
some  changes  at  times  which  almost  make  a  new  theme  of  it.  A  regular 
third  part,  following  upon  the  working-out,  makes  the  movement  recogniz- 
ably in  the  sonata-form.  It  ends  with  a  glowing  coda  for  the  full  strength 
of  the  orchestra,  in  D  major. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  3  trumpets,  3  trombones,  1  bass  tuba,  a  set  of  3  kettle-drums,  and 
the  usual  strings.     The  score  bears  no  dedication. 

THE    PRINCIPAL  TRUflPET   AND   TROMBONE    PLAYERS 

of  the  Boston  Symphony  Orchestra 

_^-  -       S3:1L-^_  ■-- — r--1:^^  an<i  many  other  leading  artists  use  the 

-'■"-  1  American     Standard    instruments    ex- 
clusively. 

riade  only  by  H.  Q.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 
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ABOUT 


C|T  IS  NOW  thirty  years  since  I  first  used  the  Chickering  Piano,  and  I  have  never 
||  accorded  it  any  public  praise  except  that  of  using- it.  .  .  This  silence  has  been 
**  caused  by  the  shameful  warfare  between  the  traders,  who,  without  one  spark 
of  artistic  sense,  have  paraded  their  selfish  interests  on  every  sheet  in  both  heinis 
pheres.  .  .  Shrinking  from  the  din  of  such  coarse  controversy,  a  sincere  and  dis- 
interested musical  judgment  naturally  seeks  sheltenn  an  inner  circleof  refinement 
and  silence,  despairing  to  enter,  without  loss  of  self-respect,  that  commercial 
sphere  w-hich,  were  it  honorably  managed,  would  be  the  most  potent  of  all  factors 
in  securing  to  true  merit  its  desired  appreciation  .  .  Under  these  circumstances, 
the  fact  that  no  pecuniary  or  other  extraneous  motive  has  ever  been  offered  to  induce 
me  to  use  the  Chickering  Piano  speaks  for  itself  with  sufficient  force.  .  .  I  always 
choose  this  piano  because  in  my  long  study  ofcthe  great  masters  I  have  never  found 
so  true  an  interpreter  ot  their  genius,  or  one  whose  workmanship  can  so  uniformly 
be  depended  upon,  whether  considered  poetically  or  technically.  .  .  The  keyboard 
is  most  agreeable  to  the  touch,  evenly  graded,  while  the  bass  has  a  musical  fullness 
as  satisfying  in  its  power  as  the  well-proportioned  treble  is  in  its  deeply  vocal  and 
finally  flute-like  quality.  .  .  The  orchestral  gradations  from  double-bass  to  flute  are 
most  admirably  given,  better  than  upon  any  other  instrument  I  have  ever  played. 
.  .  The  tone  is  purely  mellow  and  musical,  and  lends  itself  as  readily  to  the  orches- 
tral blending  as  to  the  more  delicate  conditions  of  chamber-music.  .  .  Finally,  the 
action  is  so  well  and  evenly  regulated  that,  in  all  my  long  public  service,  I  have 
never  found  it  necessary  to  use  the  soft  pedal,  the  touch  being  quite  sufficient  to 
produce  every  variety  of  shading.  .  .  The  gentlemen  composing  the  firm  have  never 
asked  me  to  make  any  written  statement  about  their  instruments.  .  .  This  notice  is 
entirely  voluntary  on  my  part.  .  .  I  make  it  because  it  is  just  to  both  sides,  and  be- 
cause I  consider  the  result  of  their  great  and  patient  labors  a  noble  contribution  to 
the  refining  influences  to  be  found  and  experienced  in  that  oft-neglected  sphere — 
the  innermost  region  of  our  nature.  — ERNST  PER  ABO. 

Only  Retail  Warerooms  at  Our  Factory,  7QI  Tremont  St.,  cor.  Northampton  St. 
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Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  J3,  at  230  o'clock. 


SATURDAY  EVENING,  JANUARY  14,  at  8.00  o'clock. 


PROGRAMME. 


Mozart       -  Symphony  in  D  major,  No.  31  (Parisian) 

(First  time.) 


Concerto  for  Pianoforte. 


Converse     ------    One  Movement  from  Symphony 

(First  time) 


Wagner      ------    Overture,  "  Flying  Dutchman  " 


SOLOIST: 
Mr.  EMIL    SAUER. 
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STEINERT   HALL. 

Tuesday  Afternoon,  January  10,  at  3, 

Thursday  Evening,  January  12,  at  8. 

ONLY  RECITALS  IN  THIS  CITY  BY 


Mr. 
PLUNKET 


GREENE 


The  Great  English  Basso. 

RESERVED  SEATS,  $1.50  AND  $1.00,  NOW  ON  SALE. 


Coming  in         /^/^r^^W/Cl^X/        The  Great 
February,  VJvf  LJ VJ  W  OlV  I   ,      Russian  Pianist. 

CHICKERING  HALL, 
Wednesday  Afternoon,  January  1 1,  at  half-past  three  o'clock. 

CONCERT  by  Miss  ANNA  MILLER  WOOD, 

Assisted  by  Mr.  ARTHUR  FOOTE. 

The  program  will  include  a  number  of  new  songs,  among  them  Mr.  Foote's  setting  of  eight 
verses  from  the  Rubaiyat  of  Omar  Khayy&m. 

Tickets  may  be  had  at  C.  W.  Thompson's  Music  Store,  13  "West  Street,  at  one  dollar  and  a  half 
(reserved  seat)  and  one  dollar  (admission).  » 

THE  ANCIENT  AND  MODERN  SONATA 
FOR   PIANO  AND   VIOLIN. 


MATINEE   BY 

Miss  Jessie  Davis  and  Mr*  Hugh  Codmaa 

Steinert  Hall,  Thursday  Afternoon,  January  12,  at  three  o'clock. 


Tickets,  $1.50,  $1.00,  75  cents,  now  on  sale  at  M.  Steinert  &  Sons, 
162  Boylston  Street,  Boston. 
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Steinert  Hall. 

Two  Song  Recitals. 

S  BLANCHE  S 

® 


MARCHESI 


Wednesday  Evening  at  8  and 

Saturday  Afternoon  at  2.30, 

JANUARY    18  and  21. 

Reserved  seats,  $1.00  and  $1.50,  at  Steinert's. 

Direction HENRY   WOLFSOHN 

Local  management L.  H.  flUDGETT 

riUSIC   HALL. 
Friday  Afternoon,  January  20,  at  2.30. 


EMIL  SAUER 


Europe's  Most  Distinguished  Pianist. 


Not  only  absolutely  impeccable,  astounding  tech- 
nic,  but  much  more,—  spiritual  delivery,  warm  with 
feeling,  yet  still  preserving  throughout  true  artistic 
measure,  place  this  artist  in  the  very  first  rank  of 
virtuosi. —  Otto  Lessmann,  Berlin  Allgemeine 
Musikzeitung. 

A  sovereign  master  of  the  keys,  he  knows  no  diffi- 
culties: he  plays  with  them,  and  we  know  not  what 
most  to  admire, —  the  aesthetic  delicacy  of  his  touch, 
his  spiritual  delivery,  or  the  depth  of  feeling  which  he 
lends  to  all  he  plays. —  Morning  Post,  London. 

.  In  various  pieces  of  Beethoven,  Schumann,  Chopin, 
and  Raff,  Sauer  exhibited  qualities  of  such  intensity 
and  versatility  that  he  must  be  placed  first  of  living 

Direction,  R.  E.  Johnston. 


pianists. —  Dr.  O.  Neitzkl,  Cologne  Kolnische  Zeit- 
ung. 

We  can  justly  say  of  him,  "  He  came,  played,  and 
conquered." — London  Post. 

We  place  Sauer  above  all  pianists  that  we  remem- 
ber.—  London  Musical  Standard. 

He  astounds  and  inspires  his  audience. —  London 
Telegraph. 

He  has  no  rival,  not  excluding  the  greatest  living 
performer. —  London  A  dvertiser. 

From  Bach  and  Beethoven  to  Chopin  and  Liszt, 
Sauer  exhibits  an  unerring  mastery. —  London  Tele- 
graph. 

Among  the  kings  of  the  keyboard,  Sauer  is  the 
greatest.  —  London  Musical  News. 

L.  H.  Mudgett,  Local  Manager. 


Tickets,  with  reserved  seats,  $1.50,  $1,  and  75  cents,  on  sale  Friday, 
January  13. 


Knabe  Piano  used. 
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Grand  Opera 


Boston  Theatre. 

The  Boston  Season  of 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION   OF   CHARLES  A.  ELLIS 

COfiriENCING   flONDAY,   JANUARY   23,    1899. 

Eighteen  performances  (fifteen  nights,  three  matinees) 


Sopranos  and  Contraltos 

Mme.  Melba 
Mme.  Gadski 
Mile,  de  Lussan 
Mile.  Behnne 
Mile.  Toronta 
Mme.  Mattfeld 
Mme.  Van  Cauteren 

and 
Mile.  Ternina 


Tenors 

Mons.  Alvarez 

(debut  in  America) 
Mons.  Bonnard 
Sig.  Pandolfini 
Herr  Rissling 
Mr.  Van  Hoose 
Sig.  Soler 

and 
Herr  Kraus 


Baritones  and  Basses 

Sig.  Bensaude 
Herr  Stehmann 
Mons.  De  Vries 
Mr.  Rains 
Sig.  Viviani 

and 
Mons.  Boudouresque 


THE   NEW   YORK   SYMPHONY   ORCHESTRA 

COMPLETE   CHORUS  AND   BALLET 

Conductors 
Mr.  Walter  Damrosch  Sig.  Seppilli  Herr  Fried 

Stage  flanager,  fir.  William  Parry 


The  operas  to   be   performed  will   be    selected   from  the  following 
repertoire  :  — 

La  Boheme  (Puccini) 

La  Fille  du  Regiment 

Les  Huguenots 

Lohengrin 

Lucia 

Manon  (Massenet) 

Marriage  of  Figaro 

Martha 

Mignon 
The  sale  of  subscription  tickets  for  the  entire  season,  eighteen  performances,  or  for 
the  fifteen  evening  performances,  will  open  at  Box  Office,  Boston  Theatre,  Monday 
morning,  January  9.  Orders  by  mail  accompanied  by  check  or  money  order,  received  on 
or  before  January  7,  will  be  filled  in  the  order  of  their  receipt ;  and  seats  will  be  reserved 
as  near  as  possible  to  the  location  desired.  Checks  should  be  made  payable  to  Eugene 
Tompkins. 


Aida 

Barber  of  Seville 

Cavalleria  Rusticana 

Don  Giovanni 

Die  Meistersinger 

Faust 

Fidelio 

Flying  Dutchman 

I  Pagl  i  ace  i 


Rigoletto 

Romeo  et  Juliette 

Tannhauser 

Traviata 

Tristan  und  Isolde 

and 
Die  Walkiire 
Siegfried 
Die  Gotterdammerung 


STEINERT  HALL. 
HONDAY  AFTERNOON,  JANUARY  16,  at  3. 

Song  Recital  by 

Hiss  AAGOT   LUNDE 

Who  will  present  a  program  of  Norwegian,  German,  and  English  songs. 


Tickets  are  now  on  sale  at  Steinert  Hall. 
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Pianoforte  Recital 


BY 

Hiss  LOUISE  E.   TROWBRIDGE, 

Pupil  of  fir.  Junius  W.  Hill. 
ASSISTED    BY 

Hiss  Gertrude  Edmands,  Contralto, 

At  Steinert  Hall,   Boston, 
TUESDAY    EVENING,  January   10,  at  eight  o'clock. 

Tickets,  $1.00  each,  now  on  sale  at  Steinert's. 


MR.  LANG'S  REMAINING  y» 
BACH-CONCERTO-CONCERT 
IS  ON  NEXT  THURSDAY 
AFTERNOON.    >  j*  <*  *  **  & 


MUSICAL   INSTRUCTION. 


Instruction  in  Singing, 

Mr.  NORMAN  McLEOD,  *«-„. 


Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 


VOCAL    INSTRUCTION. 


Specialties: 
J  Restoration  of  the  Voice,  Artistic  Inter- 

Hotel  Oxford,  pretation  of  French  Songs 

and  Ballads. 
Huntington  Avenue,  Boston.  Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 
Conductor  Boston  Festival  Orchestra.  Studio 

189  Huntington  Avenue. 

VOCAL   INSTRUCTION 

and  SOPRANO  50L0IST. 

Miss  HARRIET  S.  WHITTIER,  *™£  rding- 

1  Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 
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Mrs.  ANNE  GILBRETH  GROSS, 


iss  Alice  A.  Ciimmings, 

Pupil  of  Alexander  Siloti. 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  ■=  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth   Avenue. 


(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin , Theory  asd  Composition . 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


VIOLIN   SOLOIST  and   TEACHER. 

Ensemble  Practice  with  Pianists 
'  and  Instruction  in  Sight  Read- 

Member  of  Boston  Symphony  Orchestra  mg  a  specialty. 

185  ST.  BOTOLPH  STREET. 


ARNOLD  MOLDAUER, 


and  the  Adamowski  Quartet. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wnrtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL   BUILDING. 
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nTTDDDmrn  Teacher  of  Singing. 

ffllSS    JMnlli    L.    JJlMMl,  Holds  a  recent  Dipldme   Superieur 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 

v%/\nm/\«Y    Airvnm     r»  i  it  rv  A-ny  number  of  instrumentalists  furnished  for 

K|InT||N     I.  AiirlV       KAN  II  all  classes  of  entertainments. 

DVUlvll     U/ll/Ul     Linill/i  Special  attention  given  to  Weddings,  Recep- 

_-...           ^       .         *  «.     .  tions,  Dinner-parties,  and  Assemblies. 

Military  Band  and  Orchestra.  ..            ^t?^t3/-«t?    t*     nA«mT  T 

_„„                 T     ^      .  „«.*       „    ^      .,„  Address,  GEORGE    H.    ROWELL, 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor-  '                                   ^                      —  **i 

net  Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 


The  Emma  Howe  Vocal  School,    m™^ZoS™ET: 

■_■  »  .  Miss  EMMA    S.  HOWE,  Director. 

MaS    RemOVed  Associates: 

To  a  suite  of  studios  in  the  new  building,  Miss  Edith  M-  Whitmore, 

Mme.  Aimee  Beugnot. 

Will  receive  pupils  in  the  art  of  Conduct- 
fAPT     7ERPAGW  ing,  also  Teaching  and  Coaching  Sing- 

llftllL    LCilliiiiurl  ers  for  Oratorio  Work. 

Address,  Oliver  Ditson  Co. 

CONCERT   PIANIST 

Miss  SUZA  DOANE,  and  teacher, 

Prize  Pupil,  Leipsic  Conservatory.  41   PIERCE  BUILDING, 

COPLEY    SQUARE. 

charles  Mclaughlin,      g^^ 

Conductor  studio> 

Dorchester  Symphony  Society.     Steinert  Hall,  =  162  Boylston  Street. 
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CLAUDIUS  DESLOUIS 


First    prize    of   the    Conservatory  of 
Music  of  Paris. 


VOCAL  TEACHER, 

144  Massachusetts  Avenue,  Boston. 


The  only  pupil  of  the  celebrated  F.  Delsakj  k 
in  New  England. 

Formerly  first  baritone  at  the  Thedtre  des  Ita- 
liens  and  the  Opira  Populaire  of  Paris. 


How  the   French   Language   must   be   spoken  and  sung. 

By  CAMILLE  THURWANGER,  of  Paris,  Instructor. 

Grammatical  rules,  conversation,  Method  of  pronunciation  based  on 

and  the  purest  Parisian  accent.  the  Yersin's  Phono- rhythmic  .System. 

Class  rooms :   360  BOYLSTON  STREET,    BOSTON. 

Application  hours :  Monday  and  Thursday,  3  to  5;  and  Saturday,  10  to  11.30. 

(Telephone,  315-2  Back  Bay.) 

Class es  forming  now. Anyone  is  invited  to  a  trial  lesson. 


Miss   EMMA   GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


FRANK  R.  LOTZ, 
VOICE. 

149  A  Tremont  Street, 
Room  47. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,    .     .     .     Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 
Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT   HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE  CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  MARY   H.  HOW, 

VOCAL   INSTRUCTION, 

112  St.  Botolph  Street,  Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


BOSTON  FESTIVAL  ORCHESTRA. 

G-eo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 
STEWART'S  fULITARY   BAND. 


J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private   Parties,   the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
Wellesley  College. 

64  Commonwealth  Avenue,   Boston. 
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THE   PIANOLA. 


The  Pianola  is  an  instrument  by  means  of  which  another  instrument, 
the  piano,  can  be  played.  It  is  not  necessary  for  the  pla)er  to  have  any 
musical  knowledge.  A  person  who  has  never  taken  a  music  lesson  can 
learn  to  use  the  Pianola,  and  with  it  correctly  play  the  most  difficult  com- 
positions at  the  first  attempt.  It  is  possible  to  play  the  piano  so  well  by 
means  of  the  Pianola  that  even  a  critic  cannot  tell  the  playing  from  that 
of  a  human  performer.  Without  any  musical  education  whatever,  any 
piece  of  music  ever  composed  can  be  played,  not  only  correctly,  but  with 
expression. 

The   i'ianola  is  on  exhibition  daily  at  our  wareiooms,  and  is 
gladly  shown  to  all  who  call  to  hear  it. 


M.  Steinert  &  Sons, 


Steinert  Hall,  162  Boylston  Street,         Boston. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  J  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  1  SCHAIKO WSKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


g\f  ¥\#J.  n  SOLE    AUfcINI.>, 

Uliver  Di tson  company,  140  and  mi  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 
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BOSTON 


SYMPHONY 
ORCHESTRA 


(n' 


SEASON 


PRoGRHttME 


New  Scale,  Style  AA 

Believing;  that  there  is  always  demand  for  the  highest  possible 
'degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS, 

SEND  FOR  CATALOGUE. 


vm\i  %  ^arnlm  Gk 


BOSTON.  NEW   YORK. 

Retail  Representatives : 


CHICAGO. 


146    BOYLSTON    STREET, 


BOSTON. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 
j*  &  j*    1898-99.    j*  j*  j* 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


TWELFTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  JANUARY   13, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY    14, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


Manufacturers         B  I       A      f^L  I  a    \    (^      Grand  and 

of        \r    r\YW}^    upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  riajesty,  NICOLAS   II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE   PRINCE  AND  PRINCESS  OF  WALES, 

and 

THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING  OF   SWEDEN   AND   NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


IHIs  riajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
"William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
ihe  society. 

Alex.  Pansotti,  Secretary.  E.  Di  Sax  Martino,  President. 


.ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107=111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
'      A   162  Boylstoh  Street,  Boston. 
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EIGHTEENTH  SEASON,  1898-99. 


Twelfth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  J  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  JANUARY  J  4,  at  8.00  o'clock. 


PROGRAMME. 

Wolfgang  Amadeus  Mozart  -    Symphony  No.  31,  in  D  major,  "  Parisian  " 

I.    Allegro  assal  (D  major)    -----  4-4 

II.    Andantino  (G  major)  -  6-8 

III.    Allegro  (D  major)     ------  4-4 

Adolph  Henselt   -  Concerto  for  Pianoforte,  in  F  minor,  Op.  16 

I.    Allegro  patetico  (F  minor;        -  4-4 

II.    Larghetto  (D-flat  major)  -  6-8 

III.    Allegro  agitato  (F  minor)  -  6-8 

Frederick  S.  Converse        First  Movement  of  Symphony  in  D  minor,  Op.  7 

(First  time.) 
I.    Allegro  (D  minor)    ------  4-4 

Richard  Wagner  -  Overture  to  "  The  Flying  Dutchman " 


SOLOIST: 
Mr.  EMIL    SAUER. 


THE  PIANO   IS   A  KNABE. 


There  will  be  no  Public  ReJiearsal  and  Concert  neat  week. 


Patrons  unable  to  remain  until  the  close  of   the  concert  are  politely 
requested   to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 
Grand  Opening 


OF 


COTTON  DRESS  GOODS. 

Highest  Novelties  for  the  coming  season.     Exclusive  patterns,  selected  by 

our  costume  buyer  in  Paris. 

ANDERSON'S  GINGHAHS, 

PRINTED  HUSLINS,  ORGANDIES, 
CHALLIES,  PRINTED  PIQUES,  PERCALES. 

Continuation  of  our  Annual  Sale  Prices 

In  Remnants  and  Dress  Lengths,  in  Silks 
and  Woollens, 

and  in  other  departments. 

Mother  always  comes  home 

with  a  box  of    SX.  CLAIR'S 

Chocolates  and  Caramels. 


€<  •  €< 


What  is  so  Rare 

as  to  find  them  positively 
made  the  day  you  buy 
them,  and  ICE  CREAM 
SODAS  made  with  abso- 
lutely pure  fresh  fruit  syrups  ? 
Such  wonders  are  to  be 
found  at 


ST.  CLAIR'S, 

Corner  Temple  Place 
and   Washington    St. 
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Symphony  No.  31,  in  D  major,  "Parisian"  (Kochel,  No.  297.) 

Wolfgang  Amadeus  Mozart. 

(Born  in  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 

This  symphony  is  set  down  as  "  No.  9,  Opus  88  "  in  Breitkopf  &  Har- 
tel's  first  edition  of  the  full  score,  and  as  "  Opus  88  "  in  Andre's  edition  of 
the  parts.  In  Breitkopf  &  HartePs  complete  edition  of  Mozart's  works,  it 
stands  as  "  Serie  viii.,  No.  31" — in  other  words,  as  Symphony  No.  31. 
But  in  Kochel's  Catalogue  it  stands  as  the  39th  symphony,  beside  having 
the  number  297,  marking  its  chronological  place  in  Mozart's  works.  The 
difference  in  numbering  between  Breitkopf  &  Hartel's  complete  edition  and 
Kochel's  Catalogue  is  owing  to  the  fact  that  several  symphonies,  esteemed 
authentic  by  Kochel,  have  since  been  considered  spurious,  and  were  hence 
omitted  from  their  edition  by  the  Leipzig  publishers.  The  symphony  is 
furthermore  known  as  the  "Parisian"  symphony,  or  the  "symphony  with- 
out minuet."  It  was  written  in  Paris  in  June,  1778.  Mozart  writes  as  fol- 
lows about  the  first  performance,  in  a  letter  to  his  father,  dated  "  Paris, 
July  3,  1778":  — 

I  have  composed  a  symphony  for  the  opening  of  the  Concert  Spirituel,  which  was  per- 
formed with  great  applause  on  Corpus  Christi  day.  I  hear,  too,  that  there  is  a  notice  of 
it  in  the  Coicrrier  de  PEurope,  and  that  it  has  given  the  greatest  satisfaction.  I  was  very 
nervous  during  the  rehearsal,  for  in  my  life  I  never  heard  anything  go  so  badly.  You  can 
have  no  idea  of  the  way  in  which  they  scraped  and  scrambled  through  my  symphony  twice 
over ;  I  was  really  very  uneasy,  and  would  gladly  have  had  it  rehearsed  again,  but  so  many 
things  have  been  tried  over  that  there  was  no  time  left.     I  therefore  went  to  bed  with  an 

H0RSF0RD'5  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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V.  Ballard 
&  Sons. 


STREET  CLOTH  GOWNS. 

RIDING  HABITS. 

JACKETS  AND  COACHING  COATS. 

Golf  and  Cycle  Costumes. 

We  carry  constantly  in  stock  a  very  large  variety  of  the  best  quality  of 
cloths,  imported  by  us  direct. 

256   BOYLSTON  STREET,   BOSTON. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 
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aching  heart  and  in  a  discontented  and  angry  spirit.  Next  day  I  resolved  not  to  go  to*  thes 
concert  at  all ;  but  in  the  evening,  the  weather  being  fine,  I  at  last  made  up  my  mind)  to> 
go,  determined  that,  if  it  went  as  badly  as  at  the  rehearsal,  I  would  go  into  the  orchestra;, 
take  the  violin  out  of  the  hands  of  !M.  La  Haussaye,  the  first  violin,  and  lead  myself'.. 
I  prayed  to  God  that  it  might  go  well,  for  all  is  to  His  greater  honor  and  glory ;  and  ecce* 
the  symphony  began.  Raaff  was  standing  beside  me,  and  just  in  the  middle  of  the  Allegro 
a  passage  occurred  which  I  felt  sure  must  please,  and  there  was  a  burst  of  applause ;  but,. 
as  I  knew  at  the  time  I  wrote  it  what  effect  it  was  sure  to  produce,  I  brought  it  in  once: 
more  at  the  close,  and  then  rose  shouts  of  "Da  capo!"  The  Andante  was  also  liked,  but 
the  last  Allegro  still  more  so.  Having  observed  that  all  last  as  well  as  first  Allegros  here 
begin  with  all  the  instruments  together,  and  generally  unisono,  mine  commenced  with  only 
the  two  violins,  piano  for  the  first  eight  measures,  followed  instantly  by  a  forte  ;  the  audi- 
ence, as  I  expected,  called  out  "  hush !  "  at  the  beginning,  and  the  instant  the  forte  was 
heard  began  to  clap  their  hands.  The  moment  the  symphony  was  over,  I  went  off  in  my 
joy  to  the  Palais-Royal,  where  I  took  a  good  ice,  told  over  my  beads,  as  I  had  vowed,  and 
went  home. 

Mozart  afterwards  rewrote  the  Andante  for  a  performance  of  the  sym- 
phony in  Vienna  ;  it  is  in  this  second  version  that  the  movement  is  pur>- 
lished  in  all  the  now  current  editions ;  the  older  version  was  discovered  in 
a  copy  of  the  original  Paris  edition  in  Stuttgart. 

The  first  movement,  Allegro  assai  in  D  major  (4-4  time),  opens  with  the 
"premier  coup  cTarchet"  once  famous  in  Paris  orchestras, —  a  strong  forte: 
chord  for  the  full  orchestra,  allowing  all  the  strings  to  show  their  accuracy 
of  attack  by  coming  in  sharply  together.  In  this  particular  instance,  all 
the  strings,  brass,  and  kettle-drums  strike  the  tonic  D  in  unison  and  octaves,, 
the  wood-wind  filling  in  the  harmony.     This  brilliant  exordium  is  part  of 
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the  first  theme,  which  is  briefly  exposed  by  the  violins,  accompanied  by  the 
wood-wind  and  horns,  and  followed  by  a  short  subsidiary  passage  for  full 
orchestra,  ending  on  the  tonic  chord.  Then  follows  a  episodic  period, 
still  in  the  tonic,  in  which  a  bright  little  squib-like  figure  is  developed  in 
the  first  violins,  against  running  counterpoint  in  triplets  in  the  second,  and 
a  staccato  bass  in  the  violas  and  basses,  followed  by  some  brilliant  tutti  pas- 
sage-work which  ends  in  the  key  of  the  dominant.  This  passage  might  be 
called  a  first  subsidiary ;  but  the  thematic  material  upon  which  it  is  based 
is  really  a  sort  of  anticipatory  hint  at  the  second  theme  of  the  movement. 
The  second  theme  now  appears  in  the  dominant :  not  the  quasi-sentimental 
cantilena  (the1  "Adagio  in  the  midst  of  an  Allegro"  as  Wagner  puts  it) 
almost  invariably  used  as  a  second  theme  by  post-Mozartian  symphonic 
writers,  but  a  series  of  bright  little  fuskes  and  descending  runs  in  3rds  in 
the  violins,  answered  by  little  sighing  figures  in  3rds  in  the  wood- wind. 
The  concluding  portion  (antithesis)  of  the  theme  consists  of  some  graceful 
developments  on  an  arpeggio  figure  by  the  violins  and  violas  in  octaves, 
against  sustained  harmonies  in  the  wood-wind  and  a  pizzicato  bass.  Next 
follows  a  long  and  fully  developed  second  subsidiary  of  contrapuntal  pas- 
sage-work for  the  full  orchestra  in  forte,  interrupted  by  some  lighter,  more 
playful  passages  in  the  violins  and  violas;  the  dominant  is  still  the  reigning 
tonality.  A  brief  conclusion-theme,  in  which  the  triplet  rhythm  predomi- 
nates, brings  the  first  part  of  the  movement  to  a  brilliant  close;  there  is  no 
repeat. 

This  first  part  merges  immediately  into  the  free  fantasia,  the  opening 
measures  of  the  one  (first  theme  in  the  dominant)  being  also  the  closing 
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measures  of  the  other.  This  free  fantasia,  beginning  as  has  been  said  with 
a  re-exposition  of  the  first  theme  in  the  dominant,  soon  assumes  the  shape 
of  an  imitative  contrapuntal  working-out  of  a  figure  taken  from  the  second 
theme,  but  so  transformed  as  to  seem  a  new  theme  in  itself.  This  work- 
ing-out soon  changes  to  free  passage-work,  and  the  short  fantasia  soon 
ends  with  a  return  to  the  tonic,  leading  immediately  to  the  beginning  of 
the  third  part  of  the  movement. 

The  third  part  bears  quite  the  regular  relations  to  the  first,  save  that 
the  episode  on  the  "  squib  "  figure  is  now  omitted,  and  that  both  the 
second  subsidiary  and  the  conclusion-theme  are  more  fully  developed  than 
before, —  somewhat  after  the  fashion  of  a  free  coda.  The  movement  ends 
with  a  strong  restatement  of  the  "coup  d'archet"  figure  of  the  first  theme 
in  the  tonic,  this  time  in  bare  unisons  and  octaves. 

The  form  of  the  second  movement,  Andante  in  G  major  (6-8  time),  is  of 
the  simplest.  A  long  cantabile  theme  is  developed,  the  melody  being  now 
in  the  first  violins,  now  in  the  flute,  and  now  in  both  together ;  this  whole 
theme  is  then  repeated,  with  but  little  change  in  the  developmont  or  or- 
chestration, and  in  the  same  key.  Then  follows  a  short  coda,  beginning 
with  another  repetition  of  the  first  part  of  the  theme.  Yet,  with  all  this 
apparent  simplicity,  the  movement  is  seen,  upon  closer  examination,  to 
have  essentially  the  character  of  the  sonata-form.  Its  single  theme  is 
really  tripartite,  consisting  of  three  successive  periods :  thesis,  antithesis, 
and  conclusion,  which  three  periods  play  the  part  of  the  regular  first  theme, 
second  theme,  and  conclusion-theme  of  a  sonata  movement.  One  wonders, 
however,  what  the  first  version  of  this  movement  can  have  been ;  this,  its 
second  version,  being  so  unusually  simple. 


The  ONLY  edition  of  the  following 
popular  operas  :== 


Puccini's     . 

LA    BOHEflE             In  Italian      . 

. 

•  $3.5° 

u 

"  French      . 

. 

4.00 

u 

11  German    . 

o 

3-5° 

<( 

"             "                        "  English    . 

. 

2.50 

it 

MANON  LESCAUT    "  English  and  Italian 

3.00 

Verdi  . 

FALSTAFF         .          "         "         " 

u 

4.00 

In  the  Press.  .  a 

Mascagni's  New  Opera.     To  be  given  in  America  this  season. 

BOOSEY  &  CO.,  No.  9  East  17th  St.,  New  York. 

(418) 


BIGELOW 
KENNARD 

&"CO. 


x: 


Jewelers.GoIdsmiths, 

Silversmiths 

and  Importers. ' 

Makers  of  line  Watches 

and  Clocks 


511WASHINGTON 
ST^BOSTON 


(419) 


WEBER 


PIANOS 


The  same  Intelligence  and  Solidity 
of  Construction,  Pure  Musical  and 
Sympathetic  Tone,  combined  with 
Greatest  Power,  which  have  charac 
terized  the  Weber  since  its  complete 
triumph  over  all  competition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON   WAREROOilS: 

GEO.  H.  CHAMPLIN  &  CO., 
181  Tremont  Street. 


(420) 


The  third,  and  last,  movement,  Allegro  in  D  major  (4-4  time),  is  also  in 
the  sonata-form.     The  thesis  of  the  first  theme  —  staccato  running  counter- 
point in  the  second  violins,  against  a  syncopated  figure  in  the  first-— is 
given  out  piano,  and  followed  by  a  dashing/tfrte  antithesis  in  the  full  orches- 
tra.    The  whole  theme  is  then  repeated,   exactly   as  before,  save   for  a 
slightly  more  extended  development  of  the  thesis.     Next  follows  a  period 
of  tutti  subsidiary  passage-work,  leading  to  a  modulation  to  the  key  of  the 
dominant  and  closing  with  a  half-cadence.     Then  comes  the  second  theme, 
in  the  dominant :  a  brief  passage  in  imitative  contrapuntal  writing,  followed 
by  an  equally  short   subsidiary   of   tutti  passage-work.      The   conclusion- 
theme,  also  partaking  largely  of  the  character  of  passage-work,  is  consider- 
ably more  extended,  the  first  part  of  the  movement  closing  in  the  dominant, 
with  a  reminiscence  of  the  antithesis  of  the  first  theme. 

The  free  fantasia  consists  of  some  free  fugato  work  on  the  second  theme  ; 
it  is  short,  and  soon  leads  to  the  return  of  the  first  theme  in  the  tonic  at 
the  beginning  of  the  third  part  of  the  movement.  This  third  part  is  a 
rather  incomplete  reproduction  of  the  first,  the  whole  second  theme  being 
omitted  ;  on  the  other  hand,  the  first  and  conclusion  themes  are  somewhat 
more  extendedly  developed. 

The  whole  symphony  is  brilliant  and  speaks  more  of  vivacity  and  high 
animal  spirits  than  of  profound  feeling.  It  is  also  conspicuous  for  the 
curious  persistency  with  which  it  adheres  to  the  keys  of  the  tonic  and  domi- 
nant, with  exceedingly  few,  and  only  passing,  modulations  to  other  keys* 
One  feels  that,  in  it,  Mozart  meant  to  write  something  at  once  simple  and 
finely  wrought,  to  please  the  Parisian  taste.  It  is  scored  for  2  flutes,  2 
oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,   1  pair  of  kettle-drums, 
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and  the  usual  strings.  In  the  first  and  last  movements  the  bassoon  parts 
ate  written  on  the  same  staff  with  the  'celli  and  double-basses ;  now  and 
then,  on  any  staff  left  vacant  for  the  nonce  by  other  wind-instruments. 


Concerto  for  Pianoforte,  in  F  minor,  Opus  16.      .      Adolf  Henselt. 

(Born  at  Schwabach,  Bavaria,  on  May  12,  1814;  died  at  Warmbrunn, 
Silesia,  on  Oct.  10,  1889.) 

The  first  performance  of  this  concerto  in  Boston,  of  which  I  can  find  any 
record,  was  by  Mr.  Carlyle  Petersilea  at  a  symphony  concert  of  the  Har- 
vard Musical  Association  on  December  7,  1866.  It  was  the  pianist's  ddbut 
in  this  city. 

The  following  note  is  printed  on  the  fly-leaf  of  the  score  of  this  concerto, 

just  before  the  first  movement :  — 

The  first  movement  of  the  concerto  must  be  played  without  change  of  tempo,  as  far  as 
possible,  strictly  in  time,  with  the  exception  of  the  few  places  indicated. 

The  first  movement,  Allegro  patetico  in  F  minor  (4-4  time),  begins  with 
the  conventional  orchestral  ritornello.  Two  broad  introductory  phrases 
for  the  full  orchestra  in  forte,  followed  by  a  rather  Weberish  transition  pas- 
sage, introduce  the  first  theme,  which  is  simply  developed  for  twelve  meas- 
ures ;  a  lighter,  more  playful  subsidiary  follows,  still  in  the  tonic,  leading 
to  the  cantabile  second  theme  in  the  relative  A-flat  major.  This,  in  turn, 
is  followed  by  some  subsidiary-passage  work,  which  leads  by  a  diminish- 
ing phrase  to  the  entrance  of  the  solo  instrument.     The- pianoforte  then 
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repeats  virtually  what  has  been  heard  in  the  ritornello,  but  with  greater 
ornamental  elaboration  and  in  more  extended  development.  Some  work- 
ing-out passage-work  follows  in  the  orchestra,  accompanied  by  brilliant 
arpeggj  in  the  pianoforte.  Now  comes  an  episode,  marked  Religioso,  Tempo 
primo  in  the  score.  The  muted  strings  give  out  a  sort  of  choral,  or  psalm- 
tune  pianissimo  in  the  dominant,  C  major.  Each  verse  of  this  choral  is 
repeated  in  Jorte  and  fortissimo  by  the  solo  instrument,  the  melody,  played 
in  octaves,  being  ornamented  with  billowing,  rising  and  falling,  arpeggj  in 
both  hands.  After  this  episode,  the  third  part  of  the  movement  begins 
immediately,  the  development  being  almost  precisely  the  same  as  in  the 
first  part,  the  second  theme  now  coming  in  the  tonic,  F  major.  The  ar- 
peggio passage-work  following  upon  this  theme  merges  into  a  short  coda. 
The  movement  zxl&s  fortissimo  in  F  major. 

The  second  movement,  Larghetto  in  D-flat  major  (6-8  time),  is  in  the 
form  of  many  of  Chopin's  nocturnes :  a  melodious  romanza,  followed  by  a 
more  strenuous  episode,  after  which  the  romanza  is  repeated.  The  wood- 
wind and  horns  give  out  the  first  two  phrases  of  the  theme.  Then  the 
pianoforte  enters  with  the  theme,  the  melody  played  by  the  right  hand,  at 
first  in  single  notes,  then  in  octaves,  over  gently  rising  and  falling  arpeggj 
in  extension  in  the  left  hand.  Then  comes  a  sterner  episode  in  C-sharp 
minor,  a  mysterious  melody  in  the  bass  —  played  in  double  and  treble 
octaves  —  against  a  chromatic  accompaniment  in  flowing  full  chords.  I 
believe  this  passage  is  the  first  example  on  record  of  a  pianoforte  part's 
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being  written  on  four  staves  —  for  greater  ease  in  reading.  A  transitional 
passage  follows,  in  F  major,  in  which  hints  at  the  principal  theme  in  the 
clarinet  and  other  wind  instruments  are  accompanied  by  a  continuation  of 
the  flowing  chromatic  harmony  of  the  pianoforte.  Then  the  principal 
romanza-theme  is  repeated,  played  in  octaves  this  time,  over  the  same 
billowing  left-hand  arpeggj  as  before,  but  with  far  greater  figural  ornamen- 
tation. 

The  third  movement,  Allegro  agitato  in  F  minor  (6-8  time),  is,  like  the 
first,  in  the  sonata-form.  A  few  introductory  measures  in  the  orchestra 
and  some  "  double-shuffle  "  octave  flourishes  in  the  pianoforte  lead  to  the 
announcement  and  development  of  the  first  theme  by  the  solo  instrument. 
Some  transitional  passage-work  in  the  same  leads  over  to  the  first  subsidiary, 
given  out  in  contrapuntal  imitation  by  the  orchestra,  its  phrases  alternating 
with  brilliant  running  passages  in  the  pianoforte.  Then  follows  the  buoy- 
ant, melodious  second  theme  in  the  relative  A-flat  major,  given  out  and 
developed  by  the  pianoforte,  accompanied  by  the  orchestra.  An  equally 
melodious  second  subsidiary  follows  in  the  same  key,  the  melody  being 
divided  up  between  the  'celli  and  the  solo  instrument.  A  conclusion-theme 
of  brilliant  passage-work  for  the  pianoforte  ends  the  first  part  of  the  move- 
ment. The  free  fantasia  is  represented  by  some  brief  working-out  of  the 
first  subsidiary  by  orchestra  and  pianoforte,  after  which  the  third  part 
begins  and  is  developed  much  as  the  first  part  was,  if  with  somewhat 
greater  elaborateness  and  several  changes  in  instrumentation ;  the  second 
theme  is  developed  wholly  by  the  orchestra,  in  the  tonic,  F  major,  and  the 
conclusion-theme  merges  into  a  short  coda  in  "  double-shuffle  "  octaves  and 
chords. 
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This  concerto  had  for  a  long  time  the  reputation  of  being  the  most  diffi- 
cult pianoforte  piece  in  existence  —  an  eminence  from  which  it  has  since 
been  cast  down.  But  the  pianoforte-writing  is  exceptionally  rich  and  full 
for  the  day  in  which  the  work  first  appeared  —  somewhere  in  the  early 
forties,  I  think  —  and  the  copious  use  of  extended  arpeggio  and  chord- 
forms,  the  physical  strength  and  endurance  demanded  by  its  many  octave- 
passages,  made  it  a  task  which  few  beside  the  composer  himself  cared  to 
face.  The  style  of  pianoforte-writing  is  based  at  once  on  Weber  and 
on  Chopin,  but  is  fuller  than  was  habitual  with  either  of  these  composers. 
The  orchestral  part  is  scored  for  the  usual  full  orchestra,  with  trombones. 
The  score  is  dedicated  to  the  grand  duchess  Olga  Nicolayevna,  princess 
royal  of  Wurtemberg. 


ENTR'ACTE. 

ADOLF   HENSELT. 

This  great  pianist  was  born  at  Schwabach  in  Bavaria,  on  May  12,  18 14. 
He  studied  the  pianoforte  under  Hummel ;  but  he  can  hardly  rightly  be 
said  to  belong  to  Hummel's  school,  for  his  peculiar  technique  and  style  of 
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playing  were  wholly  his  own.  After  some  successful  concert  tours  through 
parts  of  Germany,  he  went  to  St.  Petersburg,  where  he  had  an  immediate 
and  unprecedented  triumph.  He  was  at  once  appointed  court  pianist  and 
teacher  of  the  Imperial  children,  his  appointment  as  Inspector  of  the  Im- 
perial Russian  Seminaries  soon  following.  In  this  office  he  did  an  im- 
mense amount  of  good  work,  his  firmness  of  character  and  zeal  for  the  best 
interests  of  his  art  making  him  a  well-nigh  ideal  head  of  such  institutions. 
St.  Petersburg  was  henceforth  his  headquarters,  and  he  seldom  left  Rus- 
sia. In  1867  he  visited  England,  but  did  not  play  in  public  there ;  indeed 
he  had  given  up  appearing  in  public  shortly  after  the  Crimean  war.  He 
died  at  the  advanced  age  of  seventy-five,  at  Warmbrunnen  in  Silesia  on 
October  10,  1889. 

As  a  pianist,  Henselt  may  be  called  a  sort  of  connecting  link  between 
Hummel  and  Liszt,  between  Weber  and  Chopin.  Mr.  Edward  Dannreuther 
writes  of  him  :  "  His  method  of  treating  the  pianoforte  differs  as  much  from 
Hummel's  as  our  concert  grands  differ  from  the  light  Viennese  instruments 
of  1820.  Henselt's  ways  at  the  keyboard  may  be  taken  as  a  link  between 
Hummel's  and  Liszt's;  that  is  to  say,  with  Hummel's  strictly  legato  touch, 
quiet  hands,  and  strong  fingers,  Henselt  produces  effects  of  rich  sonority 
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something  like  those  which  Liszt  gets  with  the  aid  of  the  wrists  and  pedals. 
But  as  such  sonority,  apart  from  any  rhythmical  accentuation,  depends  in 
the  main  upon  the  widespread  position  of  chords  and  arpeggii,  the  compo- 
nent notes  of  which  are  made  to  extend  beyond  the  limits  of  the  octave, 
Henselt's  way  of  holding  the  keys  down  as  much  as  possible  with  the  ringers, 
over  and  above  keeping  the  dampers  raised  by  means  of  the  pedals,  does 
not  seem  the  most  practical ;  for  it  necessitates  a  continuous  straining  of 
the  muscles  such  as  only  hands  of  abnormal  construction  or  fingers  stretched 
to  the  utmost  by  incessant  and  tortuous  practice  can  stand.  We  have  the 
testimony  of  Mendelssohn  that  his  specialty  in  1838  was  'playing  wide- 
spread chords,  and  that  he  went  on  all  day  stretching  his  fingers  over 
arpeggios  played  prestissimo?  And  even  up  to  the  present  time,*  he  is 
said  to  waste  an  hour  daily  upon  mere  Dehnungs-Studien,  i.e.,  studies  of  his 
own  invention  for  extending  the  stretch  of  the  hand,  and  training  the 
fingers  to  work  independently.  Nevertheless,  be  his  method  of  touch  need- 
lessly cumbrous  or  not,  if  applied  to  effects  a  la  Chopin  and  Liszt,  the 
result  under  his  own  hands  is  grand;  so  grand  indeed,  that  though  his 
appearances  in  public  have  been  fewer  than  those  of  any  other  celebrated 
pianist,  he  \&s  hailed  by  judges  like  Robert  Schumann  and  Herr  von  Lenz 
as  one  of  the  greatest  players."  t 

Henselt's  style   of  pianoforte-writing  clearly  reflects  his  peculiar   tech- 
nique.    He  was  fond,  almost   to  excess,  of   widely  extended  chord    and 

*i88o.— w.  F.  A. 

t  In  Grove's  Dictionary  of Music  and  Musicians. 
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arpeggio  formations ;  also  very  fond  of  as  full  harmony  as  was  humanly 
possible  for  the  fingers.  His  tendency  was  to  do  everything  double,  if 
possible.  His  extreme  parts  —  cantilena  and  bass  —  are  almost  always  in 
octaves ;  bits  of  "  double-stopping  "  are  frequent  in  his  arpeggj,  and,  when 
he  could,  he  wrote  his  arpeggj  double,  for  both  hands  at  once,  and  in  har- 
mony, not  in  octaves.  But  though  his  habitual  style  of  writing  for  the 
pianoforte  was  fuller  than  either  Chopin's  or  even  Liszt's,  he  seldom,  if  ever, 
aimed  at  effects  of  mere  loudness ;  his  writing  does  not  in  the  least  invite 
to  pounding,  as  indeed,  with  his  widely  extended  harmonies,  pounding  is 
generally  physically,  out  of  the  question.  The  extended  position  of  chords 
may  be  looked  upon,  in  general,  as  the  most  prominent  peculiarity  of  his 
writing ;  the  last  chord,  for  instance,  in  the  slow  movement  of  his  F  minor 
concerto  covers  nearly  the  whole  keyboard. 

It  is  this  fondness  of  his  for  extensions  that  makes  the  great  difficulty 
of  his  works  for  the  pianoforte.  This  difficulty  is,  however,  largely  coun- 
terbalanced by  a  certain  simple  regularity  of  harmony  and  rhythm  and  an 
almost  total  absence  of  anything  in  the  way  of  a  surprise.  His  technique 
being  thoroughly  individual,  and  his  writing  being  intended  especially  for 
his  own  hand,  careful  practice  enables  a  player  whose  hands  are  not  too 
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small  to  fall  quite  naturally  into  his  habits  ;  and,  the  peculiar  habit  once 
formed,  the  player  finds  that  his  fingers  fall  over  the  right  notes  almost  of 
themselves.  If  you  can  play  three  measures  of  any  of  his  studies,  you  can 
play  the  whole  study  ;  no  fresh  difficulties  supervene.  And,  superhumanly 
difficult  as  his  studies  (Opus  2  and  5)  look,  really  difficult  as  they  are,  they 
are  less  so  than  Chopin's  (Opus  10  and  25)  from  their  perfect  regularity 
of  harmonic  construction. 

As  a  composer,  apart  from  his  peculiar  treatment  of  the  pianoforte, 
Henselt  may  be  said  to  derive  from  both  Weber  and  Chopin.  Playing 
Weber  was,  indeed,  his  especial  forte.  But  he  had  neither  Chopin's  warm, 
poetic  romanticism  nor  Weber's  fresh,  out-of-door  naivete.  For  the  one  he 
substituted  a  rather  moonshiny,  if  never  quite  trivial,  sentimentality,  for  the 
other  a  super-refined  elegance  of  style  such  as  has  seldom  been  equalled. 
Where  Weber  sang  in  the  woods  and  fields,  Henselt  played  in  the  drawing- 
room.  His  Muse  was  attired  in  the  finest  stuffs  and  jewels ;  a  most  well- 
groomed  Muse  !  His  music  moves  over  polished  floors  and  rich  carpets  ; 
it  is  redolent  of  high-bred,  courtly  society.  His  style  is  tirk  d  quatre 
bpingles,  and  you  feel  that  it  would  have  been  impossible  for  him  to  commit 
an  offence  against  good  taste.  A  certain  amount  of  etiquette  seems  to 
have  come  as  naturally  to  him  as  to  a  courtier  with  generations  of  eti- 
quette-minding courtiers  behind  him.  It  is  this,  now  almost  extinct,  ele- 
gance of  style  that  makes  his  music  hard  to  play  well  to-day,  though  modern 
technique  has  more  than  conquered  all  its  other  difficulties. 

Henselt's  extraordinarily  short  public  career  as  a  pianist  —  extending 
hardly  over  more  than  twenty-five  years,  in  a  life  of  seventy-five  —  is  to  be 
explained  by  his  extreme  nervous  timidity.     He  never  really  conquered  his 
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stage  fright,  and  gave  up  playing  in  public  in  despair.  No  other  great 
pianist  was  heard  by  so  few  people  as  he.  In  the  earlier  part  of  his  life  in 
St.  Petersburg  he  would  resort  to  some  curious  expedients  to  combat  his 
nervousness.  Playing  concertos  with  orchestra  was  his  greatest  torment ;  for 
most  concertos  in  those  days  began  with  a  longish  orchestral  ritornello, 
before  the  entrance  of  the  pianoforte  part,  and  to  sit  through  this  ritornello 
in  full  sight  of  an  audience  was  something  that  he  absolutely  could  not  do. 
He  used  to  have  a  second  pianoforte  in  the  green-room ;  the  orchestra 
on  the  stage  would  begin  without  him,  he  following  it  on  his  own  pianoforte 
outside,  until  he  had  just  time  to  rush  upon  the  platform  and  begin  his 
solo  part  without  further  waiting.  By  the  time  the  first  tutti  came,  he  was 
well  warmed  up  to  his  work,  and  quite  oblivious  of  the  audience ;  so  he 
had  no  further  trouble.  But  this  plan  of  waiting  behind  the  scenes,  and 
then  suddenly  rushing  upon  the  stage  at  the  last  moment,  once  played  him 
a  queer  trick.  He  forgot  to  take  the  cigar  out  of  his  mouth,  and  played 
through  the  whole  first  movement  of  the  concerto  smoking  like  a  chimney, 
in  blissful  unconsciousness,  in  the  face  of  Czar,  Czarina,  and  court. 

He  was  a  man  of  considerable  culture,  especially  musical  culture.  He 
also  had  a  touch  of  sly  humor.  He  sat  beside  Berlioz  at  table  one  evening, 
at  a  complimentary  supper  given  in  honor  of  the  great  Frenchman  in  the 
course  of  one  of  his  stays  in  St.  Petersburg,  and  the  two  fell  to  discussing 
Beethoven's  symphonies,  for  which  both  h^.d  the  profoundest  veneration. 
Berlioz  happening  to  mention  that  he  never  could  make  out  what  Beethoven 
meant  by  a  certain  chord  in  the  finale  of  the  ninth  symphony, —  the  terrific 
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one  containing  all  the  notes  of  the  diatonic  scale  of  D  minor!  —  Henselt 
immediately  jumped  up,  went  to  the  pianoforte  which  stood  open  behind 
them,  and  struck  the  chord,  F,  A,  D,  A,  C-sharp,  E,  G,  B-flat,  saying,  as  he 
returned  to  his  seat,  "  I  always  supposed  that  that  was  what  Beethoven 
meant  by  it !  " 


First  Movement  of  Symphony  in  D  minor,  Opus  7. 

Frederick  S.  Converse. 

Frederick  Shepherd  Converse  was  born,  of  American  parents,  in  Newton, 
Mass.,  on  January  5,  1871.  He  began  studying  the  pianoforte  with  a  local 
teacher,  and  then  continued  for  a  while  under  Junius  W.  Hill,  of  Boston. 
He  went  to  Harvard  University  in  1889,  graduating  in  the  class  of  1893. 
While  in  college  he  studied  harmony  and  counterpoint  under  Professor 
John  K.  Paine,  taking  the  highest  honors  in  music  on  his  graduation.  He 
afterwards  studied  the  pianoforte  for  two  years  under  Mr.  Carl  Baermann, 
of  this  city.  His  studies  in  composition  were  completed  in  a  course  of  a 
year  and  a  half  under  Josef  Rheinberger  at  the  Hoch-Schule  in  Munich, 
from  which  he  graduated  in  July,  1898.  The  symphony  of  which  the  first 
movement  is  played  at  this  concert  was  written  last  spring,  and  was  first 
performed  at  the  Munich  Hoch-Schule  on  July  14,  1898. 

The  first  movement,  Allegro  in  D  minor  (4-4  time),  begins,  without  slow 
introduction,  immediately  with  the  statement  and  development  of  the  first 
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theme  in  D  minor  by  the  strings  and  wind ;  some  subsidiary  passage-work 
follows :  imitations  between  the  first  and  second  violins,  against  running 
counterpoint  in  triplets  in  the  violas  and  'celli,  with  sustained  harmonies 
in  the  wood-wind  and  horns,  and  staccato  chords  in  the  trombones  and 
basses.  A  diminishing  and  retarding  passage  leads  over  to  the  second 
theme  in  the  relative  F  major,  the  first  phrases  being  given  in  succession  by 
the  horn,  clarinet,  and  oboe,  and  the  theme  then  further  developed  by  the 
first  clarinet  and  first  violins  in  octaves.  A  second  subsidiary  follows,  imi- 
tative phrases  in  the  strings  against  "  Gounod  triplets  "  in  the  wood- wind. 
A  short  conclusion-theme,  reminiscent  of  phrases  from  the  second  theme, 
closes  the  first  part  of  the  movement  by  half-cadence  on  the  dominant  of  D 
minor.     There  is  a  repeat. 

The  free  fantasia  is  of  considerable  extent  and  elaborately  worked  out, 
running  principally  on  the  first  and  second  themes.  The  third  part  begins 
with  the  fortissimo  return  of  the  first  theme  in  the  tonic  in  the  full  orches- 
tra. The  development  is  almost  precisely  the  same  as  in  the  first  part, 
the  second  theme  now  coming  in  the  tonic,  D  major.  A  long  and  vigor- 
ously worked-up  coda  closes  the  movement  double-fortissimo  in  D  major. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual  strings. 
The  score  bears  no  dedication. 
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Begs  to  announce  that  he  has 
the  Latest  Styles  in  Fall  and 
Winter  Goods.  Will  make  first- 
class  Street  Costumes,  Jack- 
ets, Evening  and  Dinner 
Gowns,  at  short  notice  and 
reasonable  prices. 

Orders   will   receive   prompt 
attention. 


94  Charles  Street,  Boston. 


M.  ENRICO  BOSSI. 

Op.   114. 
Five  Compositions  for  the  Piano. 


VALSE, §0.60 

IMPROMPTU, 60 

PETITE  POLKA,  •  .40 

CANZONE-SERENATA 40 

ROMANCE, 40 

Portrait  Catalogue  of  Prominent 

American  Composers, 

With  a  list  of  their  Compositions,  sent  free 
upon  application. 


ARTHUR  P.  SCHMIDT, 

BOSTON,        LEIPZIG.      NEW  YORK, 
146  Boylston  Street.  136  Fifth  Avenue. 


(434) 


RED  LABEL 

Canned  Vegetables 

(Represent  the  Finest  Quality.) 


CORN, 

PEAS, 

TOriATOES, 

MIDGET   LIMA   BEANS, 

STRING  LESS   BEANS, 

GOLDEN  WAX  BEANS. 


LONDON 
MIXTURE 


(BREAKFAST) 


TEA 


QUEEN'S 
JUBILEE 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts.,  ) 

Copley  Square, >  BOSTON. 

Central  Wharf,     .    .    .    .    .    . ) 
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Coolidge's  Corner, 

BROOKLINE. 


Overture  to  "The  Flying  Dutchman." 

Richard  Wagner. 

(Bom  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 

Der  fliegende  Hollander,  romantic  opera  in  three  acts,  the  text  and  music 
by  Richard  Wagner,  was  first  produced  at  the  Royal  Court  Opera  in 
Dresden  on  January  2,  1843.  Tne  text  had  been  sold  by  Wagner  to  Le'on 
Pillet,  director  of  the  Acaddmie  Royale  de  Musique  in  Paris,  in  1841, 
Wagner  despairing  of  ever  getting  the  order  to  write  the  music  for  that 
establishment.  Pillet  had  the  text  translated  into  French  and  gave  it  to 
one  Dietsch,  who  set  it  to  music ;  this  opera,  le  Vaisseau  fantbme,  was 
brought  out  at  the  Academie  de  Musique  on  Novemher  9,  1842.  Mean- 
while Wagner,  returning  to  Germany  and  settling  in  Dresden  as  assistant 
royal  Kapellmeister,  wrote  his  own  score  to  his  original  text,  and  conducted 
its  performance  in  person.  The  opera  was  first  given  in  London,  in  an 
Italian  translation,  at  Drury  Lane,  as  I ' Ollandese  dannato  (with  Charles 
Santley  in  the  title-role),  on  July  23,  1870 ;  it  was  given  in  English,  as 
The  Flying  Dutchman,  by  Carl  Rosa's  company  at  the  Lyceum  Theatre  in 
October,  1876 ;  and  again  in  Italian,  as  il  Vascdlo  fantasma,  at  Covent 
Garden  on  June  16,  1877. 

The  overture  opens,  Allegro  con  brio  in    D    minor    (6-4  time),  with  a 


r.  A.  K.  VIRGIL 


Will  give  a  course  of  five  lecture-lessons  on  the  Technic  of  Pianoforte 
Playing  and  the  Art  of  Expression,  beginning  January  9,  at  the  Virgil 
Clavier  School  of  Boston. 

Mr.  Virgil  will  also  give  a  course  of  Twelve  Class=lessons  (two  a 
week)  during  the  months  of  January  and  February  at  the  School. 

Both  these  courses  will  be  similar  to  those  recently  given  so  successfully 
by  Mr.  Virgil  in  London  and  Berlin. 

Tickets  to  the  Lecture=lessons,  .        .       $2.00 

Tickets  to  the  Class =Iessons,       .        .        .        10.00 

(The  latter  will  include  both  courses  if  tickets  are  secured  before  Jan 
uary  9.) 

Mr.  Virgil  can  arrange  for  a  limited  number  of  private  lessons  while  in 
Boston. 

For  tickets  and  other  information  apply  to 

THE  VIRGIL  CLAVIER  SCHOOL  OF  BOSTON, 
H.  S.  Wilder,  Director.  355  Boylston  Street. 
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strident,  whizzing  bare  5th  in  the  violins,  violas,  flutes,  oboes,  clarinets,  and 
trumpets ;  against  which  the  horns  and  bassoons  intone  the  Flying-Dutch- 
man-motive,—  a  theme  which  runs  on  the  notes  A  and  D  (dominant  and 
tonic  of  the  principal  key).  Some  exceedingly  stormy  developments  follow 
—  picturing  a  tempest  at  sea  —  through  which  the  Flying-Dutchman-motive 
keeps  sounding  in  the  heavy  brass.  We  also  hear  a  hint  at  the  first  theme 
of  the  main  body  of  the  overture,  a  waving  arpeggio  figure  in  all  the 
strings,  taken  from  the  accompaniment  of  one  of  the  movements  in  the 
Dutchman's  first  air  in  Act  I.  of  the  opera.  The  storm  gradually  subsides, 
and  is  followed  by  an  episodic  Andante  in  F  major,  in  which  the  wind  in- 
struments give  out  some  phrases  from  Senta's  Ballad  of  the  Flying  Dutch- 
man in  Act  II.  This  quieter  episode  leads  directly  over  to  the  main  body 
of  the  overture,  Allegro  con  brio  in  D  minor  (6-4  time). 

This  movement  begins  immediately  with  the  first  theme,  the  thesis  of 
which  has  been  already  mentioned,  the  antithesis  being  another  phrase 
taken  from  the  same  air.  This  theme  is  developed  at  great  length  in  con- 
nection with  some  tempestuous  chromatic  passages,  taken  from  Senta's 
ballad,  the  Flying-Dutchman-motive  coming  in  episodically  in  the  brass 
from  time  to  time.  The  development  —  or  say  rather,  the  working-out  — 
is  interrupted  at  one  point  by  a  subsidiary  theme  in  F  major,  in  the  wind 
instruments,  taken  from  the  sailors'  chorus,  "  Steuermann,  lass'  die  JVacht/" 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  Gr's,  leather 
cases,  etc. 

F.  A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments, 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of   Head, 
Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani- 
curing, and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall' 
ing  Hair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  H.  R  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Kathrin  Hilke,  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsmith,  Contralto ; 
Shannah  Cummings,  Soprano;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO., 

J  3  West  Street,  Boston* 


Four  Songs  by  IDA   HUNNEMAN. 

Dreamland $0.30 

Harbor  of  Dreams,       .       .  .30 

Song  of  the  Rose,          .       .  .30 

Widow  Bird .40 

All  the  music  performed  at  the  concerts  con- 
stantly on  hand. 


Copley  Square 
School  of  music 

t&*       Jr*       l2r* 

Copley  Square  School  of 
Eaitfluases,  Literature, 
and  Art 

^^v     ^yy     t3^ 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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in  the  third  act.  At  last  we  come  to  the  second  theme,  the  phrase  from 
Senta's  ballad  already  heard  in  the  Andante  episode  near  the  beginning 
of  the  overture ;  it  enters  fortissimo  in  the  full  orchestra  in  F  major,  and  is 
brilliantly  worked  up  (principally  by  the  wind  instruments)  in  connection 
with  more  stormy  phrases  and  fragments  of  the  first  theme  in  the  strings, 
the  Flying-Dutchman-motive  reappearing  at  last  fortissimo  in  the  trom- 
bones, and  leading  to  a  crashing  staccato  diminished-7th  chord  in  the  full 
orchestra.  This  closes  this  part  of  the  movement,  the  form  of  which  has 
little,  if  any,  connection  with  that  of  the  sonata. 

Now  the  Coda  begins  brilliantly  in  D  major  (2-2  time).  Six  measures  of 
strenuous  rising  arpeggj  in  the  violins,  on  the  same  chord  of  the  dimin- 
ished 7th  with  which  the  preceding  part  closed,  lead  to  a  triumphant  reas- 
sertion  of  the  second  theme  by  the  full  force  of  the  orchestra.  This  theme 
now  appears  in  the  shape  in  which  it  is  to  be  found  in  the  Allegro  perora- 
tion of  Senta's  ballad,  and  is  worked  up  with  the  utmost  energy.  With  the 
twenty-sixth  measure  of  the  Coda  we  come  upon  some  later  additions 
to  the  score,  made  by  Wagner  after  the  first  performances  in  Dresden,  and 
after  the  publication  of  the  first  edition  of  the  pianoforte-score  of  the 
opera.  The  exact  date  of  these  additions  I  have  been  unable  to  find 
out ;  but  their  style  points  to  a  much  later  period  than  that  of  the  rest  of 
the  score ;  they  are  quite  in  Wagner's  later  manner,  both  in  respect  to  har- 
mony and  instrumentation,  and  contrast  rather  too  sharply,  in  my  opinion, 
with  the  remainder  of  the  work. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
1  English-horn,  4  horns,  2  bassoons,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  pair  of  kettle-drums,  and  the  usual  strings;  to  which  is  added  1  harp 
after  the  twenty-fifth  measure  of  the  Coda. 

"THE  AMERICAN  STANDARD"   INSTRUMENTS 

Are  used  in  the 
£|^^^g§|^f        principal  orchestras 

of  the  country. 

Hade  only  by  H.  Q.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 
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ABOUT 


GHBSB 


0|  T  IS  NOW  thirty  years  since  I  first  used  the  Chickering  Piano,  and  I  have  never 
p{  accorded  it  any  public  praise  except  that  of  using  it.  .  .  This  silence  has  been 
**  caused  by  the  shameful  warfare  between  the  traders,  who,  without  one  spark 
of  artistic  sense,  have  paraded  their  selfish  interests  on  every  sheet  in  both  hemis- 
pheres. .  .  Shrinking  from  the  din  of  such  coarse  controversy,  a  sincere  and  dis- 
interested musical  judgment  naturally  seeks  shelter  in  an  inner  circle  of  refinement 
and  silence,  despairing  to  enter,  without  loss  of  self-respect,  that  commercial 
sphere  which,  were  it  honorably  managed,  would  be  the  most  potent  of  all  factors 
in  securing  to  true  merit  its  desired  appreciation  .  .  Under  these  circumstances, 
the  fact  that  no  pecuniary  or  other  extraneous  motive  has  ever  been  offered  to  induce 
me  to  use  the  Chickering  Piano  speaks  for  itself  with  sufficient  force.  .  .  I  always 
choose  this  piano  because  in  my  long  study  of  the  great  masters  I  have  never  found 
so  true  an  interpreter  ot  their  genius,  or  one  whose  workmanship  can  so  uniformly 
be  depended  upon,  whether  considered  poetically  or  technically.  .  .  The  keyboard 
is  most  agreeable  to  the  touch,  evenly  graded,  while  the  bass  has  a  musical  fullness 
as  satisfying  in  its  power  as  the  well-proportioned  treble  is  in  its  deeply  vocal  and 
finally  flute-like  quality.  .  .  The  orchestral  gradations  from  double-bass  to  flute  are 
most  admirably  given,  better  than  upon  any  other  instrument  I  have  ever  played. 
.  .  The  tone  is  purely  mellow  and  musical,  and  lends  itself  as  readily  to  the  orches- 
tral blending  as  to  the  more  delicate  conditions  of  chamber-music.  .  .  Finally,  the 
action  is  so  well  and  evenly  regulated  that,  in  all  my  long  public  service,  I  have 
never  found  it  necessary  to  use  the  soft  pedal,  the  touch  being  quite  sufficient  to 
produce  every  variety  of  shading.  .  .  The  gentlemen  composing  the  firm  have  never 
asked  me  to  make  any  written  statement  about  their  instruments.  .  .  This  notice  is 
entirely  voluntary  on  my  part.  .  .  I  make  it  because  it  is  just  to  both  sides,  and  be- 
cause I  consider  the  result  of  their  great  and  patient  labors  a  noble  contribution  to 
the  refining  influences  to  be  found  and  experienced  in  that  oft-neglected  sphere — 
the  innermost  region  of  our  nature.  — ERNST  PERABO. 

Only  Retail  Warerooms  at  Our  Factory,  791  Tremont  St.,  cor.  Northampton  St. 


CHICKERING  &  SONS. 


Telephone  : 

.  .  .  Tremont  791. 


•QzMte0Qz*6**&^>=#±*6*=&^^ 


Cleansed  by  our  new  process  satisfy 

customers. 


^JAH£o 


^4NS\^ 


LEWANDO'S 

French  Cleansers 
Fancy  Dyers 

Fine  Launderers 

17  Temple  Place  284  Boylston  Street 

Boston  Back  Bay 

Telephones  in  all  offices 

Cambridge,  Roxbury,  Lynn.Watertown,  Providence  and 
New  York  City. 
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Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  27,  at  230  o'clock. 


SATURDAY  EVENING,  JANUARY  28,  at  8.00  o'clock. 


PROGRAMME. 


Tschaikowsky       -  Overture  to  "  Romeo  and  Juliet " 


Aria. 


Wagner         -        Selections  from  "Siegfried"  and  " Gotterdammerung " 


Aria. 


Schumann     --------      Symphony  No.  3 


SOLOIST: 


Mr.  EVAN    WILLIAMS. 
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Five  Explanatory  Recitals  on  the 

44 Wagner  Music=Drama" 

by  fir.  Walter  Damrosch. 

Steinert  Hall,  Honday  and  Thursday  Afternoons, 
January  23,  26,  30,  February  2  and  6. 

Course  tickets,  $5.00,  are  now  on  sale  at  Steinert  Hall. 

Descriptive  pamphlets  at  the  hall  and  music  stores. 

STEINERT   HALL 

Wednesday  Afternoon,  February  1,  at  3. 

Pianoforte    Recital. 

Mr.  CARLO  BUONAMICI 

PROGRAMME. 


Variations  serieuses,  Op.  54,    Mendelssohn 
Nocturne,  Op.  62,  No.  2,     .         ^ 
Twofitudes,         .        .         .  j,    Ch     . 

Berceuse,  Op.  57,  r 

Valse  Brillante,  Op.  34,  No.  1,     J 

All  seats  reserved. 


Gretchen  am  Spinnrade,         Schubert-Liszt 
Chanson  d'Avril,  Bizet-G.  Buonamici 

Venezia  e  Napoli,  .         .         .         Liszt 

Rhapsodie  Hongroise,  No.  9,        .        Liszt 


STEINERT  HALL, 
Next  Honday  Afternoon,  January  16,  at  3  o'clock. 

Song  Recital  by 

Hiss  AAGOT  LUNDE. 

The  program  will  consist  of  Norwegian,  German,  and  English  Songs. 
Tickets  are  now  on  sale  at  Steinert  Hall. 

Mr.  CLARENCE  EDDY, 

the  celebrated  American  organist,  who  has  recently  returned 
from  a  year's  sojourn  in  France,  Germany,  and  Italy,  where 
he  created  marked  enthusiasm  by  his  organ  recitals,  will  ap- 
pear in  Boston,  Friday,  January  27.  Place  to  be  an- 
nounced later. 
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Steinert  Hall. 


e 

e 


Two  Song  Recitals. 

BLANCHE  S 

MARCHESII 

Wednesday  Evening  at  8  and 

Saturday  Afternoon  at  2.30, 

JANUARY    18  and  21. 

Reserved  seats,  $1.00  and  $1.50,  at  Steinert's. 

Direction HENRY   WOLFSOHN 

Local  Hanage  merit L.  H.  flUDQETT 

JIUSIC   HALL. 
Friday  Afternoon,  January  20,  at  2.30. 

EMIL  5AUER 

^ — ^^— — ■  11 ■!■■■■■  1      ■■    lii^^^^^^— — — — ^— — ^^— — M— H^^^— 1 

Europe's  Most  Distinguished  Pianist. 


Not  only  absolutely  impeccable,  astounding  tech- 
nic,  but  much  more, —  spiritual  delivery,  warm  with 
feeling,  yet  still  preserving  throughout  true  artistic 
measure,  place  this  artist  in  the  very  first  rank  of 
virtuosi. —  Otto  Lessmann,  Berlin  Allgemeine 
Musikzeitung. 

A  sovereign  master  of  the  keys,  he  knows  no  diffi- 
culties: he  plays  with  them,  and  we  know  not  what 
most  to  admire, —  the  aesthetic  delicacy  of  his  touch, 
his  spiritual  delivery,  or  the  depth  of  feeling  which  he 
lends  to  all  he  plays. —  Morning  Post,  London. 

In  various  pieces  of  Beethoven,  Schumann, Chopin, 
and  Raff,  Sauer  exhibited  qualities  of  such  intensity 
and  versatility  that  he  must  be  placed  first  of  living 

Direction,  R.  E.  Johnston. 


pianists. —  Dr.  O.  Neitzbl,  Cologne  Kolnische  Zeit- 
ung. 

We  can  justly  say  of  him,  "  He  came,  played,  and 
conquered." — London  Post. 

We  place  Sauer  above  all  pianists  that  we  remem- 
ber.—  London  Musical  Standard. 

He  astounds  and  inspires  his  audience. —  London 
Telegraph. 

He  has  no  rival,  not  excluding  the  greatest  living 
performer. —  London  Advertiser. 

From  Bach  and  Beethoven  to  Chopin  and  Liszt, 
Sauer  exhibits  an  unerring  mastery. —  London  Tele- 
graph. 

Among  the  kings  of  the  keyboard,  Sauer  is  the 
greatest. — London  Musical  News. 

L.  H.  Mudgett,  Local  Manager. 


Tickets,  with  reserved  seats,  $1.50,  $1,  and  75  cents,  now  on  sale. 


Knabe  Piano  used. 
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BOSTON  THEATRE 

Grand  Opera. 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION   OF   CHARLES  A.  ELLIS 
Evening  Performances  at  8.    Hatinees  at  2. 

Monday  Evening,  Jan.  23 
Gounod's 


"FAUST" 

(In  French) 


Tuesday  Evening,  Jan.  24 
Wagner's 

"TANNHAUSER" 
(In  German) 

Wednesday  Evening,  Jan.  25. 
Puccini's 

"LA    BOHEME" 
(In  Italian) 

(First  time  in  Bo'ton) 

Thursday  Evening,  Jan.  26. 

Wagner's 
"TRISTAN  UND   ISOLDE" 
(In  German) 

Friday  Evening,  Jan.  27. 

Double  Bill 

Leoncavallo's 

"I    PAGLIACCI" 

(In  Italian) 

and 
Mascagni's 

" CAVALLERIA 

RUSTICANA" 

(In  Italian) 

Saturday  Afternoon,  Jan.  28 

Rossini's 
"BARBER   OF    SEVILLE" 
(In  Italian) 


Mmes.  Melba,  Olitzka,  Van  Cauteren, 
MM.  Bonnard,  Plancon  Bensaude, 
Viviani.     Conductor  Seppilli. 


Mmes.  Gadski,  Brandes,  Mattfeld,  MM. 
Kraus,  Stehmann,  Van  Hoose,  Stury, 
Rains,  Cass,  Lellman.  Conductor 
Damrosch. 


Mmes.  Melba,  de  Lussan,  MM.  Pandol- 
fini, Bensaude,  De  Vries,  Boudour- 
esque,  Rosa,  Viviani,  Del  Sol.  Con- 
ductor Seppilli. 


Mmes.  Ternina,  Olitzka,  MM.  Kraus, 
Stehmann,  Stury,  Van  Hoose,  Lell- 
man.    Conductor  Damrosch. 


Mile,  de  Lussan,  MM.  Pandolfini,  Ben- 
saude, Van  Hoose,  De  Vries.  Con- 
ductor Seppilli. 


Mmes.  Gadski,  Mattfeld,  Van  Cauteren, 
MM.  Pandolfini,  Bensaude.  Conduc- 
tor Fried. 


Mmes.  Melba,  Van  Cauteren,  MM.  Bon- 
nard, Bensaude,  Rosa,  Boudouresqe, 
Viviani.     Conductor  Seppilli. 


Subscription  sale  now  progressing. 
Scale  of  prices:  $4,  $3,  $2.50,  $1.50. 

The  sale  of  single  tickets  opens  at  Box  Office,  Boston  Theatre,  Monday,  January  16. 

STEINWAY  PIANOS  USED. 
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The  Program  for  the  Fourth  of 

MISS  ORVIS'S  FIVE  CONCERTS 

for  Young  People, 

in  Chickering  Hall,  Boston,  on  Saturday  Horning, 
January  21,  at  1 1  o'clock. 

Selections  from  Shakespeare's  play,  "  A  Midsummer  Night's  Dream,"  read 

by  Mrs.  Erving  Winslow. 
Mendelssohn's  accompanying*  music  will  be  played  by  Miss  Hawkins  and 

Miss  Orvis. 

At  the  Fifth  Concert,  on  February  7,  Miss  Helen  A.  Brooks  will  talk  about  the  "Descriptive. 
Story-telling  Power  of  Music,"  and  play  a  long  and  varied  program  by  famous  composers. 

A  limited  number  of  single  tickets  for  the  "  Midsummer  Night's  Dream  "  for  sale  at 
Thompson's  Music  Store,  13  West  Street. 

AN  iriPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 


VOCAL    INSTRUCTION 


Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
Hotel  Oxford,  pretation  of  French  Songs 

and  Ballads. 
Huntington  Avenue,  Boston.  Exponent  of  Trabadelo,  Paris. 

COACHING   IN    REPERTOIRE. 

FMTI     MfiTT  JJNrTAII^R  Instructor  of  Violin  and   Piano. 

.Li  III  I  Li     111  V/li  Ll U 11  £1 ft.  U  U  Uj  Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 
Conductor  Boston  Festival  Orchestra.  Studio 

189  Huntington  Avenue. 
_____________________       VQCAL    iN5TRUCTI0N 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER, 


Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 
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Mrs.  ANNE  GILBRETH  CROSS, 


Miss  Alice  A.  Cummings, 

Pupil  of  Alexander  Siloti. 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence 
89  PINCKNEY   STREET, 

Opposite  Louisburg  Square. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  80ns, 
Boylston  Street. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  YioliD , Theory  and  Composition. 

Highest  references  as  Violin 

Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


VIOLIN   SOLOIST  and  TEACHER. 

Ensemble  Practice  with  Pianists 
J  and  Instruction  in  Sight  Read- 

Member  of  Boston  Symphony  Orchestra  ing  a  specialty. 

185  ST.  BOTOLPH  STREET. 


ARNOLD  MOLDAUER, 


and  the  Adamowski  Quartet. 


Dr.  PERCY  60ETSCHIUS 


Author   of  "The   Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models     of     Musical    Form,"    "The 
Homophonic  Forms  of  Musical  Com- 
STEINERT    HALL,     position,"  etc. 


Royal  IBartemberg  Professor, 


Miss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 


.Pupil  of  MARCHESI. 


.    -  ■  .        .   ■     .:    : 

-         ,       . 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 
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mrDDPmm  Teacher  of  Singing. 

Miss  MARIE  L.  EVERETT,      Holds  recent  DIpMme  Sup4rieur 

The  Copley,  Copley  Square.  from 

Madame  Marchesi. 

RWTnN  riMT  RANI)        tH3£f££2E£S2'iiaa*** 

UUJlvll     U/ll/Ul     Unill/i  Special  attention  given  to  Weddings,  Recep- 
.....           _       ,         ,  _     ,  tions,  Dinner-parties,  and  Assemblies. 

Military  Band  and  Orchestra.  ...  j-ny^^ni?    tt     t^,«»t-t  If 

c  r,  t,  T     ^      •**»»       «    ^      ^  n„.  Address,  GEORGE    H.    ROWELL, 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor-  '  >*-»*-», 

net  Soloist.    G.  H.  Rowell,  Leader  of  Orchestra  and  Music   Hall    Building. 

Business  Manager.  Telephone,  Phillips  Building. 

Mrs.  M.  INGLES  JAMES,       voice  culture, 

Rudersdorff  Method.  108  Huntington  Avenue. 


Mr.  GEORGE  E.  WHITING, 


154  Tremont  Street. 


ANNA  MILLER  WOOD,         teacher  of  singing, 

Contralto  First  Church  in  Boston.  165    Huntington  Avenue. 


The  Emma  Howe  Vocal  School,    l4° oT^J?lsZ^BT' 

-j  0  .  Miss  EMMA    S.  HOWE,  Director. 

H3S    K© mOVCCl  Associates: 

To  a  suite  of  studios  in  the  new  building,  Miss  Edith  M'  Whitmore, 

Mme.  Aimee  Beugnot. 

Will  receive  pupils  in  the  art  of  Conduct- 

P  A  BT     7HBP  A  UN  ing'  als°  Teachin£  and  Coaching  Sing- 

UfAlvL    ZiCiJihillin  ers  for  Oratorio  Work. 

Address,  Oliver  Ditson  Co. 

CONCERT    PIANIST 

Miss  SUZA  DOANE,  and  teacher, 

Prize  Pupil,  Leipsic  Conservatory.  41   PIERCE   BUILDING, 

COPLEY    SQUARE. 

charles  Mclaughlin,      Can  be  en!i^z^itora}  *nd 

Conductor  Studio, 

Dorchester  Symphony  Society.     Steinert  Hall,  =  162  Boylston  Street. 
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CLAUDIUS  DESLOUIS, 

VOCAL  TEACHER, 

144  Massachusetts  Avenue,  Boston. 


First    prize    of    the    Conservatory  off 
Music  of  Paris. 


The  only  pupil  of  the  celebrated  F.  Delsaki  e 
in  New  England. 

Formerly  first  baritone  at  the  ThAdtre  de»  IUx- 
lietut  and  the  Optra  Populaire  of  Paris. 


How  the  French   Language  must  be  spoken  and  sung. 

By  CAMILLE  THURWANGER,  of  Paris,  Instructor. 

Grammatical  rules,  conversation,  Method  of  pronunciation  based  on 

and  the  purest  Parisian  accent.  the  Yersin's  Phono- rhythmic  System. 

Class  rooms :   360  BOYLSTON  STREET,   BOSTON. 

Application  hours :  Monday  and  Thursday,  3  to  6;  and  Saturday,  10  to  11.30. 

(Telephone,  316-2  Back  Bay.) 

Classes  forming  now. Anyone  is  invited  to  a  trial  lesson. 


Miss   EMMA   GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


FRANK  R.  LOTZ. 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  JUNIUS  W.  HILL, 

Late  Professor  of  Music  at  Wellesley  College. 

Modern  Piano  Playing,  Advanced 

Technique,  Musical  Theory. 

154  Tremont  Street,    .     .     .     Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  'Wednesdays. 


Mr.  W.  A.  HOWLAND, 

BASSO  CANTANTE. 

Concert,  Oratorio,  &  Vocal  Instruction. 

Studio,  No.  25  Steinert  Building, 
BOSTON,  MASS. 


ELIOT   HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


Miss  MIRA   B.  ROSS, 

Pupil  of  William  Shakespeare. 

VOICE   CULTURE. 
84   Huntington  Avenue,    =    Boston. 


Miss  Gertrude  Gardiner, 

Certified  Teacher  of 

Virgil  Method  of  Piano 
Playing. 

34  STEINERT   HALL. 


%J.  Howard  Richardson's  Orchestra 

For  Banquets,  Weddings,  Musicales, 

Pop  Concerts,  Balls,  Private    Parties,   the 

German,  etc. 

Studio,  165  Tremont  St.,  Room  39. 


Miss  MARY   H.  HOW, 

VOCAL    INSTRUCTION, 
112  St.  Botolph  Street,  Boston. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   fULITARY   BAND. 


Miss  Mary  A.  Stowell, 

PIANIST   AND   TEACHER. 

Acting  Head  of  the  Department  of  Music, 
.  Wellesley  College. 

64  Commonwealth  Avenue,   Boston. 
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THE   PIANOLA. 


\i  1 


The  Pianola  is  an  instrument  by  means  of  which  another  instrument, 
the  piano,  can  be  played.  It  is  not  necessary  for  the  player  to  have  any 
musical  knowledge.  A  person  who  has  never  taken  a  music  lesson  can 
learn  to  use  the  Pianola,  and  with  it  correctly  play  the  most  difficult  com- 
positions at  the  first  attempt.  It  is  possible  to  play  the  piano  so  well  by 
means  of  the  Pianola  that  even  a  critic  cannot  tell  the  playing  from  that 
of  a  human  performer.  Without  any  musical  education  whatever,  any 
piece  of  music  ever  composed  can  be  played,  not  only  correctly,  but  with 
expression. 

The   Pianola  is  on  exhibition  daily  at  our  warerooms,  and  is 
ijladly  shown  to  all  who  cull  to  hear  it. 


M.  Steinert  &  Sons, 

Steinert  Hall,  162  Boylston  Street,  Boston. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr*  HANS  VON  BULOW  t  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P.  TSCH AIKO  W  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


/\|«  ¥\#J.  n  SULK    AUEINIS, 

uliver  liitson  company,  140  and  ^  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


# 
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%. 
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BOSTON 


X 


SYMPHONY 
OROIESTRH 


Gs' 


#1 


PRoGRHMAVE 


New  5eale,  Style  AA 

Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 

Jtefltt  &  Hamlin  flk 

BOSTON.  NEW  YORK.  CHICAGO. 

Retail  Representatives : 


146    BOYLSTON    STREET, 


BOSTON. 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON- 
EIGHTEENTH  SEASON, 
jt  j*  j*    1898-99.    j*  &  <* 

WILHELM  GERICKE,  Conductor, 


I*ROORAJMGMU© 


OF    THE 


THIRTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^** 


FRIDAY  AFTERNOON,  JANUARY  27, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  JANUARY  28, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


manufacturers    ±    »1       A     TVTflV  W        Grand  and 
of  t~  I  /\ ,   >^  \  J  J         Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  riajesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA, 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 


h 


Their  Royal  Highnesses, 
THE  PRINCE  AND   PRINCESS  OF  WALES, 

and 
THE   DUKE   OF  EDINBURGH. 


His  Majesty,  OSCAR   II.,  KING  OF   SWEDEN   AND  NORWAY. 
His  Majesty,  UMBERTO  I.,  THE   KING   OF   ITALY. 


JHer  Majesty,  THE  QUEEN  OF   SPAIN. 


His  riajesty.  Emperor  William  II.  of  Germany,  on  Jane  13,  1898va>lso>  bestowed'  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Ea<smle,  III.  Classman  tsonor  never  before  granted  to 
a  manufacturer. p 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma  :  — 

The  Royal  Academy  of  St.  Concilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San-  Martino,  President. 


ILLUSTRATED    CATALOGUES    HAILED   FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-111  East  14th  Street,  New  York. 

M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylsion  Street,  Boston. 
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EIGHTEENTH  SEASON,  1398-99. 


Thirteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  JANUARY  27,  at  230  o'clock, 

SATURDAY  EVENING,  JANUARY  23,  at  8.00  o'clock. 


PROGRAMME. 

Peter  Ilyitch  Tchaikovsky      -     Overture-Fantasy,  "Romeo  and  Juliet" 


George  Frideric  Handel     -    Recitative,  "Deeper  and  deeper  still,"  and 

Air,  "  Wait  her,  angels,"  from  "  Jephthah  " 

Richard  Wagner       -         Selections  from  "Siegfried"  and  "Twilight  of 

the  Gods  "  (arranged  by  hans  richter) 

Charles  Gounod         -       -  Air,  "  Lend  me  your  aid,"  from  "  Irene  " 


Robert  Schumann      -       -   Symphony  No.  3,  in  E-flat  major,  "  Rhenish," 

Op.  97 

I.    Lebhaft  (E-flat  major)     -----  3-4 

II.    Scherzo  :  Sehr  massigr   C  major)       -  3-4 

III.  Nicht  schnell  (A-flat  major)     -  4-4 

IV.  Feierlich  (B-flat  minor)   -----  4-4 
V.    Lebhaft  (E-flat  major)     -----  2-2 


SOLOIST: 

Mr.  EVAN    WILLIAMS. 


Patrons  unable  to  remain  until  the  close   of   the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


SPECIALLY  FOR  THE  OPERA. 

BEAUTIFUL   PRODUCTIONS   IN 

Fancy  Neckwear, 

Lace  Head  Scarfs, 
Silk  Waists, 

Hair  Ornaments, 
GLOVES. 


e/u*"-  w&cluu^ 


Can  such  things  be?  and 

^  yet  they  are,  for  ST.  CLAIR'S 

»  CHOCOLATES      and    CARA= 

MELS  are 

made  the 
day  you 
buy  them. 

Also  their 

ICE-CREAM  SODAS 

Are  incomparable,  made  of  Sparkling  Spring  Water  with  Fresh  Fruit 
Syrups  ;  and  the  service  is  perfect. 


ST.  CLAIR'S, 


CORNER  TEMPLE  PLACE  AND 
WASHINGTON    STREET. 
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"Romeo  and  Juliet,"  Overture- Fantasy  after  Shakspere. 

Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Ural  district,  Russia,  on  April  25, 
1840;  died  in  St.  Petersburg  on  Nov.  6,  1893.) 

There  is  no  opus-number  given  in  the  published  full  score  of  this  com- 
position ;  but  Riemann  gives  the  two  overtures,  Romeo  and  Juliet  and 
Hamlet  as  making  up  the  composer's  opus  69  together. 

According  to  Kashkin, —  in  his  Reminiscences  of  Tchaikovsky, —  both  the 
idea  and  the  general  scheme  of  this  overture-fantasy  were  suggested  to 
Tchaikovsky  by  Mily  Balakireff.     Kashkin  writes  :  — 

"  This  scheme  is  always  associated  in  my  mind  with  the  memory  of  a 
lovely  day  in  May,  with  verdant  forests  and  tall  fir  trees,  among  which  we 
three  were  taking  a  walk.  Balakireff  understood,  to  a  great  extent,  the 
nature  of  Tchaikovsky's  genius,  and  knew  that  it  was  adequate  to  the  sub- 
ject he  suggested.  Evidently  he  himself  was  taken  with  the  subject,  for 
he  explained  all  the  details  as  vividly  as  though  the  work  had  been  already 
written.  The  plan,  adapted  to  sonata  form,  was  as  follows :  First,  an  in- 
troduction of  a  religious  character,  representative  of  Friar  Lawrence,  fol- 
lowed by  an  Allegro  in  B  minor  (Balakireff  suggested  most  of  the  tonalities), 
which  was  to  depict  the  enmity  between  the  Montagus  and  Capulets,  the 
street  brawl,  etc.  Then  was  to  follow  the  love  of  Romeo  and  Juliet 
(second  subject  in  D-flat  major)  succeeded  by  the  elaboration  of  both 
subjects.  The  so-called  'development' — that  is  to  say,  the  putting  to- 
gether of  the  various  themes  in  various  forms  —  passes  over  to  what  is 
called,  in  technical  language,  the  'recapitulation'  —  in  which  the  first 
theme,  allegro,  appears  in  its   original   form,  and   the   love-theme    (D-flat 

HORSFORD'S  .  . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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V.  Ballard 
&  Sons. 


STREET  CLOTH  GOWNS. 

RIDING  HABITS. 

JACKETS  AND  COACHING  COATS. 

Golf  and  Cycle  Costumes. 

We  carry  constantly  in  stock  a  very  large  variety  of  the  best  quality  of 
cloths,  imported  by  us  direct. 

256   BOYLSTON  STREET,   BOSTON. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


25  Temple  Place  and  33  West  St. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND  FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH   FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS    REHAIRED. 

Music  Hall  Building,  Poom  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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major)  now  appears  in  D  major,  the  whole  ending  with  the  death  of  the 
lovers.  Balakireff  spoke  with  such  conviction  that  he  at  once  kindled  the 
ardour  of  the  young  composer,  to  whom  such  a  'theme  was  extremely  well 
suited."  * 

The  plan  thus  suggested  by  Balakireff  was  followed  out  with  singular 
obedience  by  Tchaikovsky,  and  Kashkin's  account  of  it  can  serve  as  an 
adequate  analysis  of  the  composition.  It  should  be  added,  however,  that, 
in  his  treatment  of  the  sonata  form,  Tchaikovsky  has  allowed  himself  his 
usual  freedom ;  he  adheres  recognizably  to  the  main  outlines  of  the  form, 
and  shows  himself  as  quite  sufficiently  imbued  with  its  spirit,  but  is  per- 
fectly free  in  his  treatment  of  details.  Like  the  first  movement  of  Liszt's 
Faust  symphony,  this  overture-fantasy  is  enough  in  the  sonata  form  "  to 
swear  by." 

The  work  was  first  publicly  performed  at  a  concert  of  the  Musical  So- 
ciety in  Moscow,  under  the  direction  of  Nicolai  Rubinstein,  on  March  4, 
1870.  It  attracted  but  little  attention  at  the  time,  principally  on  account 
of  the  popular  enthusiasm  for  Rubinstein  —  who  had  just  been  unlucky  in 
a  law-suit  arising  from  an  act  of  executive  severity  at  the  Conservatory,  of 
which  he  was  principal,  and  was  accordingly  much  sympathized  with  by  the 
public  at  large  —  and  the  composer  was  unjustly  forgotten  in  the  midst  of 
a  fervent  ovation  to  the  conductor.  Tchaikovsky  made  many  changes  in 
the  score  after  the  publication  of  the  first  edition  by  Bote  &  Bock,  in  Ber- 
lin, in  187 1 ;  the  second  edition,  published  in  188 1,  contains  these  altera- 
tions, and  is  to  be  regarded  as  permanently  authentic! 

•  This  translation  from  Kashkin  was  published  by  Mr.  Philip  Hale  in  the  Boston  Journal  at  the  time  of 
last  year's  Worcester  Festival. 

1 1  am  indebted  for  these  facts  also  to  Mr.  Philip  Hale. 


Xm  England 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chadwick,  Husical  Director 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


Register  now 

for  the 
Third  Term. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,   Boston. 

(455) 


The  work  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  1 
English-horn,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  a 
set  of  3  kettle- drums,  bass-drum  and  cymbals,  harp,  and  the  usual  strings. 
The  score  bears  no  dedication. 


Recitative,    "  Deeper    and   deeper    still,"    and    Air,    "  Waft    her, 
angels,"  from  "  Jephthah  "     ....     George  Frideric  Handel. 

(Born  at  Halle  on  Feb.  23,  1685;  died  in  London  on  April  14,  1759.) 
yephthah,  oratorio  in  three  acts,  the  text  by  Dr.  Thomas  Morell,  the 
music  by  George  Frideric  Handel,  was  brought  out  at  Covent  Garden  in 
London  on  February  26,  1752.  It  was  Handel's  last  oratorio.  The  score 
was  begun  on  January  21,  175 1,  and  completed  on  August  30  of  the  same 
year.  In  the  Boston  Public  Library  there  is  a  facsimile  of  Handel's  auto- 
graph score ;  the  last  page  of  which  shows  the  last  few  measures  of  music 
and  the  last  signature  to  a  completed  composition  Handel  wrote  before  his 
blindness  became  complete. 

The  recitative  and  air  sung  at  this  concert  do  not  really  belong  together. 
They  are,  however,  both  in  the  part  of  Jephthah.  The  recitative  comes 
near  the  close  of  the  second  act,  and  is  in  response  to  Iphis's  announce- 
ment of  her  readiness  to  fulfil  her  father's  vow.  The  air  (preceded  by  an- 
other recitative)  comes  at  the  beginning  of  the  third  act,  before  the  cere- 
monial of  Iphis's  sacrifice.  I  think  it  was  Sims  Reeves  who  first  had  the 
idea  of  putting  these  two  unconnected  numbers  together  for  performance 
at  concerts.  Be  this  as  it  may,  it  has  long  been  the  custom  thus  to  sing 
them  together  in  England.  The  recitative  begins  in  F-sharp  minor  and 
ends  in  G  major;  the  air  is  in  G  major.     In   Handel's  score   both  are  ac- 
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dompanied  by  first  and  second  violins,  violas,  and  basses ;  the  orchestral 

part  in  the  air,  however,  has  some  bare  places  which  call  for  additional 

accompaniments.     The  text  of  recitative  and  air  is  as  follows  : 

Recitative. 
Deeper  and  deeper  still,  thy  goodness,  child, 
Pierceth  a  father's  bleeding  heart,  and  checks 
The  cruel  sentence  on  my  falt'ring  tongue. 
Oh !  let  me  whisper  it  to  the  raging  winds, 
Or  howling  deserts ;  for  the  ears  of  men 
It  is  too  shocking. —  Yet  —  have  I  not  vow'd  ? 
And  can  I  think  the  great  Jehovah  sleeps, 
Like  Chemosh,  and  such  fabled  deities  ? 

Ah  no  ;  Heaven  heard  my  thoughts,  and  wrote  them  down  — 
It  must  be  so. —  'Tis  this  that  racks  my  brain, 
And  pours  into  my  breast  a  thousand  pangs, 
That  lash  me  into  madness. —  Horrid  thought ! 
My  only  daughter  1  —  so  dear  a  child, 
Doom'd  by  a  father  I  — Yes, —  the  vow  is  past, 
And  Gilead  hath  triumph'd  o'er  his  foes. 
Therefore,  to-morrow's  dawn  —  I  can  no  more. 

Air. 
Waft  her,  angels,  through  the  skies, 
Far  above  yon  azure  plain  — 
Glorious  there,  like  you,  to  rise, 
There,  like  you,  forever  reign. 
Waft  her :  Da  Capo. 

Selections  from  "  Siegfried  "  and  "  Twilight  of  the  Gods." 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 

Siegfried's  Passing  through  the  Fire  to  Brunnhilde's  Rock  ("  Sieg- 
fried," Act  III.,  Scene  2),  Morning  Dawn,  and  Siegfried's  Trip 
up  the  Rhine  ("Twilight  of  the  Gods,"  Prologue). 
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These  selections  from  the  last  two  of  the  Nibelungen  dramas  were  made 
for  concert  use  by  Hans  Richter.  His  score  is  in  MS.  and  is  a  faithful 
reproduction  of  the  respective  passages  in  Wagner's  scores,  no  changes 
being  made  in  the  instrumentation ;  here  and  there  indications  in  red  ink 
show  how  the  music  may  be  adapted  to  a  smaller  orchestra,  but  these 
indications  may  be  followed  or  not,  according  to  the  orchestral  resources  at 
command. 

The  selections  begin  with  the  scene  where  Siegfried,  after  shattering 
Wotan's  spear  with  his  sword  Nothung,  follows  the  Forest  Bird  to  the  fire 
that  encompasses  the  rock  on  which  Brunnhilde  was  put  to  sleep  by  Wotan 
in  the  last  scene  of  The  Valkyria,  and  the  young  hero  passes  through  'the 
flames  to  discover  the  sleeping  dis-valkyred  Valkyria.  Beneath  a  rustling 
in  the  strings,  the  bassoons  and  double-basses  give  out  softly  the  Volsung- 
motive,  which  is  immediately  followed  by  the  first  phase  of  the  Siegfried- 
motive  on  the  horn  ;  then  come  the  various  figures  of  the  BiRD-motive  in 
the  wood-wind,  the  SiEGFRiED-motive  sounding  once  more  in  the  bass 
trumpet.  A  short  and  brilliant  crescendo  leads  to  the  FiRE-motive  in  the 
strings,  wood-wind,  and  first  quartet  of  horns,  while  the  second  quartet  of 
horns  ring  out  joyously  in  unison  with  Siegfried's  Horn-call,  typifying 
the  hero's  passage  through  the  flames.  All  this  fire-music  is  virtually  the 
same  as  in  the  last  scene  (" Feuerzauber")  in  The  Valkyria,  save  that  here 
we  keep  hearing  the  SiEGFRiED-motive,  Siegfried's  Horn-call,  and  parts 
of  the  BiRD-motive  sounding  through  the  whirring  and  crackling  of  the  fire, 
and  frequent  recurrences  of  a  certain  harmonic  progression  (chord  of  the 
dominant  7th  and  major  9th,  with  its  resolution),  which  recalls  the  Rhine- 
Daughters'   Shout  of  Triumph,   seem  to   bear   some   reference  to  the 
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Rhine-gold  —  that  is,  to  the  Ring  which  Siegfried  wears  on  his  finger.     As 

the  fire-music  gradually  dies  away,  and  the  young  hero  is  supposed  to  reach 

the  top  of  Brunnhilde's   Rock,  we   begin  to  hear  scraps  of  the  Slumber- 

motive,  first  in  the  higher  wood-wind,  then  in  other  parts  of  the  orchestra, 

showing  that  Siegfried  is  drawing  near  the  sleeping  Briinnhilde.     As  this 

motive  sinks  into  the  mellow  tones  of  the  bass-clarinet  during  the  silence  of 

all  the  rest  of  the  orchestra  except  the  horns  and  harp,  the  trombones  softly 

give  out  the  solemn  harmonies  of  the  FATE-motive.     Then  the  first  violins, 

wholly  unaccompanied,  sing  a  long  passage,  based  on  the  FREiA-motive,  the 

significance  of  which  here  is  probably  that  Freia  was  the  goddess  of  Youth 

and  Love.*     This  curious   "  solo  for  all  the  violins,"  which  is  only  once 

interrupted  by  the  solemn   FATE-motive  in  the  trombones,  has  very  much 

the  character  of  the  (also  unaccompanied)  violin-passage  where  "  Faust  ex- 
amines with  passionate  curiosity  the  interior  of  Margaret's  room  "  in  Ber- 
lioz's Damnation  de  Faust,  Part  III.,  Scene  9,  and,  like  it,  seems  to  sug- 
gest the  idea  of  looking  round  and  searching  for  something ;  it  also  well 
paints  the  "  blessed  waste  on  blissful  heights  "  Siegfried  finds  on  the  top  of 
the  Brunnhildenstein.  After  some  calm,  peaceful  harmonies  in  the  wood- 
wind, the  violins  take  up  the  motive  again,  and  then  all  dies  away. 

Here  we  pass  to  the  next  selection,  the  Morning  Dawn  in  the  Prologue 
of  Twilight  of  the  Gods,  just  before  Siegfried  and  Briinnhilde  come  out  from 
their  nuptial  cave.  Once  more  the  trombones  softly  give  out  the  dread 
FATE-motive,  and  the  'celli  play  a  weird  pianissimo  passage,  as  if  groping 
in  the  dark.     Soon  the  horns  softly  give  out  a  fragment  of  a  new  motive, 

*  Throughout  the  Nibelungen  dramas  Wagner  seems  to  attribute  associations  with  Love  or  Eternal 
Youth  to  this  motive  of  Freia's.  It  runs  through  the  accompaniment  to  Loge's  Narrative  in  The  Rhine-gold, 
in  which  he  speaks  of  "  no  man's  being  willing  to  forego  Woman's  delight  and  worth";  it  appears  again  at 
the  mention  of  the  "  Wunschmddchen  "  (the  Valkyrior,  in  their  capacity  of  eternally  youthful  cup-bearers  at 
the  feasts  of  the  gods  and  heroes  in  Valhalla),  in  the  scene  where  Briinnhilde  announces  to  Siegmund  his  ap- 
proaching death,  in  the  second  act  of  The  Valkyria.  There  are  other  passages,  too,  in  which  the  motive 
can  bear  no  possible  reference  to  Freia  herself,  but  merely  to  her  function  as  goddess  of  Youth  and  Love. 
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that  of  Siegfried  the  Hero  ;  *  then  the  'celli  go  on  with  their  groping, 
and  the  horns  once  more  give  out  their  new  motive.  The  clarinet,  an- 
swered by  the  bass-clarinet,  now  comes  in  with  a  new  BRUNNHiLDE-motive,t 
which  is  soon  taken  up  by  the  violins  and  'celli,  and  strongly  worked  up  in 
a  short  crescendo  climax  by  fuller  and  fuller  orchestra  as  a  tone-painting  of 
sunrise,  until  with  the  full  glory  of  day  the  motive  of  Siegfried  the  Hero 
bursts  forth  in  its  complete  shape  Jortissimo  in  all  the  brass,  some  of  the 
trumpets,  horns,  and  trombones  sounding  the  motive  of  the  Ride  of  the 
Valkyrior  (in  allusion  to  Brunnhilde's  quondam  estate)  between  the 
phrases,  against  brilliant  arpeggj  in  the  violins  and  harps.  Here  Richter 
makes  a  long  skip  to  the  rapturous  closing  measures  of  the  ensuing  parting 
scene  between  Siegfried  and  Briinnhilde,  a  passionate  climax  worked  up 
on  two  motives,  neither  of  which  has  yet  appeared  in  these  selections ;  the 
first  of  these  is  taken  from  Siegfried's  Wander-Song  in  the  first  act  of 
Siegfried,  the  second  is  the  motive  of  Brunnhilde's  Love.  The  top  of 
the  climax  is  reached  with  the  resounding  recurrence  in  fortissimo  of  parts 
of  the  motives  of  Siegfried  the  Hero  and  the  Ride  of  the  Valkyrior 
in  the  full  orchestra ;  the  first  of  these,  together  with  other  motives  already 
heard,  is  worked  up  in  a  brilliant  passage  which  at  last  dies  away  with  a 
decrescendo  allusion  to  the  motive  of  Love's  Greeting  (from  Siegfried,  Act 
III.,  Scene  3)  in  the  clarinet  and  'celli.  Over  a  low  sustained  C  in  the 
horn  and  a  soft  roll  of  the  kettle-drums,  a  horn  now  rings  out  gayly  with 
Siegfried's  Horn-call,  which  is  softly  answered  by  the  bass-clarinet  with 
the  BRiJNNHiLDE-motive ;  the  Horn-call  sounds  again,  and  an  upward 
rush  of  the  first  violins  leads  to  a  fortissimo  outburst  of  the  whole  orchestra 
on  the  FLiGHT-motive  (from   The  Rhine-gold,  Scene  2),  which  soon  merges 

*  This  motive  of  Siegfried  the  Hero  is  note  for  note  the  same  as  Siegfried1  s  Horn-call,  but  is  in  so 
totally  different  a  rhythm  that  one  can  hardly  recognize  it  as  the  same.  Wherever  it  appears  in  the  Tetralogy 
it  is  always  in  full  harmony. 

tThis  new  Brilnnkilde-motive,  which  appears  here  for  the  first  time  in  the  whole  Tetralogy,  is  especially 
to  be  associated  with  Briinnhilde  the  Wife,  no  longer  Briinnhilde  the  Valkyria. 
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into  Siegfried's  Wander-Song,  a  brief  and  vigorous  working-up  of  which 
leads  to  the  orchestral  Scherzo  which  serves  as  an  Interlude  between  the 
Prologue  and  first  act  of  Twilight  of  the  Gods,  and  is  called  by  Wagner 
"Siegfrieds  Rheinfahrt  (Siegfried's  Trip  up  the  Rhine)." 

This  Scherzo  is  in  three  parts.  The  first,  Rasch  {Allegro)  in  F  major 
(3-4  time),  presents  a  simultaneous  working-up  of  Siegfried's  Horn-call 
and  part  of  the  FiRE-motive,  the  Wander-Song  coming  in  after  a  while  in 

the  bass.  The  second  part  begins  with  a  resounding  outburst  of  the  full 
orchestra  in  A  major,  all  the  brass  and  wood-wind  uniting  on  the  Rhine- 
motive,  against  which  the  strings  play  billowing  arpeggj.  The  even  flow  of 
this  motive  is  interrupted  at  one  point  by  a  sudden  skip  to  the  key  of  E-flat 
major  (chord  of  the  6th)  and  a  fortissimo  announcement  of  one  of  the 
versions  of  the  motive  of  Renunciation  of  Love  by  all  the  wind,  while 
the  strings  keep  up  their  billowing  arpeggj ;  as  the  RHiNE-motive  dies  away 
after  this  forbidding  outburst,  we  come  to  the  third  part  of  the  Interlude 
(E-flat  major,  9-8  time),  which  opens  loudly  and  joyously  with  the  Rhine- 
Daughters'  Shout  of  Triumph  against  a  figure  from  the  Horn-call  in 
the  bassoons,  bass-trumpet,  and  trombone,  and  soon  merges  into  an 
orchestral  setting  of  the  Rhine-Daughters'  Lament  ;  this  in  turn  is  fol- 
lowed by  some  free  developments  of  the  RiNG-motive  which  gradually  sink 
back  to  pianissimo  as  the  horns  and  then  the  bass-trumpet  softly  sound  the 
RHiNE-GOLD-motive,  and  at  last  the  trumpets  and  trombones  give  out  the 
dread  harmonies  of  the  motive  of  the  Nibelungs'  Power  for  Evil,  and 
the  Interlude  ends.  In  order  to  avoid  this  tragic  conclusion  to  a  series  of 
selections  that  have  been  almost  constantly  joyful  in  character,  Richter  has 
here  added  a  few  measures  of  the  stately  VALHALLA-motive  (from  The 
Rhine-gold,  Scene  2)  as  a  sort  of  closing  apotheosis. 

Except  that  the  "  Bayreuth  "-tubas  do  not  appear  in  them,  these  selec- 
tions call  into  play  the  full  force  of  the  Nibelungen  orchestra. 
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ENTR'ACTE. 
THE   OLD   ORCHESTRATION   AND   THE   NEW. 

Few  arts  have  undergone  so  noteworthy  a  change  during  the  last  half,  or 
three  quarters  of  a  century  as  has  the  art  of  orchestration,  or  instrumenta- 
tion.* The  merely  superficial  difference  which  strikes  the  eye  at  once, 
when  we  cursorily  compare  a  score  of  Wagner's  —  say,  of  the  Nibelungen  — 
with  one  of  Haydn's,  the  mere  difference  between  the  comparatively  modest 
orchestra  employed  in  one  case  and  the  huge  mass  of  instruments  used  in 
the  other,  great  as  it  is,  is  yet  not  so  enormous  as  that  between  the  manners 
in  which  the  two  composers  use  their  respective  orchestras.  If  we  look 
more  carefully  into  the  matter,  we  shall  see  that  what  is  often  called  the 
growth  of  the  modern  orchestra,  its  increased  size  and  the  larger  number  of 
instruments  that  enter  into  its  composition,  does  not  indicate  so  great  a 
change  in  the  art  of  orchestration  as  the  manner  in  which  these  instruments 
are  treated  by  modern  composers. 

What  may  be  called  the  classic  orchestra  was  evolved  about  the  time  of 
Christoph  Willibald  Gluck.  Before  his  day  there  was  hardly  any  recog- 
nized standard  for  the  composition  of  an  orchestra ;  Handel  and  Bach 
wrote  for  the  most   various  combinations   of   instruments ;   look   through 

*  Is  it  superfluous  to  say  here  that  the  so-called  art  of  instrumentation  is  not  the  art  of  playing  on 
instruments,  but  the  art  of  writing  for  them? 
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their  scores,  and  you  find  little  to  indicate  any  particular  combination  as 
the  standard,  from  which  other  combinations  varied  in  greater  or  less 
degree.  The  only  invariable  (or  well-nigh  invariable)  item  was  the  basso 
continuo :  a  figured,  or  unfigured  bass,  which  was  to  be  developed  into  full 
harmony  on  the  accompanying  organ  or  harpsichord.  And  it  was  just  this 
item  that  failed  to  outlive  Bach  and  Handel's  day;  for  it  disappeared  com- 
pletely with  the  evolution  of  the  classic  orchestra. 

In  the  classic  orchestra,  however,  we  do  recognize  a  certain  standard 
plan.  Its  basis  was  the  strings ;  and  not  only  these,  but  a  conventionally 
fixed  arrangement  of  strings,  dividing  them  up  into  first  and  second  violins, 
violas,  and  basses  —  which  last  included  both  'celli  and  double-basses. 
This  four-part  body  of  strings  was  currently  known  in  Germany  as  das 
Quartette  in  France  as  le  quatuor.  This  term  indicates  clearly  enough  that 
the  above-mentioned  four-part  composition  of  the  string  band  was  the 
standard  one.  It  was,  to  be  sure,  not  absolutely  invariable ;  but  it  was  so 
nearly  so  that  one  hardly  ever  finds  any  other  one  specified  at  the  begin- 
ning of  a  score  by  a  classic  master.  Other  arrangements  were  merely 
occasional,  and  are  to  be  regarded  as  momentary  variations  from  the 
standard  norm.  In  addition  to  this  regular  four-part  string  band  com- 
posers used  what  wind  instruments  and  instruments  of  percussion  they 
saw  fit,  generally,  but  not  always,  in  pairs.*  But  it  was  some  time  before 
any  particular  arrangement  of  wind  instruments  came  to  be  recognized  as 
the  standard  one.  What  we  now  should  call  the  whole  classic  wind  band 
was  comparatively  seldom  used,  except  in  compositions  of  considerable 
extent  —  especially  operas  and  the  larger  symphonies. |  But  in  time  the 
following  combination  came  to  be  regarded  as  the  standard  wind  band:  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  and  2  horns ;  to  which  were  added 
2  trumpets,  and  sometimes  3  trombones,  for  "grand  orchestra."  When 
trumpets  were  used,  a  pair  of  kettle-drums  was  almost  always  added  also. 
But  this  "grand  orchestra"  seems  singularly  modest,  when  compared  with 
the  full  modern  grand  orchestra ;  which  may  be,  in  general,  specified  as 
follows :    1   piccolo-flute,  2   flutes,  2   oboes,   1    English-horn,  2   clarinets,  1 

*It  is  to  be  noted  that  Haydn  and  Mozart,  although  nearly  always  writing  for  pairs  of  oboes,  clarinets, 
bassoons,  horns,  and  trumpets, —  that  is,  when  they  wrote  for  any  of  these  instruments, —  often  used  only  a 
single  flute.     This  single  flute  is  also  to  be  found  in  some  of  Beethoven's  earlier  scores. 

t  Mozart,  for  instance,  hardly  ever  used  the  full  wind  band  in  his  operas,  except  in  the  overture,  finales, 
and  some  of  the  larger  ensemble-pieces.  For  the  airs  he  would  make  certain  special  selections  of  wind  instru- 
ments, often  identifying  certain  instruments  with  particular  dramatis  per sonce.  Thus  the  air  "  //  tnio  tesoro" 
in  his  Don  Giovanni,  is  scored  for  2  clarinets,  2  bassoons,  2  horns,  and  strings;  the  air  "  Batti,  batti,"  in  the 
same  opera,  for  1  flute,  1  oboe,  1  bassoon,  2  horns,  violoncello  obbligato,  and  strings. 
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bass-clarinet,  2  bassoons,  (1  double-bassoon),  4  horns,  3  trumpets,  3  trom- 
bones, 1  bass-tuba,  strings,  various  instruments  of  percussion,  and  a  harp. 

Still,  as  I  have  said,  the  difference  in  treatment  is  even  greater  than  the 
difference  in  composition.  The  string  band  was  the  real  basis  of  the 
classic  orchestra  ;  the  wind  was  used  mainly  for  colouring,  the  collective 
wind  band  being  currently  known  as  die  Harmonie.  Now  and  then  a  wind 
instrument  would  have  an  obbligato  phrase  to  play ;  but,  as  a  rule,  the 
wind  band  was  treated  rather  as  an  auxiliary  than  as  an  independently  self- 
consistent  body.*  The  brass  instruments  —  horns  and  trumpets  —  were 
so  hampered  by  the  gaps  in  their  scale  that  they  could  do  little  in  the 
melodic  way,  but  were  almost  entirely  confined  to  producing  effects  of 
colour.t  To  be  sure,  the  trombones  had  a  complete  scale ;  but  the 
trombone  was,  in  those  days,  almost  purely  an  ecclesiastical  instrument,  it 
was  associated  with  the  Church,  and  composers  hesitated  to  use  it  in  con- 
cert compositions.  As  I  have  said,  the  strings  were  the  true  basis  of  the 
classic  orchestra;  and,  although  composers  would  not  hesitate  to  depart 
occasionally  from  the  regular  quartet  scheme  of  first  and  second  violins, 
violas,  and  basses,  this  arrangement  was  the  usual  one. 

Now,  to  spring  at  once  to  the  other  extreme,  the  Wagnerian  orchestra, 
we  find  that  the  quartet  of  strings  is  by  no  means  the  invariable,  nor  even 
the  most  usual  basis  of  the  orchestra.  Indeed,  although  the  old  stipulation 
—  first  violins,  second  violins,  violas,  'celli,  and  double-basses  —  is  almost 
always  found  at  the  beginning  of  the  score,  one  cannot  read  far  without 
seeing  that  the  Wagnerian  orchestra,  as  we  find  it  in  the  composer's  later 
works,  has  no  standard  basis  whatever ;  it  is  almost  as  free  from  conven- 

*It  may  be  well  to  note  that  the  method  of  rehearsing  an  orchestra,  strongly  advocated  by  Berlioz,  that  is, 
rehearsing  all  the  strings  together,  all  the  wood-wind  together,  all  the  brass  together,  separately,  before  re- 
hearsing the  entire  orchestra  together,  can  hardly  be  applied  to  compositions  by  the  classic  masters.  The 
strings  could  certainly  be  rehearsed  separately  ;  but  what  the  wind  band  has  to  play  has  so  little  musical  con- 
sistency that  it  would  hardly  be  possible  to  rehearse  the  wind  without  the  strings  to  any  real  purpose.  But,  in 
dealing  with  modern  works,  this  system  of  partial  rehearsals  is  productive  of  the  finest  results. 

1 1  have  noticed  many  a  passage  in  Handel's  scores  where  the  horns  make  frequent  octaves  with  the  bass ; 
which  shows  how  Handel  regarded  them,  not  as  playing  any  particular  part  in  the  harmony,  but  merely  as 
producing  a  colour-effect. 
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tional  rule  as  the  old  Handel  and  Bach  orchestra  was.  Even  when  Wag- 
ner writes  for  full  orchestra,  using  all  the  instruments  at  once,  you  cannot 
always  recognize  the  string  band  as  the  basis  of  the  whole ;  like  enough 
all  the  violins,  violas,  and  'celli  may  be  playing  on  a  single  melodic  part 
(in  octaves) ;  again  the  wind  band  may  be  the  true  basis,  the  combined 
strings  merely  furnishing  the  background  of  colour ;  or  you  may  at  times 
read  page  after  page,  and  find  that  the  quartet  of  horns  is  the  central 
power  that  holds  the  whole  together  as  by  centripetal  attraction.  lb  is 
this  variety  of  scheme  that  makes  the  most  intrinsic  difference  between 
the  new  orchestration  and  the  old ;  it  is  of  far  more  essential  importance 
than  the  mere  numerical  superiority  of  the  modern  orchestra,  and  the 
greater  variety  of  its  constitution. 

Trumpets  and  horns  have  a  complete  chromatic  scale  nowadays,  they 
have  become  melodic  instruments.  What  would  Beethoven,  let  alone 
Mozart  and  Haydn,  have  said  to  being  able  to  use  his  first  trumpet  to  re- 
enforce  his  first  violins  and  flutes  in  strong  passages  ?  Yet  this  is  what 
Wagner  and  all  the  modern  men  —  with  the  exception  of  Brahms  —  frequently 
do.  And  even  Brahms,  who  stands  rather  alone  in  his  love  for  certain 
effects  that  show  how  the  old  masters  could  occasionally  turn  the  very  in- 
completeness of  some  instruments  to  advantage,  and  make  capital  out  of 
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it,*  even  Brahms  often  takes  advantage  of  the  modern  variety  in  orchestral 
plan.  Look  at  the  introduction  to  his  C  minor  symphony,  where,  in  four- 
part  writing,  he  puts  all  the  violins  and  'celli  upon  a  single  part.  No 
doubt  one  can  find  some  examples  of  original  orchestral  planning-out  in 
Beethoven  :  in  the  first  fortissimo  of  the  Allegro  in  his  third  Leonore  over- 
ture, for  instance,  all  the  wood-wind,  horns,  trumpets,  and  strings  (double- 
basses  included)  unite  upon  the  melody,  leaving  the  trombones  alone  to 
play  the  harmony  ;  but  such  instances  of  originality  are  not  common  with 
him. 

The  development  of  modern  orchestration  was,  no  doubt,  a  more  gradual 
business  than  some  people  would  have  you  believe  ;  the  modern  variety  of 
orchestral  scheme  was  now  and  then  foreshadowed  in  the  works  of  classic 
writers.  The  only  serious  disruption  of  continuity  in  this  otherwise  grad- 
ual development  was  brought  about  by  Hector  Berlioz,  in  whose  scores  we 
find  the  modern  orchestration  suddenly  almost  full-grown.  What  were 
semi-occasional  pieces  of  venturesomeness  on  the  part  of  his  predecessors 
became  habits  with  him.  f  And  other  composers,  Meyerbeer  at  their  head, 
were  not  slow  in  following  him. 

*Note  Brahms' s  fondness  for  making  his  trumpets  spring  from  two  C's  an  octave  apart  to  one  high  D  in 
unison.  The  classic  composers  were  forced  to  do  this  by  there  being  no  low  D  in  the  scale  of  the  plain 
trumpet;  but  Brahms  does  it  with  valve-trumpets,  simply  for  the  peculiar  effect. 

t  It  is  worth  remembering,  by  the  way, —  as  an  instance  of  Berlioz's  phenomenal  technical  skill  and  inge- 
nuity in  treating  instruments, —  that  his  innovations  in  orchestration  were  practically  complete  be/ore  the 
valve-horn  had  come  into  general  use  in  France.  There  are  passages  in  his  scores  where  he,  with  well-nigh 
diabolical  ingenuity,  makes  a  quartet  of  plain  horns  hold  his  orchestration  together  quite  as  signally  as  Wag- 
ner does  with  valve-horns. 
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Air,  "  Lend  me  your  aid,"  from  "  Irene  "...     Charles  Gounod. 

(Born  in  Paris  on  June  17,  1818;  died  there  on  Oct.  18,  1893.) 

La  Reine  de  Saba,  opera  in  five  acts,  the  text  by  Jules  Barbier  and 
Michel  Carre  (based  on  a  legend  brought  from  the  East  by  Gerard  de 
Neryal),  the  music  by  Gounod,  was  brought  out  at  the  Academie  Imperiale 
de  Musique  in  Paris  on  February  28,  1862.  The  work  was  a  failure,  the 
liberetto  being  rather  cold  in  itself,  and  the  composer's  attempts  at  lyric 
declamation  resulting  in  a  series  of  recitatives  which  were  voted  exceed- 
ingly dull  at  the  time.  Only  the  tenor  air  sung  at  this  concert,  another 
air  for  soprano,  and  an  orchestral  march  have  survived. 

The  failure  of  the  opera  in  France  did  not,  however,  prevent  an  attempt 
to  make  it  popular  in  England,  where  the  Gounod  cult  had  been  in  a  pretty 
thriving  condition  ever  since  the  composer's  Faust.  But  it  was  judged  im- 
practicable to  bring  out  an  opera  on  a  scriptural  subject  in  England ;  so 
Henry  Farnie  was  engaged  to  rewrite  the  text,  and  eliminate  all  scriptural 
allusions  therefrom.* 

His  version  of  the  text  is,  for  the  most  part,  a  free  translation  of  the 
French  original,  but  with  a  complete  change  of  time,  place,  and  of  the 
dramatis  per sonae.  King  Solomon  becomes  Sultan  Suliman  ;  his  temple  is 
changed  to  the  Grand  Mosque  in  Stamboul  ;  Queen  Balkis  becomes  Irene, 
a  Greek  Princess ;  and  the  sculptor  Adoniram,  the  master-builder  Muriel. 
The  original  text  contained,  like  that  of  Mozart's  Zauberflote,  a  great  deal 
about  free-masonry  \  which  Farnie  was  able  to  retain  without  too  great  a 
stretching  of  probability.  In  his  version  the  work  was  first  given  in 
England,  as  Irene,  at  the  Theatre  Royal  in  Manchester  on  March  10,  1880. 

I  quote  the  following  from  Farnie's  preface  :  — 

*  A  similar  subterfuge  had  been  resorted  to  more  than  once  in  England.  Verdi's  Nabucodonosor  was 
given  there  as  Nino  ;  even  Beethoven's  Christus  am  Oelberge,  oratorio  though  it  was,  was  long  generally 
known  in  England  as  Engedi;  or,  David  in  the  Wilderness. 
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"  It  is  a  perfect  food,  as  wholesome  as 
delicious,   a  beneficent  restorer  of  exhausted 
power ;  but  its  quality  must  be  good,  and  it  must 
be  carefully  prepared.    It  is  highly  nourishing 
and  easily  digested  and  is  fitted  to  repair  wasted 
strength,  preserve  health,  and  prolong  life.    It 
agrees  with  dry  temperaments  and  convales- 
cents; with  mothers  who  nurse  their  children  ; 
with  those  whose  occupations  oblige  them  to 
undergo    severe   mental   strains;    with   pub- 
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With  the  story  of  this  opera  are  interwoven  certain  legends  and  traditions  of  free- 
masonry. The  hero,  Muriel,  a  mysterious  personage  from  the  far  east,  is  supposed  to  be 
the  descendant  of  the  founder  of  the  order,  and  a  depository  of  its  secrets.  The  action  of  the 
piece,  moreover,  takes  place  at  a  time  when  freemasons  —  although  a  secret  association  — 
really  were  skilled  artisans,  and  travelled  throughout  the  civilized  world,  building  and 
founding  churches,  palaces,  and  monuments  —  such  as  are,  to  this  day,  wonders  of  archi- 
tecture. 

The  opera  opens  with  a  scene  of  this  nature.  A  host  of  wandering  architects,  under 
their  chief,  Muriel,  are  engaged  at  Stamboul  in  the  re-edification  of  the  Grand  Mosque,  by 
the  orders  of  the  Sultan,  Suliman.  Muriel  is  shown  in  his  character  of  a  visionary  — 
sombre  and  mysterious  —  delighting  to  recall  the  old  legends  of  his  race  and  calling. 

The  air  sung  at  this  concert  is  the  first  thing  in  the  opera  j  Muriel  is  in 
his  work-shop,  meditating  upon  the  task  he  is  employed  upon.  The  number 
begins  with  a  recitative,  Moderate  assai  maestoso  in  C  minor  (4-4  time), 
which  leads  to  the  cantilena  proper,  Un  poco  meno  in  C  major  (12-8  time). 
The  English  text  is  as  follows  :  — 

Muriel. 

How  frail  and  weak  a  thing  is  man 

How  poor  this  work  of  ours ! 

Hideous  and  vain  it  standeth, 

A  dwelling  for  luxury, 

A  temple  fit  for  pride! 

Hardly  worthy  of  man  I 

All  nobleness  is  wanting  1 

This  they  call  building  for  all  eternity  I 

Sons  of  Tubal  Cain  .  .  . 

Oh,  strong  and  noble  race  .  .  . 

Benefactors  of  man  !  .  .  . 

High  and  god-like  minds, 

In  your  path  through  the  world 

Ye  left  a  track  of  greatness, 

Libanus  beareth  witness  in  vast  noble  ruins. 

Where  far  the  sand  heaps  high  the  desert  plain, 

Even  there  rise  the  wondrous  forms  ye  have  made  .  .  . 

From  out  the  past  in  solemn  grandeur. 

Ah  !  .  .  .  before  your  awful  pow'r  I  bow  the  head  I 
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Lend  me  your  aid,  oh  race  divine ! 

Fathers  of  old  to  whom  I've  prayed, 
Spirits  of  pow'r,  be  your  help  mine, 

Lend  me  your  aid  ! 

Oh  grant  that  my  wild  dream  be  not  vain, 

That  future  time  shall  owe  to  me 
A  work  their  bards  will  sing  in  their  strain, 

Tho'  Chaos  still  an  iron  sea. 

From  the  caldron  the  molten  wave 

Soon  will  flow  into  its  mould  of  sand, 
And  ye,  oh  sons  of  Tubal  Cain, 

Fire,  oh  fire  my  soul  and  guide  my  hand ! 

Lend  me  your  aid,  etc.,  Da  capo. 

I  have  not  been  able  to  consult  a  full  score  of  this  opera,  so  cannot 
report  on  the  instrumentation.  Gounod's  original  score  is  dedicated  to 
count  Walenski-Colonna. 


Symphony  No.  3,  in  E-flat  major,  "  Rhenish,"  Opus  97. 

Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  on  June  8,  1810,  died  at  Endenich,  near  Bonn, 

on  July  29,  1856.) 

This  symphony  was  written  between  Nov.  2  and  Dec.  9,  1850.  Schu- 
mann records  that  it  was  meant  to  convey  the  impressions  he  received  dur- 
ing a  visit  to  Cologne.  It  was  first  given  at  Diisseldorf  on  Feb.  6,  185 1. 
It  bears  no  dedication  on  the  title-page  of  the  score. 

The  form  of  the  first  movement  is  somewhat  irregular.  There  is,  to  be 
sure,  a  regular  first  theme  —  one  of  those  syncopated  themes  of  which 
Schumann  possessed  the  secret  —  announced  at  once  by  the  full  orchestra 
in  E-flat  major ;  then  a  second  theme,  which  enters  first  in  the  wood-wind 
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(in  G "minor,  modulating  to  B-flat  major);  and  later  on  a  short  chromatic 
ascending  passage,  which  plays  the  part  of  a  conclusion-theme,  inasmuch 
as  it  leads  to  a  cadence  in  B-flat  which  is  plainly  recognizable  as  the  end 
of  the  first  part  of  the  movement.  There  is  even  an  incisive  figure  in 
eighth-notes  near  the  close  of  the  first  theme,  which  may  stand  for  a  first 
subsidiary.  All  this  seems  regular  enough,  and  there  is  no  doubt  that  the 
movement  is  conceived  quite  in  harmony  with  the  spirit  of  the  sonata-form. 
But,  if  the  themes  themselves,  the  order  in  which  they  come,  and  the  ke)  s 
in  which  they  stand,  are  closely  enough  in  accordance  with  symphonic 
precedent,  there  is  something  in  Schumann's  treatment  of  them,  in  the 
whole  character  of  this  first  part  of  the  movement,  which  smacks  strongly 
of  novelty  and  the  unconventional.  He  shows  here  that,  with  all  his  ap 
preciation  of  the  excellences  of  the  sonata-form,  and  his  willingness  to  fol- 
low out  its  general  scheme,  it  had  not  quite  become  a  second  nature  to 
him,  that  the  impulse  of  his  genius  was  not  always  quite  consonant  with 
its  finer  purposes,  making  him  at  times  ill  at  ease  in  its  ^w/'-architectural 
structure,  and  impelling  him  ever  onward  in  the  direction  of  free  writing. 
He  is  so  possessed  with  his  puissant  first  theme  —  to  parts  of  which  his 
second  fits  on  so  nicely  that  it  seems  at  times  to  be  really  part  and  parcel 
of  it  —  that  he  cannot  let  it  go.  He  keeps  returning  to  it,  hammering 
away  at  it  in  a  way  that  almost  oversteps  the  bounds  of  melodic  develop- 
ment, and  is  very  nearly  of  the  nature  of  working-out.  The  interior  im- 
pulse is  so  strong  that  he  cannot  wait  for  his  free  fantasia.  He  repeats 
this  largely  developed  theme  all  over  again,  with  its  subsidiary,  before  he 
can  prevail  upon  himself  to  pass,  on  to  his  second  theme.  No  sooner  has 
he  given  us  sixteen  measures  (the  smallest  regulation  pattern)  of  the  latter 
than  he  plunges  straight  back  again  into  his  first  theme,  leading  it  through 
new  developments.  He  then  merges  it  in  a  return  of  the  second  theme, 
but  it  is  not  long  before  he  storms  away  from  it  once  more,  taking  up  the 
first  again  before  he  can  make  up  his  mind  to  reach  the  conclusion,  which 
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comes  in  almost  as  an  afterthought.  There  is  no  repeat  to  this  first  part  of 
the  movement. 

But,  if  he  has  devoted  an  unusually  large  part  of  the  first  part  of  the 
movement  to  making  play  with  his  first  theme,  his  sense  for  formal  equi- 
librium prompts  him  to  give  up  the  whole  first  half  of  his  free  fantasia  to 
working  out  the  second  theme  and  the  first  subsidiary ;  and  it  is  not  until 
this  has  been  done  with  considerable  elaboration  that  he  returns  with  re- 
doubled vigor  to  his  first.  The  manner  in  which  he  leads  up  to  the  third 
part  of  the  movement  is  one  of  the  grandest  strokes  in  all  his  orchestral 
writing :  he  first  brings  back  his  first  theme  in  the  bass,  in  A-flat  minor, 
then  passes  it  on  to  the  upper  voice,  in  B  major ;  then,  after  some  further 
working  out,  he  brings  it  back  once  more  in  F-sharp  major.  Then,  by  a 
return  to  the  second  theme,  he  modulates  gradually  to  E-flat  minor,  when 
all  of  a  sudden  the  four  horns  (strengthened  later  on  by  the  bassoons,  clari- 
nets, and  'celli)  burst  forth  triumphantly  in  E-flat  major  with  the  first  theme 
in  augmentation,  following  up  this  outbreak  with  a  series  of  syncopations 
of  absolutely  Jovian  power,  answered  in  turn  by  the  trumpets.  The  whole 
orchestra  gathers  itself  together,  and  rushes  on  in  ascending  chromatic 
climax  to  precipitate  itself  in  double  fortissimo  upon  the  first  theme.  The 
third  part  has  begun !  This  third  part,  albeit  somewhat  curtailed,  bears 
quite  regular  relations  to  the  first,  and  ends  with  a  short  but  strenuous 
coda. 

The  second  movement  is,  in  form  at  least,  a  regular  scherzo,  if  it  differs 
widely  from  most  scherzi  in  spirit.  Its  theme  is  a  modified  version  of  the 
so-called  Rheinweinlied.  This  theme,  of  a  rather  ponderous  joviality  —  it 
has  been  suggested  that  it  very  well  expresses  the  drinkers'  "  Uns  ist  ganz 
cannibalisch  wohl,  als  wie  fiinf  hundert  Sauen !  (As't  were  five  hundred 
hogs,  we  feel  so  cannibalic  jolly!)"  in  the  scene  in  Auerbach's  Cel- 
lar in  Goethe's  Faust — is  followed   by  a  nimbler   contrapuntal  counter- 
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theme,  which  is  very  elaborately  worked  up.  The  trio  contains  a  passage 
for  horns  and  other  wind  instruments  of  eminently  Schumannesque  beauty, 
in  the  course  of  which,  however,  the  Rheinweinlied  comes  back,  rather  in 
rondo  fashion. 

The  third  movement,  marked  " nicht  schnell"  (not  fast),  is  the  real  slow 
movement  of  the  symphony.  It  is  a  charming  romanza  in  A-flat  major,  in 
which  two  themes  are  worked  up  with  some  elaborateness.  A  curious  re- 
semblance between  the  opening  phrase  of  the  first  of  these  —  it  begins  the 
movement  on  the  clarinets  and  bassoons  —  and  "  Tu  che  a  Dio  spiegasti 
V  all"  in  Donizetti's  Lucia  di  Lammermoor  has  been  suggested ;  but  it  is 
more  imaginary  than  real. 

In  the  fourth  movement — often  known  as  the  "  Cathedral-scene  "  — 
three  trombones  are  added  to  the  orchestra.  Schumann  said  that  the 
movement  was  suggested  to  him  by  witnessing  a  solemn  ceremony  in  Co- 
logne Cathedral.  It  consists  of  the  contrapuntal  working-out  of  a  short 
figure,  rather  than  a  theme,  in  a  style  that  recalls  at  once  Bach  and  Pales- 
trina.  Contrasted  with  the  solemn  principal  figure  on  which  the  movement 
is  based  is  a  more  nervous  counter-figure,  which  grows  more  and  more 
prominent  as  the  music  progresses. 

The  form  of  the  finale,  like  that  of  the  finale  in  the  second  symphony,  in 
C  major,  is  very  peculiar :  all  the  themes  are  of  a  character  well  fitted  for 
rondo  writing,  and  certain  traits  of  the  rondo  form  are  noticeable  at  differ- 
ent stages  of  the  movement ;  but  the  music  presents,  for  the  most  part, 
a  free  development  of  a  large  amount  of  strikingly  similar  thematic  mate- 
rial. Toward  the  end  both  the  nervous  little  counter-figure  and  the  stately 
principal  figure  of  the  preceding  Cathedral-scene  make  their  appearance. 
This  finale  is  characterized  by  great  vivacity  of  style  and  an  essentially 
Schumannesque  energy.  But  it  shows  perhaps  more  convincingly  than  any 
of  his  other  finales  how  impossible  it  was  for  Schumann  to  make  himself 
really  at  home  in  the  rondo  form,  to  turn  its  characteristic  traits  to  the  best 
account,  and  at  the  same  time  write  easily  and  naturally.  Here  he,  to  be 
sure,  writes  spontaneously  and  naturally  as  possible;  but  only  a  few  sug- 
gestive traces  of  the  rondo  form  remain.  One  feels  all  the  while  that  the 
rondo  was  what  he  really  had  in  mind,  but  that  he  could  not  force  his  in- 
spiration to  flow  in  that  channel. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings,  3  trom- 
bones being  added  in  the  fourth  and  fifth  movements. 
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ABOUT 


«B|  T  IS  NOW  thirty  years  since  I  first  used  the  Chickering  Piano,  and  I  have  nevf-r 
II  accorded  it  any  public  praise  except  that  of  using  it.  .  .  This  silence  has 
**  caused  by  the  shameful  warfare  between  the  traders,  who,  without  one  spa  r k 
of  artistic  sense,  have  paraded  their  selfish  interests  on  every  sheet  in  both  hemi* 
pheres.  .  .  Shrinking  from  the  din  of  such  coarse  controversy,  a  sincere  and  dis- 
interested musical  judgment  naturally  seeks  shelter  in  an  inner  circle  of  refinement 
and  silence,  despairing  to  enter,  without  loss  of  self-respect,  that  commercial 
sphere  which,  were  it  honorably  managed,  would  be  the  most  potent  of  all  factors 
in  securing  to  true  merit  its  desired  appreciation  .  .  Under  these  circumstances, 
the  fact  that  no  pecuniary  or  other  extraneous  motive  has  ever  been  offered  to  induce 
me  to  use  the  Chickering  Piano  speaks  for  itself  with  sufficient  force.  .  .  I  always 
choose  this  piano  because  in  my  long  study  of  the  great  masters  I  have  never  found 
so  true  an  interpreter  ot  their  genius,  or  one  whose  workmanship  can  so  uniformly 
be  depended  upon,  whether  considered  poetically  or  technically.  .  .  The  keyboard 
is  most  agreeable  to  the  touch,  evenly  graded,  while  the  bass  has  a  musical  fullness 
as  satisfying  in  its  power  as  the  well-proportioned  treble  is  in  its  deeply  vocal  and 
finally  flute-like  quality.  .  .  The  orchestral  gradations  from  double-bass  to  flute  are 
most  admirably  given,  better  than  upon  any  other  instrument  I  have  ever  played. 
.  .  The  tone  is  purely  mellow  and  musical,  and  lends  itself  as  readily  to  the  orches- 
tral blending  as  to  the  more  delicate  conditions  of  chamber-music.  .  .  Finally,  the 
action  is  so  well  and  evenly  regulated  that,  in  all  my  long  public  service,  I  have 
never  found  it  necessary  to  use  the  soft  pedal,  the  touch  being  quite  sufficient  to 
produce  every  variety  of  shading.  .  .  The  gentlemen  composing  the  firm  have  never 
asked  me  to  make  any  written  statement  about  their  instruments.  .  .  This  notice  is 
entirely  voluntary  on  my  part.  .  .  I  make  it  because  it  is  just  to  both  sides,  and  be- 
cause I  consider  the  result  of  their  great  and  patient  labors  a  noble  contribution  to 
the  refining  influences  to  be  found  and  experienced  in  that  oft-neglected  sphere — 
the  innermost  region  of  our  nature.  — ERNST  PER  ABO. 

Onlv  Retail  Warerooms  at  Our  Factory,  791  Tremont  St.,  cor.  Northampton  St. 


&      CHICKERING  &  SONS.     :    t 


Telephone  : 
.  .  .  Tremont  791. 


Cleansed  by  our  new  process  satisfy 

customers. 


^gAN&g 


s:<£*h5& 


LEWANDO'S 

French  Cleansers 
Fancy  Dyers 

Fine  Launderers 

17  Temple  Place  284  Boylston  Street 

Boston  Back  Bay- 

Telephones  in  all  offices 

Cambridge,  Roxbury,  Lynn.Watertown,  Providence  and 
New  York  City. 
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Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  3,  at  230  o'clock. 


SATURDAY  EVENING,  FEBRUARY  4,  at  8.00  o'clock. 


PROGRAMME. 


Dvorak 


Overture,  "Carneval" 


Bruch 


Scotch  Fantasy  for  Violin 


Saint  -Saens 


Symphonic  Poem,  "  Phaeton  " 


Berlioz 


Symphony,  "  Harold  in  Italy  " 


SOLOIST: 

Mr.  T.  ADAMOWSKI, 
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AN  IflPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERQ. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 

Five  Explanatory  Recitals  on  the 

"Wagner  Music=Drama" 

by  rir.  Walter  Damrosch. 

Steinert  Hall,  flonday  and  Thursday  Afternoons, 
January  23,  26,  30,  February  2  and  6. 

Course  tickets,  $5.00,  are  now  on  sale  at  Steinert  Hall. 

Descriptive  pamphlets  at  the  hall  and  music  stores. 

BOSTON  THEATRE.  Sunday  Evening,  February  12,  1899. 

SACRED   CONCERT 

For  the  Benefit  of  the  Church  Fund  of  St.  James, 

Under  the  direction  of  Signor  Augusto  Rotoli. 

ROSSINI "  noses  in  Egypt"  (First  Part) 

CHERUB1NI        .......    "Coronation  flass" 

BEETHOVEN      .        .        .        "  Hallelujah,"  from  "  Mount  of  Olives  " 

And   other  Solo  Selections. 

Selected  Soloists.  Chorus  of  Two  Hundred  Voices. 

Fifty  Hembers  of  the  Symphony  Orchestra. 

Tickets,  $1.00,  75  and  50  cents,  on  sale  now. 

THE  ORGAN  RECITAL  by 

Hr.  CLARENCE   EDDY 

Will  be  given  in  the  Shawmut  Church,  corner  Tremont  and 
Brookline  Streets,  TUESDAY  EVENING,  January  31, 

at  e  ght  o'clock. 

Tickets  at  Steinert  Hall  and  the  principal  music  stores. 
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STEINERT    HALL 

Wednesday  Afternoon,  February  i,  at  3. 
Pianoforte  Recital. 

Mr.  CARLO    BUONAMICI 

PROGRAMME. 


Variations  serieuses,  Op.  54,     Mendelssohn 

Nocturne,  Op.  62,  No.  2, 

Two  fitudes, 

Berceuse,  Op.  57,  ^hopm 

Valse  Brillante,  Op.  34,  No.  1, 


Gretchen  am  Spinnrade,        Schubert-Liszt 
Chanson  d'Avril,  Bizet-G.  Buonamici 

Venezia  e  Napoli,  Liszt 

Rhapsodie  Hongroise,  No.  9,  Liszt 


ALL   SEATS    RESERVED.     Tickets  now  on  sale. 


STEINERT 
HALL .... 


Wednesday  Afternoon, 

February  8,  at  3. 


PIANOFORTE 
RECITAL  by 

Hiss 

KATHERINE 

RUTH 

HEYMAN. 

STEINWAY    PIANO    USED. 


Reserved  seats,  $1.00. 
Tickets  are  now  on  sale. 


New  York  Gazette. —  Miss  Heyman  is  a  superb  pianist,  and  those  who  are  usually  in- 
different to  piano  performance  at  once  perceived  the  beauty  and  perfection  of  her  work. 


Mrs.  Waldo  Richards 

Announces  a  READING,  at  which 
she  intends  to  give  many  new  se- 
lections, including  poems  in  the 
French- Canadian  dialect. 

rir.  HEINRICH    SCHUECKER,  Harpist,  will  assist. 

Tickets,  $1.50  and  $1.00,  for  sale  at 
Steinert  Hall. 
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STEINERT 
HALL. 

Tuesday 

Evening, 

January  31, 
at  8. 


BOSTON 
THEATRE. 


GRAND  OPERA 


In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF  CHARLES  A.  ELLIS 
Evening  Performances  at  7.45.    Hatinees  at  2. 
First  Evening  of  the  Nibelungen  Trilogy 


MONDAY 

Sieglinde, 

Brunnhilde, 

Fricka, 

EVENING,  JANUARY  30 
WAGNERS  "DIE  W/ 

Gadski 
Brema 
Olitzka 
Toronta 
Brandes 
Mattfeld 
Olitzka 
Van  Cauteren 
Conductor, 

LLKURE  "  (In  German) 

Schwerleite, 

Grimgerde, 

Rosweisse, 

Fields 
Hartman 
M.  Hartman 

Helmwige, 
Ortlinde, 
Waltraute, 
Siegrune, 

Siegmund, 

Wotan, 

Hunding, 

Damrosch. 

Kraus 
Stury 
Rains 

TUESDAY 

Mimi, 
Musette, 

'  EVENING,  JANUARY  31 
PUCCINI'S  "LA   BC 

Melba 
De  Lussan 

t 

IHEME"  (In  Italian) 

Schaunard, 

Colline, 

Benoit, 

Alcindore, 

Parpignol, 

Seppilli. 

De  Vries 
Boudouresque 
Rosa 
Viviani 
Del  Sol 

Rodolfo, 
Marcello, 

Pandolfini 
Bensaude 
Conductor, 

WEDNESDAY  EVENING,  FEBRU4 
WAGNER'S  "SIEG1 

Brunnhilde,                                       Gadski 
Forest  Bird,                                       Toronta 

lRY  1 

?RIED"  (In  German) 

Wanderer, 
Alberich, 
Mime, 
Fafner, 

Damrosch. 

Stehmann 
Stury 
Kissling 
Rains 

Siegfried, 

Kraus 
Conductor, 

THURSDAY  EVENING,  February  2 

VERDI'S  "RIGOLETTO"  (In  Italian)  and  "LUCIA"  (Mad  Scene) 

Gilda,                                          Melba                     Sparafucile,                                Boudouresque 
Maddalena,                                 <  Mitzka                   Monterone,                                Rains 
Giovanna,                                   Van  Cauteren       Borsa,                                          Del  Sol 
Un  Paggio,                                Mattfeld                 Marullo,                                     Cass 
La  Contessa  Ceprano,              Van  Cauteren       Uscieredi  Corte,                        Viviani 

Ceprano,                                    Amadeo 

11  Duca,                                        Bonnard 

Rigoletto,                                   Campanari             Lucia  (Mad  Scene),                 Melba 

Conductor,  Seppilli. 

FRIDAY  EVENING,  FEBRUARY  3 
WAGNERS  "FLYING  D 

Senta,                                                    Gadski 
Mary,                                                    Mattfeld 

UTCHMAN"  (In  Germa 
Erik, 
Daland, 
Steersman, 

Damrosch. 

n) 

Kraus 
Stehmann 

Flying  Dutchman,                               Stury 

Conductor, 

SATURDAY  AFTERNOON,  FEBRt 

GOUNOD'S  "FA1 

Marguerite,                                Melba 
Siebel,                                         Olitzka 
Martha,                                       Van  Cauteren 

fARY  4 

JST"  (In  French) 

Faust, 

Mephistopheles, 
Valentine, 
Wagner, 

,  Seppilli. 

Bonnard 
Boudouresque 
Bensaude 
Viviani 

Conductor, 

Scale  of  prices:  $4,  $3,  S2.50,  $1.50.     Admission,  $1.50. 
Tickets  on  sale  at  Box  Office,  Boston  Theatre. 

STEINWAY  PIANOS  USED. 


flonday  Evening,  January  30,  at  8.       Association  Hall. 

The 

Kneisel  Quartet. 

FRANZ  KNEISEL,  First  Violin. 
OTTO   ROTH,  Second  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 

Programme. 

HAYDN Quartet  in  G  minor 

SCHUBERT  .         Trio  for  Piano,  Violin,  and  Violoncello,  in  B  major 

TSCHA1KOWSKY Quartet  in  E-flat  minor 

Assisting,  Mr.  ERNST   PERABO. 

Tickets  at  Music  Hall. 

SECOND  SEASON,  1898-99. 


HARVARD    UNIVERSITY. 

TEN  CHAMBER  CONCERTS  IN  SANDERS  THEATRE. 

Fifth  Concert, 
Tuesday  Evening,  January  31,  at  7.45. 

The  Kneisel  Quartet 

AND 

fir.  Carl  Stasny,  Pianist. 

TSCHAIKOWSKY Quartet  in  E-flat  minor,  Op.  30 

Andante  sostenuto  :  Allegro  moderato.      Allegretto  vivo  e  scherzando.      Andante  funebre 
e  doloroso  ma  con  moto.     Finale  :  Allegro  non  troppo  e  risoluto 

BEETHOVEN  .      Trio  for  Piano,  Violin,  and  Violoncello,  in  D  major,  Op.  70,  No.  1 

Allegro  vivace  con  brio.     Largo  assai  espressivo.     Presto 

SCHUMANN  .         .         .         .         .         .         .  Quartet  in  F  major,  Op.  41,  No.  2 

Allegro  vivace.     Andante  quasi  variazioni.     Scherzo  :  Presto.     Allegro  molto  vivace 


The  Piano  used  is  a  Steinway. 


Tickets  on  sale  at  Music  Hall,  Boston,  at  Sever's  Book  Store,  Harvard  Square, 

and  at  the  door. 
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The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

'People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  !  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 


MUSICAL  INSTRUCTION. 


Instruction  in  Singing, 

Mr.  NORMAN  McLEOD,  ««»«. 


Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 


VOCAL    INSTRUCTION. 


Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
Hotel  Oxford,  pretation  of  French  Songs 

and  Ballads. 
Huntington  Avenue,  Boston.  Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 
Conductor  Boston  Festival  Orchestra.  Studio, 

189  Huntington  Avenue. 
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VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      ^«-t5Si 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Cummings, 

Pupil  of  Alexander  Siloti. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


H  WHICH  SCHUEGKER 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  —  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr  nilQTAV  QTPnRB  Teacher  of  Yiolio  .Theory  aBd  Composition. 

IIU,    UUOliil      OlAUDfi  Highest  references  as  Violin 

(Member  of  Boston  Symphony  Orchestra),  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 

Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL    INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 
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BOSTON  CADET  BAND. 

Military  Band  and  Orchestra. 

F.  E.  Partridge,  Leader  of  Military  Band  and  Cor- 
net Soloist.  O.  H.  Rowell,  Leader  of  Orchestra  and 
Business  Manager. 


Any  number  of  instrumentaligtB  furnished  for 
all  classes  of  entertainments. 

Special  attention  given  to  Weddings,  Recep- 
tions, Dinner-parties,  and  Assemblies. 

Address,  GEORGE    H.    ROWELL, 

Music  Hall  Building. 

Telephone,  Phillips  Building. 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Address,  Oliver  Ditson  Co. 


Miss  SUZA  DOANE, 


CONCERT    PIANIST 

AND   TEACHER, 

Prize  Pupil,  Leipsic  Conservatory.  4i  PIERCE   BUILDING, 

COPLEY    SQUARE 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 


Charles  Mclaughlin, 

Conductor  studi0) 

Dorchester  Symphony  Society,    steinert  Hall,  -  162  Boylston  Street. 


CLAUDIUS  DESLOUIS, 


First   prize    of   the    Conservatory  of 
Music  of  Paris. 


VOCAL  TEACHER, 


The  only  pupil  of  the  celebrated  F.  Delsarte 
in  New  England. 

144  Massachusetts  Avenue,  Boston.       Formerly  first  baritone  at  the  ThiOtre  des  Ita- 
^n  hens  and  the  Opira  Populaire  of  Paris. 


Miss  EMMA  GREBE, 


Pupil  of  Konigliche  Hochschule, 
Berlin. 


TEACHER  of  the  VIOLIN, 

Pierce  Building, 

Copley  Square,  Boston. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mrs.    MARIAN    TITUS, 

VOCAL   INSTRUCTION. 

Assistant  to  Gertrude  Franklin  Salisbury, 
Address,  Trinity  Court,      .     .     Boston. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


ELIOT    HUBBARD, 

Tenor  Soloist  and  Instructor  of 

Singing, 
Room  1,  Pierce  Building,  Copley  Sq. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   niLITARY   BAND. 
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THE  AEOLIAN. 


The  >£OLlAN  is  a  parlor  Orchestra.  The  performer  on  the  ^BOLIAN 
is  the  conductor.  He  does  not  require  technical  skill.  He,  like  the  conduc- 
tor of  an  orchestra,  plays  no  instrument,  but  simply  indicates  when  and  how 
each  selection  shall  be  played.  It  is  possible  for  one  to  be  a  competent  con- 
ductor and  yet  entirely  unable  to  play  on  any  of  the  instruments  comprising 
the  orchestra. 

A  person  entirely  without  musical  skill  can  learn  to  play  the  /EOLIAN 
within  a  week  and  play  it  well.  All  he  requires  is  a  love  of  music.  Each 
piece  of  music  for  the  AEOLIAN  is  marked  with  simple  instructions  as  to  the 
changes  of  tempo  and  expression.  All  the  principal  orchestral  instruments 
are  represented  by  stops.  These  are  controlled  and  governed  by  the  player 
much  in  the  same  manner  as  an  orchestra  is  by  its  leader. 

With  an  AEOLIAN  in  the  home,  therefore,  one  enjoys  the  same  privi- 
leges and  advantages  as  if  an  orchestra  were  always  present.  All  classes  of 
music  can  be  played  at  will,  including  the  standard  works,  both  classical  and 
popular,  and  up-to-date  melodies,  marches,  and  operas. 

Aside  from  the  educational  advantages  of  the  ^OLIAN,  as  a  source  of 
amusement  in  the  home  it  cannot  be  excelled. 


^EOLIANS  are  made  in  various  styles,  costing  from  $75  to  $750; 
AEOLIAN  ORCHESTRELLES,  from  $1,500  to  $2,500;  ^EOLIAN  PIPE 
ORGANS,  $3,500  and  upward.  A  large  assortment  of  all  styles  constantly 
on  exhibition  at  our  warerooms,  and  may  be  inspected  regardless  of  any 
thought  of  purchase. 


M.  Steinert  &  Sons  Co., 

STEINERT   HALL, 
162  Boylston  Street,        .     ..  . .      .        .        BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  TSCHAIKO  Vv  SK.Y  X  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WARER00M5: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


g\f  f\#J.  /T  SOLE    AUfcNIiJ, 

Uliver  Uitson  company,  uo  and  ut  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


■ 


^5^5 


BOSTON 

SYMPHONY 

OROIESTRK 


fcs 


season 


PRSGRHttrtE 


|l4J 


New  Scale,  Style  AA 

Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 


mm  &■  ipilm  €0. 


BOSTON.  NEW  YORK. 

Retail  Representatives : 


CHICAGO. 


146   BOYLSTON    STREET, 


X^m^y 


BOSTON. 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 
J>  J>  J>    1893-99.    J>  J>  J> 

WILHELM  GERICKE,  Conductor, 


r*j*ooi*iV]M:]V£K^ 


OF    THE  * 


FOURTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^** 


FRIDAY  AFTERNOON,  FEBRUARY  3, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY   4. 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


/lanufacturers         ■  !       \    j^T  £   \  ^L       Grand  and 
of  /\1^\J^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  riajesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO   I.,  THE   KING   OF   ITALY. 


Her  Majesty,  THE   QUEEN  OF   SPAIN. 


His  flajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  CaeciHa  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boyiston  Street,  Boston. 
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EIGHTEENTH  SEASON,  1398-99. 


Fourteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  3,  at  230  o'clock, 

SATURDAY  EVENING,  FEBRUARY  4,  at  8.00  o'clock. 


PROGRAMME. 

Aiitoiiin  Dvorak  -  Overture,  'Carnival,"  Op.  92 

Max  Bruch         -        Fantasia  on  Scotch  Folk-inelodies,  for  Violin,  Op.  46 

I.    Introduction :  Grave  (E-flat  minor;     -  4-4 

Adagio  cantabile  (E-flat  major)          -  3-4 

II.    Scherzo:  Allegro  iG  major)         -  3-2 

III.  Andante  sostenuto  (A-flat  major)       -  4-4 

IV.  Finale  :  Allegro  guerriero  (E-flat  major;  -          -          4-4 

Camille  Saint-Saens    -        -     Symphonic  Poem  No.  2,  "Phaeton,"  Op.  39 

Hector  Berlioz       -        Symphony  No.  3,  in  Gr  major,  with  Viola  obligata, 

"Harold in  Italy,"  Op.  16 

(Viola  obligata  by  Mr.  FRANZ  KNEISEL.) 

I.    Harold  in  the  Mountains :  Scenes  of  Melancholy, 
Happiness,  and  Joy : 

Adagio  (G  major)     -----  3-4 

Allegro  iG  major)     -  -  -  •       -  -  6-8 

II.    March  of  Pilgrims,  singing  their  Evening  Hymn  : 

Allegretto  (E  major)  -  2-4 

III.  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his 

Mistress : 

Allegro  assai  (C  major)     -  6-8 

Allegretto  (C  major)         --.'--  6-8 

IV.  Orgy  of  Brigands:  Allegro  frenetico  iG  minor  2-2 


SOLOIST: 

Mr.  T.    ADAMOWSKI. 


Patrons  unable  to  remain  until  the  close   of   the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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Overture,  "Carnival,"  Opus   92 Antonin  Dvorak. 

(Born  at  Nelahozeves  (Miilhausen),  near  Kralup,  Bohemia,  on  Sept.  8,  1841 ;  ' 

still  living.) 

This  overture  begins  in  a  joyous  fortissimo  of  the  whole  orchestra  with 
the  brilliant  first  theme,  Allegro  in  A  major  (2-2  time)  ;  this  theme  is  very 
fully  developed,  its  initial  phrases  returning  again  after  a  while,  to  round  off 
the  period.  It  is  followed,  still  in  fortissimo  and  in  the  same  key,  by  an 
equally  brilliant  subsidiary,  which  is  more  concisely  stated.  Then  comes 
some  softer  contrapuntal  passage-work  in  the  strings  and  some  of  the  wood- 
wind on  another  subsidiary  figure,  leading  to  some  further  developments  on 
the  first  theme.  A  diminishing  passage  on  the  initial  figure  of  the  first 
theme  leads  to  the  entrance  of  the  second  theme,  Poco  tranquillo,  in  E  minor, 
the  first  and  second  violins  playing  the  melody  in  octaves  over  a  waving 
arpeggio  accompaniment  in  the  second  violins  and  violas,  while  the  oboe 
and  clarinet  come  in  with  graceful  little  counter-figures  between  the  phrases  ; 
the  theme  is  further  developed  by  the  wood-wind  in  octaves,  the  violins  now 
coming  in  between  the  phrases  with  gracefully  flowing  figures.  A  conclu- 
sion-theme in  G  major  follows  almost  immediately,  and  is  worked  up  at 
considerable  length  and  with  great  brilliancy,  ending  in  the  dominant  of  the 
principal  key  (E  major).  Now  the  first  theme  returns  in  the  violins,  against 
ascending  diminished  7th  arpeggj  in  the  wood-wind  and  harp  (which  latter 
instrument  here  enters  for  the  first  time) ;  you  think  the  free  fantasia  is 
beginning;  but,  as  the  passage  goes  on  diminishing  and  getting  vnguer  and 


HORSFORD'5  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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vaguer,  you  see  that  it  is  merely  transitional ;  a  fortissimo,  long-held  and 
diminished  G-natural  in  the  first  violins  and  horn,  leads  over  to  a  free 
episode  on  new  material. 

The  movement  now  changes  to  Andantino  con  moto  in  G  major  (3-8  time). 
The  second  violins  and  violas  divisi  and  con  sordini  hold  high  sustained 
harmonies,  while  the  English-horn  attacks  an  obstinate  little  pastoral  figure 
which  it  keeps  repeating  over  and  over  again,  and  the  flute  and  oboe  out- 
line a  graceful  melody.  An  answer  comes  softly  from  the  horn,  over  a 
waving  tremolo  in  the  muted  first  violins.  The  melody  is  then  developed 
by  various  orchestral  combinations,  leading  at  last  to  a  return  of  the  original 
Allegro  alia  breve,  now  in  G  minor,  and  of  fragments  of  the  first  theme  in 
the  violins  against  the  diminished  7th  arpeggj  in  the  wood-wind  and  harp. 
Now  the  real  free  fantasia  begins,  and  runs  principally  on  an  elaborate 
working-out  of  the  subsidiaries  to  the  first  theme,  against  a  new  running, 
contrapuntal  counter-theme.  After  a  while  scraps  of  the  first  theme  return 
and  a  brief  climax  of  passage- work  leads  back  to  the  tonic  key  of  A  major, 
and  with  it  to  the  beginning  of  the  third  part  of  the  overture. 

The  first  theme  now  returns  fortissimo  in  all  its  glory,  but  is  far  more 
extendedly  developed  than  in  the  first  part,  the  development  assuming  more 
and  more  the  character  of  passage-work,  until  —  skipping  over  all  the  sub- 
sidiaries and  the  second  theme  —  the  climax  leads  to  a  resounding  return 
of  the  brilliant  conclusion-theme  (now  in  a  somewhat  altered  rhythm),  and 
a  short  Coda  brings  the  work  to  a  most  effective  end. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  r  English- 
horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  i  bass-tuba, 
1  harp,  1  pair  of  kettle-drums,  cymbals,  tambourine,  triangle,  and  the  usual 
strings. 
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Scotch  Fantasia  for  Violin,  Opus  46 Max  Bruch. 

(Born  in  Cologne  on  Jan.  6,  1838;  still  living.) 
The  full  title  of  this  composition  is  "  Fantasia  "  (Introduction  —  Adagio 
—  Scherzo  —  Andante  —  Finale)  for  the  Violin  with  Orchestra  and  Harp, 
with  the  free  use  of  Scotch  Folk-melodies.  It  is  important  to  remember 
one  item  in  this  title  :  the  "  free  use"  of  Scotch  songs ;  forgetting  this,  one 
is  liable  toiaccuse  the  composer  of  all  sorts  of  inaccuracy.  National  Scotch 
melodies  seem  to  have  had  no  little  fascination  for  more  than  one  great  Ger- 
man composer.  Beethoven  published  a  whole  large  volume  of  Scotch,  Irish, 
and  English  songs,  arranged  by  himself  with  accompaniment  of  pianoforte, 
violin,  and  'cello ;  to  be  sure,  these  arrangements  were  made  at  the  request 
of  a  publisher ;  but  Beethoven  entered  into  his  task  evidently  con  amore, 
and  his  love  for  Scotch  songs  is  well  enough  known  from  other  testimony. 
There  seems,  however,  to  have  been  something  in  many  of  these  songs 
which  he  did  not  quite  like ;  for  he  often  changed  a  phrase  or  two  in  them. 
For  instance,  his  version  of  the  melody  of  "  Sad  and  luckless  was  the  sea- 
son "  (better  known  as  The  Last  Rose  of  Summer)  differs  in  several  points 
from  the  generally  current  one,  and  in  his  Irish  songs  he  cuts  out  a  whole 
phrase  of  St.  Patrick's  Day  in  the  Morning.  Max  Bruch,  too,  seems  to  have 
felt  a  similar  dissatisfaction  with  some  melodic  details  in  Scotch  melodies, 
notwithstanding  their  strong  general  attraction  for  him.  He  has  changed 
some  phrases  in  "  The  Campbells  are  comin' "  (introduced  in  his  cantata, 
Schon  Ellen),  and  has  treated  the  Scotch  themes  in  this  violin  fantasia  with 

SIMPSON  &  co. 

WILL  SHOW  A 

Symphony  in  Gloves, 
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equal  freedom.  When  the  fantasia  was  first  played  in  England  by  Sarasate, 
the  composer  was  hauled  over  the  coals  by  some  critics  for  the  liberties  he 
had  taken  with  national  melodies,  and  by  otrfers  for  ignorantly  "getting 
them  wrong."  Probably  Bruch  knew  what  he  was  about  quite  as  well  as 
Beethoven  did ;  if  he  altered  some  of  the  melodies,  he  did  so  because  he 
saw  fit  so  to  do.* 

The  introduction  to  the  fantasia  opens  with  some  solemn,  march-like  har- 
monies in  the  brass,  bassoons,  and  harp,  Grave  in  E-flat  minor  (4-4  time;, 
the  strong  beat  of  the  rhythm  being  marked  by  pianissimo  strokes  on  the 
bass-drum  and  cymbals.  Then  the  solo  violin  enters  with  recitative-like 
phrases,  accompanied  at  first  by  sustained  chords  on  the  strings,  then  by  a 
return  of  the  march-like  motive  in  the  wind  instruments.  This  sort  of  free 
preluding  continues  for  some  time,  leading  at  last  to  the  next  movement, 
Adagio  cantabile  in  E-flat  major  (3-4  time). 

This  Adagio  opens  pianissimo  in  the  full  orchestra  with  muted  violins  ; 
soon  the  solo  violin  enters  and  develops  a  cantabile  melody,  now  in  single 
notes,  now  in  double  stopping,  accompanied  by  the  strings  and  softer  wind 
instruments,  the  harp  playing  arpeggj  throughout. 

The  second  movement,  Allegro  in  G  major  (3-2  time),  opens  with  some 
free  preluding  for  the  orchestra  leading  over  from  the  key  of  E-flat  major  to 
that  of  G  major.  Then  the  solo  instrument  enters  with  a  lively  scherzo 
theme  (marked  "  Dance  "  in  the  score),  the  development  of  which  is  now  in 
the  violin,  now  in  the  orchestra  figurally  embroidered  by  the  violin  ;  a  brill- 
iant subsidiary  enters  fortissimo  as  an  orchestral  tutti,  and  is  then  taken  up 

*The  charge  of  "  getting  the  melodies  wrong  "  is  not,  however,  entirely  ridiculous;  more  than  one  instance 
can  be  brought  up  of  German  musicians  making  queer  mistakes  in  transcribing  foreign  melodies.  At  Gilmore's 
International  Peace  Jubilee  in  1872,  when  the  Prussian  band  played  Yankee  Doodle  in  response  to  a  double 
encore,  they  played  the  second  phrase  first,  and  the  first  phrase  second,  at  every  recurrence  of  the  tune. 

New  Songs  for  Concert  and  Drawing=room. 
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White,  M.  V.      .         .  "  King  Charles  " 
"  "  u  Three  Songs " 
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'     "  .      "  Like  as  the  Hart " 

«         «  When  the  Boys  come  Home  " 
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and  further  developed  by  the  solo  instrument.  The  form  of  the  movement, 
is  quite  free ;  toward  the  end  some  episodic  phrases  of  recitative  in  the 
violin  lead  over  to  the  next  movement. 

The  third  movement,  Andante  sostenuto  in  A-flat  major  (4-4  time),  opens 
with  a  fine  cantilena  in  the  solo  violin,  accompanied  alternately  by  the 
strings  (without  double-basses)  and  the  wood-wind  and  horns.  Then  the 
melody  passes  into  the  first  horn,  accompanied  in  harmony  by  the  wood- 
wind, then  into  the  oboe,  then  into  the  horn  and  'celli,  and  lastly  into  the 
flute,  the  solo  violin  keeping  up  elaborate  passages  of  figural  embroidery 
the  while.  A  more  animated  subsidiary  theme  is  then  developed  by  the 
solo  instrument,  richly  accompanied,  in  B  major.  A  return  of  the  first  can- 
tilena in  A-flat  major  and  some  further  developments  on  the  same  close  the 
movement. 

The  Finale,  Allegro  guerriero  in  E-flat  major  (4-4  time),  opens  with  a 
march-like  theme,  given  out  by  the  solo  violin  in  full  chords,  accompanied 
by  the  harp  alone ;  the  phrase  is  then  repeated  by  the  full  orchestra.  A 
second  phrase  is  then  given  out  and  repeated  in  the  same  way.  Then 
,  come  some  brilliant  developments  on  the  theme  in  various  parts  of  the 
orchestra,  richly  embroidered  with  figural  passage-work  in  the  solo  instru- 
ment. A  modulation  to  C  major  introduces  a  more  cantabile  second  theme- 
These  two  themes  are  then  elaborately  developed  and  worked  out,  at  times 
by  the  solo  violin,  but  for  the  most  part  by  the  orchestra  against  brilliant 
figuration  in  the  solo  instrument.  The  general  form  approaches  that  of 
the  rondo. 

This  Fantasia  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2   trumpets,  3  trombones,   1  pair  of  kettle-drums,  the  usual  strings, 
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and  harp ;  to  which  are  added  t  bass-tuba  and  bass  drum  and  cymbals  in 
the  Introduction  and  first  movement.  The  score  is  dedicated  to  Pablo  de 
Sarasate. 


ENTR'ACTE. 

ON   EXPRESSION   IN   MUSIC. 

There  are  some  hallucinations  so  gracious,  so  beneficent-seeming,  that 
it  seems  unmannerly  to  dispel  them.  Yet  it  is  better,  in  the  end,  clearly 
to  recognize  fiction  as  fiction,  and  truth  as  truth ;  mistaking  the  one  for 
the  other  is  dangerous.  When  under  the  influence  of  a  hallucination,  mis- 
taking it  for  fact,,  one  is  all  too  liable  to  think  and  talk  nonsense ;  and 
nonsense,  even  of  the  "precious"  Grosvenor  sort,  is  no  very  desirable 
thing. 

Take,  for  instance,  the  astounding  amount  of  unwisdom  that  has  been 
spoken  and  written  about  the  expressive  power  of  Music.  It  all  comes 
from  the  common  hallucination  that  Music  has  a  power  of  definite  emo- 
tional expression  —  which,  in  the  last  analysis,  it  has  not.  A  power  of 
expressing  emotion  quantitatively,  of  expressing  its  dynamic  poignancy, 
Music  certainly  has;  but  it  is  feeble  indeed,  when  it  tries  to  express 
emotion  qualitatively,  to  impart  to  the  listener  a  definite  feeling  of  joy  or 
grief,  of  love,  hate,  pity,  or  revenge.  And  yet,  if  we  were  to  trust  our 
unaided  perceptions  in  any  single  case,  if  we  did  not  allow  ourselves  to 
make  comparative  experiments  and  reason  from  them,  it  would  be  hard 
to  persuade  us  that  the  very  definite  and  clean-cut  emotional  impression 
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we  seem  to  receive  from  a  piece  of  music  bears  little  real  relation  to  the 
intrinsic  character  of  that  music  itself.  We  become  such  easy  prey  to  the 
hallucination,  and  many  of  us  prize  it  so  highly,  that  it  is  singularly  hard 
for  us  to  persuade  ourselves  that  it  is,  after  all,  a  hallucination,  and 
nothing  more. 

The  worst  of  it  is  that  some  people  allow  themselves  to  be  so  carried 
away  by  the  apparent  poetry  of  the  thing  —  I  say  "apparent  poetry" 
advisedly,  for  nothing  false  is  truly  poetic  —  that  they  even  dare  to  make 
this  sort  of  hallucination  the  basis  of  musical  criticism.  One  would  call 
this  the  height  of  critical  folly,  were  it  not  that  the  sworn  believers  in 
Music's  definite  expressive  power  who  have  at  times  been  guilty  of  it,  have 
been  even  outdone  in  foolishness  by  some  of  their  opponents  —  those 
whom  Berlioz  once  characterized  as  "  atheists  of  expression  " —  who  have 
tried  to  turn  the  tables  upon  them. 

I  can  remember  what  a  laugh  went  up  from  some  such  "  atheists,"  at 
the  believers'  expense,  when  somebody  took  it  upon  himself  to  point  out 
to  whomever  it  might  concern  that  Handel,  long  before  writing  the 
Messiah,  had  used  the  theme  of  "  He  was  despised  "  in  one  of  his  cham- 
ber-duets —  and  to  words  of  a  purely  amorous  character,  too !  Ha-ha  ! 
cried  the  "  atheists,"  we  have  at  last  caught  you !  Here  you  have  been 
talking  yourselves  hoarse  about  the  "  profoundly  religious  grief  "  expressed 
in  "*He  was  despised,"  and  now  it  turns  out  that  the  melody  was  originally 
a  mere  love-song  !  That  beautiful  "  religious  grief  "  was  but  a  sheer  fiction 
of  your  over-heated  imagination  !     Go  to. 

A  fiction  of  the  imagination  —  never  mind  the  temperature  —  it  surely 
was ;  though  a  perfectly  pardonable  one,  for  the  words  of  the  sacred  text 
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were  an  ample  invitation  thereto.  Only,  the  point  I  insist  upon  is  this, 
that  the  secular  and  amatory  origin  of  the  air  in  question  was  no  proof  at 
all  of  its  fictitiousness.  The  derisive  "atheists"  but  stultified  themselves 
in  adducing  it  as  one.  To  prove  by  this  means  that  the  music  of  "  He  was 
despised  "  did  not  express  profound  religious  grief,  it  would  be  necessary 
also  to  prove  that  it  did  express  the  amorous  sentiments  of  the  text  of  the 
chamber-duet — whereas,  according  to  the  "atheists' "  theory,  it  could 
really  express  neither. 

The  fact  is  that  the  "believers"  had  no  good  reason  to  feel  themselves 
nonplussed  at  the  expose'.  There  was  nothing  in  it  which  need  have 
shaken  their  faith  in  the  least.  Adopting,  for  the  sake  of  argument,  their 
point  of  view, —  that  Music  can  express  the  quality  of  an  emotion  with  rec- 
ognizable distinctness, —  one  may  safely  take  for  granted  that  not  even 
they  would  claim  that  Music  can  do  so  more  definitely  than  words  can. 
And,  when  we  reflect  that  there  is  still  a  discussion  going  on  between  ex- 
perts, as  to  whether  the  Song  of  Solomon  was  a  religious  or  an  amatory 
poem,  we  need  not  be  troubled  overmuch  by  the  question  raised  about 
Handel's  air. 

To  come  down  to  a  solid  philosophical  basis,  there  is  not  the  faintest 
theoretical  reason  why  this  music  of  Handel's  should  not  be  admirably 
adapted  to  the  expression  of  both  the  amorous  sentiments  of  the  chamber- 
duet  and  the  religious  grief  of  its  text  in  the  Messiah;  its  perfect  fitness 
for  the  one  does  not  in  the  least  preclude  its  quite  equal  fitness  for  the 
other.  And  this  may  be  affirmed  without  regard  to  the  well-known  psy- 
chological affinity  between  Man's  instinctive  expression  of  religious  and  of 
amatory  emotion ;    without  referring  to   the  well-nigh  countless  amatory 
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images,  sometimes  of  a  very  crude  and  downright  sort,  to  be  found  in  the 
older  religious  poetry  of  the  Church  —  in  Phoenix  expirans,  for  instance. 
There  is  no  need  of  bringing  this  peculiar  affinity  into  the  discussion  at 
all ;  for  it  can  go  on  perfectly  well  without  it. 

The  gist  of  the  matter  is  that,  although  Music  is  distinctly  not  a  definite 
means  of  qualitative  emotional  expression,  it  is  an  exceedingly  potent  ve- 
hicle for  such  expression.  Its  quantitative  dynamic  power  is  undisputed  ; 
and  the  qualitative  element,  which  it  lacks,  is  supplied  by  the  performer. 
Especially  is  this  true  of  vocal  music,  in  which  the  quality  of  emotion  is 
distinctly  indicated  by  the  text  —  from  which  latter  the  singer  takes  his 
cue.  For  a  singer  to  sing  the  theme  by  Handel,  to  which  I  have  referred, 
with  the  same  expression  in  "  He  was  despised  "  as  in  the  chamber-duet 
would  be  manifestly  wrong;  but  there  is  no  earthly  need  of  this.  The 
theme  can  be  sung  with  as  appropriate  expression  in  the  one  case  as  in  the 
other,  and  the  singer  will  find  it  a  perfectly  adapted  expressive  vehicle  in 
both. 

I  would  surely  not  be  misunderstood  to  try  to  establish  such  an  extreme 
thesis  as  that  any  music  can  be  made  to  express  anything  you  please.  For 
the  untruth  of  this  sweeping  statement  does  not  at  all  militate  against  the 
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truth  of  what  I  have  just  been  saying.  Without  expressing  any  emotional 
quality  definitely,  some  music  may  have  a  character  that  is  essentially  in- 
compatible with  ,the  expression  of  certain  emotions.  Hanslick  may  be 
quite  right  in  asserting  that  the  words  :  — 


could  be  changed  to  :  — 


J'ai  perdu  mon  Euridice, 
Rien  n'egale  mon  malheur ! 


J'ai  trouve  mon  Euridice, 
Rien  n'egale  mon  bonheur ! 


without  invalidating  the  appositeness  of  Gluck's  music  in  the  least.  Very 
likely  they  could ;  I,  for  one,  think  they  could.  But  could  any  singer, 
think  you,  successfully  adapt  the  theme  of  " Finch'  han  dal  vino'''  to  the 
expression  of  "  Down  in  the  depths  of  dark  despair  "  ?  That  is,  retaining 
Mozart's  tempo  ?  Could  any  ingenious  individual  turn  the  Dead  March  in 
Saul — at  the  original  tempo  —  into  an  efficaciously  bacchanalian  drinking- 
song  ?  Here  we  come  upon  an  insuperable  incongruity  of  general  mood 
and  character:  an  inevitable  jar  between  brisk  vivacity  and  solemnity. 
Mind  you,  I  do  not  say  that  the  inherent  solemnity  of  the  Dead  March  in 
Saul  is  necessarily  tragic  or  mournful ;  I  can  well  fancy  the  music  being 
successfully  turned  into  a  solemn  Song  of  Triumph  —  but  it  would  remain 
solemn  to  the  end.  Upon  how  well  the  melody  of  "  Finch'  han  dal  vino  " 
could  be  made  the  vehicle  for  a  frantic,  quasi-maniacal  expression  of  grief, 
I  will  not  try  to  speculate  —  though  the  thing  does  not,  upon  the  whole, 
seem  impossible.  Quite  as  light-hearted-seeming  a  tune  fills  the  expressive 
bill  admirably  in  the  strettooi  the  duet  between  Leonora  and  di  Luna  in  the 
last  act  of  the  Trovatore.*  But  the  inveterate  distinction  between  vivacity 
and  solemnity,  impetuosity  and  sluggishness,  passionateness  and  apathy  in 
the  general  character  of  Music,  which  we  certainly  can,  and  must,  recog- 

*If  any  hard-and-fast  sympathizer  with  modern  operatic  views  fails  to  find  the  appositeness  that  I  do  in 
this  music,  let  me  humbly  ask  him  to  examine  whether  it  is  not  the  regular  dance-tune  cut  and  rhythmic 
carrure  that  stand  in  the  way  of  his  appreciation,  rather  than  the  essential  spirit  of  the  music  itself.  Let  him 
remember  the  situation,  too :  Leonora  has  just  taken  a  desperate  step ;  she  is  all  but  frantic,  and  gives  expres- 
sion, not  to  a  real,  but  to  a  simulated  joy.  To  my  mind,  the  music  fits  the  situation  to  a  T  —  all  but  in  its 
old-fashioned  and  now  dramatically  obsolete  rhythmic  carrure.  Its  intrinsic  frivolity  is  no  bar  to  its  dramatic 
appropriateness. 
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nize,  ceases  to  hold  good  when  we  come  to  such  opposite  emotions  as  love 
and  hate,  joy  and  sorrow,  hope  and  fear,  aspiration  and  aversion.  Here 
the  definite  qualitative  power  of  expression  is  null ;  and  the  music  may  be 
as  appropriate  an  expressive  vehicle  for  the  one  emotion  as  for  the  other. 


Symphonic  Poem  No.  2,  "Phaeton,"  Opus  39.     Camille  Saint-Saens. 

(Born  in  Paris  on  Oct.  9,  1835;  st^  living.) 

This  composition  was  first  publicly  performed  at  the  Concert  National, 
under  Colonne,  at  the  Theatre  du  Chatelet  in  Paris,  on  December  7,  1873. 
It  was  first  given  in  Berlin,  under  Bilse,  at  the  Conzerthaus  on  February 
19,  1876;  and  in  Boston  at  one  of  the  symphony  concerts  of  the  Harvard 
Musical  Association,  under  Mr.  Carl  Zerrahn,  on  March  2,  1876. 

On  the  fly-leaf  of  the  published  full  score  is  printed  the  following  note  : 

"  Phaeton  has  obtained  leave  to  drive  his  father's,  the  Sun's,  chariot 
through  the  heavens.  But  his  unskilful  hands  lead  the  steeds  astray. 
The  flaming  chariot,  thrown  out  of  its  course,  approaches  the  terrestrial 
regions.  The  whole  universe  is  about  to  perish  in  flames,  when  Jupiter 
strikes  the  rash  Phaeton  with  his  thunderbolt." 

Three  upward  rushes  of  the  orchestra  —  the  first  two  in  the  strings,  the 
third,  in  the  wood-wind  —  against  strong  chords  in  the  brass,  like  the  rear- 
ing of  restive  horses,  introduce  this  symphonic  poem.  Then  the  "  Drive  " 
begins.     The  movement  is  Allegro  animato  in  C  major    (4-4  time).     For 
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the  next  forty  measures  we  hear  nothing  but  the  anapestic  gallop  of  the 
horses, —  rhythm  of  two  sixteenths  and  an  eighth, —  now  in  the  strings,  now 
in  the  wood-wind  and  horns,  against  arpeggj  in  the  harp,  later  against 
chromatic  pizzicato  scale-passages  in  the  strings.  Then  the  trumpets  and 
first  trombone  give  out  the  principal  theme  of  the  composition  :  a  strongly 
marked  motive,  with  a  peculiar,  rather  Meyerbeerish,  jerk  in  the  rhythm  in 
the  second  and  fourth  measures.  This  theme  is  elaborately  worked  out, 
the  anapestic  rhythm  of  the  galloping  horses  continuing  unabated.  After 
a  while  a  more  cantabile  second  theme  appears  in  the  horns  in  full  harmony, 
still  against  the  galloping  rhythm  in  the  strings,  and  is  developed  at  some 
length,  followed  by  a  more  suave  rhythmic] version  of  the  first  theme  in  the 
strings  in  octaves,  the  galloping  rhythm  (in  the  kettle-drums)  gradually 
slackening  to  triplets,  then  to  even  eighth-notes;  it  seems  as  if  Phaeton 
were  gaining  momentary  control  over  his  team,  and  calming  it  down.  But 
the  furious  drive  soon  begins  again,  faster  than  before.  It  is  curious  to 
note  here  how  the  change  from  the  rhythm  of  two  sixteenths  and  an  eighth 
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to  evenly  flowing  triplets,  which  before  indicated  a  slackening  of  speed, 
now  suggests  a  more  headlong  rush  than  ever.  The  first  theme  returns 
in  imitation ;  an  upward  chromatic  rush  of  the  strings  leads  to  the  fatal 
thunder-clap  —  double-fortissimo  rolls  on  three  kettle-drums  and  a  stroke  on 
bass-drum,  cymbals,  and  tarn  tam,  preceded  by  a  brief  lightning-flash  in 
the  piccolo -flutes  —  and,  as  this  pother  dies  away,  the  calmer  second  theme 
returns,  in  a  slower  tempo,  in  the  horn  and  'celli.  A  last  diminishing  rem- 
iniscence of  the  first  theme  ushers  in  the  pianissimo  final  cadence.  The 
form  of  the  work  is  perfectly  free.  It  has  been  suggested  — on  what  au- 
thority, I  do  not  know  —  that  the  cantabile  second  theme  is  intended  to 
represent  nymphs  bemourning  Phaeton's  danger,  and  at  last,  his  death. 

This  symphonic  poem  is  scored  for  i  piccolo- flute,  2  flutes  (both  of 
which  are  later  interchangeable  with  piccolo),  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  4  kettle-drums 
(for  three  players),  bass-drum,  cymbals,  and  tam-tam,  2  harps,  and  the 
usual  strings.  The  score  is  dedicated  to  Madame  Berthe  Pochet,  born  de 
Tinan. 


Symphony   No.   3,   in   G   major,  with   Viola   Obligata,   "  Harold   in 
Italy,"  Opus  16 Hector  Berlioz. 

(Born  at  la  Cote- Saint- Andre,  Isere,  France,  on  Dec.  11,  1803;  died  in  Paris  on 

March  9,  1869.) 

This  symphony  originated  in  Paganini's  asking  Berlioz  to  write  a  viola 
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concerto  for  him,  the  great  violinist  having  just  purchased  a  fine  old  viola, 
and  knowing  of  nothing  in  the  concerto  form  for  the  instrument.  Berlioz 
accepted  the  commission  only  after  a  good  deal  of  hesitation,  objecting 
that,  to  write  a  good  concerto  for  viola,  one  must  play  the  instrument  him- 
self, and  he  did  not.  But  at  last  he  consented  to  try,  and  the  idea  struck 
him  of  writing  an  orchestral  composition  in  several  movements,  in  which 
the  solo  viola  should  play  a  part  of  a  quasi-dramatic  character.  When  he 
had  nearly  finished  the  sketch  for  the  first  movement,  Paganini  asked  to 
see  it,  and  was  frightened  by  the  number  of  rests  in  the  viola  part.  "That 
is  not  the  thing  at  all,"  cried  he.  "I  am  silent  too  long  in  it ;  what  I  want 
is  to  be  playing  all  the  time ! "  Berlioz  told  him  that  he  knew  from  the 
beginning  that  he  would  be  disappointed,  and  urged  him  to  write  the 
wished-for  concerto  himself.  But  for  this  Paganini  said  he  had  no  time. 
So  Berlioz,  abandoning  the  idea  of  writing  anything  especially  for  Paga- 
nini, went  on  with  his  work  in  his  own  way.  The  result  was  the  symphony 
with  obligato  viola,  Harold  en  Halle,  the  subject  being  taken  from  Byron's 
Childe  Harold. 

The  work  was  first  given  in  public  at  the  Conservatoire  in  Paris  on  No- 
vember 23,  1834 ;  but  Berlioz  introduced  many  alterations  into  the  score 
afterwards.  Paganini  was  present  at  the  first  performance ;  he  expressed 
his  delight  with  the  work  by  sending  Berlioz  a  check  for  twenty  thousand 
francs  the  next  day,  which  sum  the  poor  composer  devoted  to  paying  off 
some  crying  debts,  but  especially  to  buying  leisure  to  write  his  Rombo  et 
Juliette  symphony,  which  he  dedicated  to  Paganini. 

Ventilating   Corsets. 
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The  first  movement  of  Harold  en  Ifatie  is  entitled  :  "  Harold  in  the  Moun- 
tains ;  scenes  of  melancholy,  of  happiness  and  joy"  It  begins  with  a  long 
slow  introduction,  Adagio  in  G  minor  and  G  major  (3-4  time).  ...  This  opens 
with  a  fugato  on  a  sighing,  chromatic  subject  in  sixteenth-notes,  first  given 
out  in  pianissimo  by  the  basses,  then  taken  up  by  the  first  violins,  then  by 
the  violas,  and  last  by  the  second  violins,  while  various  instruments  of  the 
wood-wind  group  play  a  more  cantabile  chromatic  counter-subject  against  it. 

This  development  continues  for  some  time,  until  the  full  orchestra  strikes 
in  fortissimo  with  the  tonic  chord  of  G  minor,  and  the  harp  begins  some 
sextolet  arpeggj.  The  modality  now  suddenly  changes  to  G  major;  the 
solo  viola  (which,  throughout  the  symphony,  impersonates  Harold  himself), 
•enters  with  a  beautiful  slow  cantiletia,  which  it  develops  at  considerable 
length  against  alternate  arpeggj  in  the  harp  and  the  clarinets ;  this  melody 
is  afterwards  repeated  in  canon,  with  the  first  trumpet,  bassoons,  and.'celli 
on  the  antecedent,  and  the  flutes,  clarinets,  oboes,  and  solo  viola  and  harp 
on  the  consequent,  while  the  violas  and  violins  weave  a  cloud  of  cunning 
figural  tracery  about  the  whole. 

The  main  body  of  the  movement,  Allegro  in  G  major  (6-8  time),  begins 
with  some  free  preluding,  after  which  the  solo  viola,  accompanied  by  the 
strings,  announces  the  first  theme  —  a  chromatic  melody  of  uneasy,  restless 
character  —  which  is  developed  by  it  and  the  orchestra.  A  sudden  change, 
by  a  very  unusual  deceptive  cadence,  to  F  major,  leads  to  a  hint  at  the 
second  theme  in  the  violas,  'celli,  and  bassoons,  the  theme  itself  soon  ap- 
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pearing  in  the  solo  viola  in  D  major  (dominant  of  the  principal  key).*  Its 
somewhat  brief  development  closes  the  first  part  of  the  movement,  which 
is  repeated.     There  is  no  conclusion-theme. 

Here  Berlioz  leaves  the  scheme  of  the  sonata  form  :  his  elaborate  free 
fantasia  merges  into  the  coda  of  the  movement,  there  being  only  one  or 
two  faint  hints  at  anything  like  a  third  part.  The  coda  is  one  long  cre- 
scendo e  stringendo,  until  the  tempo  becomes  twice  as  fast  as  at  the  begin- 
ning of  the  Allegro. 

The  second  movement,  Allegretto  in  E  major  (2-4  time),  is  entitled : 
"  March  of  Pilgrims  singing  their  Evening  Prayer."  This  march  is  one  of 
Berlioz's  most  original  conceits.  The  plan  of  the  movement  is  as  follows : 
a  simple  march-theme  is  played  by  the  strings,  the  melody  being  sometimes 
in  the  violins,  sometimes  in  the  violas,  sometimes  in  the  basses ;  the  regu- 
lar development  of  this  simple  theme  is  constantly  interrupted  by  the 
chiming  of  two  bells,  one  in  high  B  represented  by  the  flute,  oboe,  and 
harp),  the  other  in  medium  C  (represented  by  the  horns  and  harp).  When- 
ever this  C-bell  rings,  the  booming  resonance  of  a  large  church-bell  is 
suggested  with  singularly  vivid  picturesqueness  by  chords  in  repeated  notes 
in  the  wood-wind  and  second  violins.  In  addition  to  this  march  and  toll- 
ing of  bells,  the  solo  viola  (Harold)  brings  back  reminiscences  from  the 
introductory  Adagio  of  the  first  movement,  without,  however,  interfering  in 

*  Melodic  resemblances  are  curious  things  :  this  second  theme  of  Berlioz's  is,  in  one  way,  an  anticipation 
of  Offenbach's  totally  different-seeming  "  Void  le  sabre  de  mon  pere  "  in  la  Grande  Duchesse  de  Gerolstein. 
No  two  melodies  could  be  more  utterly  different  in  character;  yet  both  have,  strictly  speaking,  much  in 
common. 
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the  least  with  the  development  of  the  movement  itself.  The  most  striking 
effect  is  produced  by  the  booming  of  the  second  bell,  in  C :  it  comes  in  on 
the  last  note  of  every  phrase  of  the  march-melody,  no  matter  what  chord 
the  phrase  may  end  on.  For  instance,  the  first  phrase  ends  with  the  chord 
of  D-sharp  minor,  in  the  midst  of  which  the  C-natural  of  the  horns  has  the 
weirdest  effect.  Another  peculiar  effect  in  this  march  is  that,  no  matter  on 
what  chord,  nor  in  what  key,  a  phrase  may  end,  the  next  phrase  almost  in- 
variably begins  in  E  major:  it  is  a  constant  straying  away  from  the  tonic 
and  suddenly  finding  yourself  back  there  again.  In  the  middle  of  the 
movement  is  an  episode  :  the  pilgrims'  chaunt,  a  sort  of  choral  sung  alter- 
nately by  the  wood-wind  and  strings  con  sordini  against  a  contrapuntal 
pizzicato  bass,  and  waving  arpeggj  in  the  solo  viola.  Then  the  march  re- 
turns once  more,  and  gradually  dies  away. 

The  title  of  the  third  movement  is  :  "  Serenade  of  a  Mountaineer  in  the 
Abruzzi  to  his  Mistress"  It  takes  the  place  of  the  scherzo.  The  first  part 
(scherzo  proper)  is  an  Allegro  assai  in  C  major  (6-8  time),  in  which  the 
piccolo-flute  and  oboe  in  octaves  play  a  vivacious  little  melody  in  dotted, 
triplet  rhythm,  to  a  strumming  accompaniment  in  the  violas  divise,  and  long 
sustained  notes  in  the  second  oboe,  clarinets,  and  bassoons.  It  is  a  vivid 
suggestion  of  the  bag-pipe  and  small  pipe  of  the  Roman  peasants.     The 

second  part  (trio)  is  much  more  extended.  It  is  based  upon  a  pastoral 
cantilena  in  C  major,  sung  by  the  English-horn  and  other  wind  instruments 
against  a  varied  accompaniment  in  the  strings  and  harp.     All  at  once  the 
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solo  viola  (Harold)  returns  with  its  Adagio  theme  from  the  introduction  of 
the  first  movement,  but  without  in  the  least  interrupting  the  development 
of  the  serenade  melody  ;  soon  this  Adagio  of  Harold's  is  reinforced  by  all 
the  violins  and  violas.  The  movement  closes  with  a  return  of  the  short 
scherzo,  followed  by  a  return  of  the  serenade  melody,  now  sung  by  the  solo 
viola,  while  the  flute  takes  up  the  original  viola  Adagio,  and  the  other  violas 
keep  insisting  upon  the  lively  dotted-triplet  rhythm  of  the  scherzo  itself. 

The  fourth  movement  is  entitled :  "  Orgy  of  Brigands ;  recollections  of 
the  preceding  scenes."  It  begins  with  an  Allegro  frenetico  in  G  minor  (2-2 
time),  which  is  soon  interrupted  by  snatches  from  the  preceding  move- 
ments played  by  the  solo  viola.  First  comes  a  reminiscence  of  the  intro- 
duction, then  of  the  pilgrims'  march,  then  of  the  mountaineer's  serenade, 
then  of  the  theme  of  the  first  movement,  lastly  of  the  introduction  again, 

all  these  themes  being  interrupted  by  loud  exclamations  from  the  full 
orchestra.  At  length  "  Harold  the  dreamer"  is  silent  and  the  brigands 
have  full  sway ;  the  furious  Allegro  is  developed  in  Berlioz's  peculiar  style, 
with  all  sorts  of  sudden  changes  of  rhythm  and  key,  and  the  most  unflag- 
ging energy.  The  brilliant  first  theme  is  followed  by  a  wailing  second 
theme  in  the  violins,  and  this  by  a  terrific  conclusion-theme  in  the  wind 
instruments.  It  is  probably  to  this  conclusion-theme  that  Berlioz  refers, 
in  his  account  of  conducting  the  symphony  in  Braunschweig,  when  he 
speaks  of  "brazen  throats  belching  forth  blasphemies."  Curiously 
enough,  this  fourth  movement  is  the  one  in  the  whole  symphony  which 
approaches  most  closely  to  the  regular  sonata  form ;  there  are  the  three 
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regulation  themes,  and  the  divisions  into  first  part,  free  fantasia,  and 
third  part  can  be  clearly  enough  traced.  In  the  coda  two  solo  violins 
and  a  solo  'cello  (behind  the  stage)  come  in  with  a  faint  parting  reminis- 
cence of  the  pilgrims'  march ;  at  which,  some  convulsive  sobs  on  Harold's 
viola  lead  back  to  a  frantic  renewal  of  the  orgy. 

This  symphony  is  scored  for  2  flutes  (the  first  of  which  is  interchange- 
able  with  piccolo),  2  oboes  (the  first  of  which  is  interchangeable  with  Eng- 
lish-horn), 2  clarinets,  4  horns,  2  trumpets,  2  cornets-a-pistons,  4  bassoons, 
3  trombones,  1  ophicleide  (or  bass-tuba),  cymbals,  2  tambourines,  1  pair  of 
kettle-drums,  1  harp,  1  solo  viola,  and  the  usual  strings.  The  score  is  dedi- 
cated to  Humbert  Ferrand. 

The  solo  viola  part  in  Harold  en  Italie  has  been  compared  to  the  "  Fixed 
Idea,"  in  the  Fantastic  symphony.  The  comparison  is  not  wholly  without 
warrant,  for  there  is  an  unmistakable  similarity  between  the  two  ideas. 
Still  there  is  a  marked  difference.  The  Fixed  Idea  (in  the  Fantastic  sym- 
phony) is  a  melody,  a  Leitmotiv ;  it  is  the  first  theme  of  the  first  movement, 
and  the  theme  of  the  trio  of  the  second ;  it  appears  also  episodically  in  all 
the  other  movements.  Moreover,  no  matter  where  nor  how  it  appears, 
whether  as  a  functional  theme  or  an  episode,  it  is  always  the  main  business 
in  hand  ;  either  it  forms  part  of  the  development,  or  the  development  is 
interrupted  and  arrested  to  make  way  for  it.  The  viola  part  in  Harold  en 
Italie  is  something  quite  different.  Save  in  the  first  movement  —  which, 
the  reader  will  remember,  was  originally  sketched  out  as  part  of  an  actual 
viola  concerto  —  it  holds  itself  quite  aloof  from  the  musical  development; 
it  plays  no  principal  nor  essential  part  at  all.  It  may  now  and  then  play 
some  dreamy  accompanying  phrases,  but  it,  for  the  most  part,  plays  rem- 
iniscences of  melodies  already  heard  in  the  course  of  the  symphony ;  and 
its  chief  peculiarity  is  that,  in  bringing  up  these  reminiscences,  it  has  little 
or  no  effect  upon  the  musical  development  of  the  movement  in  hand.  The 
development  generally  goes  on  quite  regardless  of  this  Harold,  who  seems 
more  like  a  meditative  spectator  than  a  participant  in  the  action  of  the 
symphony. 

"THE  AMERICAN   STANDARD"    INSTRUMENTS 

Are  used  in  the 

tey"T^==:^^  principal  orchestras 

of  the  country. 

riade  only  by  H.  Q.  Lehnert, 
Write  for  catalogue.  427  North  Ninth  Street,  Philadelphia,  Pa. 

(519) 


ABOUT 


BEFORE  leaving  America,  and  after  having  just  finished  a  highly 
successful  series  of  concerts  in  the  United  States  and  Canada,  I 
feel  the  desire  to  express  to  you  my  sincerest  admiration  for  the 
beautiful  and  unsurpassed  instruments  you  so  kindly  put  at  my 
disposal  for  the  tour.  They  are  in  tone  color  all  that  the  most  exact- 
ing artist  can  desire,  and  by  their  help  a  true  musician  can  produce 
any  effect  he  desires;  he  can  storm,  sob,  dazzle,  sing;  in  fact,  every 
color  can  be  produced  with  perfection  and  ease,  the  touch  being 
simply  perfect.  You  may  certainly  be  proud  of  the  old  house  of 
Checkering,  which  for  seventy-five  years  has  been  flourishing  and 
progressing,  and  we  artists  can  only  hope  you  will  continue  another 
seventy-five  years  in  developing  your  already  phenomenal  instruments. 
Now  I  must  close,  but  before  doing  so,  permit  me  to  give  you  my 
very  heartiest  thanks  for  the  perfectly  charming  and  noble  manner  in 
which  you  recived  me,  and  in  which  you  carried  through  the  whole  of 
our  combined  work.  FRANZ    RUMMEL. 

Only  Retail  Warerooms  at  our  Factory, 

79i  Tremont  St.,  Cor.  Northampton  St. 

foiekepirogf   &  Sorc§. 

Telephone!  791  Tremont. 


Dresses    Wraps    Gloves     Feathers 

FRESHENED 


AUbo 


^?NS\^ 


LEWANDO'S 

French  Cleansers 
Fancy  Dyers 

Fine  Launderers 

17  Temple  Place  284  Boylston  Street 

Boston  Back  Bay- 

Telephones  in  all  offices 
Cambridge,  Roxbury ,  Lynn,  Watertown,  Providence  and 
New  York  City. 

Bundles  called  for  and  delivered  free  in  Boston 
and  suburbs 
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Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  JO,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  U,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven  -  Ov  nure  to  "Leonora,"  No.  3 


Brahms      -       -  -  Concerto  for  Pianoforte 


Bruckner    -        -  _____         Symphony  No.  4 


SOLOIST: 
Miss  ADELE    AUS   DER    OHE 
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HUSIC   HALL. 
Commencing  SUNDAY,  February  12. 

RETURN  OF 

SORRENTINO 

AND   HIS 

BAN  DA   ROSS  A 

50  — EMINENT  ARTISTS  — 50 

Assisted  by 

rirs.  MARSHALL  PEASE,  Contralto, 
fir.  EHILIO   DE  GOGORZA,  Baritone. 


Inspires  and  arouses  enthusiasm. —  New  York  Herald. 

Without  a  parallel. —  New  York  Tribune. 

Nothing  finer. —  New  York  Times. 

Above  criticism. —  Ntw  York  World. 

A  revelation — New  York  Telegraph. 

Plays  with  artistic  brilliancy  and  snap. —  Boston  Herald. 

Prices,  50  cents,  75  cents,  and  $1.00.     Sale  commences  February  9,  9  a.m. 
AN  IHPORTANT  NOVELTY !      —-—-————        ~       - 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.     Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 

BOSTON  THEATRE.  Sunday  Evening,  February  12,  1899. 

SACRED   CONCERT 

For  the  Benefit  of  the  Church  Fund  of  St.  James, 

Under  the  direction  of  Signor  Augusto  Rotoli. 

ROSSINI     .....  "/loses  in  Egypt"  (First  Part) 

CHERUBINI "Coronation  Hass" 

BEETHOVEN      .         .         .        "  Hallelujah, "  from  "  Mount  of  Olives  " 

And   other  Solo  Selections. 
Selected  Soloists.  Chorus  of  Two  Hundred  Voices. 

Fifty  flembers  of  the  Symphony  Orchestra.    « 

Tickets,  $1.00,  75  and  50  cents,  on  sale  now. 
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STEIN ERT   HALL. 

Wednesday  Evening,  February  15,        Saturday  Afternoon,  February  18, 

AT  8.00.  AT  2.30. 

TWO  PIANO  RECITALS. 

Hiss  AUS   DER  OHR 

Tickets,  with  reserved  seats,  $1.50  and  $1,  at  M.  Steinert  &  Sons.     Sale  opens 
Monday,  February  6. 

-  nusic  hall  - 
Saturday  Afternoon,  February  25,  at  2.30. 

SONG  RECITAL. 

VICTOR    MAUREL. 

Tickets,  with  reserved  seats,  $1.50,  $1,  and  75  cents,  on  sale  Friday  morning, 
February  17. 


STEINERT 
HALL .... 


Wednesday  Afternoon, 

February  8,  at  3. 


PIANOFORTE 
RECITAL  by 

Hiss 

KATHERINE 

RUTH 

H  EYMAN. 

STEINWAY    PIANO   USED. 


Reserved  seats,  $1.00. 
Tickets  are  now  on  sale. 


New  York  Gazette. —  Miss  Heyman  is  a  superb  pianist,  and  those  who  are  usually  in- 
different to  piano  performance  at  once  perceived  the  beauty  and  perfection  of  her  work. 
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BOSTON  THEATRE 

Grand  Opera. 

In  French,  German,  and  Italian 
UNDER  THE   DIRECTION  OF  CHARLES  A.  ELLIS 
Evening  Performances  at  7.45.    Hatinees  at  2. 
REPERTOIRE,  LAST   WEEK.      SALE    NOW   OPEN. 


Monday  Evening,  Feb.  6, 
Last  Evening  of. the  Trilogy,  j 
Wagner's 
"DIE  GOTTERDAM- 
MERUNG"  (In  German). 


Mines.  Brema  (by  arr.  with  Maurice  Grau 
Opera  Co.),  Brandes,  Toronta,  Matt- 
feld, Olitzka,  MM.  Kraus,  Rains, 
Stury.     Conductor,  Damrosch. 


Tuesday  Evening,  Feb.  7, 
Gounod's 
"  ROMEO   ET  JULIETTE" 
(In  French). 


Mmes.  Melba,  Mattfeld,  Van  Cauteren, 
MM.  Alvarez  (his  debut  in  America), 
De  Vries,  Boudouresque,  Stehmann, 
Rains,  Van  Hoose,  Del  Sol,  Viviani, 
Cass.     Conductor,  Seppilli. 


Orchestra  Chairs,  $5  for  this  performance.     Balance  of  house,  regular  opera  prices. 


Wednesday  Evening,  Feb.  8, 
Verdi's 
"AIDA" 

(In  Italian). 


Mmes.  Gadski,  Olitzka,  Mattfeld,  MM. 
Kraus,  Bensaude,  Boudouresque, 
Stehmann,  Van  Hoose.  Conductor, 
Seppilli. 


Thursday  Evening,  Feb.  9, 
Bizet's 
"CARMEN" 
(In  French). 


Mmes.  De  Lussan,  Mattfeld,  Van  Cau- 
teren, and  Melba,  MM.  Alvarez,  Ben- 
saude, Viviani,  Stehmann,  Del  Sol, 
Cass.     Conductor,  Seppilli. 


i  Orchestra  Chairs,  $5  for  this  performance.      Balance  of  house,  regular  opera  prices. 

LAST   EVENING  PERFORMANCE. 

Friday  Evening,  Feb.  10, 
Rossini  s 
"BARBER  OF  SEVILLE" 
(In  Italian). 

In  the  lesson  scene   Madame    Melba  will  sing   the  MAD    SCENE 

from  "LUCIA." 


Mmes.  Melba,  Van  Cauteren,  MM.  Bon- 
nard,  Bensaude,  Boudouresque,  Rosa, 
Viviani.     Conductor,  Seppilli. 


LAST  MATINEE. 

Saturday  Afternoon,  Feb.  n, 
Wagner's 
"SIEGFRIED" 

(In  German). 


Mmes.  Gadski,  Toronta,  MM.  Kraus, 
Stehmann,  Kissling,  Stury,  Rains. 
Conductor,  Damrosch. 


Scale  of  pricts:  $4,  $3,  $2.50,  $1.50.     General  admission,  $1 .50.     Gallery,  $1. 

STEINWAY  PIANOS   USED. 
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Association  Hall.     Honday  Evening,  February  13,  at  8. 

The 

Kneisel  Quartet. 

FRANZ  KNEISEL,   First  Violin. 
OTTO   ROTH,   Second  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN   SCHROEDER,  Violoncello. 

Programme. 

BEETHOVEN Quartet  in  D  major 

CAESAR   FRANCK    .        .          Sonata  for  Piano  and  Violin,  in  A  majoi 
BRAHMS Sextet  for  Strings,  in  G  major 

Assisting  : 

Miss  ADELE    AUS  DER   OHE,  Mr.  MAX    ZACH, 

J.   KELLER. 

SECOND  SEASON,  1898-99. 


HARVARD    UNIVERSITY. 

TEN  CHAMBER  CONCERTS  IN  SANDERS  THEATRE. 

Sixth  Concert, 
Tuesday  Evening,  February  14,  at  7.45. 


The  Kneisel  Quartet 

AND 

fir.  Carl  Baermann. 


Tickets  on  sale  at  Music  Hall,  Boston,  at  Sever's  Book  Store,  Harvard  Square, 

and  at  the  door. 
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Last  Explanatory  Recital  on  the 

"Wagner  Music=Drama" 

by  fir.  Walter  Damrosch. 

Steinert  Hall,  Honday  Afternoon, 
February  6. 

Tickets  are  now  on  sale  at  Steinert  Hall. 

Descriptive  pamphlets  at  the  hall  and  music  stores. 

SYMPHONY   PATRONS 

Who  wish  at  any  time  to  place  their  season  tickets  at  the  disposal  of  the 

Twentieth  Century  Club, 

for  free  loan  to  students  for  a  single  concert,  may  mail  them  to  the  Club,  14  Ash- 
burton  Place,  or  leave  them,  until  1.30  Friday  or  7  Saturday,  at  the  Y.  M.  C.  Asso- 
ciation, Y.  M.  C.  Union,  N.  E.  Conservatory,  Perkins  Institution  for  the  Blind,  or, 
until  beginning  of  concert,  at  Music  Hall  Box  Office.  Safe  and  timely  return  is 
guaranteed,  and  postal  expense  is  refunded  to  the  owner. 

The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street.. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  I  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 
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MUSICAL   INSTRUCTION. 


Hr.  NORMAN  McLEOD 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .      .      BOSTON. 

VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Boston  Festival  Orchestra., 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 

Studio, 

189  Huntington  Avenue. 

VOCAL    INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      RoonsS^ing8. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY   STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Cnmmings, 

Pupil  of  Alexander  Siloti. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


TEACHER  of  the  HARP. 


HEINRICH  SGHUEGKER, 


A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GOSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


TeacherolVioliEjtieoryaEdCoinpositiOD. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 

Miss  GERTRODE  EDMANDS,  vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 
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Miss  ROSE  STEWART. 

Pupil  of  MARCHESI. 


VOCAL    INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Address,  Oliver  Ditson  Co. 


Miss  SUZA  DOANE. 


CONCERT    PIANIST 

AND   TEACHER, 

Prize  Pupil,  Leipsic  Conservatory.  41   PIERCE   BUILDING, 

COPLEY    SQUARE. 


charles  Mclaughlin,      can  be  er^r!:;i:horal  and 

Conductor  Studio, 

Dorchester  Symphony  Society,     steinert  Hall,  -  162  Boylston  Street. 


CLAUDIDS  DESLOUIS 


First    prize    of    the    Conservatory  of 
Music  of  Paris. 


VOCAL  TEACHER, 


The  only  pupil  of  the  celebrated  F.  Delsarte 
in  New  England. 

144  Massachusetts  Avenue,  Boston.        Formerly  first  baritone  at  the  Thtatre  des  Ita- 
HH  liens  and  the  Optra  Populaire  of  Paris. 


Miss  EMMA  GREBE, 


Pupil  of  Konigliche  Hochschule, 
Berlin. 


TEACHER  of  the  VIOLIN, 

Pierce  Building, 

Copley  Square,  Boston. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 
VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St. , 
Boston.  Any  number- of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   fllLITARY    BAND. 
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THE  AEOLIAN. 


The  ^COLIAN  is  a  parlor  Orchestra.  The  performer  on  the  ^EOLIAN 
is  the  conductor.  He  does  not  require  technical  skill.  He,  like  the  conduc- 
tor of  an  orchestra,  plays  no  instrument,  but  simply  indicates  when  and  how 
each  selection  shall  be  played.  It  is  possible  for  one  to  be  a  competent  con- 
ductor and  yet  entirely  unable  to  play  on  any  of  the  instruments  comprising 
the  orchestra. 

A  person  entirely  without  musical  skill  can  learn  to  play  the  AEOLIAN 
within  a  week  and  play  it  well.  All  he  requires  is  a  love  of  music.  Each 
piece  of  music  for  the  ^EOLIAN  is  marked  with  simple  instructions  as  to  the 
changes  of  tempo  and  expression.  All  the  principal  orchestral  instruments 
are  represented  by  stops,  these  are  controlled  and  governed  by  the  player 
much  in  the  same  manner  as  an  orchestra  is  by  its  leader. 

With  an  /EOL1AN  in  the  home,  therefore,  one  enjoys  the  same  privi- 
leges and  advantages  as  if  an  orchestra  were  always  present.  All  classes  of 
music  can  be  played  at  will,  including  the  standard  works,  both  classical  and 
popular,  and  up-to-date  melodies,  marches,  and  operas. 

Aside  from  the  educational  advantages  of  the  /COLIAN,  as  a  source  of 
amusement  in  the  home  it  cannot  be  excelled. 


yEOLlANS  are  made  in  various  styles,  costing  from  $75  to  $750; 
AEOLIAN  ORCHESTRELLES,  from  $1,500  to  $2,500;  >EOLIAN  PIPE 
ORGANS,  $3,500  and  upward.  A  large  assortment  of  all  styles  constantly 
on  exhibition  at  our  warerooms,  and  may  be  inspected  regardless  of  any 
thought  of  purchase. 


M.  Steinert  &  Sons  Co., 

STEINERT   HALL, 
162  Boylston  Street,        ....        B05T0N. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  *  them  to  be  the 
best  instruments  of  America. 

'        && 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  TSCHAIKO WoKY X  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


f\f  I\*±  n  SOLE    AUEINIS, 

Uliver  Di tson  company,  no  ™*  m  boylston  st.,  boston. 

'     E.  W.  TYLER,  Manager. 
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New  Scale,  Style  AA 

Believing:  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  X  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 


mm  t  ipilm  €0. 


Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

J>  &  J>    J898-99.    J>  j*  J> 

WILHELM   GERICKE,   Conductor. 


PROGRAMME 


OF    THE 


FIFTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.**^ 


FRIDAY  AFTERNOON,  FEBRUARY    10, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY    Jl. 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


flanufacturers  »  I       A      nW  T  a    \   ^        Grand  and 

of  HI  A  FN  U^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  majesty,  NICOLAS   II.,  THE   CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  riajesty.  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer.  

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  G-iven  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED    CATALOGUES   HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Fifteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  JO,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY  U,  at  8.00  o'clock. 


PROGRAMME. 

Ludwig  van  Beethoven     -        -        Overture  to  "Leonore,"  No.  3,  Op.  72 

Johannes  Brahms      Concerto  for  Pianoforte,  No.  2,  in  B-flat  major,  Op.  83 

I.  Allegro  non  troppo  (B-flat  major)     -  4-4 

II.  Allegro  appassionato  (D  minor)  -         -       •  -  3-4 

III.  Andante  (B-flat  major)        -----  6-4 

IV.  Allegretto  grazioso  (B-flat  major)       -  2-4 


Antoa  Bruckner       -         Symphony  No.  4,  in  E- flat  major,  "Romantic" 

(First  time  in  Boston.) 

I.    Ruhig  bewegt  (Allegro  molto  moderato)  (E-flat 

major)   -  -  -  -  --  -  -  2-2 

II.    Andante  (C  minor)     -         -         -         -         -         -  4-4 

III.  Scherzo :  Bewegt  (B-flat  major)           -  2-4 
Trio :  Gemachlich  (G-flat  major)          -  3-4 

IV.  Finale  :  Massig  (B-flat  major)     -  2-2 


SOLOIST: 

Miss  ADELE    AUS   DER    OHE. 


The  Pianoforte  is  a  Steinway. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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Gowns  and  Waists  for  the  coming  season. 
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Overture  to  "  Leonore,"  No.  3,  Opus  72.  Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16  (?),  1770;  died  in  Vienna  on  March  26,  1827.) 

The  right  chronological  order  of  Beethoven's  four  overtures  to  "  Leo- 
nore" (overtures  in  C  major,  Nos.  1,  2,  and  3,  to  "Leonore,"  and  overture 
in  E  major,  No.  4,  to  "  Fidelio  ")  has  been  much  debated.  In  Breitkopf  & 
Hartel's  Thematic  Catalogue  of  Beethoven's  published  works  (185 1),  the 
first  catalogue  of  the  kind  that  had  any  pretensions  to  completeness,  these 
four  overtures  are  given  under  Op.  72, —  the  first  three  under  "Leonore," 
opera  in  two  acts  (first  and  second  versions),  the  fourth  under  "  Fidelio  " 
("  Leonore  "),  opera  in  two  acts  (third  version).  The  several  dates  of  com- 
position are  given  as  follows  :  — 

Overture  No.  1,  composed  in  1805. 
Overture  No.  2,  composed  in  1805. 
Overture  No.  3,  composed  in  1806. 
Overture  No.  4,  composed  in  1814. 

But  under  Op.  138  we  find  the  following:  Overture  to  the  opera  "Leo- 
nore "  (C  major)  (Posthumous.  Composed  in  the  year  1805).  See  Op.  72, 
Overture  No.  1.  So  even  in  this  early  catalogue  the  Overture  No.  1 
appears  as  a  posthumous  work,  Op.  138  (Beethoven's  latest  opus-number), 

and  also,  as  it  were  by  courtesy,  under  Op.  72  (the  opus-number  of  the 
opera  "  Leonore  "). 

In  Peters's  edition  of  the  full  scores  of  these  overtures  they  are  given  in 
the  same  order  as  in  Breitkopf  &  Hartel's  catalogue,  with  rather  fuller 
commentary,  and  with  one  important  change  in  the  dates. 

Overture  No.  1,  alleged  to  be  to  the  opera  "Leonore"  ("  Fidelio"),  Op. 
138.     Posthumous  work,  composed  about  the  year  1807. 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended   and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and  all  diseases  arising  from  imperfect  digestion  and 
derangement  of  the  nervous  system. 

Taken  before  retiring,  induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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Overture  No.  2,  to  the  opera  "  Leonore  "  ("Fidelio"),  Op.  72.  Com- 
posed at  the  latest  in  the  year  1805,  for  the  first  version  of  the  opera, 
therefore  properly  to  be  marked  as  No.  1. 

Overture  No.  3,  to  the  opera  "  Leonore  "  ("  Fidelio  "),  Op.  72.  Com- 
posed at  the  latest  in  the  year  1806,  for  the  second  version  of  the  opera, 
and  therefore  properly  to  be  marked  as  No  2. 

Overture  to  the  opera  "  Fidelio,"  Op.  72. 

Here  is  the  discrepancy:  in  the  date  of  composition,  and  consequently 
in  the  proper  chronological  order  of  the  Overture  No.  1.  If  it  was  written 
in  1805,  it  was  written  certainly  before  the  (so-called)  No.  3,  and  probably 
also  before  the  (so-called)  No.  2,  and  was  in  all  likelihood  a  work  rejected 
by  the  composer,  which  would  account  for  its  not  being  published  with  the 
others  during  his  lifetime.  If,  on  the  other  hand,  it  was  written  in  1807,  it 
was  written  after  both  the  (so-called)  Nos.  2  and  3,  it  was  an  afterthought 
of  the  composer's,  and  it's  merely  posthumous  publication  is  not  so  certainly 
to  be  accounted  for  in  the  same  way,  although  Beethoven's  writing  still  a 
fourth  overture  after  it  in  18 14,  does  look  as  if  he  were  not  wholly  satisfied 
with  it. 

Grove  says  that  this  disputed  overture  was  written  for  a  proposed  per- 
formance of  the  opera  in  Prag,  in  May,  1807.  "The  proposal,  however, 
was  not  carried  out,  and  the  overture  remained,  probably  unperformed,  till 
after  his  death."  Scribner's  Cyclopaedia  of  Music  and  Musicians  says  of 
it,  "It  was  rehearsed  by  a  small  orchestra  at  Prince  Lichnowsky's,  but 
was  pronounced  too  light;  first  performed  from  MS.  in  Vienna,  Feb.  7, 
1828." 

Indeed,  all  external  evidence  now  points  to  its  having  been  written  after 
the    (so-called)    Nos.    2    and   3,  and    to    its   being    properly    No.  3,   and 
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not  No.  i.  But  many  musicians  refuse  to  believe  the  external  evidence 
(which  is  not  wholly  conclusive,  to  be  sure,  although  it  is  known  that  the 
[so-called]  No.  i  was  considered  too  long  in  Beethoven's  day,  and  the  [so- 
called]  No.  2  too  heavy  and  difficult,  and  that  the  composer  was  asked  to 
write  a  lighter  overture  to  his  opera),  finding  it  absolutely  incredible  that 
Beethoven,  after  remodelling  No.  2  into  No.  3  (both  these  overtures 
are  built  upon  the  same  general  plan  and  of  almost  identically  the  same 
thematic  material),  should  subsequently  have  fallen  so  much  below  the 
mighty  No.  3  as  to  put  out  this  far  lighter  No.  1.  They  thus  find  the 
internal  evidence  that  the  old,  traditional  numbering  of  these  three  over- 
tures was  right  too  strong  to  allow  them  to  credit  the  external  evidence 
that  tends  to  prove  it  to  be  wrong. 

But  there  is  one  bit  of  internal  evidence  to  prove  that  the  original  num- 
bering was  wrong, —  a  piece  of  evidence  which,  as  far  as  the  present  writer 
knows,  has  hitherto  been  overlooked.  This  is  to  be  found  in  the  treatment 
of  the  slow  theme,  quoted  from  Florestan's  air,  "  In  des  Lcbens  Fruhlings- 
tagen"  in  the  second  act  of  the  opera.  This  phrase  appears  in  A-flat  in 
the  opera  and  in  the  overtures  Nos.  2  and  3  (to  retain  the  old  number- 
ing for  the  present)  ;  in  the  overture  No.  1  it  appears  transposed  to  E-flat. 
Too  much  stress  is  not  to  be  laid  upon  this  mere  matter  of  key ;  for  this 
phrase  appears  very  near  the  beginning  of  the  adagio  introduction  of  the 
overtures  Nos.  2  and  3,  but  as  an  adagio  episode  in  the  middle  of  the 
allegro  con  brio  in  No.  1.  Still,  the  fact  remains  that  there  is  an  alteration 
(in  key  at  least)  in  this  phrase  in  No.  1  which  does  not  appear  either  in  No. 
2  or  No.  3.  But  this  is  not  all :  apart  from  an  intercalated  measure 
which  we  find  in  the  overtures  Nos.  1  and  2,  but  not  in  No.  3,  there  are 
two  important  changes  in  the  melody  itself  (as  it  appears  in  Florestan's 
air)  made  in  the  overtures  Nos.  1  and  3,  but  which  are  not  found  in  No. 
2.  Now,  Beethoven's  tendency  to  make  such  changes  in  his  themes,  as 
he  worked  them  over  and  over  again  to  get  them  to  satisfy  him,  is  uni- 
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versally  known,  as  it  is  also  abundantly  proved  in  his  sketch-books.  So  it 
is  at  least  prima  facie  evidence  that  where,  as  her.e,  three  different  versions 
exist  of  an  original  phrase,  the  one  of  them  which  diverges  most  from  the 
original  form  is  the  latest.  Now,  it  is  just  in  this  overture  No.  i  that  this 
phrase  does  diverge  most  from  its  form  in  Florestan's  air :  it  has  both  the 
intercalated  measure  we  find  in  the  overture  No.  2  and  the  two  important 
melodic  changes  we  find  in  the  overture  No.  3.  Another  difference  is 
still  more  convincing:  In  each  one  of  the  three  overtures  this  phrase  ap- 
pears with  different  instrumentation.  In  No.  2  it  is  given  to  the  clarinets, 
bassoons,  and  horns,  with  accompanying  parts  for  the  violins,  violas,  and 
'celli ;  in  No.  3  it  is  given  to  the  clarinets  and  bassoons,  with  accompany- 
ing parts  for  the  violins,  violas,  and  'celli,  and  two  sustained  E -flats  on 
the  trombones  ;  in  No.  1,  it  is  given  to  the  oboes,  clarinets,  bassoons,  and 
horns  without  strings.  Now,  of  all  these  three  versions,  that  in  No.  1 
sounds  decidedly  the  clearest  and  best  to  the  present  writer's  ear :  both  in 
No.  2  and  No.  3  the  passage  sounds  rather  muddy  and  confused,  in  No.  1 
it  sounds  to  perfection.  To  my  mind  the  two  melodic  changes  indicate 
distinctly  enough  that  the  No.  1  version  was  written  at  least  after  the  No. 
2,  while  the  superior  effect  of  the  instrumentation  indicates  that  it  was 
written  after  No.  3. 

And  to  prove  that  the  No.  1  was  written  after  the  No.  2  is  quite  enough 
to  demolish  all  the  "  internal  evidence  "  against  .its  being  written  after  the 
No.  3,  for  this  evidence  is  based  wholly  on  the  idea  of  its  being  impos- 
sible that  Beethoven  should  have  descended  from  the  heights  of  tragic 
grandeur  of  Nos.  2  and  3  to  the  lighter  vein  of  No.  1.  Such  a  descent 
was  no  more  "impossible"  after  No.  3  than  after  No.  2.  As  for  my- 
self, I  have  never  been  able  to  see  that  this  argument  of  "  impossibility  " 
could  in  the  least  hold  water.  As  an  overture  to  the  opera,  this  No.  1 
is  really  an  improvement  upon  Nos.  2  and  3;  and  Beethoven  evidently 
saw  it  to  be  so,  for  he  afterwards  wrote  the   No.  4,  in  E  major,  in  very 
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much  the  same  vein.     As   heroic-dramatic   compositions   embodying  the 
ground  idea  of  the  opera  in  a  highly  idealized  form,  the  overtures  Nos.  2 
and  3  are  incomparable;    but,  as  an    introduction  to   the    opera,  one    of 
them  is  as  much  out  of  place  as  the  other.     Either  of  them  is  wholly  out 
of  keeping  with  the  light-comedy  vein  of  the  opening  scenes,  which  seem 
all  too  light  after  such  portentous  thundering.     But  the  overtures  Nos.  i 
and  4  introduce  the  work  to  perfection,  and  leave  the  tragedy  and  storm 
and  stress  to  appear  in  their  proper  place  in  the  course  of  the  drama  itself. 
The  overture  to  "  Leonore  "  No.  3  has  long  been  regarded  as  the  king  of 
overtures, —  a  somewhat   foolish    title;  for,  great  as  it  is,  it  is  perhaps  no 
greater  than  the  overture  to  "  Coriolan."     No  work  stands  on  an  absolutely 
isolated  pinnacle  of  supremacy.     It  begins  with  one  of  Beethoven's  most 
daring  harmonic  subtleties;  the  key  is  C  major;  the  strings,  trumpets,  and 
kettle-drums  strike  a  short  fortissimo  G  (the  dominant  of  the  key),  which  is 
held  and  diminished  by  the  wood-wind  and  horns,  then  taken  up  again 
piano  by  all  the  strings  in  octaves.     From  this  G  the  strings,  with  the  flute, 
clarinets,  and  first  bassoons,  now  pass  step  by  step  down  the  scale  of  C 
major,  through  the  compass  of  an  octave,  landing  on  a  mysterious  F-sharp 
which  the  strings  thrice  swell  and  diminish,  and  against  which  the  bassoons 
complete  the  chord  of  the  dominant  7th,  and  at  last  of  the  tonic  of  the  key 
of  B  minor.     From  this  chord  of  B  minor  the  strings  jump  immediately  back 
to  G  (dominant  of  C  major)  and  pass,  by  a  deceptive  cadence,  through  the 
chord   of  the  dominant  7th  and   minor  9th   to  the  chord  of  A-flat  major. 
Here  we  have,  in  the  short  space  of  nine  measures,  a  succession  of  keys  — 
C  major,  B  minor,  A-flat  major  —  such  as  few  men  before  Beethoven  would 
have  dared  to  write ;  but  such  is  the  art  with  which  this  extraordinary  suc- 
cession is  managed  that  all  sounds  perfectly  unforced  and  natural.     The 
key  of  A-flat  major  once  reached,  the  clarinets  and  bassoons,  supported  by 
the  strings  and  two  sustained  notes  on  the  first  and  second  trombones,  play 
the  opening  measures  of  Florestan's  air,  "  In  des  Lebens  Friihlingstagen"  in 
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the  secdnd  act  of  the  opera.  Then  come  mysterious,  groping  harmonies  in 
the  strings,  leading  to  E  minor,  in  which  key  the  flute  and  first  violins  call  to 
and  answer  each  other,  as  if  anxiously  searching  for  something  in  the  dark  ; 
the  search  grows  more  animated,  the  double-basses  and  wind  instruments  join 
in  it,  the  key  changes,  until  a  terrific  outburst  of  the  whole  orchestra  on  the 
chord  of  A-flat  major  announces  that  the  thing  sought  for  is  found.  But 
angry  chords  on  the  strings  and  brass,  answered  by  plaintive  wailings  of 
the  deepest  pathos  on  the  wooden  wind  instruments,  tell  that  it  is  not  a 
thing  of  joy,  but  rather  of  endless  sorrow  and  horror.  The  basses  repeat 
an  imitation  of  the  old  flute  and  violin  call,  admonishing  to  immediate 
action,  that  the  sorrow  and  horror  be  made  an  end  of.  The  dominant  of 
C  major  is  reached  :  the  basses  alone  lead  on  to  the  tonic,  and,  with  the 
allegro,  the  work  of  deliverance  begins.  A  buoyant,  nervous  theme  begins 
pianissimo,  in  the  first  violins  and  'celli,  risising  and  falling  against  a  persist- 
ent low  C,  tremulously  held  in  the  violas,  pulsating  and  throbbing  like  an 
anxious  heart-beat  in  the  double  basses.  It  rises  ever  higher,  crescendo  e 
sempre  piu  crescendo,  the  wooden  wind  chiming  in  until  a  raging  climax  is 
reached  on  the  chord  of  the  dominant  (over  a  tonic  pedal),  and  the  entire  or- 
chestra precipitates  itself  in  unbridled  fury  upon  the  theme,  whirling  onward 
in  irresistible  impetuosity.  The  instrumentation  of  this  passage  is  as  original 
as  it  is  overwhelmingly  brilliant:  all  the  strings  (double  basses  included) 
and  all  the  wood-wind,  horns,  and  trumpets  (as  far  as  the  last  two  can) 
play  the  theme  itself  in  raging  octaves,  while  only  the  three  trombones 
play  the  harmony.  The  storm  continues,  now  abating  in  violence,  now 
blowing  its  fiercest,  up  to  half-cadence  in  the  key  of  E  major.  A  s/or- 
zando  call  on  a  pair  of  horns  ushers  in  perhaps  the  most  poignantly  pa- 
thetic second  theme  in  all  music, —  a  theme  woven  out  of  sobs  and  pitying 
sighs,  over  an  accompaniment  full  of  anxious  agitation  in  the  strings.  A 
more  buoyant  and  hopeful  conclusion-theme  sets  in  (still  in  E  major,  al- 
though modulation  has  been  almost  constant  during  the  second  theme),  and 
with  a  superb  climax  brings  the  first  part  of  the  allegro  to  a  close. 
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The  working  out  is  singularly  original :  the  plan  pursued  is  more  dra- 
matic than  symphonic,  and  had,  as  far  as  I  know,  never  been  adopted 
before,  although  Mendelssohn  afterwards  followed  a  very  similar  one  in 
parts  of  his  overture  "  Meeresstille  und  gliickliche  Fahrt."  This  working- 
out  consists  almost  wholly  in  alternating  a  pathetic,  sobbing  figure  taken 
from  the  second  theme  and  played,  now  in  octaves,  now  in  thirds,  by  the 
wood-wind,  over  a  nervous  accompaniment  of  the  strings,  in  which  the 
violins  constantly  harp  on  a  figure  from  the  first  theme,  with  raging 
outbursts  of  fury  in  the  whole  orchestra :  it  is  like  an  oft-repeated  pathetic 
entreaty,  always  answered  by  a  sterner  and  sterner  No !  The  nodus  of 
this  passionate  plot  is  cut  by  the  trumpet-call  behind  the  stage  (as  in 
the  prison-scene  in  the  second  act  of  the  opera  itself).  This  twice- 
repeated  trumpet-call  in  B-flat  is  each  time  answered  by  the  brief  song 
of  thanksgiving  from  the  same  scene, —  Leonore's  words  in  the  opera 
are,  "  Ach  !  du  bist  gerettet !  Grosser  Gott!" — first  in  B-flat,  then  in  G-flat 
major.  A  gradual  transition  leads  from  this  to  the  return  of  the  first  theme 
at  the  beginning  of  the  third  part.  This  return  of  the  first  theme  is  abso- 
lutely original  :  it  comes  back,  not  on  the  strings  as  before,  but  as  a 
blithe  flute  solo  !  Berlioz  was  rather  shocked  at  this  flute  solo  :  he  writes 
of  it  that  "it  is  not  worthy,  in  my  opinion,  of  the  grand  style  of  all  the  rest 
of  the  overture."  But  there  are  times  when  the  heart  of  man  is  too  full 
of  sudden  joy  even  for  tears,  when,  after  a  long  agonizing  strain  and  an  un- 
looked  for  reprieve,  his  whole  being  is  literally  emptied  of  emotion,  and  he 
can  only  —  whistle.  But  this  emotional  torpor  does  not  last  long :  the 
third  part  develops  itself  along  the  same  general  lines  as  the  first,  and 
leads  to  as  wildly  and  frantically  jubilant  a  coda  as  even  Beethoven  ever 
wrote. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings. 
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Concerto  for  Pianoforte,  No.  2,  in  B-flat  major,  Opus  83. 

Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 

This  concerto  was  first  played  in  Boston  by  Mr.  B.  J.  Lang,  with  the 
Boston  Symphony  Orchestra  under  Mr.  Georg  Henschel,  on  March  15, 
1884. 

The  first  movement,  Allegro  non  troppo  in  B-flat  major  (4-4  time),  opens, 
without  slow  introduction,  with  sorrte  preluding  hints  at  the  first  theme. 
The  horn  first  gives  out  one  phrase  alone,  and  is  immediately  answered  by 
the  pianoforte  in  full  harmony ;  another  phrase  of  the  horn  is  answered  in 
the  same  way  by  the  solo  instrument,  and  then  the  wood  wind,  reinforced 
later  by  the  strings,  completes  the  period.  Then  follows  some  cadenza- 
like passage-work  on  the  pianoforte  alone,  leading  up  to  a  short  tutti  ritor- 
nello  of  the  orchestra,  in  which  the  first  theme,  the  second  theme  (in  the 
dominant,  F  major),  a  more  nervous  subsidiary,  and  the  conclusion-theme 
are  very  concisely  exposed.  Here  Brahms  has  reduced  the  orchestral  ritor- 
nello  to  its  most  laconic  proportions  :  instead  of  making  it  comprise  the 
fully  developed  first  part  of  the  movement, —  to  be  repeated  according  to 
concerto  tradition  by  the  solo  instrument, —  he  has  reduced  it  to  the  sim- 
plest and  most  concise  exposition  of  the  thematic  material  to  be  developed 
in  the  movement.  It  will  be  remembered  that,  in  the  traditional  form  of 
the  concerto,  the  orchestral  ritornello  comprised  the  whole  of  the  first  part 
of  the  movement,  up  to  the  "repeat"  ;  then  the  solo  instrument  came  in, 
and  the  repetition  of  the  first  part  was  carried  out  by  it  and  the  orchestra 
together — generally  with  considerable  variation  in  the  matter  of  ornamen- 
tal figural  detail.  But  in  this  concerto  of  Brahms's  we  do  not  get  the  full 
development  of  the  first  part  of  the  movement-  until  after  the  entrance  of 
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the  pianoforte ;  as  I  have  said,  the  ritornello  gives  but  the  barest  exposition 
of  the  thematic  material,  the  development  comes  with  the  "repeat."  And 
the  development  is  here  very  full  and  extended,  the  successive  apparitions 
of  the  several  themes  being  interspersed  with  long  stretches  of  elaborate 
passage-work ;  the  conclusion-theme  appears  in  the  orchestral  tutti^ — 
ushered  in  by  a  deceptive  cadence  to  D-flat  major,  instead  of  by  the  au- 
thentic cadence  to  F  major  (dominant  of  the  principal  key)  which  one  is 
led  to  expect, —  which  tutti  at  once  forms  the  concluding  period  of  the  first 
part  of  the  movement  and  leads  over  to  the  free  fantasia. 

The  free  fantasia  is  long  and  elaborate,  ending  pianissimo  with  some 
beautiful  arpeggio  effects  in  the  solo  instrument,  and  leading  over  directly 
to  the  re-entrance  of  the  first  theme  in  the  tonic.  The  third  part  of  the 
movement  begins  much  as  the  movement  itself  did ;  but  after  a  few  meas- 
ures the  development  falls  into  the  lines  laid  out  in  the  "repeat"  of  the 
first  part,  and  adheres  to  them  pretty  closely,  allowance  being  made  for  the 
usual  changes  of  key.  The  coda  begins  where  the  conclusion-theme  came 
in  as  an  orchestral  tutti  at  the  end  of  the  first  part ;  only  it  is  now  the  first 
theme  that  comes  in,  not  the  conclusion-theme.  This  coda  is  rather  in  the 
shape  of  decrescendo  passage-work,  embroidered  with  flowing  arpeggj  in  the 
pianoforte,  than  in  that  of  a  gradual%  climax.  A  few  measures  of  sudden 
fortissimo  end  the  movement. 

The  second  movement,  Allegro  appassionato  in  D  minor  (3-4  time),  is  in 
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the  form  of  a  scherzo,  a  middle  passage  in  D  major  forming  the  trio. 
Form  and  development  are  quite  regular,  according  to  traditional  models ; 
only,  the  development  is  unusually  extended. 

The  third  movement,  Andante  in  B-flat  major  (6-4  time),  opens  with  the 
exposition  and  extended  development  of  the  profoundly  expressive  princi- 
pal theme  by  the  orchestra ;  the  melody  is  at  first  sung  by  a  solo  'cello, 
accompanied  by  the  other  strings,  and  then  passes  into  the  first  violins  and 
bassoon  in  octaves,  to  a  similar  accompaniment.  This  melody  is  in  so 
curiously  syncopated  a  rhythm  that  the  ear  is  constantly  in  doubt  whether 
it  is  really  in  6-4  or  3-2  time.  The  pianoforte  comes  in  after  the  closing 
cadence  with  some  free  preluding  passages  that  remind  one  a  little  of  the 
first  entrance  of  the  solo  instrument  in  the  slow  movement  of  Beethoven's 
E-flat  major  concerto.  Then  the  orchestra  takes  up  the  principal  theme 
again,  and  carries  it  through  once  more  against  now  brilliant  and  energetic, 
now  placid  and  reposeful  figuration  in  the  pianoforte,  at  first  in  B-flat 
major,  then  in  B-flat  minor.  A  brief  transitional  period  in  B  major  leads 
to  the  final  return  of  the  theme  —  at  first  in  B  major,  but  soon  falling  back 
into  the  tonic  B-flat  major.  It  is  now  developed  as  a  coda  by  the  orchestra 
against  trills  and  arpeggj  in  the  pianoforte. 

The  fourth  movement,  Allegretto  grazioso  in  B-flat  major  (2-4  time),  is  in 
a  free  rondo  form.  There  are  three  contrasted  themes  :  a  bright,  sprightly 
first  theme,  given  out  by  the  pianoforte,  and  extendedly  developed  by  it 
and  the  orchestra ;  a  more  cantabile  second  theme  in  3rds  and  6ths,  evi- 
dently Hungarian  in  character,  given  out  in  alternation  by  the  strings  and 
wood-wind  to  a  double-shuffle  arpeggio  accompaniment  in  the  pianoforte ; 
and  a  light,  playful  third  theme,  first  played  by  the  pianoforte  to  a  pizzicato 
accompaniment  in  the  strings.  These  three  themes  are  worked  out  with 
great  elaboration,  and  many  contrasts  of  coloring  and  figural  device.  A 
long  coda,  Un  poco  piii  presto \  brings  the  movement  to  a  brilliant  close. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings.  The  score  is  dedicated  to  Eduard  Marxsen,  Brahms's 
teacher. 

ENTR'ACTE. 

THE   CONCERTO. 

Definitions  change  —  or  should  change  —  with  time.  Time  was,  and  not 
so  very  long  ago,  either,  when  the  word  Concerto  could  rightly  have  been 
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defined  as  "  a  composition  in  the  sonata  form,  for  one  or  more  solo  instru- 
ments, with  orchestral  accompaniment."  But,  since  the  sonata  form  has 
ceased  to  be  the  well-nigh  invariable  norm  for  extended  instrumental  com- 
positions, this  once-valid  definition  had  best  be  modified,  to  meet  the 
needs  of  the  age.  Concerto  can  now  be  defined  as  "  an  extended  composi- 
tion, generally  in  several  movements,  for  one  or  more  solo  instruments 
with  orchestra."     The  sonata  form  is  no  longer  a  sine  qua  non* 

But,  taking  the  word  in  the  sense  first  given  here,  the  musical  form  of 
the  concerto  was  long  pretty  firmly  established ;  it  was  in  the  sonata  form 
—  in  the  wider  acceptation  of  the  term.  More  than  this,  it  was  generally 
in  the  original  sonata  form,  that  is,  in  three  movements. f 

The  first  movement  {Allegro)  was  regularly  in  the  sonata  form,  in  the 
more  restricted  specific  sense — Oh!  the  muddle  of  our  musical  termi- 
nology !  —  the  general  scheme  of  this  form  being  as  follows :  — 

A  first  part,  comprising  the  presentation  of  the  first,  second,  and  conclu- 
sion-themes, with  their  subsidiaries ;  the  key  of  the  tonic  being  abandoned 
after  the  first  theme.     This  first  part  was  generally  repeated. 

*It  may  be  as  well  to  add  that  even  the  first  definition  here  given  was  not  the  original  one.  At  first,  the 
word  Concerto  —  originally  Concento,  from  the  Latin  con  and  cantus  —meant  nothing  more  definite  than 
what  we  should  now  call  an  instrumental  concerted  piece;  just  as  the  word  Sonatx —  or  Suonata,  feminine 
past  passive  participle  of  the  verb  suonare :  to  play  on  an  instrument — originally  meant  mertly  a  piece  to  be 
played,  generally  on  a  single  instrument.  Thus  the  original  Concerto  was  virtually  synonymous  with  Sin- 
fonia  —  the  Greek  Symphonia,  from  syn  and  phone  ; — and  we  find  this  meaning  well  reflected  from  the  then 
current  technical  term,  stile  concertante,  applied  to  works  for  chorus  with  orchestra,  in  contradistinction  to 
the  stile  a  cappella,  or  strict  vocal  contrapuntal  style.  The  more  specific  technical  meaning  of  Concerto  was 
crystallized  out  from  the  general  language  later;  and,  if  I  am  not  mistaken,  not  first  in  Italy  itself. 

It  is  noteworthy,  by  the  way,  though  not  unnatural,  that  many  Italian  musical  terms  retained  their  origi- 
nal, rather  indefinite  meaning  in  Italy  long  after  they  had  acquired  a  more  special,  technical  one  in  other 
countries.  The  word  Sin/onia,  for  instance,  continued  so  long  to  retain  its  original  meaning,  indicating 
nothing  more  than  an  instrumental  (or  orchestral)  concerted  piece,  in  Italy,  that  when  the  Societi  del  Quar- 
tetto,  in  Florence,  gave  some  Haydn,  Mozart,  Beethoven,  Schubert,  Mendelssohn,  and  Schumann  symphon- 
ies at  its  concerts,  they  could  find  no  adequate  designation  to  set  down  on  the  program  but  "  sin/onia  classica 
in  quattro  tempt (classical  symphony  in  four  movements)."  Even  the  word  Concerto  hself  is  comparatively 
seldom  used  in  Italy  in  the  more  general  sense  of  our  "  concert,"  the  German  Conzert,  or  the  French  concert, 
meaning  a  musical  entertainment;  the  most  approved  Italian  word  for  "  concert"  is  accademia. 

t  It  should  be  remembered  that  the  Minuet,  or  Scherzo,  was  not  originally  a  factor  of  the  sonata  form ;  it 
was  a  later  importation  into  it. 
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A  second  part,  or  free  fantasia,  comprising  the  working-out^ (Durch. 
fiihrung)  of  the  thematic  material  exposed  in  the  first  part. 

A  third  part,  or  recapitulation,  being  a  virtual  repetition  of  the  first  part, 
but  with  some  changes  in  the  development,  and  adhering  to  the  key  of  the 
tonic  throughout.  This  third  part  might  be  followed  by  a  shorter  or  longer 
free  Coda,  or  "  second  free  fantasia." 

The  first  part  was  generally  given  to  the  orchestra  alone, —  and  tech- 
nically called  the  ritorne/lo, —  the  solo  instrument  (or  instruments)  entering 
only  upon  the  "  repeat  "  of  the  part. 

The  second  movement  was  regularly  in  slow  tempo,  and  no  particular 
form  was  prescribed  for  it.  The  third  movement  {Allegro)  was  usually  in 
the  rondo  form,  though  this  was  by  no  means  always  the  case. 

This  general  strictness  of  prescribed  form  was,  however,  mitigated  by 
one  entirely  free  factor.  It  should  never  be  forgotten  that,  no  matter  how 
seriously  composers  took  the  concerto,  the  thing  was,  from  the  first,  pri- 
marily a  show-piece  for  the  solo  performer,  a  composition  intended  for  the 
display  of  virtuosity  and  brilliant  technique.  Now,  virtuosity  is  largely  an 
individual  matter;  every  player  has  his  own  technique,  what  Artemus 
Ward  would  call  his  own  particular  forte.  Accordingly,  in  order  to  give  the 
performer  the  largest  possible  liberty  to  show  off  his  virtuosity  in  the  way 
most  congenial  to  himself,  places  were  fixed  near  the  end  of  the  first  and 
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last  movements  of  the  concerto  where  he  could  play — generally  improvise 
—  what  he  pleased,  unaccompanied  by  the  orchestra.  That  is,  two  such 
opportunities  were  given  him  to  introduce  free  cadenzas  —  which  cadenzas, 
to  be  sure,  were  expected  to  deal  with  thematic  material  belonging  to  the 
concerto  itself,  to  the  main  body  of  the  movement  in  question.  But,  in  his 
treatment  of  this  material,  the  performer  was  perfectly  free,  and  free  to  be 
as  brilliant  and  astonishing  as  he  pleased.* 

As  instrumental  virtuosity  became  more  and  more  of  a  specialty,  as  great 
composers  found  themselves  more  and  more  beaten  in  this  line  by  other 
performers,  and  great  virtuosi  shone  less  and  less  in  the  higher  realm  of 
composition,  it  gradually  came  about  that  the  more  serious  composers  of 
concertos  found  the  cadenzas  introduced  by  brilliant  technical  virtuosi  con- 
siderably a  nuisance.  They  began  to  find  that  such  showy  cadenzas  were 
musically  too  flimsy  to  tally  with  the  nobler  spirit  of  their  own  work.  So 
the  free  —  improvised  or  written-out  —  cadenza  gradually  went  out  of 
fashion,  composers  refusing  after  a  while  to  make  a  place  for  it  in  their 
concertos.  Whether  Beethoven  was  the  man  to  strike  the  first  blow,  or  not, 
I  do  not  know ;  but  he  was  surely  one  of  the  first.     In  one  of  the  move. 

*  The  application  of  this  word,  cadenza,  which  literally  means  "  cadence,"  or  "  form  of  close,"  to  the 
freely  improvised  passages  thus  introduced  into  concertos  by  the  performer  came  from  the  fact  that  the  place 
indicated  for  them  was  generally  between  the  two  members  of  an  authentic  cadence  ,  that  is,  immediately 
after  a  dominant  7th  chord,  given  out  and  held  as  a  fermata  by  the  orchestra,  the  second  member  of  the 
cadence  coming  with  the  re-entrance  of  the  orchestra  on  the  tonic,  at  the  beginning  of  the  coda.  Thus  the 
cadenza  became  really  part  of  an  extended  form  of  cadence.  The  French  term,  point  cPorgue  —  which  was 
originally  synonymous  with  our  "organ-point,"  but  now  means  cadenza  —  derives  all  its  appositeness  from 
the  fact  that  organ-points  (notably  in  fugues)  are  generally  on  the  dominant.  Now,  we  have  seen  that 
cadenzas  in  concertos  were  regularly  ushered  in  by  a  long-held  chord  of  the  dominant  7th  in  the  orchestra;  and 
this  chord,  or  simply  its  bass-note  (the  dominant),  was  often  held  throughout  such  short  cadenzas  as  singers 
might  see  fit  to  introduce  toward  the  close  of  an  ana,  thus  forming  something  very  like  a  true  organ-point  on 
the  dominant.  That  the  term  point  (Vorgue  came  in  time  to  be  transferred  from  the  organ-point  itself  to 
what  the  singer  sang  over  it,  is  but  an  illustration  of  the  loose  way  in  which  musical  terms  have  acquired  spe- 
cific meaning  in  more  languages  than  one.  This  term  was  evidently  well  settled  in  its  signification,  as  denot- 
ing a  cadenza,  before  the  long  and  elaborate  concerto  cadenza  had  come  into  fashion. 
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ments  of  his  G  major  concerto  for  pianoforte  (No.  4),  he  writes :  "  La  ca- 
denza sia  corta  (let  the  cadenza  be  short) ; "  and  in  his  E-flat  concerto 
(No.  5)  he  omits  all  cadenzas  entirely.  Chopin  allowed  no  room  for  ca- 
'  denzas  in  either  of  his  concertos ;  Mendelssohn  held  equally  aloof  from 
them  in  his ;  Schumann  wrote  out  one  of  his  own  in  his  A  minor  concerto. 
And,  since  their  day,  the  introduced  free  cadenza  has  been  virtually  dead, 
a  thing  of  the  past. 

Of  the  more  modern  concerto-writers  it  may  be  said  that  those  of  them 
who  still  show  an  affection  for  the  sonata  form  in  their  other  works  gener- 
ally adhere  to  it  in  their  concertos ;  the  others  treat  the  concerto  as  freely, 
in  the  matter  of  form,  as  they  do  every  sort  of  composition.  As  I  have 
said,  the  sonata  form  has  quite  ceased  to  be  a  sine  qua  non.  Saint-Saens, 
for  one,  has  generally  held  fast  by  it,  if  with  the  freedom  we  find,  for 
instance,  in  some  of  Beethoven's  pianoforte  sonatas.  As  far  as  form  is 
concerned,  Saint-Saens's  G  minor  pianoforte  concerto  (No.  2)  may  well  be 
compared  with  Beethoven's  sonata  in  C-sharp  minor,  opus  27,  No.  2 
("  Laubensonate" ')  ;  both  of  these  compositions  comprise  a  slow  movement, 
scherzo,  and  finale  —  that  is,  they  are  examples  of  the  sonata  form,  minus 
the  first  movement.  Still  other  modifications  of  the  sonata  form  have  been 
attempted,  and  seemingly  with  especial  reference  to  the  concerto.  Louis 
Brassin  has  written  a  pianoforte  concerto  in  what  seems  at  first  sight  to 
be  three  connected  movements  \  but  the  form  is  really  as  follows  :  the  first 
movement  is  carried  through  regularly  up  to  the  end  of  the    first  part ; 

then,  just  as  you  expect  the  free  fantasia  to  begin,  comes  the  slow  move- 
ment, as  an  episode ;  the  third  movement  is  in  reality  nothing  but  the 
regular  third  part  of  the  first.     Thus  the  slow  movement  is  inserted  as  an 
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episode  between  the  first  and  third  parts  of  a  regular  sonata  movement, 
taking  the  place  of  the  free  fantasia.  Nor  is  Brassin's  concerto  the  only 
extant  example  of  this  peculiar  form. 


Anton  Bruckner  was  born  at  Ausfelden,  in  Upper  Austria,  on  Septem- 
ber 4,  1824.  His  father  was  a  village  schoolmaster,  and  it  was  from  him 
that  he  got  his  first  instruction  in  music.  On  his  father's  death  he  was  re- 
ceived into  the  Florians-Stift  as  chorister,  and  was  afterwards  appointed 
organist  there.  In  1855  he  competed  with  others  for  the  post  of  organist  at 
the  cathedral  in  Linz,  and  distanced  all  other  competitors.  Being  installed 
in  this  position,  he  made  frequent  trips  to  Vienna,  to  study  composition  under 
Simon  Sechter ;  from  1861  to  1863  he  was  also  a  pupil  of  Otto  Kitzler. 
When  Sechter  died,  in  1867,  he  succeeded  him  as  organist  of  the  Hofka- 
pelle,  and  was  also  admitted  as  professor  at  the  Conservatorium.  In  1875 
he  was  also  appointed  lecturer  at  the  University.  In  1869  he  took  part  in 
an  organ  competition  at  Nancy,  in  Lorraine,  in  which  he  was  so  successful 
that  he  was  invited  to  play  in  Paris  and  elsewhere.  In  187 1  he  gave  six 
successful  organ  recitals  in  Albert  Hall,  in  London.  His  fame  as  an 
organist  was  by  this  time  firmly  established. 

As  a  composer,  Bruckner  was  especially  noted  for  his  church  music. 
Three  grand  masses,  and  several  works  for  male  voices,  are  noteworthy 
among  his  vocal  works,  and  he  also  cultivated  the  field  of  oratorio.  But 
his  fame  as  a  church  writer  was,  for  the  must  part,  confined  to  Vienna, 
where  he  was  held  in  the  highest  esteem  ;  he  is  better  known  outside  of 
Austria  by  his  symphonies,  of  which  he  wrote   seven.     The  last  of  these 
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in  E  major,  was  published  in  1885  ;  Hans  Richter  brought  it  to  Lon- 
don, where  he  gave  it  at  one  of  his  concerts  on  May  23,  1887.  It  was 
given  in  Boston  by  the  Symphony  Orchestra,  under  Mr.  Gericke,  on  Febru- 
ary 5,  1887. 

Bruckner  was  one  of  those  composers  whose  lot  is  to  win  more  respect 
and  admiration  than  popularity.  His  musical  learning  has  never  been 
called  in  question ;  he  had,  too,  a  certain  amount  of  originality,  though  he 
was  plainly  much  influenced  by  Wagner,  for  whom  he  had  the  deepest 
admiration.  The  slow  movement  of  his  seventh  symphony  is  an  elegy  on 
the  Bayreuth  master;  and  in  this  sjmphony  he  introduces  a  quartet  of 
"  Bayreuth  "  tubas  —  instruments  which  have,  so  far,  been  used  only  by 
Wagner  (in  the  Nibelungen-Ring)  and  by  him.  His  style  is  distinguished 
for  great  earnestness  and  no  little  complexity ;  he  has  been  reproached 
with  a  lack  of  sense  for  purely  musical  beauty.  As  has  been  said,  the  feel- 
ing for  him,  even  in  Vienna,  was  more  of  respect  than  anything  else ;  he 
was  personally  much  beloved,  but  never  succeeded  in  heading  anything  that 
could  fairly  be  called  a  "school;"  neither  did  he  really  belong  to  any. 
He  died  in  Vienna  on  October  11,  1896. 

Bruckner  was  a  man  of  very  sterling  qualities  of  mind  and  heart.  His  life 
was,  upon  the  whole,  uneventful;  he  was  of  a  modest,  retiring  disposition, 
but  seems  to  have  had  a  certain  sensitiveness  concerning  his  position  before 
the  world.  It  is  related  of  him  that,  after  he  had  played  one  day  before 
the  emperor  of  Austria,  and  the  latter  had  offered  to  grant  any  request  he 
might  make,  Bruckner  said  naively :  "  If  Your  Majesty  would  only  tell 
Hanslick  to  write  no  more  about  my  compositions ! "  He  had  evidently 
been  more  than  once  harshly  treated  in  print  by  the  Thunderer  of  the  Neue 
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freie  Presse.  Biilow  seems  to  have  agreed  with  Hanslick  about  him,  in  the 
main  ;  at  least,  his  calling  out  publicly,  with  his  usual  impulsive  reckless- 
ness, to  Millocker  (the  composer  of  Der  Bettehtudent)  :  "  Thank  God  on 
your  knees  that  your  name  is  not  Bruckner!"  seems  to  point  that  way. 
But  Hanslick  is  a  man  of  very  fixed  and  inveterate  opinions,  and  Biilow  was 
crotchety  and  exceedingly  liable  to  go  of!  at  half-cock.  Still  Bruckner  had 
a  pretty  strong  party,  if  not  a  particularly  large  one,  in  Vienna,  and  few 
contemporary  names  were  held  in  greater  reverence  than  his. 


Symphony  No.  4,  in  E-flat  major,  "  Romantic."      Anton  Bruckner. 

(Born  at  Ausfelden,  Upper  Austria,  on  Sept.  4,  1824;  died  in  Vienna  on  Oct.  II,  1896.) 

This  symphony  was  first  brought  out  in  Vienna  on  February  20,  188 1, 
and  repeated  on  January  22,  1888,  and  June  15,  1892.  The  Philharmonic 
gave  it  again  on  January  5,  1896.  It  was  given  in  New  York,  under  Anton 
Seidl,  on  March  16,  1888  ;  and  in  Chicago,  under  Theodore  Thomas,  in 
1897.  It  and  its  immediate  successor,  No.  5,  have  been  the  most  frequently 
played  of  Bruckner's  symphonies. 

The  first  movement,  Ruhig  bewegi  {Allegro  molto  moderato),  in  E-flat  major 
(2-2  time),  opens  with  a  soft  tremolo  in  the  strings  on  the  full  chord  of 
E-flat  major ;  against  this  background  the  horn  intones  and  repeats  an 
expressive  call,  which  is  soon  taken  up  in  imitation  by  the  wood-wind,  thus 
developing  into  the  first  member  of  the  first  theme ;  the  second  member,  in 
the  unusual  rhythm  of  two  even  quarter-notes,  followed  by  a  triplet  of  three 
quarter-notes,  immediately  follows  and  is  worked  up  at  some  length  with 
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ever-growing  energy,  modulating  at  last  to  the  key  of  F  major.  A  sustained 
and  diminished  F  in  the  horns  leads  over  to  the  second  theme,  in  D-flat 
major ;  this  is  a  more  cantabile  melody,  given  out  first  by  the  violas,  then 
taken  up  by  the  'celli,  against  a  counter-theme  in  contrapuntal  imitation  in 
the  first  and  second  violins.  It  is  followed  by  some  elaborate  subsidiary 
passage-work  on  a  descending  scale-figure  —  very  like  one  of  the  subsid- 
iaries in  Mendelssohn's  overture  to  Ruy  Bias,  by  the  way  —  then  returns 
once  more  for  a  while,  leading  to  some  strong  developments  on  the  second 
member  of  the  first  theme,  which  here  take  the  place  of  a  conclusion-theme, 
closing  the  first  part  of  the  movement.  There  is  no  repeat.  A  loud 
rhythmic  call  in  all  the  brass  on  the  chord  of  D-flat  major, —  with  the  minor 
7th  (C-flat)  just  touched  by  the  strings  —  leading  to  the  full  chord  of  the 
dominant  7th  of  C-flat  major  —  introduces  the  free  fantasia.  This  is  not 
very  long,  but  exceedingly  elaborate,  ending  pianissimo  with  a  hushed 
passage  in  the  strings,  vaguely  reminiscent  of  the  second  theme.  The 
third  part  of  the  movement  begins  regularly,  in  the  tonic,  as  the  first  part 
did ;  only  now  the  calls  on  horn  and  wood-wind  are  intertwined  with  flowing 
counter-figures,  now  on  the  flute  and  muted  violins,  now  on  the  'celli.  With 
the  second  member  of  the  first  theme,  however,  the  old  development  begins 
anew,  and  this  third  part  bears  quite  the  regular,  traditional  relations  to  the 
first, —  the  second  theme  coming  now  in  B  major  (enharmonic  of  the  C-flat 
major  which  was  hinted  at  just  before  the  free  fantasia  began).  A  coda, 
in  which  the  first  member  of  the  first  theme  is  made  prominent,  closes  the 
movement  in  double-fortissimo. 

The    second   movement,  Andante  in   C   minor   (4-4  time),   is  a  sort  of 
romanza,  built  up  on  three  themes.     The  first  is  given  out  by  the  'celli, 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's, leather 
cases,  etc. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments! 


Miss  QAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment   of   Head, 
Face,  and    Neck, 

Hairdressing,  Shampooing,  Mani- 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Haldne.88.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Kathrin  Hilke,  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsmith,  Contralto ; 
Shannah  Cummings,  Soprano ;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO., 

\Z  West  Street,  Boston. 


Four  Songs  by  IDA   HUNNEMAN. 

Dreamland $0.30 

Harbor  of  Dreams,       .       .  .30 

Song  of  the  Rose,          .       .  .30 

Widow  Bird,      ....  .40 

All  the  music  performed  at  the  concerts  con- 
stantly on  hand. 


Copley  Square 
School  of  music. 

t^*        M£r*        t&* 

Copley  Square  School  of 
Languages,  Literature, 
and  Jfrt 

1£T*         ^?*         l2r* 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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and  taken  up  later  by  the  wood- wind,  against  an  accompaniment  in  the 
other  strings  which  almost  partakes  of  the  character  of  a  counter-theme ; 
the  second  is  a  cantilena  in  the  violas,  accompanied  by  the  other  strings 
pizzicati  and  con  sordini;  the  third  is  given  out  by  the  strings  and  wood- 
wind in  full  harmony.  After  the  exposition  of  these  three  themes,  the 
development  of  the  movement  goes  on  freely,  each  one  of  them  being 
worked  out  in  turn,  with  considerable  elaborateness. 

The  third  movement,  Scherzo :  Bewegt  in  B -flat  major  (2-4  time),  opens 
with  some  joyous  hunting  horn-calls,  which  are  the  basis  of  the  theme  of 
the  movement ;  this  theme  is  freely  developed,  with  a  subsidiary  phrase, 
and  some  nimbly-running  counterpoint.  The  trio,  Gemachlich  *  in  G-flat 
major,  brings  the  development  of  a  flowing,  rather  minuet-like  theme  in  3-4 
time.  After  the  trio,  the  scherzo  is  repeated,  as  in  the  classic  models  of 
the  form,  if  with  some  new  items  in  development. 

The  fourth  movement,  Finale  :  Massig  bewegt  in  E-flat  major  (2-2  time), 
begins,  like  the  first  movement,  with  soft  horn-phrases  against  a  tremulous 
harmonic  background  in  the  strings.  But  these  phrases  gradually  weld 
themselves  together  into  a  theme,  against  counter-phrases  —  in  the  old 
rhythm  of  two  quarters  and  a  triplet  —  in  the  trumpets.  This  theme 
springs  into  full  life  in  an  unison  fortissimo  of  the  entire  orchestra.  A 
longish  development  in  passage-work  leads  to  the  second  theme :  a  more 
vivacious  phrase  given  in  contrapuntal  imitation,  at  first  by  the  strings, 
then  by  fuller  orchestra,  and  worked  out  at  great  length,  with  much  elabo- 
ration. From  this  point  on,  the  movement  is  freely  developed,  the  original 
theme  being  inverted  at  times,  hints  at  the  first  movement  cropping  up  at 
others,  the  whole  ending  with  a  grandiose  sort  of  choral  apotheosis.  The 
contrapuntal  work  in  this  last  movement  —  as,  indeed,  in  the  whole  sym- 
phony—  is  often  exceedingly  elaborate. 

This  symphony  is  scored  for  3  flutes  (of  which  one  is  interchangeable 
with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3 
trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  and  the  usual  strings ;  a 
pair  of  cymbals  is  added  in  the  finale.  The  score  is  dedicated  to  Prince 
Constantin  of  Hohenlohe-Schillingsfurst. 

is  word  gemachlich  is  Englished  "softly,  slowly;  comfortably,  commodiously  "  in  Adler's  dictionary, 
derivation  from  Gemach,  a  chamber  —  I  should  rather  render  it  by  the  word  "  cozily." 


*This 
From  its 


'THE  AHERICAN  STANDARD"  INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 

And  are  recommended  as  "the  best"  by 
such  eminent  artists  as  Fiedler,  Soloist,  of 
Berlin  ;  Bohme,  Soloist  and  Instructor  at 
the  Berlin  Conservatory;  and  Ahlendorf, 
Solo  Trumpeter  to  the  Royal  Court  of 
Dresden. 
Write  for  catalogue. 

Hade  only  by  H.  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 

(559) 


ABOUT 


BEFORE  leaving  America,  and  after  having  just  finished  a  highly 
successful  series  of  concerts  in  the  United  States  and  Canada,  I 
feel  the  desire  to  express  to  you  my  sincerest  admiration  for  the 
beautiful  and  unsurpassed  instruments  you  so  kindly  put  at  my 
disposal  for  the  tour.  They  are  in  tone  color  all  that  the  most  exact- 
ing artist  can  desire,  and  by  their  help  a  true  musician  can  produce 
any  effect  he  desires;  he  can  storm,  sob,  dazzle,  sing;  in  fact,  every 
color  can  be  produced  with  perfection  and  ease,  the  touch  being 
simply  perfect.  You  may  certainly  be  proud  of  the  old  house  of 
Chickering,  which  for  seventy-five  years  has  been  flourishing  and 
progressing,  and  we  artists  can  only  hope  you  will  continue  another 
seventy-five  years  in  developing  your  already  phenomenal  instruments. 
Now  I  must  close,  but  before  doing  so,  permit  me  to  give  you  my 
very  heartiest  thanks  for  the  perfectly  charming  and  noble  manner  in 
which  you  recived  me,  and  in  which  you  carried  through  the  whole  of 
our  combined  work.  FRANZ   RUMMEL. 

Only  Retail  Warerooms  at  our  Factory, 
79i  Tremont  St.,  Cor.  Northampton  St. 

hiekeping   &  Son$. 

Telephone;  791  Tremont. 


Established  70  years. 


Largest  in  America. 


LEWANDO'S 

French  Cleansers,  Fine  Launderers,  Fancy  Dyers. 

Main  Offices : 

17  Temple  Place,  Boston.         479  Fifth  Avenue,  New  York. 

Boston  Branches: 
Boston,  Back  Bay,  284  Boylston  St.     Cambridge,  1274  Hassachusetts  Ave. 
Roxbury,  2206  Washington  St.  Watertown,  9  Galen  St. 

Lynn,  Providence,  New  York,  Newport.     Agents  everywhere. 
Telephones  in  all  offices.     Free  delivery. 

(560) 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  \  7,  at  2.30  o'clock. 


SATURDAY  EVENING,  FEBRUARY  \  8,  at  8.00  o'clock. 


PROGRAMME. 


Schumann  ______        Overture,  "Genoveva" 


Spohr        __-__-_     Concerto  for  Violin,  No.  8 


D'Indy       ----------         fctar 

(First  time.) 


Beethoven  -  -  Symphony  No.  3,  "Eroica" 


SOLOIST: 

LADY    HALLE  (Norman  Neruda), 
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BOSTON   flUSIC   HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty-fourth  Season 

REINHOLD  L.  HERMAN,  Conductor  H.  G.  TUCKER,  Organist 


Sunday  Evening,  February  19,  at  7.30  P.M. 

MENDELSSOHN'S 

SAINT  PAUL 

Miss  SARA    ANDERSON,  Soparno 
Miss  GERTRUDE   EDMANDS,  Contralto 
Mr.  H.  EVAN    WILLIAMS,  Tenor 
Mr.  CHARLES    W.  CLARK,  Bass 

THE    REORGANIZED    CHORUS    OF   THE   SOCIETY 
PLAYERS   from    the    BOSTON    SYMPHONY    ORCHESTRA 

Tickets  now  on  sale  at  Music  Hall.     $2.00,  $1.50,  $1.00. 


Sunday  Evening,  /larch  19,  1899,  at  7.30  P.H. 

THE  CREATION 

(100th  Anniversary) 

Mrs.  GENEVIEVE   CLARK    WILSON,  Soprano 

Mr.  BEN    DA  VIES,  Tenor 

Mr.  JOSEPH    S.  BAERNSTEIN,  Bass 

Easter  Sunday  Evening,  April  2,  1899,  at  7.30  P.fl. 

PARADISE   AND  THE   PERI 

... 

STEPHEN    R.  DOW,  Secretary 

Music  Hall  Building,  Boston 
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STEINERT   HALL. 

WEDNESDAY   EVENING,    FEBRUARY   22,  AT   8. 

BEATRICE    HERFORD 

IN    HER 

ORIGINAL   MONOLOGUES. 

All  seats  reserved. 
Tickets  on  sale  at  Steinert  Hall. 

STEINERT    HALL.  Monday  Evening,  February  20. 

Mme.  Alma  Webster  Powell, 

Prima  Donna  Soprano, 
Announces  a  SONG   RECITAL,  at  which  she  will  be  assisted  by 

Sig.  CARLO    BUONAMICI,  Pianist. 

Reserved  seat  tickets  are  now  on  sale  at  Steinert  Hall. 

Mme.  Powell's  program  will  include  Chopin's  A-flat  imp-omptu  (the  famous  Trilby 
song);  Mozart's  Konigin  Arias,  "Magic  Flute,"  original  key;  Erkel's  Hungarian  Aria 
from  "  Hunyadi  Laszlo,"  and  others. 

Steinert       *&        Tuesday  Afternoon, 
|-|a||  February  14,  at  2.30. 

Miss  Louise  Karr 

will  give  a  Recital  of 

MONOLOGUES. 

Tickets,  $1.50,  $1.00,  $0.75,  are  on  sale  at  the  hall. 

Steinert       ^        Tuesday  Evening, 
Hall  February  21,  at  8. 

PIANOFORTE  RECITAL 


-  FELIX   FOX  - 


****************<****<**  <**<**••*****  <%<**^« 

Tickets,  $1.50,  $1.00,  $0.75,  now  on  sale.  Knabe  Piano  used. 
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STEINERT    HALL. 

Wednesday  Evening,  February  15,        Saturday  Afternoon,  February  18, 

AT  8.00.  AT  2.30. 

TWO  PIANO  RECITALS. 

fliss  AUS   DER  OHE. 

Tickets,  with  reserved  seats,  $1.50  and  $1,  at  M.  Steinert  &  Sons.     Sale  opens 
Monday,  February  6. 


Programme  for  First  Recital.  Feb.  15,  1899. 

Sonate,  G  minor,  Op.  22,  Schumann 

II  piu  presto  possibile. 
Andantino. 

Molto  allegro  e  marcato. 
Rondo.    (Presto.) 

Two  Songs  without  words,  Mendelssohn 
No.  1.  F  major,  Op.  85.  No.  2.  Spinning  Song. 
Idylle,  Op.  23,  No.  1,  E.  Poldini 

Album  Leaf,  E-flat,  William  Mason 

Suite  No.  2,  E  major,  Op.  8,  A.  Aus  der  Ohe 
(First  time  in  Boston.) 

Prelude.    Sarabande.    A  la  Bourree. 

Air.    Gavotte.    Gigue. 
Nocturne,  C-sharp  minor,  Op.  27, 
Valse,  E  minor, 
Etude  de  Concert,  D-flat,  / 
Polonaise  E  major,  J 

Steinway  &  Sons'  Pianos  used  exclusively  by 
Miss  Aus  der  Ohe. 


>   Chopin 


Liszt 


Programme  for  Second  Recital,  Feb  18.  1899. 

Sonate,  E-flat  Op.  31,  No.  3,         Beethoven 
Allegro. 

Scherzo :  Allegretto  vivace. 
Menuetto :  Moderato  e  grazioso. 
Presto  con  fuoco. 

Gavotte,  B  minor,  Bach-Saint-Saens 

Suite  Francaise,  No.  5,  G  major,  Bach 

Allemande,  Courante,  Gavotte,  Gigue. 

Nocturne,  F  minor,  Op.  55,  Chopin 

Theme  et  Variations,  Op.  19, 

P.  Tschaikowsky 

Melodie,  Op.  4,  No.  1,  ) 

Etude,  J 

Nocturne,  No.  1,  ) 

Tarantelle  di  bravura,  ) 


A.  aus  der  Ohe 
Liszt 


Steinway  &  Sons'  Pianos  used  exclusively  by 
Miss  Aus  der  Obe. 


riUSIC   HALL. 
Commencing  SUNDAY,  February  12. 

RETURN  OF 

SORRENTINO 

AND  HIS 

BAN  DA  ROSS  A 

50  — EMINENT  ARTISTS  — 50 

Assisted  by 

rirs.  MARSHALL  PEASE,  Contralto, 
fir.  EfllLIO  DE  GOQORZA,  Baritone. 


Inspires  and  arouses  enthusiasm. —  New  York  Herald. 

Without  a  parallel — New  York  Tribune. 

Nothing  finer.— Afcw  York  Times. 

Above  criticism. —  New  York  World. 

A  revelation — New  York  Telegraph. 

Plays  with  artistic  brilliancy  and  snap. —  Boston  Herald. 

Prices,  50  cents,  75  cents,  and  $1.00.     Sale  commences  February  9,  9  a.m. 
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=  HUSIC   HALL  - 

Saturday  Afternoon,  February  25,  at  2.30. 
SONG  RECITAL. 

VICTOR    MAUREL. 

Tickets,  with  reserved  seats,  $1.50,  $1,  and  75  cents,  on  sale  Friday  morning, 
February  17. 

AN  lilPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 

Fletcher  Music  Method,  S^L 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins '  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL,  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN    A.  FLETCHER,   1125   Madison  Avenue,  New.  York,  or  to 

Corresponding  Secretary  of  "  Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 

Hiss  Helen  A.  Brooks 

.nd  rirs.  Louise  Bruce  Brooks 

Announce  a  LECTURE  RECITAL. 

Stories  and  Pictures  in  Music  Illustrated  by  Dance  Songs,  Spring  Songs, 
Barcarolles,  and  other  descriptive  pieces. 

Chickering  Hall»  Monday,  February  20,  1899, 
at  eight  p.m. 

Tickets  at  $1.00  each,  at  C.  W.  Thompson's,  13  West  Street. 
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BOSTON  THEATRE.  Sunday  Evening,  February  12,  1899. 

SACRED   CONCERT 

For  the  Benefit  of  the  Church  Fund  of  St.  James, 

Under  the  direction  of  Signor  Augusto  Rotoli. 

ROSSINI "  noses  in  Egypt"  (First  Part) 

CHERUBINI "Coronation  flass" 

BEETHOVEN      .         .        .        "  Hallelujah,"  from  "  Mount  of  Olives  " 

And   other  Solo  Selections. 
Selected  Soloists.  Chorus  of  Two  Hundred  Voices. 

f  Fifty  Hembers  of  the  Symphony  Orchestra. 

Tickets,  $1.00,  75  and  50  cents,  on  sale  now. 

Association  Hall,     flonday  Evening,  February  13,  at  8. 

The  Kneisel  Quartet. 

FRANZ  KNEISEL,  First  Violin. 
OTTO  ROTH,   Second  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 

Programme. 

BEETHOVEN Quartet  in  D  major 

CAESAR   FRANCK    .        .          Sonata  for  Piano  and  Violin,  in  A  majoi 
BRAHMS Sextet  for  Strings,  in  G  major 

Assisting : 
Miss  ADELE    AUS  DER    OHE,  Mr.  MAX    ZACH, 

J.  KELLER. 

SECOND  SEASON,  1898=99. 


HARVARD    UNIVERSITY. 

TEN  CHAMBER  CONCERTS  IN  SANDERS  THEATRE. 

Sixth  Concert, 
Tuesday  Evening,  February  14,  at  7.45. 


The  Kneisel  Quartet 

AND 

fir.  Carl  Baermann. 


Tickets  on  sale  at  Music  Hall,  Boston,  at  Sever's  Book  Store,  Harvard  Square, 

and  at  the  door. 
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MUSICAL   INSTRUCTION. 


Mr.  NORMAN  NcLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. \ 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and    Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL    INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Room-^^nings. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Miss  Alice  A.  Cu minings, 

Pupil  of  Alexander  Siloti. 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 

PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  V  io) id  ,  THeory  aad  Composition . 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 
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Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL    INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EYERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Address,  Oliver  Ditson  Co. 


MiSS  SUZA  DOANE. 


CONCERT    PIANIST 

AND   TEACHER, 

Prize  Pupil,  Leipsic  Conservatory.  41  PIERCE   BUILDING, 

COPLEY    SQUARE. 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 


charles  Mclaughlin, 

Conductor  Studio, 

Dorchester  Symphony  Society,    steinert  Hall,  ■=  162  Boylston  Street. 


CLADDIUS  DESLODIS 


First   prize    of    the    Conservatory  of 
Music  of  Paris. 


VOCAL  TEACHER, 


The  only  pupil  of  the  celebrated  F.  Delsabte 
in  New  England. 
Formerly  first  baritone  at  the  Thedtre  des  Ita- 


144  Massachusetts  Avenue,  Boston.        *  ormeny nrst  Dantone  at  tne  ineatre 
H^  '  hens  and  the  Optra  Populaxre  of  Pans 


Miss  EMMA  GREBE, 


Pupil  of  Konigliche  Hochschule, 
Berlin. 


TEACHER  of  the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
i4gA  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  Wednesdays. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St. , 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   HILITARY   BAND. 
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THE  AEOLIAN. 


The  >£OLIAN  is  a  parlor  Orchestra.  The  performer  on  the  AEOLIAN 
is  the  conductor.  He  does  not  require  technical  skill.  He,  like  the  conduc- 
tor of  an  orchestra,  plays  no  instrument,  but  simply  indicates  when  and  how 
each  selection  shall  be  played.  It  is  possible  for  one  to  be  a  competent  con- 
ductor and  yet  entirely  unable  to  play  on  any  of  the  instruments  comprising 
the  orchestra. 

A  person  entirely  without  musical  skill  can  learn  to  play  the  >EOLIAN 
within  a  week  and  play  it  well.  All  he  requires  is  a  love  of  music.  Each 
piece  of  music  for  the  >EOLIAN  is  marked  with  simple  instructions  as  to  the 
changes  of  tempo  and  expression.  All  the  principal  orchestral  instruments 
are  represented  by  stops.  These  are  controlled  and  governed  by  the  player 
much  in  the  same  manner  as  an  orchestra  is  by  its  leader. 

With  an  >EOLIAN  in  the  home,  therefore,  one  enjoys  the  same  privi- 
leges and  advantages  as  if  an  orchestra  were  always  present.  All  classes  of 
music  can  be  played  at  will,  including  the  standard  works,  both  classical  and 
popular,  and  up-to-date  melodies,  marches,  and  operas. 

Aside  from  the  educational  advantages  of  the  AEOLIAN,  as  a  source  of 
amusement  in  the  home  it  cannot  be  excelled. 


^EOLIANS  are  made  in  various  styles,  costing  from  $75  to  $750; 
^EOLIAN  ORCHESTRELLES,  from  $1,500  to  $2,500;  yEOLIAN  PIPE 
ORGANS,  $3,500  and  upward.  A  large  assortment  of  all  styles  constantly 
on  exhibition  at  our  warerooms,  and  may  be  inspected  regardless  of  any 
thought  of  purchase. 


M.  Steinert  &  Sons  Co., 

STEINERT   HALL, 
162  Boylston  Street BOSTON. 

\ 


New  Scale,  Style  A  A 

Believing  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 


asfltr  &  ipilm  €0. 


Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 
J>  &  &    1898-99.    J>  &  & 

WILHELM  GERICKE,  Conductor. 


FROORAJVO^^ 


OF    THE 


SIXTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.**** 


FRIDAY  AFTERNOON,  FEBRUARY   17, 

AT  2.30  O'CLOCK. 

SATURDAY  EVENING,  FEBRUARY    18, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


flanufactorers    I  j  I      A      I^L  j  m    \   (^L       Grand  and 
of  1 1  r\  1  >^  WiJ        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  riajesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF  HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
"William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer.  

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Mabtino,  President. 


ILLUSTRATED   CATALOGUES   HAILED   FREE   ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99, 


Sixteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  FEBRUARY  *7,  at  230  o'clock. 

SATURDAY  EVENING,  FEBRUARY  J8,  at  8.00  o'clock. 


PROGRAMME. 

Robert  Schumann   -  Overture  to  "Genoveva,"  Op.  81 


Louis  Spohr        Concerto  for  Violin,  No.  8,  in  A  minor,  "Scena  cantante," 

Op.  47 

I.    Allegro  molto  (A  minor)    -----  4-4 

II.    Adagio  (F  major)        ------         3-4 

III.    Allegro  moderato  (A  minor)        -  4-4 


Vincent  d'Indy       -  Symphonic  Variations,  "  Istar,"  Op.  42 

(First  time  in  Boston.) 

Ludwig  van  Beethoven   -        Symphony  No.  3,  in  E-flat  major,  "Eroica," 

Op.  55 

I.    Allegro  con  brio  (E-flat  major)  -  3-4 

II.    Marcia  funebre  :  Adagio  assai  (C  minor)     -         -  2-4 

III.  Scherzo :  Allegro  vivace  (E-flat  major)        -          -  3-4 
Trio  (E-flat  major)      ------  3.4 

IV.  Finale  :  Allegro  molto  (E-flat  major)  -  2-4 


SOLOIST: 

LADY    HALLE   (Norman  Neruda). 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 

Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


COTTON    EXHIBIT. 

VERY   HIGHEST  NOVELTIES   IN 

Piques,  Lawns, 

Ginghams,  Organdies, 

Challies,  Shirtings. 

We  call  attention  to  the  fact  that  these  goods  were  selected  by  our 
foreign  costume  buyer  with  a  view  to  what  she  will  consider  the  mode  for 
Gowns  and  Waists  for  the  coming  season. 

We  are  commencing  to  open  our  earlier  importations  of 

PRINTED  INDIAS. 


eki^M.£Lu^ 


a  \  >  f^         Can  such  things  be  ?  and 
^  yet  they  are,  for  ST.  CLAIR'S 
CHOCOLATES  and  CARAMELS 

are     made 

the  day 

you 

buy  them. 

Also  their 

ICE-CREAM  SODAS 

Are  incomparable,  made  of  Sparkling  Spring  Water  with  Fresh  Fruit 
Syrups ;  and  the  service  is  perfect. 


ST.  CLAIR'S, 


CORNER  TEMPLE  PLACE  AND 
WASHINGTON    STREET. 
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Overture  to  "Genoveva,"  Opus  8i.  Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  on  June  8,  1810;  died  at  Endenich,  near 
Bonn,  on  July  29,  1856.) 

Genoveva,  opera  in  four  acts,  the  text  by  Robert  Reinick  (after  the 
tragedies  by  Tieck  and  Hebbel),  the  music  by  Robert  Schumann,  was  first 
given  in  Leipzig  on  June  25,  1850.  Schumann  was  not  very  well  pleased 
with  the  libretto  Reinick  had  prepared  for  him,  and  made  material  changes 
in  it  to  suit  himself.  The  music  was  begun  in  1847,  and  the  score  finished 
in  August,  1848 ;  but  the  production  of  the  work  was  considerably  delayed. 
It  was  received  with  respect,  but  made  no  more  than  a  succes  d'estime,  and 
was  withdrawn  after  three  performances. 

The  overture  begins  with  an  introduction,  Langsam  (Slow)  in  C  minor 
(4-4  time),  which  opens  sombrely  and  thoughtfully  with  pianissimo,  swelled 
and  diminished,  syncopated  chords  of  the  dominant  7th  and  minor  9th  in 
the  wood-wind  and  horns,  over  an  unsyncopated  bass  in  the  strings  and 
second  pair  of  horns.  The  first  violins  enter  with  a  pathetic,  waving  figure 
in  sixteenth-notes,  leading  to  some  now  sombre,  now  dramatic  contra- 
puntal developments  in  Schumann's  most  profoundly  emotional  vein,  and 
ending  with  a  recitative-like  phrase  in  the  first  violins,  thematically  con- 
nected both  with  what  has  gone  before  and  with  what  is  to  follow. 

The  main  body  of  the  overture,  Leidenschaftlich  bewegt  {Allegro  appassio- 
nato) in  C  minor  (2-2  time),  opens  with  the  intensely  passionate  first  theme 
—  in  which  we  recognize  the  sighing  figure  of  the  foregoing  recitative-phrase 
in  the  first  violins,  over  descending  chromatic  groups  of  triplets  in  the 
'celli.  Although  melodically  different,  there  is  a  certain  similarity  in  emo- 
tional expression  between  this  theme  and  the  first  theme  of  the  Allegro  of 
Beethoven's  overture  to  Egmont ;  only  that  the  one  is  as  distinctively  Beetho- 
venish  as  the  other  is  sharply  characteristic  of  Schumann.  This  first  theme 
is  developed  at  a  considerable  length,  the  passionate  fortissimo  subsidiary 
period  that  follows  it  being  too  closely  related  to  it  themetically  to  be  con- 

HORSFORD'S 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,  induces  refreshing  sleep. 


•    •    • 


Pleasant  to  the  taste.  For  ?ale  by  all  Dn!~  ist<?. 


V.  Ballard 
&  Sons. 

CLOTH    STREET  GOWNS. 

We  have  just  made  an  advantageous 
purchase  of  cloths  in  the  most  fash- 
ionable colors,  whereby  we  are  en- 
abled to  make  coats  and  skirts  at 
twenty-five  per  cent,  less  than  our 
regular  prices  for  this  month. 

RIDING   HABITS. 

New  goods,  just  in  from  London,  for 
habits.  Reduction  in  prices  for  im- 
mediate orders. 


256  BOYLSTON  STREET,  BOSTON. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans, 

RICH   FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 
Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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sidered  as  a  separate  theme.  An  anxious,  almost  panting  transitional  pas- 
sage leads  to  a  descending  phrase  in  the  first  violins  alone  (an  arpeggio  on 
the  chord  of  the  dominant  7th  and  minor  9th  of  the  key  of  E-flat)  which  in- 
troduces the  second  theme.  The  thesis  of  this  theme  (in  E-flat  major,  rel- 
ative major  of  the  tonic)  is  a  bright,  breezy  hunting-call  for  three  horns,  a 
brilliant  stroke  of  originality  being  produced  by  reinforcing  the  high  E-flat 
of  the  third  horn  with  the  trumpets  in  the  last  measure  but  one ;  the  antith- 
esis is  a  melodious  phrase  —  at  once  seductive  and  nervously  passionate 
—  in  the  wood-wind.  This  second  theme,  too,  is  developed  at  considerable 
length,  the  development  soon  assuming  the  character  of  actual  working-out. 
Indeed  it  is  impossible  to  determine  exactly  where  the  free  fantasia  begins, 
as  the  development  of  the  second  theme  merges  into  it  imperceptibly.  Soon 
comes  an  episodic  period  of  the  most  strenuous  imitative  contrapuntal  work- 
ing-out on  a  figure  borrowed  from  the  slow  introduction.  This  and  the  sec- 
ond theme  form  the  thematic  material  of  the  free  fantasia.  A  rushing  for- 
tissimo passage  for  all  the  violins  and  violas  in  unison  leads  over  to  the  third 
part  of  the  movement.  This  stands  in  quite  regular  relations  to  the  first 
part,  only  the  instrumentation  is  much  strengthened ;  the  second  theme  now 
comes  in  the  tonic,  C  major.  As  its  development  in  the  first  part  merged 
insensibly  into  that  of  the  free  fantasia,  so  does  it  now  merge  equally  insen- 
sibly into  the  coda.  The  coda  is  long  based  on  the  second  theme,  the  de- 
velopment being  full  of  the  most  furious  Schumannesque  brio  —  it  seems  as 
if  the  composer  would  never  let  his  theme  go  —  until  at  last  the  trombones 
add  their  voices  to  the  orchestra  in  a  final  "  apotheosis  "  on  a  new  phase 
of  a  figure  that  has  already  appeared  in  some  of  the  passage-work  of  the 
free  fantasia.  This  climax  is  one  of  the  most  tremendous  even  Schumann 
ever  worked  up.     The  overture  ends  triumphantly  in  C  major. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  valve-horns, 
2  plain  horns,  2  trumpets,  1  pair  of  kettle-drums,  3  trombones,  and  the 
usual  strings.     The  trombones  do  not  enter  till  the  last  part  of  the  coda. 


new  England 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chadwick,  Husical  Director 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


Students  of  Violin  and 
Orchestral  Instru- 
ments who  desire  to 
prepare  themselves  for 
Orchestral  Work 
will  find  superior  ad- 
vantages here. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager,     , 

Franklin  Square,  Boston. 
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Concerto  for  Violin,  No.  8,  in  A  minor,  Opus  47  .     .     Louis  Spohr. 

(Born  at  Brunswick  on  April  5,  1784;  died  at  Cassel  on  Nov.  22,  1859.) 

This  composition  is  entitled  "  Concerto  nello  stilo  drammatico  ;  "  it  is  often 
known  as  the  "  Gesangszene,"  or  "  Scena  cantante."  Spohr  wrote  it  in 
18 1 5,  on  his  way  to  Italy,  with  an  especial  view  to  pleasing  the  Italian 
public. 

It  is  in  the  form  of  an  operatic  scena  and  aria,  comprising  recitative, 
cavatina,  and  cabaletta.     It  is  thus  in  three  connected  movements. 

The  first  movement,  Allegro  molto  in  A  minor  (4-4  time),  opens  with  a 
short  orchestral  ritornello,  after  which  the  solo  instrument  enters  upon  an 
extended  dramatic  recitative.  The  second  movement,  Adagio  in  F  major 
(3-4  time), —  with  an  intermezzo  in  A-flat  major  (2-4  time), —  corresponds 
to  the  slow  movement  of  an  opera  aria ;  the  melodic  development,  which  is 
quite  regular,  is  almost  wholly  in  the  solo  part.  A  short  passage  of  recita- 
tive-like andante  leads  over  to  the  finale,  Allegro  moderato  in  A  minor  (4-4 
time),  which  corresponds  to  the  stretto,  or  cabaletta  of  the  aria.  The  or- 
chestra gives  out  the  theme,  following  it  up  with  some  subsidiary  passage- 
work.  Then  the  solo  violin  enters,  and  develops  the  theme,  with  a  new 
subsidiary  and  a  more  cantabile  second  theme  in  E -flat  major  (later  modu- 
lating to  other  keys)  in  rondo  form,  the  principal  theme  appearing  at  last 
in  A  major.  There  is  a  short,  but  brilliant  cadenza  just  before  the  orches- 
tral coda. 


ENTR'ACTE. 


THE  VIBRATION    OF   STRINGS,  AND   OF   THE   AIR 

IN   TUBES. 

The  pitch  of  a  note  given  out  by  a  vibrating  string  depends  upon  three 
factors  : 

1.  The  length  of  the  string; 


SIMPSON  &  CO., 

Sole  agents  for  JOUVIN  &  CIE.  celebrated 

CLOVES.    All  hand-made. 

In  vogue  at  present,  a  marked-down  sale  of  Euro- 
pean novelties  in  Paris  Kid  and  Suede  Gloves. 

Street  Gloves,     .    $0.98     Evening  Gloves,  .     $0.98 

Worth  $2.00  per  pair. 

Branch.  118  Tremont  Street.  48  and  50  Temple  Place. 


■SB 


GRAND  and  UPRIGHT. 


Highest  Possible  Grade. 
Unlimited  Time  Warranty. 


EVERETT  PIANO  CO.,  Boston 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI.  Fourth  and  Elm  Streets. 
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2.  The  thickness  and  density  (consequently  the  weight)  of  the  string ; 

3.  The  tension  of  the  string. 

The  pitch  of  a  note  given  out  by  a  tube  in  which  the  air  has  been  set 
vibrating  depends  upon  two  factors : 

1.  The  length  of  the  tube ; 

2.  The  width  (calibre  of  bore)  of  the  tube.* 

The  following  general  facts  may  be  here  set  down  : 
1.  The  longer  the  string,  the  lower  the  pitch  ; 

The  thicker  and  heavier  the  string,  the  lower  the  pitch ; 

The  greater  the  tension  of  the  string,  the  higher  the  pitch ; 

The  longer  the  tube,  the  lower  the  pitch ; 

The  larger  the  bore  of  the  tube,  the  higher  the  pitch. 

a  tense  string,  attached  at  both  ends,  and  vibrating  freely  between 


2. 

3- 

4. 

5- 
In 


these  two  points  of  attachment,  the  point  where  the  vibration  has  the 
greatest  amplitude,  that  is,  where  the  vibration  is  greatest,  is  in  the  middle, 
half  way  between  the  tuo  ends;  the  points  of  least  vibration,  where,  in 
fact,  the  vibration  becomes  null,  are  at  each  end  —  that  is,  at  the  points  of 
attachment. 

In  a  tube,  open  at  both  ends,  the  point  where  the  vibration  is  least  is  at 
the  middle,  half  way  between  the  two  ends  ;  the  points  of  greatest  vibration 
are  at  the  two  ends,  where  the  air  in  the  tube  comes  in  contact  with  the  air 
outside. 

In  both  strings  and  tubes  a  point  where  the  vibration  is  null  is  techni- 
cally called  a  node;  a  point  where  the  vibration  is  greatest  is  technically 
called  a  loop. t 

It  will  be  noted  that  nodes  come  at  the  ends  of  freely  vibrating  strings, 
at  the  middle  of  open  tubes ;  that  loops  come  at  the  end  of  tubes,  at  the 
middle  of  strings.  Consequently  that  either  a  loop  comes  half-way  between 
two  "nodes,  or  a  node,  half-way  between  two  loops. 

Now,  the  vibrating  length  of  a  string  may  be  divided  up  into  aliquot 
parts  by  the  artificial  formation  of  nodes  at  the  proper  points  —  by  touch- 

*  I  omit  here  all  considerations  of  the  density  of  the  air  (barometric  pressure),  which  will  slightly  affect 
the  pitch  in  both  cases. 

t  This  terminology  is  taken  from  strings ;  but,  for  the  sake  of  simplicity,  is  applied  to  tubes  also.  The 
node  —  from  the  Latin  nodus,  a  knot  —  indicates  the  place  where  the  string  is  knotted  on  to  its  support;  that 
is,  its  point  of  attachment.  The  term  loop  is  not  so  good  as  the  French  ventre,  or  belly ;  it  is  the  point 
where  the  string  bellies  out  most  in  vibrating.     To  call  this  a  loop  is  somewhat  exaggerative. 
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ing  the  required  point  with  the  finger-tip,  and  thus  stopping  all  vibration 
at  that  point.  If  we  thus  form  a  node  in  the  middle  of  a  string,  two  loops 
will  form  themselves  half-way  between  the  middle  and  each  end  ;  the 
vibrating  length  of  the  string  will  then  be  divided  in  two,  each  half  vibrat- 
ing by  itself  and  synchronously  with  the  other  half.  The  result  in  the 
matter  of  pitch  will  be  the  same  as  if  we  had  a  string  (or  two  strings)  just 
half  as  long  as  the  original  one.  As  the  rate  of  vibration  is  in  an  inverse 
ratio  to  the  length  of  the  string,  the  pitch  will  be  just  an  octave  higher 
than  before.  If  we  form  a  node  at  the  point  marking  one  third  of  the 
length  of  the  string,  a  corresponding  node  will  form  itself  at  two  thirds  of 
its  length,  and  three  loops  will  also  form  themselves  half-way  between  the 
nodes;  the  string  will  thus  be  divided  in  three,  and  the  pitch  will  be  a  12th 
(an  8ve  and  a  5th)  higher  than  that  of  the  whole  string.  This  subdivision 
of  the  string  into  aliquot  vibrating  lengths  can  be  carried  still  further  by 
forming  a  node  at  the  proper  point ;  the  other  nodes  and  all  the  loops  will 
form  themselves. 

The  vibrating  length  of  open  tubes  —  that  is,  of  tubes  open  at  both 
ends  —  can  be  similarly  subdivided  into  aliquot  parts,  and  with  precisely 
the  same  results  in  the  matter  of  pitch,  by  artificially  producing  a  loop  at 
the  proper  point.  As,  in  the  vibration  of  air  in  tubes,  loops  always  come 
at  the  points  where  the  air  in  the  tube  comes  in  contact  with  the  air  out- 
side, a  loop  may  be  artificially  formed  by  piercing  a  small  hole  at  the  point 
required  —  at  the  middle,  at  one  third  of  the  length,  and  so  on.  All  other 
corresponding  loops,  and  all  the  nodes  will  form  themselves. 

So  a  string  is  subdivided  into  its  aliquot  parts  by  the  artificial  formation 
of  nodes ;  a  tube  is  subdivided  into  its  aliquot  parts  by  the  artificial  forma- 
tion of  loops.  As  said  before,  a  node  will  always  come  half-way  between 
two  loops;  a  loop,  half-way  between  two  nodes. 

The  degrees  of  pitch  produced  by  the  successive  a4iquot  subdivision 
of  strings  and  tubes  are  called  the  overtones  of  the  fundamental  of  such 
strings  or  tubes,  the  fundamental  being  the  pitch  produced  by  the  whole, 
undivided  vibrating  length.  The  fundamental  and  the  overtones  together 
are  also  called  the  harmonics  of  the  string  or  tube  ;  the  fundamental  being 
considered  as  the  first  harmonic,  and  each  successive  one  being  numbered 
according  to  the  number  of  aliquot  parts  into  which  the  string  or  tube  is 
subdivided  to  produce  it. 
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Supposing  the  fundamental  of  a  given  string  or  tube  to  be  sixteen-foot 
C,  the  first  sixteen  harmonics  will  be  as  follows  :  — 
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The  nth  and  13th  harmonics,  marked  with  an  asterisk  (*),  do  not 
exactly  correspond  to  the  notes  given  opposite  them  in  the  above  table ; 
they  correspond  exactly  to  no  notes  in  the  chromatic  scale,  but  are  out  of 
tune. 

It  will  be  noted  that,  by  doubling  the  ordinal  number  of  any  harmonic  in 
the  list,  you  get  the  ordinal  of  its  octave.  Thus  the  1st,  2nd,  4th,  8th,  and 
16th  harmonics  are  all  C  ;  the  3rd,  6th,  and  12th,  all  G;  the  7th  and  14th, 
B-flat,  and  so  on. 

There  is  one  case  which  I  have  not  yet  considered :  that  is  the  aliquot 
subdivision  of  what  are  called  stopped  tubes,  of  tubes  open  at  one  end  and 
closed  at  the  other.  The  results  of  attempting  to  subdivide  the  vibrating 
length  of  such  tubes  are  often  peculiar. 

Remember  that,  in  tubes,  a  loop  comes  only  at  such  points  where  the  air 
in  the  tube  comes  in  contact  with  the  air  outside.  Thus,  in  an  open  tube 
(i.e.,  open  at  both  ends),  there  are  loops  at  each  end,  and  a  node  half-way 
between  them,  in  the  middle ;  the  vibrating  length  of  the  tube  is  measured 
from  loop  to  loop,  that  is,  from  end  to  end.  But,  in  a  stopped  tube  (i.e.,  open 
at  one  end,  and  closed  at  the  other),  there  can  be  only  one  loop,  and  that 
one  at  the  open  end.  Where  will  the  node  be  ?  The  answer  is :  half-way 
between  two  loops ;  but  there  is  only  one  loop  !     But  the  closed  end  of  the 
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tube  marks  the  point  that  lies  exactly  at  the  middle  of  the  distance  from 
the  loop  at  the  open  end  to  it  and  back  again  ;  and  we  find  by  experiment 
that  the  node  is  really  at  the  closed  end  of  the  tube.*  The  single  loop  at 
the  open  end  does  duty  for  two ;  but  as  the  vibration-length  of  a  tube  is 
measured  from  loop  to  loop,  the  node  coming  half-way  between  the  two, 
the  vibration-length  of  this  stopped  tube  is  measured  from  the  loop  to 
the  node  (from  the  open  to  the  closed  end)  and  back  again.  That  is,  the 
vibrating  length  of  the  tube  is  just  twice  its  real  length;  accordingly  its 
pitch  will  be  just  an  8ve  lower  than  that  of  an  open  tube  of  the  same  length. 
This  is  true  of  all  stopped  tubes. 

Now  for  the  aliquot  subdivision.  Suppose  that  we  pierce  a  hole  at  the 
middle  of  the  tube,  half-way  between  the  two  ends.  This  will  apparently 
divide  the  tube  in  halves  ;  but  it  will  not  really  and  effectively  do  so.  For 
one  half,  the  one  between  the  open  end  and  the  hole  will  in  reality  be  an 
open  section  (open  at  both  ends),  the  hole  serving  for  its  open  end ;  the 
other  half  will  be  stopped.  Now,  as  both  halves  are  of  equal  length,  one 
of  them  open,  and  the  other  stopped,  they  do  not  correspond  to  the  same 
pitch ;  the  stopped  half  will  be  an  8ve  lower  than  the  open  one.  So  we 
haye  not  effected  any  real  harmonic  subdivision. 

If,  however,  we  pierce  our  hole  at  one  third  of  the  length  of  the  tube 
from  the  closed  end,  we  practically  obtain  a  stopped  section  (from  the 
closed  end  to  the  hole)  one  third  of  the  length  of  the  whole ;  and  an  open 
section  (from  the  hole  to  the  open  end)  two  thirds  of  that  length.  The 
open  section  of  the  tube  will  accordingly  be  just  twice  as  long  as  the 
stopped  section,  and  both  will  thus  correspond  to  the  same  pitch.  The 
harmonic  subdivision  is  thus  effected  ;  the  vibrating  length  will  be  one 
third  of  the  whole  vibrating  length  of  the  tube  (two  thirds  of  its  real 
length),  and  the  note  produced  will  be  the  3rd  harmonic  of  the  funda- 
mental. 

So  we  have  found  that  the  2nd  harmonic  of  stopped  tubes  was  impracti- 
cable, but  the  3rd  harmonic  easily  obtained.     Following  up  this  principle 

*This  experiment  may  be  conducted  as  follows.  Have  a  common  wooden  organ-pipe  (flue-pipe),  one  of 
the  sides  of  which  is  made  of  plate  glass,  so  that  one  can  see  into  its  interior.  Connect  the  pipe  with  a  bel- 
lows, and  make  it  "speak."  Fasten  a  small  shot  to  a  light  silken  thread,  and  coat  the  shot  with  light  fluff  — 
swan's-down,  or  something  of  the  sort  —  so  that  it  will  catch  the  air.  Holding  the  thread  at  some  distance 
from  the  shot,  lower  the  latter  until  it  comes  just  within  the  open  end  of  the  organ-pipe;  as  this  point  is  the 
loop,  where  the  vibration  of  the  air  is  most  violent,  the  shot  will  ratile  to  and  fro  between  the  walls  of  the 
pipe.  Lower  it  gradually  into  the  pipe,  and  its  motion  will  show  that  the  vibration  becomes  less  and  less 
until  the  node  is  reached,  at  which  point  the  shot  will  come  to  rest. 
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for  further  subdivision  of  the  stopped  tube,  we  shall  find  that  none  of  the 
harmonics  indicated  by  even  ordinals  can  be  obtained,  but  that  all  those 
indicated  by  odd  ordinals  can.  All  "even  harmonics  "  fall  out  of  the  series 
with  stopped  tubes.  And,  if  we  examine  the  foregoing  table  once  more,  we 
shall  see  that  the  "  odd  harmonics  "  never  repeat  themselves  in  the  8ve, 
higher  up  in  the  series ;  the  "  odd  harmonics  "  are  always  new.  The  har- 
monic series  for  a  stopped  tube,  whose  fundamental  is  1 6-foot  C,  would 
accordingly  be  as  follows  :  — 

1 5th  harmonic :  i-foot  B-natural. 


13th 
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"               "      B-flat. 
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"              "      E. 

3rd 

"           4-foot  G. 

1st        • 

'          16-foot  C. 

And  the  tube  itself  will  be  just  half  as  long  as  the  one  which  gave  the 
preceding  series. 


Paul-Marie-Th£odore-Vincent  d'Indy  was  born  in  Paris  on  March 
27,  185 1.  His  father  was  a  man  of  means,  living  "  de  ses  rentes"  very  fond 
of  music,  and  playing  the  violin  more  than  ordinarily  well.  The  family 
came  from  l'Ardeche,  whither  they  went  to  pass  every  summer.  Vincent's 
mother  died  immediately  after  his  birth,  and  his  father  soon  married  again. 
It  was  probably  owing  to  this  that  Vincent  was  brought  up  by  his  grand- 
mother, Mrs.  Thdodore  d'Indy,  who  was  an  excellent  musician,  and  encour- 
aged the  boy's  taste  for  music,  which  showed  itself  at  an  early  age,  to  the 
utmost;  it  was  she  who  superintended  his  early  musical  education.  His 
father  and  step-mother,  however,  do  not  seem  to  have  favoured  his 
making  music  his  career ;  for  we  find  that  he  had  no  little  difficulty,  later 
on,  in  persuadiag  his  family  to  allow  him  to  choose  it  as  a  profession. 
Vincent  began  studying  the  pianoforte  at  the  age  of  nine,  and  made  such 
rapid  progress  that  he  was  an  accomplished  pianist  at  fourteen,  showing  an 
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especial  predilection  for  the  classics,  Bach  and  Beethoven.  From  1862  to 
1865  he  was  an  assiduous  pupil  of  Dimmer.  He  next  studied  harmony  under 
Lavignac,  and  took  an  advanced  course  in  technique  under  Marmontel. 
He  managed  to  pick  up  the  elements  of  free  composition  by  himself.  In 
1867  an  uncle  of  his,  Wilfrid  d'Indy, —  who  had  made  a  certain  reputation 
in  Paris  salons  as  a  composer  of  light  music, —  gave  him  Berlioz's  Traitk 
(V Instrumentation,  which  he  forthwith  proceeded  to  study  with  avidity.  In 
1869  he  met  Henri  Duparc,*  who  showed  him  the  scores  of  several  of 
Wagner's  later  music-dramas.  The  young  man,  who  had  hitherto  lived 
almost  exclusively  on  the  classics,  Weber  and  Mendelssohn  being  the  most 
modern  composers  he  knew  well,  was  strongly  attracted  both  by  Wagner's 
music  and  by  his  theories.  He  began  an  opera,  les  Burgraves  (founded  on 
Victor  Hugo's  play),  work  on  which  was  not  interrupted  by  his  enlisting 
in  the  garde  mobile  in  1870.  He  lost  his  grandmother  shortly  after  the 
armistice ;  and,  to  put  an  end  to  his  parents'  opposition  to  his  embracing 
a  musical  career,  he  wrote  a  quartet  for  pianoforte  and  strings,  which  he 
showed  to  Ce'sar  Franck  —  in  hope  that  the  latter's  influence  might  get  it 
performed  by  the  Socie'te  nationale  de  Musique.  His  first  interview  with 
Franck  seems  to  have  been  much  of  the  Gwendoline-and-Klesmer  sort :  a 
wholesome  dash  of  cold  water  upon  the  young  composer's  ambition.  He 
had  begun  an  opera,  and  written  a  complicated  piece  of  chamber-music, 
without   ever   having  studied   counterpoint,   fugue,  nor   free  composition. 

•A  symphonic  poem,  Lenore  (after  Burger),  by  this  composer  was  played  here  a  few  years  ago. 
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Franck's  advice  was  to  set  to  work  and  study  seriously.  This  he  forthwith 
proceeded  to  do  under  Franck's  direction,  pursuing  systematic  courses  in  all 
these  studies,  while  continuing  to  study  scores  by  the  great  masters  by  him- 
self. In  1873  he  saw  the  score  of  Brahms's  Requiem,  and  was  straightway 
seized  with  a  warm  admiration  for  that  master.  He  made  a  trip  to  Ger- 
many, on  purpose  to  meet  Brahms ;  passing  through  Weimar,  he  met  Liszt, 
who  admitted  him  to  the  lectures  and  lessons  he  gave  to  his  pupils,  a 
thorough  study  of  the  works  of  Beethoven,  Schumann,  Chopin,  and  Brahms 
being  their  main  object.  Meeting  Brahms  was,  however,  not  so  easy  ; 
d'Indy  pursued  the  grouty  composer  from  Vienna  to  Munich,  and  thence 
to  Tutzing  on  the  Starnberg-See.  But,  whether  Brahms  was  in  a  more  offish 
mood  than  usual,  or  that  he  did  not  care  to  have  anything  to  do  with  a 
young  musician  recommended  by  Saint-Saens  and  Cesar  Franck,  d'Indy 
had  to  go  home  without  an  interview 

Vincent  d'Indy's  first  publicly  performed  composition  was  an  overture  to 
the  Piccolomini  (second  part  of  his  Wallenstein  Trilogy),  which  was  brought 
out  by  Pasdeloup  in  1875.  In  this  year  he  left  the  Conservatoire,  and, 
wishing  to  familiarize  himself  practically  with  the  orchestra,  entered  the 
Societe'  des  Concerts  du  Chatelet  as  chorus-master  and  second  kettle- 
drummer;  a  quarrel  with  Colonne  ended  in  his  withdrawal  in  1878.  Other 
compositions  followed,  in  which  the  influence  of  Weber  and  Schumann  was 
predominant.  It  was  only  in  the  third  part  of  his  Wallenstein  Trilogy 
(finished  in  1880)  that  the  Wagner  influence  began  recognizably  to  show 
itself. 

On  February  n,  1882,  his  first  dramatic  work, —  for  the  old  Burgraves 
was  never  completed, —  Attendez-moi  sous  Vorme,  was  given  at  the  Ope'ra- 
Comique.  Le  Chant  de  la  Cloche,  a  dramatic  legend,  won  the  Grand  Prix 
de  la  Ville  de  Paris  in  1886,  and  was  given  by  Lamoureux  in  February. 

The  symphonic  variations,  /star,  were  given  under  Ysaye's  direction  in 
Brussels  on  January  10,  1897;  and  on  March  12  of  the  same  year  the 
Theatre  de  la  Monnaie  brought  out  his  Fervaal,  a  "musical-action"  in 
three  acts  and  a  prologue,  in  which  the  composer's  ultra-Wagnerianism 
stands  fully  confessed.  His  latest  work,  incidental  music  to  Catulle 
Mendes's  Medee,  was  brought  out  at  the  Renaissance  in  Paris  by  Sarah 
Bernhardt  on  October  28,  1898. 

Vincent  d'Indy  has  been  for  some  time  one  of  the  most  respected  of 
the  younger  French  school.  He  is  one  of  the  exceedingly  few  French 
composers    not   irretrievably   bitten    with    the    mania   for   the    stage ;   his 
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symphonic  works  and  chamber-compositions  far  outnumber  his  dramatic 
works.  For  a  good  while  before  the  production  of  Fervaal  in  Brussels  he 
was  the  object  of  hostile  caballing  in  Paris  on  account  of  his  confessed 
Wagnerianism ;  but,  after  the  success  of  that  opera,  when  he  could  easily 
have  had  a  new  dramatic  work  accepted  by  any  lyric  theatre  in  Paris  he 
pleased,  he  simply  retired  to  the  Ardeche  and  wrote  —  a  string  quartet! 
He  is  a  man  of  great  independence,  fond  of  the  country,  especially  of  soli- 
tary long  walks,  not  particularly  sociable  in  his  habits.  In  this  he  is  very 
different  from  his  friend  and  friendly  rival  Chabrier  —  who  was  a  true  child 
of  the  asphalt,  and  the  best  of  jolly  good  fellows. 


Symphonic  Variations,  "  Istar,"  Opus  42 


Vincent  d'Indy. 


(Born  in  Paris  on  March  27,  1851 ;  still  living  there.) 

This  composition  was  first  brought  out  in  Brussels,  under  Eugene 
Ysaye,  on  January  10,  1897 ;  it  was  given  in  Chicago,  under  Theodore 
Thomas,  on  April  23,  1898. 

Although  in  the  form  of  a  set  of  variations,  it  is  virtually  a  symphonic 
poem,  based  upon  parts  of  the  sixth  canto  of  the  old  Assyrian  epic 
Izdubar. 

Izdubar  —  also  called  Gilgamesh  —  was  the  chief  hero  of  several  Baby- 
lonian legends  ;  he  has  been  considered  as  the  prototype  of  the  scriptural 
Nimrod.  His  exploits  are  briefly  as  follows :  Du'uzu,  the  husband  of 
Istar,  was  governor  of  the  city  of  Erech ;  after  his  death,  it  was  invaded 
by  the  Elamites.  Izdubar  comes  from  Marad,  his  native  place,  and,  with 
the  aid  of  the  demi-god  Ea-bani,  kills  Khumbaba,  the  last  of  the  Elamite 
usurpers,  and  delivers  the  city.  Istar  offers  him  her  heart  and  hand,  but 
is  rudely  rejected,  Izdubar  reminding  her  that  her  former  loves  have  inva- 
riably been  fatal  to  her  lovers.     She,  incensed  at  his  refusal,  calls  upon 
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her  father  Anu  for  revenge.  Arm  sends  a  monstrous  bull  to  ravage  Erech  ; 
but  the  monster  is  killed  by  Izdubar,  helped  by  Ea-bani.  Then  Ishtar 
prevails  upon  her  mother  Anatu  to  kill  Ea-bani,  and  smite  Izdubar  with 
leprosy.  Izdubar  repairs  to  his  ancestor  Hasisadra,  who  dwells  in  the 
realms  of  the  blest,  and  is  cured  by  him  of  his  disease.  He  then  returns 
to  Erech,  and  the  gods  hear  his  lamentations  for  the  lost  Ea-bani,  whom 
they  permit  to  return  to  earth  from  the  nether  world. 

The  incident  upon  which  d'Indy's  variations  are  based  seems  to  the 
present  writer  —  in  absence  of  exact  knowledge  of  the  subject  —  to  suggest 
that,  in  some  versions  of  the  legend,  it  is  Istar  herself  who  obtains  the 
means  of  Izdubar's  cure,  and  that  he  does  not  remain  forever  inexorable  to 
her  proffered  love.  On  a  fly-leaf  of  the  orchestral  score  is  printed  the  fol- 
lowing versified  extract  from  the  sixth  canto  of  the  epic. 

Vers  le  pays  immuable 

Istar,  fille  de  Sin,  a  dirige  ses  pas, 

vers  la  demeure  des  morts, 

vers  la  demeure  aux  sept  portes  oil  il  est  entre, 

vers  la  demeure  d'oii  Ton  ne  revient  pas. 


A  la  premiere  porte,  le.  gardien  l'a  depouillee, 

il  a  enleve  la  haute  tiare  de  sa  tSte. 
A  la  deuxieme  porte,  le  gardien  l'a  depouillee, 

il  a  enleve  les  pendants  de  ses  oreilles. 
A  la  troisieme  porte,  le  gardien  l'a  depouillee, 

il  a  enleve  les  pierres  precieuses  qui  ornent  son  cou. 
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your  using 
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A  la  quatrieme  porte,  le  gardien  l'a  depouillee, 

il  a  enleve  les  joyaux  qui  ornent  son  sein. 
A  la  cinquieme  porte,  le  gardien  l'a  depouill^e, 

il  a  enleve  la  ceinture  qui  entoure  sa  taille. 
A  la  sixieme  porte,  le  gardien  l'a  depouillee, 

il  a  enleve'  les  anneaux  de  ses  pieds,  les  anneaux  de  ses  mains. 
A  la  septieme  porte,  le  gardien  l'a  depouillee, 

il  a  enleve  le  dernier  voile  qui  couvre  son  corps. 


Istar,  fille  de  Sin,  est  entree  au  pays  immuable, 
elle  a  pris  et  recu  les  Eaux  de  la  Vie. 
Elle  a  presente  les  Eaux  sublimes 
et  ainsi,  devant  tous,  elle  a  delivre 
le  fils  DE  la  vie,  son  jeune  amant. 

The  English  prose  of  which  is  :  — 

Toward  the  immutable  land  Istar,  daughter  of  Sin,*  bent  her  steps,  toward  the  abode 

of  the  dead,  toward  the  seven-gated  abode  where  He  entered,  toward  the  abode  whence 
there  is  no  return. 

At  the  first  gate,  the  warder  stripped  her;  he  took  the  high  tiara  from  her  head. 

At  the  second  gate,  the  warder  stripped  her ;  he  took  the  pendents  from  her  ears. 

At  the  third  gate,  the  warder  stripped  her ;  he  took  off  the  precious  stones  that  adorn 
her  neck. 

At  the  fourth  gate,  the  warder  stripped  her;  he  took  off  the  jewels  that  adorn  her  breast. 

At  the  fifth  gate,  the  warder  stripped  her ;  he  took  off  the  girdle  that  encompasses  her 
waist. 

At  the  sixth  gate,  the  warder  stripped  her ;  he  took  the  rings  from  her  feet,  the  rings 
from  her  hands. 

At  the  seventh  gate,  the  warder  stripped  her ;  he  took  off  the  last  veil  that  covers  her 

body. 

................. 

Istar,  daughter  of  Sin,  went  into  the  immutable  land,  she  took  and  received  the  Waters 
of  Life.  She  gave  the  sublime  Waters,  and  thus,  in  the  presence  of  all,  delivered  the  Son 
of  Life,  her  young  lover. 

The  variations  —  beginning  Tres  lent  in  F  minor  (4-4  time),  and  ending 

*  Sin  is  probably  another  name  for  A  nu. 
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in  a  more  rapid  tempo,  in  F  major  (6-4  time)  —  have  one  wholly  original 
peculiarity.  The  theme  is  not  given  out  simply  at  the  beginning,  neither 
is  it  heard  in  its  entirety  until  the  last  variation,  in  which  it  is  sung  by 
various  groups  of  instruments  in  unison  and  octaves,  and  worked  up  later 
in  full  harmony.  Each  one  of  the  variations  represents  one  of  the  seven 
stages  of  Istar's  being  disrobed  at  the  gates  of  the  "immutable  land," 
until,  in  the  last,  she  stands  forth  in  the  full  splendour  of  nudity.  The 
composition  is  so  free  as  to  resent  technical  analysis ;  but,  by  following  the 
poem,  and  noting  the  garment  or  ornament  taken  off,  the  listener  can  ap- 
preciate the  composer's  poetic  or  picturesque  suggestiveness  in  his  music. 
The  work  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  1  English-horn, 
2  clarinets,  1  bass-clarinet,  3  bassoons,  4  horns,  3  trumpets,  3  trombones, 
1  bass-tuba,  a  set  of  3  kettle-drums,  cymbals,  triangle,  2  harps,  and  the 
usual  strings.  The  score  is  dedicated  to  The  Orchestral  Society  of  the 
Ysaye  Concerts. 


Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Opus  55. 

Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16,  probably  1770;  died  in  Vienna  on  March  26,  1827.) 

This  symphony  was  begun  in  1802,  and  finished  in  August,  1804.  The 
full  title  is  :  Sinfonia  eroica  compost  a  per  festeggiare  il  sovvenire  di  un  grand' 
uomo  (Heroic  symphony  composed  to  celebrate  the  memory  of  a  great 
man).  The  first  MS.  copy  of  the  score,  prepared  for  the  French  Lega- 
tion in  Vienna,  was  inscribed  to  Napoleon  Bonaparte,  whose  career  Beet- 
hoven had  watched  with  the  greatest  interest  and  admiration.  But,  when 
the  composer  heard  the  news  of  the  Coup  d'j&tat,  he  tore  off  the  title-page 
in  disgust,  and  dedicated  the  symphony  to  Prince  von  Lobkowitz.  The 
work  was  first  given  in  private,  at  Prince  von  Lobkowitz's  house  in  Vienna, 
in   December,  1804;  its  first  public  performance  was  at  a  concert  given  by 
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Clement  at  the  Theater  an  der  Wien  on  Sunday  evening,  April  7,  1805, 
Beethoven  himself  conducting.  On  this  occasion  Beethoven  played  the 
joke  upon  critics  and  public  of  having  it  set  down  on  the  program  as  "  Sin- 
fonie  in  Dis  dur  (Symphony  in  D-sharp  major)." 

The  first  movement,  Allegro  con  brio  in  E-flat  major  (3-4  time),  opens 
with  two  crashing  E-flat  major  chords  in  the  full  orchestra,  after  which  the 
first  theme  is  given  out  by  the  'celli  and  completed  by  the  first  violins.* 
This  theme  is  developed  at  considerable  length,  the  development  being 
largely  in  passage-work,  but  at  times  savoring  almost  of  actual  working-out. 
A  modulation  by  half-cadence  to  the  dominant,  B-flat  major,  leads  to  the 
first  subsidiary ;  the  first  phrase  of  this  theme  is  gradually  built  up  out  of 
sporadic  three-note  phrases,  given  out  in  alternation  by  several  wind  instru- 
ments,—  a  process  of  which  Beethoven  was  very  fond, —  until  the  whole 
orchestra  takes  up  the  figure  in  unison  and  octaves,  leading  to  the  second 
phrase  in  the  strings  and  wind.  A  brilliant  climax  of  passage-work  follows, 
leading  to  a  more  definite  cadence  in  B-flat  major,  in  which  key  the  second 
theme  is  given  out  by  the  strings  and  wind  alternately.  There  is  no  true 
conclusion-theme,  its  place  being  taken  by  a  concluding  period  of  passage- 
work  on  figures  from  the  first  theme  and  its  subsidiary,  the  first  theme  at 
last  gaining  the  upper  hand  and  bringing  the  first  part  of  the  movement  to 
an  end.  This  first  part  is  then  repeated.  The  exceeding  brevity  of  each 
one  of  the  themes,  together  with  the  large  amount  of  development  in  pas- 
sage-work, at  times  assuming  the  character  of  actual  working  out,  as  it  does, 
all  contribute  to  give  this  first  part  a  distinctly  modern  flavor,  unlike  that 
of  any  symphony  ever  heard  before  it. 

The  free  fantasia  begins  vaguely  ;  but  thematic  figures  from  the  first  part 
soon  begin  to  crop  up,  and  the  working-out  goes  forward  with  immense 
energy  and  great  elaboration,  moments  of  truly  Beethovenish  fury  alternate 

*  By  a  curious  coincidence,  if  indeed  it  was  a  coincidence,  the  sharply  characteristic  first  four  measures  of 
this  theme — the  phrase  which  recurs  most  frequently  in  the  development  of  the  movement  —  are  identical 
note  for  note,  with  the  first  four  measures  of  Mozart's  Intrade  to  Bastien  und  Bastienne,  save  that  the  latter 
is  in  G  major. 
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ing  with  others  of  equally  characteristic  pathos.  About  the  middle  of  this 
second  part  of  the  movement  there  appears  a  wholly  new  theme  in  the  dis- 
tant key  of  E  minor  ;  this  lovely  episode  forms  a  sort  of  blooming  oasis  in 
the  midst  of  the  stormy  working-out,  which  soon  begins  afresh  with  renewed 
vigor.  Then  comes  the  characteristically  Beethovenish  collapse,  a  few 
moments  of  atrophy  after  all  the  hard  work  of  the  free  fantasia,  leading  to 
the  vigorous  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the 
third  part  of  the  movement.  Just  here  we  come  upon  one  of  Beethoven's 
quasi-humorous  tricks.  The  wood-wind  and  horns  have  been  alternating 
with  hushed  tremolos  of  the  violins  on  the  mysterious,  ill-boding  harmony 
of  the  chord  of  the  dominant  7th  and  minor  9th;  this  mournful  wailing  at 
last  leaves  the  first  and  second  violins  entirely  alone,  continuing  their 
hushed  tremolo  on  the  notes  A-flat  and  B-flat  (the  dissonant  components 
of  the  chord  of  the  dominant  7th  in  E-flat  major).  All  of  a  sudden  the  sec- 
ond horn  comes  in  with  the  first  two  measures  of  the  first  theme,  which  run 
entirely  on  the  complete  tonic  chord  of  the  key  (E-flat,  G,  B-flat),  while 
the  violins  still  keep  up  their  tremolo  on  A-flat  and  B-flat ;  we  thus  have 
two  different  and  mutually  irreconcilable  harmonies  sounding  at  the  same 
time.  This  passage  has  given  rise  to  no  little  discussion.  But  investiga- 
tion has  proved  all  such  discussion  to  be  fruitless  and  the  passage  to  be 
really  as  Beethoven  intended.  At  the  first  rehearsal  of  the  symphony  some 
persons  present  thought  the  horn-player  had  inadvertently  taken  the  wrong 
crook,  and  began  to  find  fault  with  him ;  at  which  Beethoven  all  but  boxed 
the  ears  of  one  of  them  (was  it  Ferdinand  Ries  ?),  storming  out  that  the 
horn-player  was  quite  right,  and  that  was  the  effect  he  wanted ! 

The  third  part  of  the  movement  stands  in  the  regular  relations  to  the 
first,  allowance  being  made  for  some  more  extended  developments  at  cer- 
tain points,  for  the  sake  of  different  modulations.  It  ends  with  a  long 
and  elaborate  coda,  and  actual  "  second  free  fantasia,"  in  which  the  furious 
working-out  of  the  first  is  exchanged  for  a  new  working-out  of  the  sunniest, 
most  ecstatic  character. 
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The  second  movement,  Marcia  funerTre :  Adagio  assai  in  C  minor  (2-4 
time),  is  probably  the  one  Beethoven  referred  to  after  May  5,  182 1,  when, 
on  hearing  of  Napoleon's  death  at  St.  Helena,  he  said :  "  I  have  already 
composed  the  proper  music  for  that  catastrophe."  This  was  the  first  allu- 
sion to  Napoleon  he  had  ever  been  heard  to  make  in  connection  with  the 
symphony,  since  he  tore  off  the  title-page  after  the  news  of  the  Coupd'£tat. 
The  movement  begins  pianissimo  e  sotto  voce  with  the  solemn,  march-like 
theme  in  the  first  violins,  accompanied  by  plain  chords  in  the  other  strings, 
every  note  in  the  bass  being  preceded  by  a  short  upward  or  downward 
fusie.  The  theme  is  then  repeated  by  the  oboe,  accompanied  by  full 
harmony  in  the  clarinets,  bassoons,  and  horns,  and  by  full  chords  in  the 
strings,  each  chord  being  preceded  in  all  the  parts  by  a  rapid  triplet  in 
thirty-second  notes.  Then  the  strings,  in  full  harmony,  proceed  with  the 
antithesis  of  the  theme,  followed  by  an  elaborate  development  of  the  sub- 
ject by  the  full  orchestra,  ending  with  a  distinct  closing  cadence  in  the 
tonic.  Next  follows  the  second  theme,  in  C  major,  melodious  phrases 
given  out  by  various  wooden  wind  instruments  in  alternation  and  ac- 
companied by  persistent  triplet  arpeggj  in  the  strings.  This  theme,  too, 
is  developed  at  some  length,  each  period  culminating  in  grand,  swaying 
fortissimo  chords  in  the  full  orchestra,  like  the  tolling  of  great  bells.  Then 
the  solemn  first  theme  returns  in  C  minor,  in  the  strings  as  at  first,  but 
soon  gives  way  to  an  elaborate  fugal  development  and  working-out  of  a 
figure,  the  thematic  connection  of  which  with  either  the  first  or  second 
themes  is  not  very  apparent.  Another  sotto  voce  return  of  the  first  theme 
in  the  tonic  is  almost  immediately  cut  short ;  the  strings  and  brass,  after  a 
measure's  silence,  striking  in  fortissimo  in  A  flat  major  over  a  billowing 
bass  in  triplets,  leading  to  some  elaborate  developments  in  passage-work, 
through  which  a  tolling  figure  keeps  sounding  in  the  basses.  This  episode 
is  continued  for  some  time,  and  is  followed  by  another,  in  which  new  sug- 
gestions of  tolling  bells  in  the  strings  accompany  some  elaborate  passage- 
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work  on  a  sobbing  figure  in  the  strings.  At  last  the  first  theme  returns  in 
the  tonic,  as  if  in  fragments,  in  the  first  violins,  accompanied  only  by  a 
pizzicato  bass  and  a  few  chords  in  the  oboes  and  horns. 

The  third  movement,  Scherzo :  Allegro  vivace  in  E-flat  major  (3-4  time), 
begins  with  some  nimble  pianissimo  e  staccato  triplets  in  the  strings,  upon 
which  the  oboe  and  first  violins  outline  the  rollicking  theme.  A.  B.  Marx 
says  this  theme  is  taken  from  an  old  Austrian  folk-song  beginning :  "  Und 
was  ich  des  Tags  mit  der  Leier  verdien\"  but  the  song  itself  has  not  been 
identified.  This  curious  little  theme  is  the  basis  of  the  whole  Scherzo, 
although  some  of  its  figures  give  rise  to  occasional  new  melodic  develop- 
ments. The  Scherzo  consists  of  two  regular  sections,  of  which  only  the 
second  (and  by  far  the  longer)  is  repeated.  The  Trio,  also  in  E-flat  major, 
consists  of  some  beautiful  hunting-calls  on  the  three  horns,  interrupted  at 
times  by  some  exoeedingly  weird  passages  in  octaves  in  the  wood-wind  or 
strings.  The  return  of  the  Scherzo,  after  the  Trio,  is  not  a  regular  "  re- 
peat," but  a  new  and  somewhat  more  concise  development  of  the  Scherzo 
theme. 

The  Finale,  Allegro  molto  in  E-flat  major  (2-4  time),  is  in  the  unusual 
form  of  a  theme  with  variations.  The  double  theme  had  been  used  twice 
before  by  Beethoven :  first  in  his  Fifteen  Variations  with  a  Fugue,  in  E-flat 
major,  for  pianoforte,  opus  35,  and  again  in  the  Finale  of  his  ballet  Die 
Geschopfe  des  Prometheus,  opus  43.  I  call  it  a  double  theme,  for  the  first  of 
the  two  themes  of  the  movement  is  in  reality  nothing  more  than  the  bass 
of  the  second. 

The  movement  opens  with  a  furious  rush  of  all  the  strings,  leading  to 
some  resounding  chords  of  the  dominant  in  the  full  orchestra.  Then  the 
strings  give  out  the  thesis  of  the  first  theme  in  pizzicato  octaves,  immedi- 
ately repeating  it  with  each  note  echoed  in  staccato  by  the  flutes,  clarinets, 
and  bassoons.  A  loud  call  of  all  the  wind  instruments  on  the  note  B  flat, 
followed  by  a  softly  sustained  B-flat,  closes  this  first  period.     Then   the 
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strings  proceed  to  give  out  the  antithesis  of  the  theme  in  pizzicato  as 
before,  repeating  it,  after  some  more  loud  calls  on  B-flat  from  all  the 
strings  and  wind,  with  the  persistent  echoes  of  the  wood-wind.  The  whole 
character  of  this  introductory  announcement  of  the  theme,  the  first  furious 
rush  of  the  strings,  the  pizzicato  detailing  of  the  theme  itself,  and  the  loud 
interruptions  of  the  wind  instruments,  is  very  much  that  of  a  prelude  to 
a  ballet;  one  can  almost  fancy  he  sees  the  dancers  pointing  their  toes  and 
coming  into  line.  The  theme  itself,  with  the  incomprehensible  interruptions 
of  the  wind  instruments,  is  very  peculiar,  and  gives  a  certain  impression  of 
incompleteness :  its  character  is  fully  explained  only  when  we  hear  the 
melodious  second  theme,  of  which  it  is  really  the  bass.  It  was  indeed  a 
queer  conceit  of  Beethoven's  to  take  this  bass  as  an  independent  theme, 
copying  it  off,  note  for  note,  rests  and  all ! 

The  first  two  variations  which  now  follow  (in  the  strings)  are  contra- 
puntal. With  the  third  variation  the  melodious  second  theme  appears  as 
a  melody  in  the  wood-wind,  against  brilliant  running  passages  in  the  first 
violins,  and  the  old  theme  as  its  bass.  The  fourth  variation  is  in  the  shape 
of  a  very  long  and  elaborate  fugal  working-out  of  the  first  theme  against  a 
counter-subject  taken  from  the  first  variation,  the  melodious  second  theme 
coming  in  now  and  then  by  way  of  "diversion."  Then  follow  one  short 
and  one  very  long  variation  in  G  minor,  in  the  second  of  which  the  outlines 
of  the  theme  are  pretty  well  obliterated,  so  that  it  might  almost  be  taken 
as  a  free  episode  on  a  new  theme.  Next  comes  a  sunny  outburst  of  the 
second  theme  in  C  major,  soon  leading  to  a  new  fugal  working-out  of 
the  inversion  of  the  first  theme  in  E-flat  major,  against  a  running  counter- 
subject.  This  extended  fugato  ends  at  last  with  a  hold  on  the  chord  of  the 
dominant  7th.  The  tempo  then  changes  to  Poco  Andante,  and  the  wood- 
wind brings  in  a  slower,  more  expressive  and  march-like  version  of  the 
second  theme,  which  is  now  worked  up,  together  with  some  subsidiary 
counter-themes,  to  a  glowing  coda  by  the  full  orchestra,  the  old  Presto  rush 
of  the  strings  (now  reinforced  by  the  wood-wind)  returning  at  last  as  prelude 
to  a  final  joyful  apotheosis  of  the  theme  with  which  the  symphony  ends. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
3  horns,  2  trumpets,  1  pair  of  kettledrums,  and  the  usual  strings.  On  a 
fly-leaf  of  the  score  Beethoven  has  put  the  following  notice :  "  La  parte  del 
Corno  terzo  e  aggiustata  delta  sorte,  eke  possa  eseguirsi  ugualmente  sul  Corno 
primario  ossia  secondario  (The  part  of  the  third  horn  is  so  written  as  to 
be  equally  playable  on  a  first  or  second  horn)  "  :  a  quite  unusual,  if  not 
unique  piece  of  considerateness  on  Beethoven's  part! 
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ABOUT 


BEFORE  leaving  America,  and  after  having  just  finished  a  highly 
successful  series  of  concerts  in  the  United  States  and  Canada,  I 
feel  the  desire  to  express  to  you  my  sincerest  admiration  for  the 
beautiful  and  unsurpassed  instruments  you  so  kindly  put  at  my 
disposal  for  the  tour.  They  are  in  tone  color  all  that  the  most  exact- 
ing artist  can  desire,  and  by  their  help  a  true  musician  can  produce 
any  effect  he  desires ;  he  can  storm,  sob,  dazzle,  sing ;  in  fact,  every 
color  can  be  produced  with  perfection  and  ease,  the  touch  being 
simply  perfect.  You  may  certainly  be  proud  of  the  old  house  of 
Chickering,  which  for  seventy-five  years  has  been  flourishing  and 
progressing,  and  we  artists  can  only  hope  you  will  continue  another 
seventy-five  years  in  developing  your  already  phenomenal  instruments. 
Now  I  must  close,  but  before  doing  so,  permit  me  to  give  you  my 
very  heartiest  thanks  for  the  perfectly  charming  and  noble  manner  in 
which  you  recived  me,  and  in  which  you  carried  through  the  whole  of 
our  combined  work.  FRANZ   RUMMEL. 
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Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock. 


SATURDAY  EVENING,  MARCH  4,  at  8.00  o'clock. 


PROGRAMME. 


Haydn   -------       Symphony  ("  La  Chasse  ") 

(First  time.) 


Chabrier  --------       Bourree  Fantasque 

(First  time.) 


Brahms       -_-_____       Symphony  No.  2 
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BOSTON  HUSIC   HALL 


HANDEL  and  HAYDN  SOCIETY 

Eighty-fourth  Season 
REINHOLD  L.  HERMAN,  Conductor  H.  G.  TUCKER,  Organist 


Sunday  Evening,  February  19,  at  7.30  P.M. 

MENDELSSOHN'S 

SAINT  PAUL 

Miss  SARA   ANDERSON,  Soprano 
Miss  GERTRUDE   EDMANDS,  Contralto 
Mr.  H.  EVAN    WILLIAMS,  Tenor 
Mr.  CHARLES   W.  CLARK,  Bass 

THE    REORGANIZED    CHORUS    OF  THE   SOCIETY 
PLAYERS  from   the    BOSTON    SYMPHONY    ORCHESTRA 

Tickets  now  on  sale  at  Music  Hall.     $2.00,  $1.50,  $1.00. 


Sunday  Evening,  flarch  19,  1899,  at  7.30  P.H. 

THE  CREATION 

(100th  Anniversary) 

Mrs.  GENEVIEVE  CLARK   WILSON,  Soprano 

Mr.  BEN    DA  VIES,  Tenor 

Mr.  JOSEPH    S.  BAERNSTEIN,  Bass 

Easter  Sunday  Evening,  April  2,  1899,  at  7.30  P.n. 

PARADISE  AND  THE  PERI 

STEPHEN    R.  DOW,  Secretary 

Music  Hall  Building,  Boston 

(602; 


STEINERT  HALL.  Tuesday  evening,  February  21,  at  8. 


-  FELIX   FOX 
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PIANOFORTE  RECITAL. 

Prelude  and  Fugue,  E  minor,  Mendelssohn  Romance  d'Amour,  Ed.  Schuett 

Sonata,  Op.  n,  F-sharp  minor,  Schumann  Two  Etudes,  Chopin 

Toccata,  Op.  72,  No.  31  Saint-Saens  Clavierstiick,  Op.  114,  No.  5,  S.  Jadassohn 

Nocturne,  Op.  17,  L.  Brassin  Lento  Doloroso,  from  Third  Suite,  P.  Lacombe 

Caprice,  I.  Philipp  Rhapsodie  Hongroise,  No.  12,  Liszt 

Knabe  Piano  used.  Reserved  Seats,  $1.50,  $1.00,  and  75c,  now  on  sale. 

Seats  may  be  ordered  by  mail  or  telephone  (Oxford  30),  address  Steinert  Hall. 

Beatrice    Herford 

in  a  program  of  her 

Original  Monologues. 

STEINERT   HALL. 

NEXT  WEDNESDAY   EVENING,    FEBRUARY   22,  AT  8. 

Tickets,  $1.50  and  1.00,  at  the  hall. 

Mme.  Alma  Webster  Powell, 

Prima  Donna  Soprano, 

Assisted  by    Mr.    CARLO     BUONAMICI,  Pianist, 

Will  present  the  following  program  at  her  Song  Recital 

In  STEINERT  HALL,  Monday  Evening,  February  20. 

VOCAL —  (Especially  arranged  for  Mrs.  Powell  by 

Magyar  Aria  (Erzsebet),  "Hunyadi  Laszlo,"  Erkel  Mr.  Isidore  Luckstone.) 

PIANO  — (a)  Chanson  d'Avril,  Bizet-C.  Buonamici  PIANO  — 'a)  Spinning  Song,                Wagner-Liszt 

(b)  Barcarolle,                             Rubinstein  fb)  Etude,                             Paganini-Liszt 

SONGS — (a)  Viens,  mon  bien-aime,        Chaminade  VOCAL  — 

(b)  Der  Nussbaum,                     Schumann  (a)  Aria-Konigin,  O  zittre  nicht  (Original  Key)  ) 

(c)  Waltz  (Manuscript)              Luckstone  (by  Aria-Konigin,   Der  Holle  Rache           "           ) 
VOCAL  —(a)  Impromptu,  A3,  Op.  2Q,No.i  J  r.      .  Magic  Flute,  Mozart 

(b)  Valse,  T>b,  Op.  64,  No.  1       J  <-»»°P»n 

Tickets,  $1.50  and  $1.00,  now  on  sale.  Mr.  Isidore  Luckstone,  Accompanist. 

Miss  Louise   Karr's 

RECITAL  OF  MONOLOGUES 

(Postponed  from  Jast  Tuesday) 

Will  take  place  in 
STEINERT   HALL,      Wednesday  afternoon,  March  1,  at  2.30. 

Tickets,  #1.50,  #1.00,  and  75c.     Old  tickets  should  be  exchanged. 
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nusic  hall,  Tuesdrjrr* 


28,  at  2.30. 


Emil  SAUER 


PROGRAMME. 

i.     Sonata,  Op.  5,  F  minor,  ......  Brahms 

2.  (a)  Impromptu,  Op.  142,  No.  3,  .  .  .  .  .  .  Schubert 

(b)  Scherzo  from  "  Midsummer  Night's  Dream,"  .  .  Mendelssohn 

3.  (a)  Study  on  Black  Keys,  } 

(b)  Nocturne,  Op.  37,  No.  2,  .....  Chopin 

(c)  Allegro  de  Concert,  Op.  46,  ) 

4.  (a)  Pavanne,  ........      Saint-Saens 

(b)  Reve  angelique,  .......       Rubinstein 

(c)  Prelude  passionne,  from  the  "  Suite  Moderne,"  } 

(d)  "  Propos  de  Bal,"  >  .  .  Sauer 

(e)  Galop  de  Concert,  ) 

Direction,  R.  E.  JOHNSTON.  Local  Hanager,  L.  H.  MUDGETT. 

Tickets  with  reserved  seats,  $1.50,  $1.00,  and  75c,  now  on  sale. 

Knabe  Piano  used. 

BOSTON   THEATRE. 

Four  Matinees  of 

The  Pied  Piper  of  Hamelin 

IN  AID  OF 

THE  TYLER   STREET   DAY   NURSERY. 


Four  hundred  young  people  and  children  will  represent  the  burghers,  the  peasants, 
rats,  and  children  of  Hamelin  town. 

Hiss  Hargaret  flacLaren  Eager,  Director. 

Full-dress  Public  Rehearsal,  Saturday  morning, 
February  25,  at  10.30,  at  reduced  prices. 

A  reserved  seat  in  any  part  of  the  house  for  25  cents. 

Seats  on  sale  at  box  office  on  and  after  Monday  morning,  February  20. 

Matinees  Thursday  and  Friday  afternoons,  March  2  and  3,  at  4.15. 
Saturday  morning,  Harch  4,  at  10.30. 

Prices,  25  cents,  50  cents,  75  cents,  and  $1.00. 

feats  on  sa1^  at  box  office  on  and  after  M-nd:y,  February  27. 


-  riUSIC   HALL  - 

Saturday  Afternoon,  March  4,  at  2.30. 
SONG  RECITAL. 

VICTOR    MAUREL. 

SALE   OF  TICKETS   ANNOUNCED   LATER. 
AN  mPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 

iimplex  and 
indergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN   A.  FLETCHER,   1125   Madison  Avenue,  New  York,  or  to 

Corresponding  Secretary  of  "Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 

dollars.     Bound  copies  of  the  Programme  for  the  entire  season  can  be 

had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 

communications  to 

F.  R.  COHEE,  riusic  Hall,  Boston. 
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Fletcher  Music  Method,  " 


SANDERS  THEATRE,  CAMBRIDGE. 


The  Boston  Symphony  Orchestra 

Mr.  WILHELM    GERICKE,   Conductor. 


SEVENTH   CONCERT, 

Thursday  Evening,  March  2,  at  a  quarter  to  eight. 


SOLOIST: 

LADY  HALLE  (Norman  Neruda). 
Tickets  on  sale  at  the  door. 

The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 

Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  1  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties : 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra.' 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,  s**« B* 


Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Cannings, 

Pupil  of  Alexander  Siloti. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


H8INRICH  SGHUEGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin ,  Theory  aad  Composition . 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Miss  GERTRUDE  EDMANDS 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 
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Hiss  ROSE  STEWART 


f 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT   HALL    BUILDING. 


Miss  MARIE  L.  EYERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipldme    Superieur 

from 

Madame  Marchesi. 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct* 
ing,  also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

AdA-ess,  Oliver  Ditson  Co. 


Miss  SUZA  DOANE, 


CONCERT   PIANIST 

AND   TEACHER, 

Prize  Pupil,  Leipsic  Conservatory.  41  PIERCE  BUILDING, 

COPLEY    SQUARE. 


gharles  Mclaughlin, 


Can  be  engaged  to  conduct  choral  and 
')  orchestral  societies. 

Conductor  Studio, 

Dorchester  Symphony  Society.     Steinert  Hall,  -  162  Boylston  Street. 


CLAUDIUS  DESLOUIS 


VOCAL  TEACHER, 


First   prize    of    the    Conservatory  of 
Music  of  Paris. 


The  only  pupil  of  the  celebrated  F.  Delsarte 
in  New  England. 


144  Massachusetts  Avenue,  Boston.       Formerly  first  baritone  at  the  Theatre  des  Ita- 
^  liens  and  the  Opera  Populaxre  of  Paris. 


Miss  EMMA  GREBE, 

Pupil  of  Konigliche  Hochschule, 
Berlin. 


TEACHER  of  the  VIOLIN, 

Pierce  Building, 
Copley  Square,  Boston. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S  niLITARY   BAND. 
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THE  AEOLIAN. 


The  >£OLIAN  is  a  parlor  Orchestra.  The  performer  on  the  >£OLIAN 
is  the  conductor.  He  does  not  require  technical  skill.  He,  like  the  conduc- 
tor of  an  orchestra,  plays  no  instrument,  but  simply  indicates  when  and  how 
each  selection  shall  be  played.  It  is  possible  for  one  to  be  a  competent  con- 
ductor and  yet  entirely  unable  to  play  on  any  of  the  instruments  comprising 
the  orchestra. 

A  person  entirely  without  musical  skill  can  learn  to  play  the  >EOLIAN 
within  a  week  and  play  it  well.  All  he  requires  is  a  love  of  music.  Each 
piece  of  music  for  the  /EOLIAN  is  marked  with  simple  instructions  as  to  the 
changes  of  tempo  and  expression.  All  the  principal  orchestral  instruments 
are  represented  by  stops.  These  are  controlled  and  governed  by  the  player 
much  in  the  same  manner  as  an  orchestra  is  by  its  leader. 

With  an  >EOLIAN  in  the  home,  therefore,  one  enjoys  the  same  privi- 
leges and  advantages  as  if  an  orchestra  were  always  present.  All  classes  of 
music  can  be  played  at  will,  including  the  standard  works,  both  classical  and 
popular,  and  up-to-date  melodies,  marches,  and  operas. 

•  Aside  from  the  educational  advantages  of  the  JEOLIAN.  as  a  source  of 
amusement  in  the  home  it  cannot  be  excelled. 


yEOLIANS  are  made  in  various  styles,  costing  from  $75  to  $750; 
yCOLlAN  ORCHESTRELLES,  from  $1,500  to  $2,500;  /EOLIAN  PIPE 
ORGANS,  $3,500  and  upward.  A  large  assortment  of  all  styles  constantly 
on  exhibition  at  our  warerooms,  and  may  be  inspected  regardless  of  any 
thought  of  purchase. 


M.  Steinert  &  Sons  Co., 

STEINERT   HALL, 
162  Boylston  Street,        ....        BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  1  SCHAIKO WoKY J  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


f\f  J\*±  H  SOLE    AGENTS, 

Uliver  LMtsoH  company,  ^o  and  i^boylstonst.,  boston 

E.  W.  TYLER,  Manager. 
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y  season 
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New  Scale,  Style  AA 

Belie ving  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since  its  foundation  to  the  present  day,  words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 

Jtefltx  t  Ifyumlm  €0. 

Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 
J>  j>  <*    1898-99.    J>  J>  J> 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


SEVENTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^** 


FRIDAY  AFTERNOON,  MARCH  3, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  MARCH  4, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufacturers   j|    ■  |     A     I^T  £  \  {Z       Grand  and 

of        Mr  I  r\  1  ^  VJ^     upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  najesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF  HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE  DUKE  OF  EDINBURGH. 


His  Majesty,* OSCAR  II.,  KING  OF  SWEDEN  AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE  KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  flajesty,  Emperor  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
"William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15, 1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Mabtino,  President 


ILLUSTRATED   CATALOGUES   flAILED   FREE   ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  \  898-99. 


Seventeenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  3,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  4,  at  8.00  o'clock. 


PROGRAMME. 


Josef  Haydn     -  Symphony  in  D  major,  "  La  Chasse  " 

(First  time  at  these  concerts.) 

I.    Adagio  (D  major)       ------  3-4 

Allegro  (D  major)      ------  4-4 

II.    Andante  (Q  major)   ------  2-4 

III.  Menuetto:  Allegretto  (D  major)        -         -         -  3-4 

IV.  La  Ohasse  (D  major)  -  6-8  • 


Emmanuel  Chabrier  ------         Bonrree  fantasque 

(Scored  for  Orchestra  by  FELIX  MOTTL.) 
(First  time  in  Boston.) 


Johannes  Brahms     -       -       -        Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo  (D  major)    -         -         -         -  3-4 

II.  Adagio  non  troppo  (B  major)     -         -         -         -  4-4 

III.  Allegretto  grazioso,  quasi  Andantino  (G  major)  3-4 

IV.  Allegro  con  spirito  (D  major)    -         -         -         -  2-2 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


SPRING    LADIES'    TAILOR-MADE    STREET, 
GOLF,  AND   RAINY-DAY  SUITS. 

Exclusive  Models  and  Materials. 

Very  Complete  Assortment  now  being  shown.     Also 

SILK  WAISTS  and  Silk  Shirt 

Waists. 

Many  beautiful  new  designs,  including  a  number  of  new  French  Models, 
especially  suitable  for  the  Opera  and  Theatre. 


e/^M.Mvg^ 


such  things  be?  and 
are,  for  ST.  CLAIR'S 
CHOCOLATES  and  CARAMELS 

are     made 

the  day 

you 

buy  them. 

Also  their 

ICE-CREAM]  SODAS 

Are  incomparable,  made  of  Sparkling  Spring  Water  with  Fresh  Fruit 

Syrups  ;  and  the  service  is  perfect. 


ST.  GLAIR'S, 


CORNER  "TEMPLE  PLACE  AND 
WASHINGTON    STREET. 
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Symphony  in  D  major,  "La  Chasse"     .     .     .     .     .     .     Josef  Haydn. 

(Born  at  Rohrau,  Lower  Austria,  on  March  31  —  April  1,  1732 ;  died  in 
Vienna  on  May  31,  1809.) 

This  symphony  was  originally  published  in  engraved  orchestral  parts  by 
Simrock,  in  Bonn;  since  then  the  score  has  been  published  by  Rieter- 
Biedermann  (Leipzig  and  Winterthur),  in  whose  edition  it  is  marked  as 
No.  5.  It  is  not  down  in  the  Catalogue  of  the  London  Philharmonic  So- 
ciety. It  is  supposed  to  have  been  written  about  1780.  The  title  comes 
from  the  fourth  movement,  which  is  a  sort  of  hunting  symphonic  poem  in 
itself. 

The  first  movement  opens  with  an  introduction,  Adagio  *  in  D  major  (3-4 
time),  in  which  the  note  of  preparation  is  struck  by  soft  pizzicato  chords  in 
the  strings  against  harmonies  in  repeated  eighth-notes  in  the  wind ;  some 
more  vivacious  rhythmic  figures  follow,  the  introduction  ending  by  half- 
cadence  on  the  dominant. 

The  main  body  of  the  movement,  Allegro  in  D  major  (4-4  time),  begins 
with  the  exposition  of  the  bright,  cheerful  first  theme,  at  first  by  the  first 
and  second  violins  alone,  then  by  the  full  orchestra,  the  melody  being  in 

*  This  introduction  is  marked  Larghetto  in  Grove's  thematic  catalogue. 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  ^ale  by  all  Druggists. 

6lin 


V.  Ballard 
&  Sons. 

Announcement  for  Spring,  1899. 

We  desire  to  announce  the  completion 
of  our  large  stock  of  cloths,  also  models 
and  designs. 

PRICES. 

Jacket  Costumes,       .     .     .     $60  to  $80 

Riding  Habits,     .     .     .     .       50  to    85 

Jackets, 35  to    45 

Golf  Suits, 45  t0    55 


256  BOYLSTON  STREET,  BOSTON. 


WEBER'S 


OYSTERS  AND  SALADS 
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the  violins  in  octaves.  A  rushing  subsidiary  follows  in  the  dominant,  A 
major.  The  tricksy  second  theme  enters  piano  in  the  violins  and  violas, 
the  latter  being  doubled  in  unison  by  the  flute  —  a  singular  early  instance 
of  the  flute  playing  the  bass  of  the  harmony !  This  second  theme  is  a  fine 
example  of  ingenious  modulation :  the  subsidiary  ends  in  E  major ;  the 
bass-note  E  is  then  continued  by  the  violas  and  flute,  until  it  suddenly  finds 
itself  the  bass  of  a  chord  of  the  2nd  on  the  fourth  degree  of  B  minor,  in 
which  key  the  second  theme  enters ;  the  first  phrase  ends  by  complete 
authentic  cadence  in  the  tonic  D  major,  when  the  full  orchestra  suddenly 
strikes  m  forte  with  E  in  the  bass  and  G-sharp  in  the  upper  voice,  thus 
turning  the  preceding  D  into  the  dominant  7th  of  A  major.  The  develop- 
ment is  carried  on  quasi-contrapuntally,  a  rushing  new  subsidiary  in  D 
minor  following  as  concluding  period,  the  first  part  of  the  movement  ending 
in  the  dominant,  A  major.     There  is  a  repeat. 

The  free  fantasia  is  rather  long  and  elaborate  for  Haydn,  and  the  third 
part  begins  with  a  fortissimo  return  of  the  first  theme  in  the  tonic  in  the 
full  orchestra.  The  development  is  much  the  same  as  in  the  first  part,  the 
second  theme  now  coming  in  by  a  quite  new  harmonic  device.  The  sub- 
sidiary ends  in  the  tonic  D  major ;  but,  instead  of  this  D  being  held  as  the 
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fourth  degree  (bass  of  the  third  inversion  of  the  dominant  7th)  of  A  minor, 
—  which  would  have  made  the  modulation  correspond  exactly  to  that  in  the 
first  part  of  the  movement, —  the  second  violins  suddenly  put  an  E-flat 
above  it,  which  crowds  the  D  down  to  C,  and  the  modulation  is  to  G 
minor,  the  theme  subsequently  passing  through  D  minor,  to  end  in  G 
again.  The  forte  entrance  of  the  full  orchestra  with  A  in  the  bass  now 
repeats  the  modulation  at  the  corresponding  place  in  the  first  part  of  the 
movement  (G  to  D  corresponding  to  D  to  A).  The  concluding  period 
ends  the  movement  without  coda. 

The  second  movement,  Andante  in  G  major  (2-4  time),  presents  the  ex- 
position  and  continual  repetition  —  either  in  the  form  of  variations  or 
merely  with  altered  instrumentation  —  of  a  simple  theme.  The  form  is  of 
primitive  simplicity. 

The  third  movement,  Menuetto :  Allegretto  in  D  major  (3-4  time),  is  a 
regular  minuet  in  its  simplest  form,  with  trio  in  the  tonic. 

The  fourth  movement,  "  La  Chasse "  (without  tempo-marking),  in  D 
major  (6-8  time),  is  in  the  sonata  form.  It  begins  with  the  joyous  first 
theme,  given  out  forte  by  the  whole  orchestra  in  unison  and  octaves,  the 
antithesis  coming  in  full  harmony,  something  like  the  chorus  to  a  song.  A 
nimble  subsidiary   follows  in  the  violins  in  two  parts.     Then  comes  the 
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second  theme :  eight  measures  of  brisk  hunting-call,  in  two  parts  in  the 
oboes  and  horns,  and  still  in  the  tonic.  The  subsidiary  then  returns,  and 
leads  to  some  concluding  developments  in  passage-work  which  close  the 
first  part  of  the  movement  in  the  dominant,  A  major. 

The  free  fantasia  —  if  such  it  can  be  called,  for  it  bears  little,  if  any, 
thematic  relation  to  the  first  part  —  begins  with  some  rapid  running 
passage-work  in  the  violins  in  unison,  which  is  protracted  for  some  time, 
the  wind  instruments  coming  in  every  now  and  then  against  it  with  scraps 
of  melody  in  3rds  (quite  unrelated,  by  the  way,  to  any  thematic  material  in 
the  first  part) ;  this  leads  at  last  to  some  boisterous  passage-work  in  the 
full  orchestra,  which  leads  in  turn  to  a  furious  episode  in  unison  and 
octaves,  beginning  in  F-sharp  minor,  and  ending  on  the  dominant  7th  of 
D  major.  This  episode  is  evidently  a  tone-picture  of  a  headlong  cross- 
country hunt.  Then  comes  the  third  part  of  the  movement,  beginning 
precisely  as  the  first  did,  but  merging  into  a  gradually  diminishing  coda 
after  the  return  of  the  subsidiary  after  the  second  theme.  The  movement 
ends  perdendosi  in  doxjiblt-pianissimo,  as  the  hunting  party  vanishes  in  the 
dim  distance.  The  unusual  persistency  of  the  tonic  in  both  first  and  third 
parts  of  this  movement  is  evidently  for  the  sake  of  the  horns,  which  Haydn 
needed  for  his  second  theme  in  both. 
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EBER 


PIANOS 
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are  marked  in  even  a  greater  degree 
in  the 
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This  symphony  is  scored  for  i  flute,  2  oboes,  2  bassoons,  2  horns,  and 
the  usual  strings.     The  score  bears  no  dedication. 


BOURREE    FANTASQUE EMMANUEL    CHABRIER. 

(Scored  for  Orchestra  by  Felix  Mottl.) 

(Chabrier  born  at  Ambert  (Puy-de-D6me),  France,  on  Jan.  18,  1841 ;  died  in  Paris  on 
Sept.  13,  1894.  Mottl  born  at  Unter-Skt.  Veit,  near  Vienna,  Austria,  on  Aug.  29, 
1856;  still  living.) 

I  have  been  unable  to  find  mention  of  this  composition  in  any  list  of 
Chabrier's  works.  In  its  original  form  it  was  supposably  written  for  piano- 
forte ;  but  it  is  not  one  of  the  Dix  pieces  pittoresques  mentioned  by  Pougin 
in  his  obituary  article  in  the  Menestrel.  In  scoring  it  for  orchestra,  Mottl 
had  a  certain  familiarity  with  Chabrier's  style  of  instrumentation  to  rely 
upon,  after  bringing  out  his  Gwendoline  in  Carlsruhe  in  1889  ;  indeed,  his 
scoring  of  this  piece  recalls  vividly  Chabrier's  own  orchestration  in  his 
Marche  joyeuse.  This  orchestral  version  of  Mottl's  was  first  publicly 
played  in  Carlsruhe  in  February,   1897,  and  afterwards  in  Paris. 

The  Bourree  was  an  old  dance  of  presumably  French  origin.     Some  au- 
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thorities  claim  Auvergne  as  its  first  home ;  others  make  it  come  from  Biscay, 
in  Spain,  where  it  is  said  to  be  still  in  vogue.  It  is  in  many  respects  similar 
to  the  Gavotte,  but  is  to  be  distinguished  from  it  by  being  in  allabreve  time, 
with  two  beats  to  the  measure,  whereas  the  Gavotte  has  distinctly  four. 
Again,  the  Gavotte  regularly  begins  on  the  third  quarter  of  the  measure, 
and  the  Bourre'e  invariably  on  the  fourth  (second  half  of  the  allabreve  up- 
beat).* The  Bourree  is  regularly  in  a  rapid  tempo.  Many  instances  of  it 
are  to  be  found  in  Bach's  suites  and  partitas,  he  often  following  it  up  with 
a  second,  as  alternativo,  or,  as  we  should  now  say,  as  trio,  after  which  the 
first  was  repeated. 

This  composition  by  Chabrier  consists  of  the  perfectly  free  alternate 
development  of  two  contrasted  themes,  each  of  which  has  its  subsidiary. 
The  form  is  quite  simple,  although  some  of  the  working-out  tends  to  elab- 
orateness. The  movement  is  Trh  animk  avec  beaucoup  d'entrain  in  C  minor 
(2-4  time),  ending  in  C  major. 

Mottl  has  scored  the  work  for  1  piccolo-flute,  2  flutes,  2  oboes,  1  English- 
horn,  2  clarinets,  4  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass- 

•This  Bounce  of  Chabrier's  seems,  however,  to  be  an  exception  to  the  "invariable"  rule,— Grove  says 
"always," — for  it  is  in  2-4  time,  and  begins  on  the  second  half  \,third  eighth»note)  of  the  measure,  just  as  a 
Gavotte  would. 
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tuba,  i  pair  of  kettle-drums,  2  harps,  triangle,  cymbals,  snare-drum, 
tambourine,  and  the  usual  strings.  He  has  retained  Chabrier's  original 
dedication :  to  fidouard  Risler. 


ENTR'ACTE. 

STRINGS   AND   TUBES   AGAIN. 

The  present  writer  has  hardly  ever  had  occasion  —  in  lecturing,  or 
merely  in  general  conversation  —  to  mention  the  last  "general  fact"  set 
down  about  tubes  in  the  "Entr'acte"  of  the  sixteenth  Program-Book  of 
this  season,  namely,  that  "the  larger  the  bore  of  the  tube,  the  higher  the 
pitch,"  without  being  interrupted  by  somebody's  asking  him  if  he  had  not 
made  a  slip  of  the  tongue.  It  seems  hard  for  people  in  general  to  realize 
that  this  statement,  and  not  its  converse,  is  true.  As  "  the  thicker  the 
string,  the  lower  the  pitch,"  it  would  seem  natural  that,  by  increasing  the 
calibre  of  a  tube,  you  would  lower  its  pitch  as  well.  People  who  have 
taken  the  pains  to  look  observingly  at  orchestras  must  have  noticed  that 
bass  and  contrabass  brass  instruments — bass  and  double-bass  tubas,  for 
instance  —  have  tubes  of  quite  enormous  calibre,  whereas  the  tubes  of 
soprano  instruments  —  cornets  and  trumpets  —  are  conspicuously  narrow  > 
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and  from  these  indisputable  facts  they  probably  reason  that  a  large  calibre 
of  bore  must  have  something  to  do  with  lowness  of  pitch,  and  vice  versa. 
But  this  reasoning  is  from  false,  or  rather  irrelevant  premises  ;  the  large 
bore  of  bass  instruments,  and  the  small  bore  of  soprano  ones,  serve  quite 
another  purpose.  It  is  really  the  great  length  of  tube  that  makes  instru- 
ments low,  and  the  shortness  that  makes  them  high. 

The  truth  of  the  statement  "  The  larger  the  bore  of  the  tube,  the  higher 
the  pitch  "  may  be  partly  explained  as  follows  :  — 

Remember  that  a  stopped  tube  (open  at  one  end  and  closed  at  the  other) 
gives  out  a  note  an  octave  lower  than  that  of  an  open  tube  (open  at  both 
ends)  of  the  same  length  and  calibre.  Now,  if  the  experiment  be  tried  of 
taking  an  open  tube  and  only  partially  stopping  one  end,  it  will  be  found 
that  the  pitch  falls  in  proportion  as  the  partial  stopping  of  the  tube  is  more 
nearly  complete ;  when  the  stopping  has  become  complete,  the  pitch  will 
have  fallen  a  whole  octave.  That  is,  the  more  a  tube  is  stopped,  the  lower 
its  pitch  becomes.*  Of  course  the  converse,  that  the  less  a  tube  is  stopped, 
the  higher  its  pitch  becomes,  is  equally  true.  Now,  anyone  can  see  that 
a  tube  of  large  calibre  is  wider  open  than  a  tube  of  small  calibre ;  there- 

*  The  familiar  toy,  called  the  "  Cuckoo,"  is  an  example  of  this.  This  toy  is  nothing  more  nor  less  than  a 
whistle,  the  resonating  tube  of  which  is  egg-shaped,  with  a  small  circular  hole  at  the  end  opposite  the  mouth- 
piece ;  the  combination  of  the  ovoid  shape  with  the  small  aperture  at  the  farther  end  makes  it  a  partially 
stopped  tube.  Blow  this  whistle  with  the  hole  left  open,  and  you  get  one  note;  blow  it  with  the  hole  stopped 
by  the  finger,  and  you  get  a  note  a  minor  3rd  lower  —  thus  getting  the  familiar  cuckoo-call. 
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fore,  the  length  of  both  being  the  same,  the  pitch  of  the  larger  one  will  be 
the  higher. 

The  reason  for  having  very  large  tubes  for  bass  and  contrabass  instru- 
ments is  that  narrow  tubes  of  great  length  are  exceedingly  liable  to  divide 
that  length  into  aliquot  parts  all  by  themselves,  so  that  the  player  finds  it 
very  difficult,  often  impossible,  to  obtain  the  lower  harmonics  and  the 
fundamental.  Soprano  instruments  have  narrow  tubes  to  facilitate  this 
aliquot  subdivision,  thus  enabling  the  player  to  obtain  the  higher  har- 
monics comparatively  easily.  There  are,  for  instance,  three  tubas  in 
common  use  in  brass  bands, —  the  tenor,  the  baritone,  and  the  bass, —  all 
three  of  which  have  the  same  fundamental  B-flat.  The  theoretical  compass 
of  each  is  four  octaves  j  that  is,  all  have  the  same  compass.  The  calibre 
of  the  baritone  is  larger  than  that  of  the  tenor ;  the  calibre  of  the  bass, 
largest  of  all.  Why  ?  Because  the  practical  compass  of  tenor  is  pretty 
nearly  confined  to  its  third  and  fourth  octaves, —  that  is,  from  its  fourth  to 
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its  sixteenth  harmonics, —  and  its  comparatively  narrow  tube  facilitates  the 
production  of  these ;  the  lower  harmonics  and  fundamental  are  either  of 
very  bad  quality  or  wholly  impracticable.  The  practical  compass  of  the 
baritone  is  about  its  second  and  third  octaves ;  so  its  tube  is  made  larger. 
The  bass  plays  principally  in  its  first  and  second  octaves,  the  production  of 
the  fundamental  and  the  lower  harmonics  being  facilitated  by  the  enor- 
mous calibre  of  its  tube ;  the  higher  harmonics  are  either  excessively  diffi- 
cult or  impracticable.  Of  course,  the  tube  of  the  bass  is  a  little  longer 
than  that  of  the  baritone,  and  that  of  the  latter,  a  little  longer  than  that  of 
the  tenor,  to  counteract  the  effect  of  the  larger  bore  and  make  all  three 
instruments  at  exactly  the  same  pitch. 

It  should  be  remarked  that  the  aliquot  subdivision  of  the  tube  of  a  brass 
instrument  is  not  effected  —  as  in  the  wooden  wind  instruments  —  by  open- 
ing loop-holes  at  appropriate  points  in  the  wall  of  the  tube,  but  by  quite 
another  device.  Instead  of  actually  breaking  up  the  vibrating  length  of 
the  tube  into  aliquot  parts  by  forming  loops,  the  player  forces  the  tube  to 
divide  itself  up  into  aliquot  vibrating  lengths  by  the  action  of  his  lips ;  the 
loops  and  corresponding  modes  form  themselves  without  any  mechanical 
agency.  The  player's  lips  fit  into  a  cup-shaped  mouthpiece,  and  are  really 
the  reeds  which  impart  their  vibration  to  the  air  enclosed  in  the  tube  of  the 
instrument.  The  harder  the  mouthpiece  is  pressed  against  the  player's 
lips,  the  greater  is  the  tension  of  his  lips  and  the  more  rapid  their  vibra- 
tion ;  the  tube  of  the  instrument  responds  with  that  harmonic  which  has 
the  same  vibration-rate  as  the  player's  lips. 
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The  aliquot  subdivision  of  the  vibrating  length  of  strings,  by  forming 
a  node  at  the  proper  point  by  touching  the  string  with  the  finger-tip  (all 
other  nodes  and  the  corresponding  loops  forming  themselves),  may  be 
frustrated  by  the  force  which  sets  the  string  vibrating  being  applied  at 
a  nodal  point.  Of  course  it  is  impossible  for  the  vibration  to  be  null  at 
the  point  where  the  force  is  applied, —  say  at  the  point  where  the  bow  is 
drawn  across  the  string, —  so  the  formation  of  a  node  at  that  point  is  prac- 
tically impossible.  And,  if  no  node  can  be  formed  at  that  point,  the  cor- 
responding other  nodes  and  loops  will  refuse  to  form  themselves.  Evi- 
dently the  most  favorable  point  for  the  application  of  the  force  that  sets 
the  string  vibrating  will  be  at  a  loop-point  in  its  length.  In  producing  very 
high  harmonics  from  a  violin-string,  which  bring  nodes  and  loops  very  near 
together,  it  is  a  matter  of  no  slight  importance  just  where  the  player 
applies  his  bow  ;  if  careless,  he  may  strike  a  nodal  point. 

To  return  to  tubes  once  more.     The  lowering  the  pitch  of  an  originally 

open  tube,  by  partially  stopping  the  same,  is  practically  applied  in  playing 

on  the  horn.     The  incomplete  scale  of  the  old  plain  horn  (without  valves), 

'consisting  of  the  natural  harmonics  of  the  tube,  was  extended  by  so-called 

"  stopped-notes,"  produced  by  the  player's  sticking  his  right  fist  into  the  bell 
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of  the  instrument,  and  thus  more  or  less  stopping  it.  By  this  device  notes 
a  semitone  or  a  tone  below  each  one  of  the  natural  harmonics  could  be  pro- 
duced, the  quality  of  such  notes  being  dull  and  lacking  in  resonance  in 
proportion  as  the  bell  was  more  nearly  completely  stopped.  Now  that  the 
scale  of  the  horn  has  been  completed  by  the  system  of  valves,  these  stopped 
notes  are  no  longer  needed  ;  they  are,  however,  still  used  at  times  simply 
for  jthe  sake  of  their  peculiar  dull  and  buzzing  quality ;  the  only  stopping 
employed  being  that  which  lowers  the  pitch  of  the  instrument  a  semitone. 

The  only  important  elements  in  a  sonorous  tube  are  its  length,  the 
calibre  and  shape  of  its  bore,  and  the  means  by  which  the  air  enclosed  in 
the  tube  is  set  in  vibration.  The  shape  of  the  mouthpiece  in  a  brass  in- 
strument is,  accordingly,  an  important  factor  of  its  quality  of  tone.  The 
shallower  the  cup-shaped  mouthpiece,  and  the  sharper  the  angle  its  interior 

You  may  not  be  a  singer,  but  that  does  not  prevent 
your  using 
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wall  makes  with  the  wall  of  the  tube  itself,  the  more  brilliant  the  tone ;  the 
deeper  the  mouthpiece,  and  the  more  rounded-off  the  angle,  the  softer  and 
mellower  the  tone.  But  what  would  generally  be  called  the  outward  shape 
of  the  instrument  —  the  form  into  which  the  tube  is  wound  round  or  con- 
voluted—  is  of  no  importance  whatever,  saving  to  the  player's  convenience 
in  holding  it  and  the  direction  in  which  the  bell  of  the  instrument  points. 
Upon  either  pitch  or  quality  of  tone  it  has  no  influence  whatever.  The 
famous  long  trumpets  in  Verdi's  A'ida  are  nothing  but  unwound  cornets, 
and  their  being  straight,  instead  of  convoluted,  does  not  in  the  least  change 
their  tone.* 

Mahillon,  of  Brussels,  makes  the  astounding  statement  —  in  his  other- 
wise excellent  book  on  wind  instruments  —  that  it  is  impossible  to  play  out 
of  tune  on  a  properly  constructed  brass  instrument,  that  nothing  but  the 
exact  overtones  of  the  fundamentals  can  be  produced.  All  players, 
however,  know  this  not  to  be  the  case ;  the  pitch  of  any  note  in  the  scale 
of  the  instrument  can  be  considerably  modified  by  the  action  of  the  player's 
lips.  Mahillon  might  have  seen,  had  he  thought  of  it,  that  the  low  "  fac- 
titious  open "   F-sharp  of   the  horn   quashes   his   theory   outright.     This 

*The  inevitable  oscillation  of  these  long  straight  instruments,  while  the  player  is  marching  across  the 
stage,  does,  however,  make  it  extremely  difficult  for  him  to  get  a  firm  lip  upon  the  mouthpiece,  and  conse- 
quently difficult  for  him  to  play  in  tune. 
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F-sharp  is  in  the  second  octave  of  the  instrument,  and  is  consequently  not 
a  natural  harmonic  of  its  fundamental  C ;  it  is  a  semitone  below  the  third 
harmonic,  G,  and  is  formed  by  forcing  that  G  down  a  semitone  —  that  is, 
playing  it  a  semitone  flat  —  by  the  action  of  the  lips  and  breath.  It  is  not 
a  stopped  note,  but  an  open  one ;  and  is  called  "  factitious  "  simply  because 

it  is  not  an  harmonic  of  the  fundamental.  This  F-sharp  on  the  D  horn  is 
the  curiously  growling  low  (real)  G-sharp  —  rising  appogiatura  before 
A-natural  —  which  makes  so  weird  an  effect  in  the  trio  of  the  scherzo  of 
Beethoven's  A  major  symphony.  Only,  now,  with  our  valve-horns,  it  is 
no  longer  necessary  to  produce  it  as  a  "  factitious  "  note. 


Symphony  No.  2,  in  D  major,  Opus  73     ...     .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833 ;  died  in  Vienna  on  April  3,  1897.) 
The  first  movement,  Allegro  non  troppo  in  D  major  (3-4  time),  begins, 
without  slow  introduction,  with  the  simple  exposition  of  the  idyllic  first 
theme,  the  first  and  third  phrases  being  given  out  by  the  horns  and  bas- 
soons, the  second  and  fourth  by  the  wood-wind,  over  a  bass  in  the  'celli  and 
double-basses.     Toward  the  end  the  strings  come  in  and  lead  by  a  waving 
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descending  passage  in  octaves  to  some  sombre,  mysterious  harmonies  in 
the  trombones,  tuba,  and  'celli,  interspersed  with  fragments  of  phrases  in 
the  wood-wind  and  soft  rolls  on  the  kettle-drums.  Some  crescendo  passage- 
work  on  a  more  florid  phrase  leads  to  the  entrance  of  the  first  subsidiary,  a 
staccato  phrase  in  the  oboes  and  horns  with  crisp  chords  in  the  other  wood- 
wind and  waving  figures  in  the  violins,  beginning  in  F-sharp  minor,  then 
modulating,  but  soon  leading  back  to  its  first  key,  in  which  the  second 
theme  now  makes  its  appearance.  This  cantabile  melody  is  sung  in  3rds 
and  6ths  by  the  'celli  and  violas  (the  'celli  taking  the  upper  voice)  to  wav- 
ing figures  in  the  violins,  over  a  pizzicato  bass.  Soon  the  wood-wind  adds 
richness  to  the  coloring  and  the  theme  is  taken  up  and  still  further 
developed  by  the  flutes,  oboes,  and  bassoons  to  a  string  accompaniment. 
The  passage  ends  with  a  modulation  by  half-cadence  to  A  major,  in  which 
key  a  strongly  rhythmic  second  subsidiary  enters  forte  in  the  full  orchestra 
(minus  trombones,  tuba,  and  kettle-drums)  and  is  concisely  developed. 
The  conclusion-period  of  the  first  part  of  the  movement  seems  at  first  to  be 
represented  by  a  series  of  passage-work  imitations  between  the  first  and 
second  violins  in  octaves  and  the  'celli  and  double-basses,  against  a  per- 


146  TREHONT  STREET. 

BONBONS  AND 

CHOCOLATES. 

Delicious  Hot  Chocolate  and 
Ice  Cream  Soda. 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Mats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 


(633) 


sistent  syncopated  rhythm,  strongly  marked  by  the  clarinets,  horns,  and 
violas,  and  gradually  rising  from  poco  forte' to  fortissimo.  But  this  passage 
is  soon  seen  to  be  nothing  more  than  an  episode  on  the  augmentation  of  a 
figure  from  the  second  theme,  a  figure  which  has  also  appeared  in  diminu- 
tion in  the  second  subsidiary.  It  leads  to  the  real  conclusion-period,  which 
is  represented  by  a  return  in  A  major  of  the  cantabile  second  theme  itself, 
how  sung  by  the  violas  and  second  violins  (with  the  violas  on  the  upper 
Voice)  against  a  persistent  contrapuntal  figuration  in  the  flute,  and  repeated 
by  the  flutes  and  oboes  against  a  similar  figuration  in  the  first  violins.  The 
first  part  of  the  movement  ends  in  A  major  (dominant  of  the  principal 
key),  and  is  forthwith  repeated. 

The  free  fantasia  is  long  and  exceedingly  elaborate ;  toward  the  end,  the 
florid  figure  from  the  passage-work  which  led  from  the  mysterious  trombone 
harmonies  to  the  entrance  of  the  first  subsidiary  in  the  first  part  is  found  to 
assume  more  and  more  thematic  importance  ;  its  true  function  in  the  move- 
ment will  soon  be  revealed. 

The  third  part  of  the  movement  begins  with  the  return  of  the  first  theme 
in  the  tonic  (D  major),  the  first  and  third  phrases  being  now  given  out  by 
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the  oboes  and  horns,  the  second  phrase  by  the  second  violins  and  violas, 
and  the  fourth  phrase  by  the  flutes  and  bassoons ;  the  bass  is,  as  before,  in 
the  'celli  and  double-basses.  But  the  theme  is  now  accompanied  by  flow- 
ing counterpoint  in  the  violins  and  violas,  in  which  the  figure  just  men- 
tioned plays  a  prominent  part :  it  is  really  a  counter-figure  to  the  first 
theme,  but  now  appears  for  the  first  time  in  actual  conjunction  with  it. 
The  waving  descending  passage  leading  over  to  the  trombone  harmonies 
in  the  first  part  of  the  movement  is  now  given  to  the  higher  wood-wind, 
and  is  considerably  extended,  the  violins  keeping  up  their  florid  running 
passages,  which  gradually  assume  the  form  of  arpeggj.  The  mysterious 
trombone  harmonies  of  the  first  part  are  now  reduced  to  a  single  entrance 
of  the  horns,  trombones,  and  tuba,  immediately  followed  by  the  melodi- 
ous second  theme,  now  in  B  minor  and  sung,  as  before,  by  the  'celli  and 
violas,  but  to  a  flowing  arpeggio  accompaniment  in  3rds  alternately  in  the 
violins  and  the  flutes  and  clarinets ;  the  theme  is  then  taken  up,  as 
before,  by  the  wood-wind  and  further  developed  up  to  the  entrance  of  the 
second  subsidiary,  which  now  comes  in  the  tonic,  D  major.  From  this 
point  on,  the  development  is  much  the  same  as  in  the  first  part  of  the 
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movement,  if  with  some  changes  in  the  instrumentation.  It  will  be  noticed 
that  the  staccato  first  subsidiary  has  not  appeared  in  this  third  part. 

The  coda  begins  with  some  passage-work  on  the  first  theme  leading  to 
a  return  of  the  first  subsidiary  in  D  major,  with  the  decrescenda  development 
of  which  the  movement  closes  quietly. 

The  second  movement,  Adagio  non  troppo  in  B  major  (4-4  time),  opens 
solemnly  with  its  at  once  thoughtful  and  expressive  first  theme  in  the  'celli 
against  harmonies  in  the  wind  instruments,  the  bass  being  in  the  double- 
basses  ;  toward  the  end  of  the  exposition,  the  melody  passes  into  the  vio- 
lins. Then  comes  some  contrapuntal  and  imitative  passage-work,  partly 
on  a  figure  taken  from  the  first  theme,  beginning  in  the  wood-wind  and 
then  gradually  calling  the  entire  orchestra  into  play.  A  graceful  second 
theme  in  F-sharp  minor  —  /'  Istesso  tempo,  ma  grazioso  (12-8  time)  —  follows, 
and  is  developed  at  first  by  the  wood-wind,  then  by  it  and  the  strings.  It 
leads  to  a  still  more  melodious  subsidiary  in  the  same  time  and  tempo,  be- 
ginning in  the  strings  in  F  sharp  minor,  then  sung  in  double  octaves  in  B 
minor  by  the  flute,  oboe,  and  horn  over  flowing  counterpoint  in  the  violas 
and  'celli,  the  melody  passing  next  into  the  basses,  against  counterpoint  in 
the  violins.     This  leads  to  a  partial  return  of  the  first  theme  in  D  major, 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  In  High-grade 
Old  Instruments. 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of   Head, 
Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani= 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  H.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


Remington  Squire, 

Manager  for  Leading  Musical  Artists. 

Sole  Direction : 

Kathrin  Hilke,  Soprano;  Mary  Louise 
Clary,  Contralto ;  Lilian  Carllsmith,  Contralto ; 
Shannah  Cummings,  Soprano ;  J.  H.  McKinley, 
Tenor;  E.  C.  Towne,  Tenor;  Heinrich  Meyn, 
Baritone;  Carl  E.  Dufft,  Basso;  and  other 
prominent  soloists. 

REMINGTON  SQUIRE, 

125  East  24th  Street,  New  York. 

C.  W.  THOMPSON  &  CO., 

J 3  West  Street,  Boston. 


Four  Songs  by  IDA    HUNNEMAN. 

Dreamland $0.30 

Harbor  of  Dreams,       .       .  .30 

Song  of  the  Rose,          .       .  .30 

Widow  Bird .40 

All  the  music  performed  at  the  concerts  con- 
stantly  on  hand. 


Copley  Square 
School  of  music. 

t^*         %2r*         10^ 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

^w      ^pl      i0& 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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with  the  melody  in  the  violins  in  octaves,  against  figures  from  the  second 
subsidiary  in  the  wood-wind.  This  is,  however,  a  false  start ;  the  real  de- 
finitive return  of  the  theme  comes  a  little  later  in  the  tonic  (B  major),  with 
the  melody  in  the  wood-wind  against  12-8  figuration  in  the  violins.  The 
further  development  of  the  first  theme,  with  many  accompanying  hints  at 
the  second  subsidiary,  continues  to  the  end  of  the  movement. 

The  third  movement,  Allegretto  grazioso,  quasi  Andantino  in  G  major  (3-4 
time),  corresponds  to  the  old  traditional  Minuet.  It  is  based  upon  the  de- 
velopment of  a  naif  Landler  theme,  played  for  the  most  part  by  the  wood- 
wind and  horns  over  a  pizzicato  bass  in  the  'celli,  interspersed  with  epi- 
sodes of  Presto  ma  non  assai — tricksy  staccato  variations  on  the  same 
theme  alternately  in  the  strings,  the  wood-wind,  and  the  full  orchestra 
(without  trombones,  trumpets,  tuba,  or  drums).  There  are  two  of  these 
nimble  little  variation-episodes :  the  first  in  2-4,  the  second  in  3-8  time ; 
they  may  be  taken  to  correspond  to  a  first  and  second  Trio. 

The  fourth  movement,  Allegro  con  spirito  in  D  major  (2-2  time),  is  a 
brilliant  and  elaborately  developed  rondo  on  four  themes  —  or  two  prin- 
cipal and  two  subsidiary  themes  —  at  least  two  of  which  have  a  markedly 
Hungarian  character.  In  the  last  of  these  themes  the  characteristically 
Brahmsish  change  from  binary  to  triplet  rhythm  is  to  be  noted. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums,  and 
the  usual  strings.  The  second  pair  of  horns  is  omitted  in  the  second 
movement;  and  the  second  horns,  trumpets,  trombones,  tuba,  and  kettle- 
drums, in  the  third.     The  score  bears  no  dedication. 

"THE  A/1ERICAN  STANDARD"    INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 

And  are  recommended  as  "the  best"  by 
such  eminent  artists  as  Fiedler,  Soloist,  of 
Berlin ;  Bohme,  Soloist  and  Instructor  at 
the  Berlin  Conservatory ;  and  Ahlendorf, 
Solo  Trumpeter  to  the  Royal  Court  of 
Dresden. 
Write  for  catalogue. 

Hade  only  by  H.  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 
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(hs     'TPHE  Chickering  Piano  rightfully  stands  alone,  for  on  this 

?M       I       earth  it  is  not  only  unsurpassed,  but  unequalled,     I  can  iftf 

give  logical  and  esthetic  proofs  of  my  assertion,     When  r=k 

one  asks  5     Why  do- these  unique  manufacturers  attain  perfect  H 


tion  1   the  answer  is  5   Because  they  have  endeavored  to  secure     £j 
(as  no  others  have  done),  and  have  succeeded  in  securing,  the 


nearest  possible  approach  to  the  tone  of  nature,  to  what  is     [fp 
known  as  the  human  voice  j  the  Chickering  Piano  sings  like  a     S 
|fl      lovely  voice,   This  is  no  compliment  but  the  expression  of  my     SK 


innermost  conviction, 


VLADIMIR  DE  PACHMANN, 


ONLY  RETAIL  WARBROOMS  AT  OUR  FACTORY, 
79 r    TREMONT  ST.,   COR.   NORTHAMPTON  ST. 


1 


Telephone, 

7 pi  Tremont. 


Chickening  &  Sons, 


ECONOMY   IS  WEALTH 


DRESSES  DYED 

Without  Ripping 


IT 


CLOTHING  CLEANSED 
AND  PRESSED 

To  Equal  New 


FINEST  WORK  IN  THIS  COUNTRY 


LEWANDO'S 

French  Cleansers  Fine  Launderers  Fancy  Dyers 


17  TEMPLE  PLACE 
Boston 


Teams 
Telephones 


479  FIFTH  AVENUE 
New  York 


Back  Bay  Branch  284  Boylston  Street 
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Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  JO,  at  230  o'clock* 


SATURDAY  EVENING,  MARCH  U,  at  8.00  o'clock. 


PROGRAMME. 


Goldmark 


Overture,  "  Sakuntala  " 


Aria. 


Beethoven 


Overture,  "  Coriolanus  " 


:ongs. 


Liszt 


A  Faust  Symphony 


SOLOIST: 

Mme.  MARGARET    BOYE-jENSEN. 


A  Hale  Chorus  of  Members  of  The  Cecilia  and  Tenor  Solo  by 

fir.  Herbert  Johnson. 
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LEOPOLD 


QODOWSKY 

The  Great  Russian  Pianist. 


PRESS  OPINIONS: 


HERALD,  Dec.  7,  1898. 
Mr.  Godowsky  has  a  splendid  technique, 
a  fine  and  decidedly  musical  touch.  He 
plays  with  perfect  ease,  his  fingers  are  tire- 
less, his  cantabile  is  warm  and  pure,  and 
when  he  chooses  he  can  impart  exceptional 
clearness,  elegance,  and  distinction  to  his 
work.  His  most  musicianly  effort  of  the 
evening  was  his  beautiful  and  intelligent 
performance  of  the  Chopin  sonata.  The 
celerity  and  endurance  of  his  fingers,  the 
pearly  roundness  and  equality  of  his  scale  runs 
and  the  large  scope  of  his  technique  generally 
were  displayed  surprisingly  in  his  own  re* 
morselessly  exacting  moto  perpetuo.  Godow- 
sky,  however,  is  an  artist  of  rare  worth,  and 
the  prominence  he  has  won  has  been  well 


earned,  and   is  wholly  deserved.     He  was 
stormily  applauded   and   as   vigorously  re- 

JOURNAL,  Dec.  7,  1898. 
His  performance  of  the  Grieg  ballade  was 
full  of  color  and  imagination,  and  that  of  the 
sonata  by  Chopin  was  all  that  is  admirable. 
There  was  controlled  strength,  there  was  true 
sentiment,  there  was  breadth  of  conception, 
and  there  was  the  highest  poetry.  Mr.  Go- 
dowsky is,  without  doubt,  a  pianist  of  more 
than  ordinary  accomplishments.  His  tech- 
nic  is  highly  developed  (it  is  a  sensuous 
pleasure  to  hear  him  play  scales  and  arpeg- 
gios). He  is  a  pianist  of  refined  taste  and 
regulated  imagination.  There  was  a  large 
and  applausive  audience. 


Reserved  seats,  $1.50  and  $1,  now  on  sale  at  the  hall. 


SECOND   SEASON,   1898=99. 


HARVARD   UNIVERSITY. 

Ten  Chamber  Concerts  in  Sanders  Theatre, 


SEVENTH  CONCERT, 

Tuesday  Evening,  flarch  14,  at  7.45. 


The  Kneisel  Quartet 


AND 


Mrs.  H.  ft  A.  Beach. 


Tickets  on  sale  at  Music  Hall,  .Boston,  at  Sever's  Book  Store,  Harvard 

Square,  and  at  the  door, 
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STEIN ERT  Tuesday  afternoon 

HALL  March  21,  at  3 

PIANOFORTE   RECITAL 

EDWARD    MacDOWELL 

Tickets,  $1.50,  for  sale  March  8,  at  the  hall. 

Association   Hall. 

Monday  Evening,  March  13,  at  8. 

The 

Kneisel  Quartet. 

FRANZ    KNEISEL,  First  Violin. 
OTTO    ROTH,   Second  Violin. 
LOUIS    SVECENSKI,  Viola. 
ALWIN    SCHROEDER,  Violoncello. 


Programme. 

Beethoven    .         .         .         Quartet  in  B-flat  major,  Op.  13a 

Bach     ....     Sonata  in  C  major,  for  Violoncello 

(Without  accompaniment.) 

Brahms  .  Sextet  for  Two  Violins,  Two  Violas,  and  Two 

Violoncelli. 

Assisting  Artists : 

fir.  flax  Zach.  fir.  J.  Keller. 


Tickets  at  Husic  Hall, 
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MUSIC   HALL. 

Saturday  Afternoon,  March  II,  at  2.30. 

/ 

LADY    HALLE  (Norman  Neruda) 

AND 

Mme.  SZUMOWSKA. 

Mr.  MAX  ZACH,  Accompanist. 

PROGRAMME. 

1.  Sonata,  D  minor,  Op.  108 Brahms 

For  Piano  and  Violin. 

2.  II  Arillo  del  Diavolo Tartini 

Lady  Halle. 

(a.  Pastorale     )  Scarlatti 

3.  ]  b.  Capriccio     \ *       bcanattl 

( c.  Caprice  on  Alceste      .        .        .        ,        .       Gluck-Saint-Saens 

Mme.  Szumowska. 

4.  Adagio  from  Concerto  No.  9 Spohr 

Lady  Halle. 

c     («•  Nocturne  B  major  ) ch    in 

5.  <b.  Scherzo,  B  minor    )  F 

( c.  En  route,  Etude :  Godard 

Mme.  Szumowska. 

^     (  a.  Berceuse  Slave     .        .        .        .        .        .        .        .  F.  Neruda 

{  b.  La  Ronde  des  Lutins Bazzini 

Lady  Halle. 

FLOOR,  A  to  P,  inclusive $1.50 

"        Q  to  W        "  1.00 

"        X  to  AA       "  75 

"         under  Balcony .50 

FIRST   BALCONY,  first  row  on  sides 1.50 

"  "  second  row  on  sides i-oo 

"  third       "     "      " 75 

"  "  first,  second,  and  third  rows,  centre    ' 100 

"  u  balance 75 

SECOND   BALCONY  (entire)        ......  ...  .50 

All  seats  reserved. 
Sale  of  tickets  opens  Monday  morning,  March  6. 
Management,  N.  Vert  and  L.  H.  Mudgett. 

Steinway  Piano  used. 


=  HUSIC   HALL  = 

Saturday  Afternoon,  March  4,  at  2.30. 
SONG  RECITAL. 

VICTOR    MAUREL 


TICKETS    NOW    ON    SALE. 


AN  1HPORTANT  NOVELTY ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


Fletcher  Music  Method,  "'£ 


implex  and 
idergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL.  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty  -  four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 

dollars.     Bound  copies  of  the  Programme  for  the  entire  season  can  be 

had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 

communications  to 

F.  R.  COflEE,  flusic  Hall,  Boston, 
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SYMPHONY   PATRONS 

Who  wish  at  any  time  to  place  their  season  tickets  at  the  disposal  of  the 

Twentieth  Century  Club, 

for  free  loan  to  students  for  a  single  concert,  may  mail  them  to  the  Club,  14  Ash- 
burton  Place,  or  leave  them,  until  1.30  Friday  or  7  Saturday,  at  the  Y.  M.  C.  Asso- 
ciation, Y.  M.  C.  Union,  N.  E.  Conservatory,  Perkins  Institution  for  the  Blind,  or, 
until  beginning  of  concert,  at  Music  Hall  Box  Office.  Safe  and  timely  return  is 
guaranteed,  and  postal  expense  is  refunded  to  the  owner. 


The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  everv  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cent$ 
■each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  I  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 
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MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 

Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Rooms-?u-^raing?. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Cunnings, 

Pupil  of  Alexander  Siloti. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


HEINRIGH  SGHUEGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacber  of  Violin ,  Tbeory  and  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Hiss  GERTRUDE  EDMANDS, 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 
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Miss  ROSE  STEWART, 


Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EYERETT, 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipldme   Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor, 

STEINERT   HALL 


Author  of  "The  Material  used  in  Mu- 
sical Composition/'  "Tone  Relations/' 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


CARL  ZERRAHN 


Will  receive  pupils  in  the  art  of  Conduct- 
ing, also  Teaching  and  Coaching  Sing- 
ers for  Oratorio  Work. 

Address,  Oliver  Ditson  Co. 


CONCERT   PIANIST 

AND   TEACHER, 

Prize  Pupil,  Leipsic  Conservatory.  41  PIERCE  BUILDING, 

COPLEY    SQUARE. 


Miss  SUZA  DOANE, 


gharles  Mclaughlin, 


Can  be  engaged  to  conduct  choral  and 
1 J  orchestral  societies. 

Conductor  Studio, 

Dorchester  Symphony  Society,    steinert  Hall,  =  162  Boylston  Street. 


CLAUDIUS  DESL0U1S, 

VOCAL  TEACHER, 

144  Massachusetts  Avenue,  Boston. 


First   prize    of   the    Conservatory   of 
Music  of  Paris. 


The  only  pupil  of  the  celebrated  F.  Dels  arte 
in  New  England. 

Formerly  first  baritone  at  the  Thedtre  des  Ita- 
liens  and  the  Opira  Populaire  of  Paris. 


Miss     EMMA     GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss    Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 

31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St. , 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   niLITARY    BAND. 
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X    Especially  Desirable    2$ 
?T    for  Summer  Houses     ,Jlt 


^?#    TTT^ ^ 

i  The  Pianola  i 

^^r>#  ^  |  AHE  PIANOLA  is  a  new  Piano-player.     It  stands  as  the  last  **^ 

v^  t  I          and  most  perfect  result  of  years  of  experimentation  look-  yJ 

^^r*>*  -*"        ing  to  the  construction  of  a  satisfactory  substitute  for  the  #,{  j 

^^  fc  human  performer.  ^J 

r^*'  *''^ 

vc  ,  It  will  play  any  piano.      Any  one  can  play  it.  ^ 

^  The   Pianola  should  not  be  confused  with  the  countless  music-  ^ 

^^^>*  boxes,  orchestrions,  automatic  pianos,  etc.,  with  which  the  market  is  m<!x 

^  flooded.  .> 

r£  *  We  do  not  criticise  these  instruments.     They  have  their  place,  ^^ 

sJ^  /.  and  doubtless  fill  it  to  the  satisfaction  of  those  who  buy  them.     They  ^J^ 

r£  *  do  not,  however,  appeal  to  musical  people.     But  the  Pianola  is  an  ^"} 

^^s>#  artistic  musical  instrument  which  appeals  to  musical  people  in  a  direct  ^^ 

^C x  and  forcible  manner.  '  w 

^^^*i»  It  is  the  only  satisfactory  substitute  for  the  human  performer  yet  •*^ 

jj  invented.     It  will  play,  besides  the  lightest  popular  music,  entire  con-  • 

A^.'((  certos,  sonatas,  studies,  etc.,  which  only  the  most  expert  players  ever  *S^fl 

z  attempt.     It  transforms  the  silent,  unused  piano,  and  gives    it  new  * 

^^>«  life,  yt  t  without  injuring  it  in  the  least  or  interfering  with  the  regular  #*^^ 

*  playing  by  hand.     Best  of  all,  any  one  can  be  taught  to  play  it  in  a  brief  *\ 

^^p>  time.      We  guarantee  this.  *^y 

vT  f  As  an  educator,  it  is  recommended  by  musicians  as  being  abso-  N3 

^^^**     .    lutely  without  a  rival.  ''^ 

\^  ,„  Any  student  can  learn  more  in  six  months  with  a  Pianola  or  an  ^ 

r£  *  yEolian  than  the  average  student  acquires  through  years  of  foreign  ^ 

>w^  /-,  study.  _->  ^< 

^4  v  The  cost  of  a  Pianola  is  $250.     Twenty  dollars  more  buys  a  sub-  w^ 

^^^*fc  scription  to  our  circulating  library  of  music-rolls  for  one  year.  »^^^^ 

^^  Sold  on  moderate  payments.  *2^* 

4*  M.  Steinert  &  Sons  '% 

>X  STEINERT    HALL,    162    Boylston    Street  Jv 

^*  **^ 

/"$<  ^,  ^  >^,  >^  ^  ^V^  ^  -^  ^^  '^  ^^  ^  ^^  ^^  ^^  ^^V 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


ETJGEN  D  ALBERT  X  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dl\  HANS  VON  BULOW  :  Their  sound  and  touch  are  more-sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 


ALFRED    GRUNFELD:    I  consider  them  the   best  instruments   of 
our  times. 

P»    1  SCHAIKO WoKY :    Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


S\f  rV»J.  n  SOLE    AGENTS, 

uliver  Ditson  company,  140  and  ut  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


New  5cale,  Style  AA 

Believing;  that  there  is  always  demand  for  the  highest  possible 
degree  of  excellence  in  a  given  manufacture,  the  Mason  &  Hamlin 
Company  has  held  steadfast  to  its  original  principle,  and  has  never 
swerved  from  its  purpose  of  producing  instruments  of  rare  artistic  merit. 
As  a  result  the  Mason  &  Hamlin  Company  has  received  for  its  products, 
since its  foundation  to  the  present  day, words  of  greatest  commendation 
from  the  world's  most  illustrious  musicians  an4  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company 
have  received,  wherever  exhibited,  at  all  great  world's  expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 

SEND  FOR  CATALOGUE. 


H20tt  %i   ^SmltH  &• 


Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston, 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON- 
EIGHTEENTH  SEASON, 

«*  J>  «*    1898-99-    &  &  & 

WILHELM   GERICKE,   Conductor- 


I^R:OOl«^V]MJVrE> 


OF    THE 


EIGHTEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP..J*** 


FRIDAY  AFTERNOON,  MARCH   JO, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,   MARCH  Uf 

AT  8-00  O'CLOCK- 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufactarers         ■  1      A     [\k  j  m    \  C.       Grand  and 
«*  /\  1  ^  \J^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  riajesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN, 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN  AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE  KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


His  Hajesty,  Emperer  William  II.  of  Germany,  on  June  13, 1893,  also  bestowed  on  our  Mr. 
"William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maetino,  President. 


ILLUSTRATED    CATALOGUES    J1AILED   FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Eighteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  JO,  at  2.30  o'clock. 

SATURDAY  EVENING,  MARCH  Uf  at  8.00  o'clock. 


PROGRAMME. 

Karl  Goldmark      -  '     -        -        -        Overture  to  "  Sakuntala,"  Op.  13 


George  Frideric  Handel  -  Aria,  "  Wuthend  brausen  Wettersturme," 

from  "  Parthenope  " 

Camille  Saint-Saens       Air,  "Mon  coeur  s'ouvre  a  ta  voix,"  from  "  Samson 

etDalila" 

Franz  Liszt       -----      A  Faust-Symphony,  in  C  minor 

I.    FAUST: 

Lento  assai ;  Allegro  impetuoso    -  4-4 

Allegro  agitato  ed  appassionato  assai  (C 

minor)      -------  4.4 

II.    GRETCHEN  : 

Andante  soave  (A-flat  major)         -  3-4 

III.    MEPHISTOPHELES : 

Allegro  vivace  ironico  (C  major)  -  3-4 

Final  Chorus,  "  Alles  Vergangllche ' ' :  Andante 

mistico  (C  major)  _____         4.4 


SOLOIST: 

Mme.  MARGARET    BOYE-JENSEN. 


A  Hale  Chorus  of  Members  of  The  Cecilia  and  Tenor  Solo  by 

fir.  Herbert  Johnson. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


NEW   SUIT   DEPARTMENT. 

For  the  better  accommodation  and  display  of 

Ladies'  Ready=made  Gowns 

We  have  added  to  the  department  on  the  second  floor  another  large  room, 
which  will  be  opened  flonday,  March  13,  with  a  superb  assortment  of 
exclusive  designs  in 

TAILOR  QOWNS, 

SILK  AND  MUSLIN   DRESSES, 

AND  SILK  WAISTS. 


SPECIAL  NOTICE.— Our  Miss  Moore  and  Madam  Marguerite, 
buyers  and  designers  for  our  dressmaking  and  millinery  departments,  have 
returned  from  Europe. 


Can  such  things  be?  and 
yet  they  are,  for  ST.  CLAIR'S 
CHOCOLATES  and  CARAMELS 

are     made 

the  day 

you 

buy  them. 

Also  their 

ICE-CREAM]  SODAS 

Are  incomparable,  made  of  Sparkling  Spring  Water  with  Fresh  Fruit 
Syrups  ;  and  the  service  is  perfect. 


ST.  CLAIR'S, 


CORNER  TEMPLE  PLACE  AND 
WASHINGTON    STREET. 
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Overture  to  "  Sakuntala,"  in  F  major,  Opus  13.     Karl  Goldmark. 

(Born  at  Keszthely  on  the  Platten-See,  Hungary,  on  May  18,  1830; 
still  living  in  Vienna.) 

This  concert  overture,  first  given  by  the  Philharmonic  Society  in  Vienna 
in  1865,  was  the  keystone  of  Goldmark's  universal  fame  as  a  composer. 
It  was  first  played  in  Boston  at  a  concert  of  the  Harvard  Musical  Associa- 
tion, Mr.  Carl  Zerrahn,  conductor,  on  Dec.  6,  1877.  The  following  Preface 
is  printed  in  the  full  score  : 

For  the  benefit  of  those  who  may  not  be  acquainted  with  Kalidasa's  famous  work, 
Sakuntala,  we  here  briefly  condense  its  contents. 

Sakuntala,  the  daughter  of  a  nymph,  is  brought  up  in  a  penitentiary  grove  by  the  chief 
of  a  sacred  caste  of  priests  as  his  adopted  daughter.  The  great  king  Dushianta  enters 
the  sacred  grove,  while  out  hunting;  he  sees  Sakuntala,  and  is  immediately  inflamed  with 
love  for  her. 

A  charming  love-scene  follows,  which  closes  with  the  union  (according  to  Grundharveri 
the  marriage)  of  both. 

The  king  gives  Sakuntala,  who  is  to  follow  him  later  to  his  capital  city,  a  ring,  by 
which  she  shall  be  recognized  as  his  wife. 

A  powerful  priest,  to  whom  Sakuntala  has  forgotten  to  show  due  hospitality,  in  the 
intoxication  of  her  love,  revenges  himself  upon  her  by  depriving  the  king  of  his  memory 
and  of  all  recollection  of  her. 

Sakuntala  loses  the  ring  while  washing  clothes  in  the  sacred  river. 


•     •     • 


HORSFORD'S 

Acid  Phosphate. 


Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion* 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  *?ale  by  all  Druggists. 
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V.  Ballard 
&  Sons. 

Announcement  for  Spring,  1899. 

We  desire  to  announce  the  completion 
of  our  large  stock  of  cloths,  also  models 
and  designs. 

PRICES. 
Jacket  Costumes,       .     .     .     $60  to  $80 

Riding  Habits,     .     .     .     .       50  to    85 

Jackets, 35  to    45 

Golf  Suits,  .     .     .     .     .     .       45  to    55 


256  BOYLSTON  STREET,  BOSTON. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


25  Temple  Place  and  33  West  St. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans, 

RICH   FURS. 

Finest  Skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Koom  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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When  Sakuntala  is  presented  to  the  king  by  her  companions,  as  his  wife,  he  does  not 
recognize  her,  and  repudiates  her.  Her  companions  refuse  to  admit  "her,  as  the  wife  of 
another,  back  into  her  home,  and  she  is  left  alone  in  grief  and  despair ;  then  the  nymph, 
her  mother,  has  pity  on  her,  and  takes  her  to  herself. 

Now  the  ring  is  found  by  some  fisherman  and  brought  back  to  the  king.  On  his  see- 
ing it,  his  recollection  of  Sakuntala  returns.  He  is  seized  with  remorse  for  his  terrible 
deed ;  the  profoundest  grief  and  unbounded  yearning  for  her  who  has  disappeared  leave 
him  no  more. 

On  a  warlike  campaign  against  some  evil  demons,  whom  he  vanquishes,  he  finds 
Sakuntala  again,  and  now  there  is  no  end  to  their  happiness. 

The  overture  is  somewhat  freely  constructed,  although  it  adheres,  in  the 
main,  to  the  general  scheme  of  the  sonata  form.  It  opens,  Andante  assai 
in  F  major  (3-4  time),  with  some  suave  harmonies  in  the  violas,  'celli 
(largely  divided),  and  bassoons,  in  which  the  low  trills  may  be  fancied  to 
bear  some  reference  to  the  gurgling  of  a  spring  —  indicative  of  Sakuntala's 
parentage ;  her  mother  being  a  water-nymph.  After  a  few  measures  of 
this,  the  tempo  changes  to  Moderate  assai  in  F  major  (3-4  —  or  9-8  —  time), 
and  the  clarinet  and  two  'celli  in  unison  sing  the  tender  love-melody  of  the 
first  theme  over  soft  harmonies  in  the  strings  and  bassoons.  Soon  the  first 
violins  and  oboe  bring  in  an  equally  sensuous  second  theme,  against  which 
the  second  violins  and  violas  pit  figures  from  the  first  as  a  counter-theme. 


Hew  €ngland 

Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chad  wick,  Husical  Director 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


Students  of  Violin  and 
Orchestral  lnstru= 
ments  who  desire  to 
prepare  themselves  for 
Orchestral  Work 
will  find  superior  ad- 
vantages here. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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After  a  while  the  figuration  in  the  middle  strings,  reinforced  by  the  horns , 
assumes  a  more  lively  rh)thmic  character,  and  a  new  triplet-figure  soon 
takes  possession  of  the  whole  orchestra,  which  leads  by  a  short  crescendo 
up  to  a  modulation  to  A  minor  Poco  piii  mosso,  in  which  key  all  the  brass 
now  launches  forth  the  brilliant  third  theme  —  a  vivacious  hunting-tune,  of 
which  the  peculiar  rhythm  just  brought  in  by  the  second  violins,  violas, 
and  horns  is  the  most  prominent  feature.  This  theme  is  now  briefly  devel- 
oped, being  tossed  about  alternately  between  the  three  principal  masses  of 
the  orchestra :  the  brass,  the  wood-wind,  and  the  strings ;  leading  to  a 
resounding  fortissimo  of  the  full  orchestra.  Next  follows  a  long  develop- 
ment of  a  new  cantabile  theme,  Andante  assai  in  E  major,  which  bears, 
however,  an  evident  relationship  to  the  tender  and  sensuous  second  theme. 
This  passage,  which  begins  with  the  melody  in  the  oboe  and  clarinet, 
against  swept  chords  in  the  harp  and  waving  triplet  arpeggj  in  the  violins 
and  violas,  soon  calls  in  the  full  force  of  the  orchestra  in  rich  harmonies, 
with  sparkling  arpeggj  in  the  harp.  It  is  followed  by  a  Piii  mosso,  quasi 
Allegro  movement,  beginning  pianissimo  in  F-sharp  major,  and  ending 
fortissimo  on  the  dominant  of  F  major,  in  which  the  third  (" hunting") 

SIMPSON  &  CO., 

Sole  agents  for  JOUVIN  &  CIE.  celebrated 

CLOVES.    All  hand-made. 

In  vogue  at  present,  a  marked-down  sale  of  Euro- 
pean novelties  in  Paris  Kid  and  Suede  Gloves. 

Street  Gloves,     .    $0.98     Evening  Gloves,  .     $0.98 

Worth  $2.oo  per  pair. 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place. 
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Piano. 


GRAND  and  UPRIGHT. 


Highest  Possible  Grade. 
Unlimited  Time  Warranty. 


EVERETT  PIANO  CO.,  Boston. 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 
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theme  is  worked  up  brilliantly  in  passage-work  to  a  resounding  climax, 
This  ends  the  first  part  of  the  overture.  I  may  here  warn  the  reader  that, 
in  designating  the  themes  as  "first,"  "second,"  and  "third,"  I  use  these 
terms  wholly  untechnically,  to  indicate  the  several  themes  in  question  by 
the  order  of  their  entry ;  their  respective  characters,  as  well  as  their  treat- 
ment, forbid  their  being  looked  upon  as  the  regular  first,  second,  and  con- 
clusion themes  of  the  sonata  form. 

The  second  part  of  the  overture  (corresponding  pretty  closely  to  the 
third  part  in  the  sonata  form)  begins  exactly  as  the  first  part  did  —  with 
the  gurgling  "  water-music " —  and  is  developed  in  almost  precisely  the 
same  manner,  if  with  certain  differences  of  key,  up  to  the  end  of  the  long 
Andante  assai  (then  in  E  major,  now  in  E-flat  major)  ;  but  now,  instead 
of  the  "  hunting  "  theme  returning,  we  come  upon  a  sort  of  free  fantasia, 
in  which  the  first  theme  is  elaborately,  if  not  very  extendedly,  worked  out 
in  imitative  counterpoint  by  various  wind  instruments  against  high  triplet 
arpeggj  in  the  violins.  This  leads  to  the  third  part  of  the  overture,  or 
Coda.  A  long-drawn-out  crescendo  climax  on  figures  from  the  "  hunting " 
theme  leads  to  a  fortissimo  outburst  of  the  full  orchestra  on  the  first  and 

The  ONLY  edition  of  the  following 
popular  operas  :== 


Puccini's 

LA    BOHEriE 

In  Italian 

. 

.    $3-5° 

a 

a                  a 

"  French 

. 

4.00 

u 

a                  u 

"  German    . 

o 

3-5° 

n 

ti                  a 

"  English    . 

. 

2.50 

a 

MANON  LESCAUT 

"  English  and  Italian 

3.00 

Verdi  . 

FALSTAFF 

«(                 <<                 (< 

<C 

4.00 

In  the  Press.  4 

Mascagni's  New  Opera.     To  be  given  in  America  this  season. 

BOOSEY  &  CO.,  No.  9  East  17th  St.,  New  York. 
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i^VVVtll^: 


BIGELOW 
KENNARD8® 


ft  viv; 

Announce  for  the 

»yK  T :  1 

EARLY  SPRING  WEDDINGS 

A  carefully  selected  stock  of 

STERLING  SILVER, 

H^ 

CUT  GLASS,  AND  CHINA, 
HALL  AND  MANTEL  CLOCKS 

R^y^v^Sj 

Our  constant  endeavor  is  to  show  new  and 
unique  pieces  in  the  different    branches  of 
the  arts;  but,  to  those  who  wish,  special  de- 
signs with  estimates  will  be  gladly  submitted. 

f^VUjjpfVo^C  1 

SUP^  -^ir^SiJilg 

^^^^^•WASHINGTON'ST!^^ 

11                 m. 
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Greatest  Power,  which  have  charac- 
terized the  Weber  since  its  complete 
triumph  over  all  comtetition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON   WAREROOHS: 

GEO.  H.  CHAMPLIN  &  CO., 
181  Tremont  Street* 


(660) 


second  themes  in  conjunction :  first  theme  in  the  flutes,  oboes,  clarinets, 
and  violins,  second  theme  in  the  four  horns  in  unison,  against  plain  chords 
in  a  syncopated  rhythm  in  the  rest  of  the  orchestra.  A  free  climax,  be- 
ginning with  the  "hunting"  theme  and  passing  from  Quasi  Allegretto  to 
Allegro  vivace  and  Quasi  Presto,  brings  the  overture  to  a  close. 

This  overture  is  scored  for  2  flutes,  2  oboes,  1  English-horn,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3  kettle- 
drums, harps  ("  if  possible  two  !  "),  and  the  usual  strings.  The  scoring  is, 
for  the  most  part,  very  full,  as  was  Goldmark's  habit.  The  score  is  dedi 
cated  to  Ludwig  Lakenbacher. 


Aria,  "  Wuthend  brausen  Wettersturme,"  from  "  Parthenope." 

George  Frideric  Handel. 

(Born  at  Halle  on  Feb.  23,  1685 ;  died  in  London  on  April  14,  1759.) 

Partenope,  Italian  opera  in  three  acts,  the  libretto  by  Silvio  Stampiglia, 
the  music  by  Handel,  was  brought  out  at  the  Haymarket  Theatre  in 
London  on  February  24,  1730.  Handel  completed  the  score  on  February 
12.  Stampiglia's  libretto  was  considerably  older,  and  was  first  published 
in  Naples  in  1699. 
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The  aria  sung  at  this  COttCert  is  in  the  part  of  Arsace,  prince  of  Corinth, 
and  lover,  first  of  Rosmira,  princess  of  Cyprus,  whom  he  betrays,  and  then 
of  Partenope,  queen  of  Naples.  It  closes  the  second  act  of  the  opera. 
The  original  Italian  text,  by  which  the  aria  is  now  best  known,  is  :  — 

Arsace. 

Furibondo  spira  il  vento 
E  convolge  il  ciel,  il  suol ; 
Tal  adesso  1'  alma  io  sento 
Agitata  del  mio  duol. 

The  current  German  translation  is  as  follows :  — 

Wuthend  brausen  Wettersturme 
Schwarz  Gewolk  wallt  himmelwarts ; 
Ganz  so  stiirmet  meine  Seele, 
Und  raset  wild  im  Schmerz. 

The  literal  English  prose  of  which  is  :  — 

The  wind  blows  furiously,  and  upturns  heaven  and  earth ;  just  so  do  I  now  feel  my  sou 
shaken  by  my  grief. 

The  aria  is  published  in  two  keys  in  the  full  score :  in  E  minor  and  in 
D  minor.  It  is  an  Allegro  movement  in  6-8  time,  with  Da  capo  after  the 
middle  part.  The  only  orchestral  parts  written  out  by  Handel  are  for 
violins  in  unison  and  basses. 
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ENTR'ACTE. 

A  FEW  MORE  SLIPS  IN  TRANSLATION. 

The  Italian  opera-libretto,  as  she  used  to  be  Englished  for  commercial 
purposes,  was  often  a  thing  of  joy  to  the  lover  of  cynical  laughter.  In 
looking  over  the  (alleged)  English  pages  of  many  of  these  old  libretti,  pub- 
lished by  visiting  opera  companies  in  this  country,  one  is  reminded  of 
what  Max  O'Rell  once  said  of  the  average  " commercial''  translations  of 
French  novels  here.  "The  advance  sheets  come  to  New  York,"  said  he, 
in  an  after-dinner  speech,  one  evening,  "  and  are  immediately  divided  up 
into  convenient  lots,  and  handed  over  to  some  twenty  or  thirty  translators, 
as  the  case  may  be.  Of  these  twenty  or  thirty,  perhaps  five  can  read 
French  well ;  some  fifteen  can  scrape  through  French  prose  by  the  aid  of  a 
dictionary  \  the  rest  cannot  read  French  at  all.  But,  by  this  division  of 
labor,  the  so-called  English  version  is  ready  in  MS.  for  the  printer  in 
twenty-four  hours  from  the  time  that  the  French  advance  sheets  passed 
through  the  custom-house."  In  not  a  few  of  the  current  English  versions 
of  Italian  opera-libretti  one  finds  unmistakable  traces  of  the  translator  who 
"can  scrape  through  by  the  aid  of  a  dictionary." 

One  once  famous  example  was  the  beginning  of  the  text  to  Amina's  final 
rondo  in  Bellini's  Sonnambula  :  — 
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Ah !  non  giunge  uman  pensiero 
Alia  gioja  ond'  io  son  piena. 

Here  "  non  giunge  uman  pensiero"  was  rendered,  "Do  not  mingle  one 
human  feeling."  To  be  sure,  pensiero  is  not  "feeling,"  but  "thought:" 
but  this  is  not  the  point.  The  real  point  is  the  "  mingle."  The  would-be 
translator  did  not  notice  that  the  Italian  was  "giunge"  not  " giungi .  "  that 
is,  that  the  verb  was  in  the  present  indicative,  third  person  singular,  not  in 
the  imperative  mood.  But  this  is  not  all ;  the  Italian  verb  does  not  mean 
"  mingle."  The  translator  evidently  relied  upon  his  own  ingenuity  and  a 
certain  knowledge  of  Latin  ;  not  upon  an  Italian-English  dictionary, — 
which  would  not  have  led  him  astray.  Indeed,  it  is  not  hard  to  follow  the 
translator's  course  of  reasoning.  The  Italian  giungere  plainly  comes  from 
the  Latin  jungere^  which  means  "to  join  ;"  so,  "giungere  uman  pensiero  alia 
gioja"  must  mean  "to  join  human  thought  (or  feeling)  to  the  joy"  —  or, 
more  poetically  put,  "to  mingle  human  feeling  with  the  joy."  Ah!  just 
here  is  where  the  translator  forgot  the  valuable  direction  to  all  workers  in 
his  field :  never  give  a  word  in  any  language  the  same  meaning  as  the  word 
in  another  language  from  which  it  is  derived.  The  Italian  giungere  cer- 
tainly is  derived  from  the  Latin  jungere ;  but  unfortunately  it  does  not 
mean  "to  join"  —  that  is,  not  in  our  English  sense  of  the  word.  It  only 
means  "  to  join  "  in  the  sense  of  joining  one's  self  to,  or  attaining  to  a  pro- 
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posed  goal,  that  is,  "to  arrive  at."  The  common  phrase  " Ei  non  giunge" 
means  "  He  does  not  get  there."  So  "  non  giunge  uman  pensiero  alia  gioja  " 
means  "human  thought  does  not  reach  (or  come  up  to)  the  joy"  —  that  is, 
the  joy  exceeds  all  human  thought. 

In  the  current  English  version  of  the  text  to  Donizetti's  Don  Sebastiano, 
the  line  " I faci  d* imeneo  splendono"  is  rendered  "Their  faces  with  nuptial 
joy  resplend.''  The  translator  made  two  mistakes  :  in  the  first  place,  faci 
—  from  the  Latin  faces,  plural  of  fax  —  does  not  mean  "faces,"  but 
"torches;"  in  the  next  place,  "  d1  imcneo'''  does  not  govern  "splendono" 
but  governs  "faci."  "  I  faci  d'  imcneo"  means  "the  torches  of  Hymen." 
To  be  sure,  the  translator  might  claim  excuse  on  the  ground  of  faci  being 
a  poetical  word,  not  down  in  small  dictionaries ;  Dante  once  uses  face  for 
faccia  ("  face  ") ;  but  as  a  feminine,  "  la  face"  whereas  face  ("torch")  is 
masculine.     Our  translator  evidently  mistook  faci  iorfaccie. 

The  difficulties  of  alliterative  verse  have  often  reduced  metrical  trans- 
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lators  of  Wagner's  later  music-dramas  —  notably  of  the  Nibelungen-Ring  — 
to  sad  straits;  nor  is  it  always  the  alliteration  that  makes  the  trouble. 
Was  it  Forman,  or  Corder,  who  rendered  Wotan's  "  Abendlich  lacht  der 
Sonne  Auge  "  (in  Das  Rheingold)  by  "  Evening  eye-light  darts  the  sun  ? " 
One  would  have  thought  that  the  literal  Englishing,  "  The  sun's  eye  laughs 
eveningly  (that  is,  in  an  evening  way)  "  would  be  better  than  that,  bad  as  it 
is  !  Upon  the  whole,  Wagner  has  cut  a  translator's  work  out  for  him  as  few 
authors  have.  In  the  earlier  days  of  contemptuous  anti-Wagnerism  in  Eng- 
land, one  critic  fell  foul  of  the  Man  of  Bayreuth  for  using  the  word  SHU 
losigkeit  in  one  of  his  essays,  translating  it  by  "  stilllessness."  This  ingen- 
ious Englishman  did  not  notice  that,  for  the  German  word  to  mean  that;  it 
ought,  like  his  English  one,  to  have  three  l's  —  i.e.,  Stilllosigkeit.  Wagner's 
Stillosigkeit  simply  meant  "stylelessness,"  or  lack  of  style. 

The  Cockney  who,  in  trying  to  describe  a  certain  play,  entitled  The  Last 

Judgment  of  Pan's,  to  a  Frenchman,  gave  the  title  as  Le  jugement  dernier  de 
Paris  (with  no  circumflex  over  the  a,  and  with  a  silent  final  s), —  instead 
of  Le  dernier  jugement  de  Pdris  (with  the  final  s  sounded), —  did  not  really 
make  a  worse  slip  than  Thomas  Carlyle,  in  his  French  Revolution,  when  he 
gave  ilcochon  sacr'e"  as  an  opprobrious  epithet  common  in  France.  The 
order  of  words  is  sometimes  of  importance  in  a  French  sentence.  Le  dernier 
jugement  means  "  the  last  judgment,"  i.e.,  the  last  judgment  up  to  date.  Le 
jugement  dernier  means  "the  Last  Judgment,"  i.e.,  the  End  of  the  World. 
Cochon  sacre  simply  means  "  sacred  pig  " —  and  has,  as  far  as  the  present 
writer  knows,  never  been  popularly  used  as  an  opprobrious  epithet  in  any 
country.  But  saerS  cochon  means  "damned  pig,"  and  is  in  Common  use 
enough  among  those  who  are  not  nice  in  their  speech. 
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I  have  often  enough  inveighed  against  translating  the  Italian  conttabasso 
the  French contreba s se,  and  the  German  Contrabass  by  "bass-viol" — instead 
of  "  double-bass."  But  I  have  since  found  out  that  I  was  wrong.  Against 
"  double-bass  "  nothing  is  to  be  urged ;  but  "  bass-viol "  is  really  quite  as 
correct  in  most  cases.  The  double-bass  is  the  only  one  of  the  modern 
family  of  stringed  instruments  played  with  a  bow  that  is  still  built  —  gen- 
erally, though  not  invariably  —  on  the  old  viol  model,  not  on  the  modern 
violin  model.  So,  unless  it  be  one  of  the  rare  instruments  fashioned  on 
violin  lines,  the  term  "  bass-viol "  applies  to  it  perfectly  correctly. 

Perhaps  the  most  laughter-provoking  translation  I  ever  came  across  — 
and  no  mistranslation  either !  —  was  on  the  price-list  at  a  certain  bathing 
establishment  in  Paris,  where  "  Vinaigre  de  Bully  "  was  rendered  into  Eng- 
lish as  "  Bully  vinegar." 


Air,  "  Mon  cceur  s'ouvre  a  ta  voix,"  from  "  Samson  et  Dalila." 

Camille  Saint-Saens. 

Samson  et  Dalila,  biblical  opera  in  three  acts,  the  text  by  Ferdinand 
Lemaire,  the  music  by  Saint-Saens,  was  first  given  under  Eduard  Lassen's 
direction  in  Weimar  on  December  2,  1877.     The  air  sung  at  this  concert 
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is  really  part  of  a  long  duet  between  Dalila  and  Samson  (contralto  and 
tenor) ;  but  it  is  often  sung  as  a  solo  at  concerts  with  the  part  of  Samson 
—  which  is  short  and  musically  unimportant  —  omitted.     The  movement 

4 

is  originally  Andantino  in  D-flat  major  (3-4  time).     The  text  is  : 

Dalila. 

Mon  coeur  s'ouvre  a  ta  voix  comme  s'ouvrent  les  fleurs 

Aux  baisers  de  l'aurore  ! 
Mais,  6  mon  bien-aime,  pour  mieux  secher  mes  pleurs, 

Que  ta  voix  parle  encore  ! 
Dis-moi  qu'a  Dalila  tu  reviens  pour  jamais, 

Redis  a  ma  tendresse 
Les  serments  d'autrefois,  ces  serments  que  j'aimais  ! 

Ah  !  reponds  a  ma  tendresse, 

Verse-moi  l'ivresse ! 


You  may  not  be  a  singer,  but  that  does  not  prevent 
your  using 


mi 


The  best  singers  use  it  as  a  tooth  and  mouth  wash.  It 
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Ainsi  qu'on  voit  des  bles  les  epis  onduler 

Sous  la  brise  leg^re, 
Ainsi  fremit  mon  cceur,  pr§t  a  se  consoler, 

A  ta  voix  qui  m'est  chere ! 
La  fleche  est  moins  rapide  a  porter  le  trepas, 
Que  ne  Pest  ton  amante  a  voler  dans  tes  bras ! 

Ah  !  r^ponds  a  ma  tendresse, 

Verse-moi  l'ivresse ! 

The  English  prose  translation  of  which  is  as  follows : 

Delilah. —  My  heart  opens  at  the  sound  of  thy  voice  as  the  flowers  open  to  the  kisses 
of  sun-rise !  But,  O  my  well-beloved,  let  thy  voice  speak  again,  the  better  to  dry  my  tears  ! 
Tell  me  that  thou  hast  come  back  to  Delilah  forever,  repeat  to  my  love  the  oaths  of  yore, 
the  oaths  that  I  loved !     Ah !  respond  to  my  love,  pour  out  intoxication  for  me ! 

As  you  see  the  bearded  wheat  wave  beneath  the  light  breeze,  so  does  my  heart  tremble, 
ready  to  console  itself  at  thy  dear  voice !  The  arrow  is  less  swift  to  bring  death  than  thy 
beloved  to  fly  to  thy  arms !     Ah  !  respond  to  my  love,  pour  out  intoxication  for  me ! 


A  Faust  Symphony,  in  C  minor Franz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  Oct.  22,  181 1 ;  died  at 
Bayreuth  on  July  31- August  1,  1886.) 

This  symphony  was  first  given  entire  in  Boston  by  the  Philharmonic 
Orchestra,  Mr.  Bernhard  Listemann,  conductor,  on  December  17,   1880  ; 
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Mr.  C.  F.  Webber  and  Mr.  J.  B.  SharlancTs  chorus  assisted.  The  Gretchen 
movement  was  played  by  the  Philharmonic  Orchestra  on  December  5, 
1879  ;  but  I  am  not  sure  that  it  was  not  first  given  here  by  Mr.  Theodore 
Thomas,  a  few  years  earlier. 

The  full  title  of  this  work  is :  "A  Faust- Symphony  in  three  Character- 
pictures  (after  Goethe):  I.  Faust;  II.  Gretchen;  III.  Mephistopheles." 
It  is  dedicated  to  Hector  Berlioz. 

The  composition,  which  is  really  a  concatenation  of  three  symphonic 
poems  rather  than  a  symphony,  properly  so  called,  is  somewhat  recalcitrant 
to  technical  analysis.  It  hardly  comes  within  the  domain  of  programme- 
music  proper,  for  the  composer  has  published  no  explanatory  programme 
nor  preface  with  it,  content  to  let  the  mere  titles  of  the  several  movements 
help  the  music  to  tell  what  story  it  may  have  to  tell ;  but  it  has  in  it  so 

little  that  suggests  the  traditional  symphonic  form  that  it  can  properly  be 
called  a  symphony  only  by  a  certain  stretching  of  terms.     It  is,  for  the 
most  part,  a  piece  of  perfectly  free  composition.     Yet  there  are  neverthe- 
less some  symphonic  characteristics  discoverable  in  the  first  movement. 
This  first,  or  "  Faust,"  movement  begins  with  a  long  introduction  {Lento 

Ventilating  Corsets. 

ROYAL  WORCESTER  (three  lengths), 
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assai;  then  Allegro  impetuoso,  in  4-4  time,  followed  by  five  more  measures 
of  Lento  assaiiox  bassoon  solo)  in  which  much  of  the  thematic  material  of 
the  movement  is  exposed.  Then  (with  the  seventy-first  measure)  the  main 
body  of  the  movement  {Allegro  agitato  ed  appassionato  assai,  in  C  minor,  4-4 
time)  begins.  The  first  theme  is  new,  save  that  one  figure  in  it,  the  rising 
inflection  at  the  end  of  the  first  phrase,  has  already  been  heard  in  the  intro- 
duction. This  theme,  with  some  subsidiary  passage-work,  is  developed  at 
considerable  length,  and  leads  to  an  episodic  passage  (Meno  mosso,  misteri- 
oso  e  molto  tranquillo,  in  6-4  time)  in  which  a  figure  from  the  opening  phrase 
of  the  introduction  is  developed  in  modulating  sequence  by  the  clarinet  and 
some  of  the  strings  pizzicati,  against  sustained  harmonies  in  the  wind  in- 
struments and  whispering  ascending  passages  in  the  violins  and  violas  con 
sordini.  This  episode  leads  to  the  entrance  of  the  second  theme  (Affet- 
luoso,poco  andante,  in  E  major,  7-4  time),  a  melody,  scraps  of  which  have 
already  been  heard  in  the  wind  instruments  near  the  beginning  of  the  intro- 
duction. This  melodious  second  theme  —  the  7-4  time  of  which  is  made 
up  of  alternate  measures  of  3-4  and  4-4  time  —  has  been  called  the  Love- 
theme  ;    it   represents    the    love   of   Faust   and    Gretchen.     In    this    first 
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"Faust"  movement,  it  stands  for  Gretchen ;  in  the  second,  "Gretchen" 
movement,  it  stands  for  Faust.  It  is  worth  noting,  too,  that  this  is  the 
theme  which  is  most  pertinaciously  burlesqued  in  the  third,  "  Mephis- 
topheles "  movement.  The  violin  figuration  between  the  phrases,  as  the 
theme  appears  in  this  first  movement,  is  to  be  recognized  later  in  the  sym- 
phony as  an  integral  part  of  the  theme  itself.  It  is  now  developed  in  the 
wood-wind  and  horns,  with  accompanying  figures  in  the  violins  and  violas, 
and  is  followed  by  some  subsidiary  passage-work,  in  which  parts  of  the 
first  theme  reappear  {Allegro  confuoco,  in  4-4  time).  The  conclusion-theme 
(Grandioso,  poco  meno  mossd)  comes  in  in  resounding  fortissimo  in  the  full 
orchestra  in  E  major,  and  is  based  on  the  initial  figure  of  the  violas  and 
'celli  in  the  introduction,  which  here  appears  in  one  of  those  modal  and 
rhythmic  transformations  of  which  Liszt  was  especially  fond.  With  the 
return  of  "  Tempo  primo.  Allegro  agitato  assai"  the  free  fantasia  begins, 
and  is  carried  out  with  great  elaboration.  The  third  part  of  the  move- 
ment corresponds  sufficiently  to  the  first  to  make  some  approach  to  sym- 
phonic structure  recognizable.  Indeed,  it  is  only  by  this  third  part  that 
one  is  able  to   recognize  the  approximately  symphonic   character  of  the 
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form  of  the  first;  there  is  just  enough  coincidence  between  the  two.  to  en- 
able one  to  recognize  what  the  form  of  both  really  is,  and  to  see  just  what 
Liszt  takes  to  represent  the  usual  first,  second,  and  conclusion  periods  in 
symphonic  structure.  Without  this  approximate  coincidence,  one  would 
have  been  at  a  loss  to  discover  these  divisions ;  for  there  is  in  the  first 
part  of  the  movement  so  much  subsidiary  work,  so  much  that  partakes  of 
the  nature  of  working-out,  so  much  "  transformation  of  motives  "  and  epi- 
sodic work,  that  the  general  plan  of  the  structure  is  very  much  veiled, 
and  one  is  at  first  inclined  to  take  it  for  a  piece  of  perfectly  free  writing. 
Still  these  essentially  symphonic  elements  are  discoverable  in  the  last 
analysis ;  but  it  must  be  owned  there  are  not  many  symphonic  first  move- 
ments in  which  the  structural  principle  is  so  little  apparent. 

The  second,  or  "Gretchen,"  movement  {Andante  soave,  in  A-flat  major)  is 
exceedingly  vague  in  form.  In  it  we  recognize,  however,  transformations 
of  some  of  the  motives  already  heard  in  the  first  movement,  to  which  alter- 
ations in  harmony,  rhythm,  melodic  interval,  and  tempo  now  impart  an 
utterly  different  character.  The  development  and  working-out  are  exceed- 
ingly elaborate.  The  movement  is  far  more  purely  a  free  "  tone-poem  " 
than  the  first.     As  for  its  poetic  character  and  suggestiveness,  little  need 

r.  A.  K.  VIRGIL 
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H.  S.  WILDER,  Director.  A.  D.  JEWETT,  Assistant. 
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be  said,  or  could  be  said  with  profit  •  the  composer  has  plainly  left  this  for 
each  listener  to  make  out  and  interpret  for  himself,  for  the  bare  title  of  the 
movement  is  the  only  hint  he  has  given. 

The  third,  or  "  Mephistopheles,"  movement  {Allegro  vivace  ironico,  in  C 
major)  is  equally  free  in  form.  The  prevalence  of  triple  rhythms  in  it 
might  lead  one  to  look  for  something  of  the  scherzo  form  in  it ;  but  such  a 
search  would  be  rewarded  with  little  success.  One  may  suspect  the  com- 
poser of  taking  Mephisto's  "  Ich  bin  der  Geist  der  stehts  verneint "  (I  am  the 
spirit  that  denies)  for  the  motto  of  this  movement ;  somewhat  in  the  sense 
of  W.  A.  Ambros,  when  he  said  of  Jacques  Offenbach,  in  speaking  of  his 
op'eras-bouffes :  "All  the  subjects  which  artists  have  hitherto  turned  to  ac- 
count, and  in  which  they  have  sought  their  ideals,  must  here  be  pushed  ad 
absurdum ;  we  feel  as  if  Mephisto  were  ironically  smiling  at  us  in  the  ele- 
gant mask  of  a  '  man  of  the  times,'  and  asking  us  whether  the  whole  bag- 
gage of  the  Antique  and  the  Romantic  were  worth  a  rap  ?  "  This  Mephis- 
topheles movement  in  Liszt's  symphony  is  really  a  sarcastic  parody  of  the 
two  preceding  ones ;  in  it  their  themes  and  motives  reappear  in  a  more  or 
less  grotesquely  burlesqued  shape,  and  are,  as  it  were,  set  upon  their  heads. 
Only  once,  about  the  middle  of  the  movement,  and  again  just  before  the 
end,  do  some  of  them  appear  in  their  nobler  original  forms.     This  sort  of 
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ironical  musical  parody  is  here  carried  to  far  greater  lengths  than  by  Ber- 
lioz, in  the  finale  of  his  Fantastic  Symphony ;  although  it  is  by  no  means 
impossible  that  Liszt  took  his  idea  from  that,  and  therefore  dedicated  his 
work  to  Berlioz. 

This  Mephistopheles  movement  at  last  merges  into  a  closing  chorus,  for 
tenor  solo  and  male  voices,  on  the  last  lines  of  the  second  part  of  Goethe's 

tragedy : 

■% 

Chorus  Mysticus. 

Alles  Verg'angliche 
1st  nur  ein  Gleichniss  ; 
Das  Unzulangliche, 
Hier  wird's  Erreigniss ; 
Das  Unbeschreibliche, 
Hier  ist's  gethan ; 
Das  Ewigweibliche 
Zieht  uns  hinan. 

Which  may  be  thus  rendered  literally  in  English  prose : 

All  that  is  transitory  is  only  a  simile;  the  insufficient  here  becomes  event;  the  indescrib- 
able is  here  done  ;  the  Ever-feminine  draws  us  onward. 

During  this  chorus  the  Gretchen-theme  appears  again  in  the  orchestra. 
The  movement  is  marked  as  Andante  mistico ;  it  is  in  C  major,  4-4  time. 

This  symphony  is  scored  for  1  piccolo-flute  (interchangeable  with  flute), 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trumpets,  3  trombones, 
1  bass-tuba,  2  pairs  of  kettle-drums,  cymbals,  harp,  and  the  usual  strings ; 
an  organ  part  is  added  in  the  closing  chorus. 

"THE  AI1ERICAN  STANDARD"   INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 
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(.First  time.; 
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• 
Richard  Strauss  -       -  Tone  Poem,  "Death  and  Transfiguration,"  Op.  24 
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burton  Place,  or  leave  them,  until  1.30  Friday  or  7  Saturday,  at  the  Y.  M.  C.  Asso- 
ciation, Y.  M.  C.  Union,  N.  E.  Conservatory,  Perkins  Institution  for  the  Blind,  or, 
until  beginning  of  concert,  at  Music  Hall  Box  Office.  Safe  and  timely  return  is- 
guaranteed,  and  postal  expense  is  refunded  to  the  owner. 

(683) 


MUSIC  Wednesday  Evening, 

HALL.  March  15,  at  8. 

THE  CECILIA. 

Ilr.  B.  J.  LANG,  Conductor. 

Berlioz's 

La  Damnation  de  Faust. 

Soloists : 
Miss  SARA  ANDERSON, 

Mr.  H.  EVAN  WILLIAMS, 

Mr.  GWYLIM   MILES, 

Mr.  FREDERICK  MARTIN. 

Chorus  of  the  Society.     Orchestra  of  Sixty. 

A  limited  number  of  reserved  seats  for  this  performance  now  on  sale  at 
the  box  office. 

Association   Hall. 

Monday  Evening,  March  13,  at  8. 

The  Kneisel  Quartet. 

FRANZ    KNEISEL,  First  Violin. 
OTTO    ROTH,   Second  Violin. 
LOUIS    SVECENSKI,  Viola. 
ALWIN    SCHROEDER,  Violoncello. 


Programme. 

Beethoven     .         .         .         Quartet  in  B-flat  major,  Op.  130 
Bach      ....     Sonata  in  C  major,  for  Violoncello 

(Without  accompaniment.) 

Brahms  .  Sextet  for  Two  Violins,  Two  Violas,  and  Two 

Violoncelli. 

Assisting  Artists : 

rir.  flax  Zach.  Hr.  J.  Keller. 

Tickets  at  Husic  Hall. 
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AN  iriPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms  ► 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity.. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


Fletcher  Music  Method, 


Simplex  and 
Kindergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 


Tie  Boston  Symphony  Orchestra  Programme, 

For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 

dollars.     Bound  copies  of  the  Programme  for  the  entire  season  can  be 

had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 

communications  to 

F.  R.  COflEE,  Husic  Hall,  Boston. 
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SECOND   SEASON,   1898-99. 


HARVARD   UNIVERSITY. 

Ten  Chamber  Concerts  in  Sanders  Theatre. 

SEVENTH  CONCERT, 

Tuesday  Evening,  flarch  14,  at  7.45. 

The  Kneisel  Quartet 

AND 

Mrs.  H.  H.  A.  Beach. 

The  programme  is :  Tschaikowski,  Quartet,  in  E-flat  minor;  Beach,  Sonata  for  Piano  and 
Violin,  in  G  minor;   Schumann,  Quartet,  in  F  major. 


Tickets  on  sale  at  Music  Hall,  Boston,  at  Sever's  Book  Store,  Harvard 

Square,  and  at  the  door. 


The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cent» 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE !  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER, 

Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      -    ******* 


Room  20,  Thursday  mornings. 

Tuesdays  and  Fridays,  183  Huntington 

Avenue. 


Mrs.  ANNE  GILBRETH  CROSS. 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Gummings, 

Pupil  of  Alexander  Sllotl. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


HEINRIGH  SGHUEGKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 
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Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  V  iolin ,  Theory  aad  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 
MlSS  GERTRUDE  EDMANDS,  Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipl6me    Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIUS, 


HARMONY 

')  and  all  forms  of 

Royal  Wurtemberg  Professor.  COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


charles  Mclaughlin 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 


Conductor  Studio, 

Dorchester  Symphony  Society,    steinert  Hall,  =  162  Boylston  Street. 


Miss     EMMA     GREBE, 

Pupil  of  Kbnigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss  Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 

31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio;  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   niLlTARY    BAND. 
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J^  Especially  Desirable  JL, 

X  for  Summer  Houses  *£ 

i  The  Pianola  4 

^^*&  F  I  AHE  PIANOLA  is  a  new  Piano-player.     It  stands  as  the  last  *^^^ 

w£  t  1          and  most  perfect  result  of  years  of  experimentation  look-  x  !)> 

^^^**  -**        ing  to  the  construction  of  a  satisfactory  substitute  for  the  #<*^^^ 

v  f  .  human  performer.  v  5v 

j?  It  will  play  any  piano.      Any  one  can  play  it.  x yjL 

**  The   Pianola  should  not  be  confused  with  the  countless  music-  }   > 

^^^**  boxes,  orchestrions,  automatic  pianos,  etc.,  with  which  the  market  is  **  :^\ 

w  r  flooded.  *  }> 

7^  *  We  do  not  criticise  these  instruments.     They  have  their  place,  *  \" 

vC  /.  and  doubtless  fill  it  to  the  satisfaction  of  those  who  buy  them.     They  ,x  3  V 

rQ  *  do  not,  however,  appeal  to  musical  people.     But  the  Pianola  is  an  ''  y* 

^^^'/v  artistic  musical  instrument  which  appeals  to  musical  people  in  a  direct  #*s^^k 

^C^  and  forcible  manner.  w^ 

^^^*#  It  is  the  only  satisfactory  substitute  for  the  human  performer  yet  «*^^^ 

^W  invented.     It  will  play,  besides  the  lightest  popular  music,  entire  con-  « 

^^>«  certos,  sonatas,  studies,  etc.,  which  only  the  most  expert  players  ever  «^d 

z  attempt.     It  transforms  the  silent,  unused  piano,  and  gives   it  new  » 

^^5*  life,  yet  without  injuring  it  in  the  least  or  interfering  with  the  regular  '^^^ 

*  playing  by  hand.     Best  of  all,  any  one  can  be  taught  to  play  if  in  a  brief  *   . 

^^5r>*  time.     We  guarantee  this.  **^^^ 

v  r  As  an  educator,  it  is  recommended  by  musicians  as  being  abso-  ,  }> 

r£  *  lutely  without  a  rival.  *  \" 

vX  /  -Any  student  can  learn  more  in  six  months  with  a  Pianola  or  an  .  5> 

r£  *  ^Solian  than  the  average  student  acquires  through  years  of  foreign  *  } V 

j^  '%  study.  ,-*  ^X 

^U  x  The  cost  of  a  Pianola  is  $250.     Twenty  dollars  more  buys  a  sub-  '  w^ 

4^^>#  scription  to  our  circulating  library  of  music-rolls  for  one  year.  $^^> 

^c  ^  Sold  on  moderate  payments.  vN^> 

#:'  M.  Steinett  &  Sons  *j* 

w£,  STEINERT    HALL,    162    Boylston    Street  3v 

^*  *^ 

yfy    *}<    ^    ^    ^   ^    ^   ^>   ^^   ^    ^    ^    ^   fy    -^    ^  ^^ 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  Instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 


ALFRED   GRUNFELD:    I  consider  them  the  best  instruments  of 
our  times. 

P»     l  SCHAIKO WoKY  X    Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


g\f  T\*±  n  SOLE    AUENIi*, 

Uliver  Ditson  company,  140  and  141  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


w*s& 


Half  Century  Prestige 


Liszt  Organ 


Style  522 


For  Forty-four  years  the  Mason  &  Hamlin  Co.  has  been  the  leader 
in  organ  building. 

J.     They  could  not  maintain  this  leadership  were  not  the 
original  conception  correct. 

2*     They  must  have  kept  pace  with  musical  progress  all 
these  years* 

3*     Each  year  must  have  shown  a  marked  advance  in 
scientific  organ  building* 

4.     Merit  alone  wins  permanent  favor* 

When  you  buy  a  Mason  &  Hamlin,  you  buy  more  than  a  mere  organ. 
You  buy  the  highest  expression  of  the  organ  maker's  art. 

Forty-four  solid  years  of  organ  prestige. 
Forty-four  years  of  accumulated  organ  experience. 
Forty-four  years  making  the  best  organs. 

See  the  finished  product  and  you  see  the  composite  photograph  of 
what  we  mean  by  "  Half  Century  Prestige." 

SEND  FOR  CATALOGUE. 


nson  &  ^amlin  €o. 


Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston. 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

jfi  J>  J>    \  898-99.    J>  J>  J> 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


NINETEENTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHOFP.**^ 


FRIDAY  AFTERNOON,  MARCH   i7, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  MARCH  J  8. 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufacturers         I  I      A     l^kl  M    \  ^L       Grand  and 
of  \       I  J\     ^  KJ^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  majesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN, 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 

THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE  KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


His  riajesty,  Emper©r  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Cascilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktino,  President. 


ILLUSTRATED    CATALOGUES    rtAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  \  398-99. 


Nineteenth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  *7,  at  230  o'clock. 

SATURDAY  EVENING,  MARCH  J8,  at  8.00  o'clock. 


PROGRAMME. 


Peter  Ilyitch  Tchaikovsky        -       -        Suite  No.  1,  in  D  minor,  Op.  43 

(First  time  at  these  concerts.) 
I.    Introduction  : 

Andante  sostenuto  (D  minor)         -  4-4 

Fugue : 

Moderato  con  anima  (D  minor)      -  4-4 

II.    Divertimento: 

Allegro  moderato  (B-flat  major)    -         -         -  3  4 

III.    Intermezzo : 

Andantlno  semplice  CD  minor)      -  2-4 

V.    Scherzo : 

Allegro  con  moto  (B-flat  major)    -  4-4 

VI.    Gavotte  : 

Allegro  (D  major)  -         -         -         -         -         4-4 

Edward  MacDowell    -    Concerto  for  Pianoforte,  No.  2,  in  D  minor,  Op.  23 

I.    Larghetto  calmato  (D  minor)      -  6-8 

II.    Presto  giocoso  (B  flat  major)       -  2-4 

III.    Largo  (D  minor)  _-__-_  3-4 

Molto  allegro  (D  major)       -----  3-4 

Richard  Strauss  -        -  Tone-Poem,  "Death  and  Transfiguration,"  Op.  24 


SOLOIST: 
Mme.  TERESA    CARRENO. 
The  Pianoforte  is  a  Chickering. 


There  will  be  no  Public  Rehearsal  or  Concert  next  week. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 

(691) 


L.  P.  HOLLANDER  &  CO. 


Extensive  addition  of  another  large  show  room  and  fitting  rooms  to  our 

Ladies'  Suit  Department, 

Second  floor, 

For  the  better    accommodation    of    our    rapidly  increasing  business  in 

Made-up  Gowns. 

Grand  Exhibition  of 

Ladies'  Tailor  Gowns, 

Many  of  which  are  richly  trimmed  for  dressy  occasions,  and  the  plainer 
street,  rainy  day,  and  golf  suits ;  also  foulard  and  muslin  dresses  from  our 
own  exclusive  designs  and  materials ;  and  silk  waists  and  silk  shirt  waists,  in- 
cluding many  very  beautiful  French  waists,  just  received,  especially  suitable 
for  the  opera  and  theatre ;  also  a  superb  assortment  in  exclusive  designs  of 
our  own  make,  at  prices  from  $9.50  upwards.  Imported  jackets,  silk  coats, 
cloth,  chiffon,  and  jet  capes. 


ek^M.Mcvu^ 


Can  such  things  be?  and 
a  yet  they  are,  for  ST.  CLAIR'S 
CHOCOLATES  and  CARAMELS 

are     made 
the  day. 
you 
buy  them. 
Also  their 
ICE-CREAM   SODAS 

Are  incomparable,  made  of  Sparkling  Spring  Water  with  Fresh  Fruit 
Syrups  ;  and  the  service  is  perfect. 


ST.  CLAIR'S, 


CORNER  TEMPLE   PLACE   AND 
WASHINGTON    STREET. 
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Suite  No.  i,  in  D  minor,  Opus  43     .     .     Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Ural  district,  Russia,  on  April  25,  1840; 

died  in  St.  Petersburg  on  Nov.  6,  1893.) 

This  suite  is  in  six  movements.  The  first  is  an  Introduction  and  Fugue. 
The  Introduction,  Andante  sostenuto  in  D  minor  (4-4  time),  opens  with  a 
chromatic  theme  which  is  given  out  and  developed  by  two  bassoons  in 
unison,  against  a  soft  whispering  in  the  muted  strings  (without  double- 
basses).  This  theme  is  then  taken  up  by  the  violins  in  octaves,  the  tremu- 
lous whispering  accompaniment  being  transferred  to  the  wood-wind.  Then 
the  first  violins  (without  mutes)  announce  another  chromatic  subject  which 
is  carried  through  a  free  fugato  exposition,  the  other  strings  entering  suc- 
cessively in  downward  order,  the  wind  instruments  bringing  in  the  first 
theme  over  a  dominant  organ-point  as  soon  as  the  exposition  is  complete. 
Some  further  developments  on  this  and  still  another  theme  bring  the  in- 
troduction to  a  close  on  the  dominant. 

The  fugue,  Moderato  con  anima  in  D  minor  (4-4  time),  begins  with  the 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness/    Exhaustion* 
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subject  given  out  forte  by  the  first  oboe  and  clarinet  and  second  violins  in 
unison.     This  subject,  beginning  with  a  downward  skip  from  dominant  to 

tonic,  and  ending  with  a  modulation  to  the  dominant,  opens  with  a  mark- 
edly rhythmic  figure  in  which  an  ascending  "  Scotch  snap  "  is  peculiarly 
prominent.  The  response,  in  the  second  clarinet,  first  bassoon,  and  violas, 
begins  with  a  downward  skip  from  tonic  to  dominant,  and  ends  with  a  re- 
turn to  the  tonic.  The  character  of  this  response,  with  its  tonal  mutation 
at  the  beginning  and  return  to  the  tonic  at  the  end,  makes  the  fugue  par- 
take at  once  of  the  character  of  what  Fe'tis  calls  a  tonal  and  an  "  irregular  " 
fugue.     The  development  is  long  and   elaborate,  the   subject  coming  in 

double-fortissimo  in  augmentation  in  the  bassoons  and  horns  at  the  regula- 
tion dominant  organ-point.  After  a  close  stretto,  a  free  diminishing  coda 
brings  it  to  a  close  in  D  major. 

The  second  movement,  Divertimento  :  Allegro  moderato  in  B-flat  major 
(3-4  time),  is  pretty  strictly  in  the  form  of  a  scherzo  with  trio  in  the  sub- 
dominant  (E-flat  major).  The  clarinet  develops  a  quaint,  waltz-like  theme, 
at  first  unaccompanied,  then  to  a  pizzicato  accompaniment  in  the  strings, 
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which  is  followed  by  a  more  brilliant  subsidiary  —  in  which  3-4  and  9-8 
time  are  pitted  against  each  other  —  worked  out  by  various  orchestral  com- 
binations. The  theme  of  the  trio  is  a  flowing  conjunct  melody  in  even 
quarter-notes,  played  by  various  wind  instruments  against  contrapuntal 
figuration  in  the  strings.  The  return  of  the  scherzo  after  the  trio  is  quite 
regular,  saving  that  the  theme  is  now  given  out  forte  by  the  horns,  against 
counter-figures  in  the  wood-wind,  over  a  rhythmic  accompaniment  in  the 
strings. 

The  third  movement,  Intermezzo :  Andantino  Semplice  in  D  minor  (2-4 
time),  contains  the  extended  and  elaborate  alternate  development  of  two 
contrasted  themes :  the  one,  quaint  and  quasi-Oriental  in  character,  the 
other  a  more  flowing  cantilena  in  the  romanza,  or  song-without-words  vein. 
The  form  is  perfectly  free. 
.  The  fourth  movement,  Marche  miniature :  Moderato  con  moto  in  A  major 
(2-4  time),  bears  the  direction :  "  To  be  played  (ad  libitum)  after  the  An- 
dante." It  is  a  tricksy  little  musical  joke,  scored  for  piccolo,  flutes,  oboes, 
clarinets,  Glockenspiel,  triangle,  and  four  violin-parts.* 

*This  fourth  movement  will  be  omitted  at  this  concert;  although  published  in  the  score,  it  is  not  included 
in  the  orchestral  parts. 
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The  fifth  movement,  Scherzo :  Allegro  con  moto  in  B-flat  major  (4-4  time), 
is  a  brilliant  scherzo  on  a  single  theme  and  its  subsidiary,  with  a  second 
theme  coming  in  as  trio  in  the  middle,  in  E-flat  minor. 

The  sixth  movement,  Gavotte  :  Allegro  in  D  major  (4-4  time),  is  in  very 
nearly  the  same  form  as  the  preceding  one,  although  the  gavotte  rhythm  is 
strongly  marked.     The  development  is  decidedly  elaborate. 

This  suite  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings  ; 
Glockenspiel  and  triangle  come  in  in  the  fourth  movement  only.  The  score 
bears  no  dedication. 
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(Born  in  New  York  on  Dec.  18,  1861 ;  still  living  there.) 

The  first  movement,  Larghetto  caltnato  in  D  minor  (6-8  time),  is  based 

upon  two  principal  themes,  with  one  subsidiary,  the  two  former  presenting 

considerable   similarity  in   character.     The  movement  opens  with   what, 

from  formal  considerations,  I  will  call  its  second  theme,  softly  given  out  in 
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harmony  by  the  strings;  this  brief  exposition  is  answered  by  some  chro- 
matic harmonies  in  the  lower  wood-wind  and  horn,  and  more  thematically 
by  the  trombones.     Next  follows  a  brilliant  introductory  cadenza  for  the 
solo  instrument,  leading  to  a  return  of  the  theme  in  the  flutes  and  clari- 
nets.    All  this  is  by  way  of  prelude.     Now  the  tempo  changes  to  Poco piii 
tnosso  e  eon  pass  to  fie  and  the  movement  begins  in  earnest.     The  pianoforte 
exposes  the  first  theme,  at  first  alone,  then  accompanied  by  the  strings ; 
a  short  intermediate  subsidiary  passage  leads  to  a  return  of  the  theme  in 
the  solo  instrument,  now  with  a  more  elaborate  accompaniment   in   the 
wood-wind  over  a  pizzicato  bass.     Some  brief  passage-work  (still  thematic 
in  character)  leads  to  the  appearance  of  the  second  theme,  in  the  relative 
F  major,  developed  by  the  strings  and  wood-wind,  and  soon  figurally  em- 
broidered by  the  pianoforte.     With  a  change  from  6-8  to  3-4  time  comes 
the  subsidiary  theme  in  the  horns  and  trombones,  against  running  passage- 
work  in  the  pianoforte ;  this  leads  to  the  working-out,  which  is  tolerably 
long  and  elaborate,  carried  on  almost  entirely  by  the   orchestra   against 
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brilliant  passage-work  in  the  solo  instrument.  The  return  of  the  first 
theme  comes  in  D  major,  in  the  pianoforte  over  a  pizzicato  bass,  but  soon 
merges  into  some  fresh  working-out  of  the  two  principal  themes  —  or  char- 
acteristic figures  from  them  —  together.  A  brief  coda  brings  the  move- 
ment to  a  pianissimo  close  in  D  major.  Although  this  movement  is  really 
the  slow  movement  of  the  concerto,  it  presents  an  evident,  if  rather  free, 
application  of  the  sonata  form  —  with  slow  thematic  introduction  and  a 
defective  third  part. 

The  second  movement,  Presto  giocoso  in  B-flat  major  (2-4  time),  is  a 
brilliant  rondo  on  three  themes.  After  some  little  orchestral  preluding, 
the  pianoforte  takes  up  the  nimbly  running  and  skipping  first  theme  and 
develops  it  at  some  length,  accompanied  by  the  orchestra,  passing  sugges- 
tions of  the  second  theme  coming  now  and  then  from  the  horns  and  from 
the  clarinets  and  bassoons ;  but  the  development  of  the  first  theme  goes 
on  in  spite  of  these  for  some  time  longer,  until  the  second  theme,  with  its 
effective  syncopations,  bursts  forth  fortissimo  as  an  orchestral  tutti.  This 
second  theme  is  in  the  tonic,  and  is  soon  taken  up  by  the  pianoforte.     A 
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joyous  third  theme,  still  in  the  tonic,  soon  follows  in  the  solo  instrument. 
The  three  themes  having  thus  been  presented  in  succession,  the  working- 
out  now  follows,  in  true  rondo  style,  the  movement  ending  with  a  short 
coda  after  the  return  of  the  second  theme. 

The  third  movement  opens  with  a  slow  introduction,  Largo  in  D  minor 
(3-4  time),  in  which  reminiscences  of  the  principal  theme  of  the  first  move- 
ment alternate  with  hints  at  the  new  theme  soon  to  come.  The  main  body 
of  the  movement,  Molto  Allegro  in  D  major  (3-4  time),  is,  like  the  second, 
based  on  three  contrasted  themes.  The  first  is  announced  and  partly  de- 
veloped by  the  wood-wind,  over  trills  and  rising  scales  in  the  pianoforte, 
then  taken  up  by  the  solo  instrument  and  briefly  worked  up  by  it  and  the 
orchestra,  at  last  by  all  the  brass.  The  second  theme  is  given  out  in  F 
major  by  the  pianoforte  over  a  string  accompaniment,  and  is  followed  by 
some  passage-work  on  figures  from  the  first  theme.  The  third  theme  enters 
fortissimo  in  B  minor  as  an  orchestral  tutti  (its  second  phrase  recalls  one  of 
the  themes  of  the  first  movement  a  little),  and  is  soon  worked  up  with 
figural  embroidery  in  the  pianoforte.     From  this  point  onward,  the  move- 


Circulating  Library  of  Music 


♦    OF 

The  Boston  Music  Co., 

G.  Schirmeb,  Jr.,  Prop., 

26    WEST    STREET. 

GROUND    FLOOR. 

Every  music  lover  who  enjoys  reading  music 
at  sight  should  subscribe. 

$1 .50  entitles  the  subscriber  to  draw 
ten  pieces  a  week  for  one  month. 
$3.00  for  three  months. 
$5.00  for  six  months. 

$8.00  for  one  year. 
The  library  embraces  a  wonderfully  fine  choice 
of  music  for  pianoforte  solos,  four  hands,  two 
pianofortes,  pianoforte  and  violin  trios  and 
quartets. 

CIRCULAR  WILL  BE  SENT  ON  APPLICATION. 

Depot  of  the  publications  of 
G.  Schlrmer,  New  York. 


FAELTEN  PIANOFORTE 
SCHOOL, 

Carl  Faelten,  Director. 

Steinert  Hall  Building, 

162  Boylston  Street. 


The  proper   time 

to  visit  the  school  is 
while  it  is  in  session.     Until  June  17 

classes  of  children  may  be  seen  in 
session  every  afternoon  and  all  day 
Saturday.  General  classes  for 
adults  are  in  session  from  10  to  12 
o'clock  daily,  excepting  Saturday. 


(703) 


ment  is  devoted  mainly  to  the  working-out  of  the  thematic  material  thus 
presented,  though  with  sufficiently  frequent  returns  of  the  themes  in  their 
original  shape. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle- 
drums, and  the  usual  strings.     The  score  bears  no  dedication. 
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It  is  somewhat  curious  that  so  systematic,  reasoning,  scientifically  dis- 
posed a  race  as  the  French  should  use  language  as  loosely  as  they  too 
often  do  about  Music.  The  French  have  nearly  as  good  and  serviceable  a 
musical  terminology  as  the  Germans,  but  avail  themselves  of  its  advantages 
comparatively  seldom.  In  one  department,  their  terminology  is  even  richer 
than  the  German,  springing,  as  it  does,  from  a  stricter  and  more  lucid 
classification ;  there  are  French  specific  terms  applying  to  the  Fugue,  for 
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instance,  that  correspond  to  no  classification  recognized  in  Germany.  Take 
the  Fugue  <V imitation  and  the  Fugue  irreguliere;  there  are  no  German 
terms  corresponding  in  the  least  to  these.  They  are  purely  technical 
terms,  the  exact  meaning  is  not  to  be  gathered  from  the  ordinary  diction- 
ary definitions  of  the  words.*     But  such  terms  as  these  would  be  used  only 

by  French  specialists,  in  speaking  or  writing  technically ;  they  would  hardly 
occur  in  ordinary  French  musical  criticism.  The  average  French  musical 
critic  would  be  quite  content  to  call  any  piece  of  imitative  writing  a  fugue, 
even  though  it  were  nothing  more  than  the  freest  fugato  passage.  And, 
when  we  come  to  ordinary  talk  or  writing  on  musical  subjects,  their  use  of 

*  The  Fugue  irreguliere  is  one  the  subject  of  which,  beginning  on  the  tonic,  rises  by  degrees  to  the 
dominant,  and  ends  with  an  actual  modulation  to  the  dominant ;  the  tonal  mutation  in  the  response  comes, 
not  at  the  beginning,  but  at  the  point  corresponding  to  that  at  which  the  modulation  took  place  in  the  subject. 
The  Fugue  (Timitation  is  one  in  which  both  subject  and  response  begin  on  the  same  degree  of  the  scale. 
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terms  is  often  wondrously  loose.  Perhaps  this  is  in  part  owing  to  a  sur- 
vival of  the  old  "classical"  horror  of  specific  terms,  of  "  le  mot  propre" 
Racine  had  the  smallest  vocabulary  of  any  great  poet  in  any  language,  as 
Mile  de  Scude'ri  had  the  smallest,  I  believe,  of  any  prose-writer.  Such 
definite  words  as  "  sun,"  "  moon,"  "  star  "  were  abhorrent  to  the  spirit  of 
classic  French  style ;  whatever  the  heavenly  body  might  be,  it  was  simply, 
and  vaguely,  called  "  astre."  Something  of  this  love  for  vagueness  still 
survives  in  French  writing  and  talking  about  Music.  Even  a  "profes- 
sional "  like  Berlioz  always  speaks  of  the  slow  movement  in  a  symphony 
either  as  the  Adagio  or  as  the  Andante,  quite  regardless  of  what  the  com- 
poser may  have  called  it  in  his  score.  In  France,  the  current  term  for  any 
sort  of  triple  time  is  "  Mouvement  de  valse"  and  for  any  sort  of  even  time, 
"  Mouvement  de  marche."  Fdlix  Clement,  in  his  Dictionnaire  des  Optras, 
speaks  of  Manrico's  " Di  quella  pira"  in  the  Trovatore,  as  " une  valse " — 
although  it  is  distinctly  in  polacca  rhythm.  The  manner  of  setting  down 
pieces,  especially  vocal  pieces,  on  French  concert-programs  is  often  of 
the  vaguest.  What  we,  in  this  country,  should  put  as  "  Recitative,  '  Don 
Ottavio,  son  mortal'1  and  Aria,  '  Or  sat  chi  T  onoref  from  ' Don  Giovanni?  " 
would  be  set  down  on  a  Paris  program  simply  as  "  Air  de  Donna  Anna 
dans  Don  yuan."     And  remember  that  Donna  Anna  has  two  airs  in  that 
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opera.  Even  the  French  themselves  have  argued,  if  without  effect,  against 
the  common  designation  of  valve-trumpets  as  cylindres,  and  of  valve- 
cornets  as  pistons.  It  was  not  so  long  ago  that  you  could  see  on  band- 
concert  programs  in  Paris  :  "  Duo  pour  pistons  et  cylindres  " —  meaning 
"  duet  for  cornet  and  trumpet." 

We,  in  this  country,  are,  as  a  rule,  more  careful  in  the  use  of  musical 
technicalities,  although  our  current  terminology  is,  upon  the  whole,  by  no 
means  so  good  as  the  French.  When  we  make  mistakes,  it  is  through 
ignorance,  not  from  a  careless  habit  of  using  language  loosely.  When  a 
newspaper  reporter  writes  about  the  "  instrumentation  of  the  orchestra,"  — 
meaning  the  "playing,"  —  or  about  this  or  that  singer's  "superb  intona- 
tion," —  meaning  her  emission  of  tone,  not  her  accuracy  of  pitch, —  it  is 
merely  because  he  likes  to  use  fine-sounding  terms,  without  in  the  least 
knowing  their  meaning.  If  a  regular  critic's  hap-hazard  substitute  writes 
of  the  players  in  an  orchestra  as  "  with  their  eyes  riveted  upon  their 
scores,"  it  is  because  he  does  not  know  that  orchestral  players  play  from 
parts,  not  from  scores. 
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Yet,  with  all  due  care  in  using  technical  terms,  and  with  all  due  knowl- 
edge of  their  true  meaning,  it  is  not  always  easy  to  handle  our  current 
English  musical  terminology  with  perfect  clearness.  The  difference  be- 
tween accepted  usage  in  England  and  this  country  is  sometimes  consider- 
able. For  instance,  what  the  English  call  a  "  common  chord  "  we  call  a 
"  triad  ;"  what  we  call  a  "viola  "  they  call  a  "  tenor  "  —  the  French,  by  the 
way,  call  it  an  "  alto."  In  England,  no  one  would  be  criticised  for  using 
"bar"  {Taktstrich  in  German)  for  "measure"  (Takt) ;  how  it  is  in  this 
country,  I  am  not  quite  sure ;  but  it  certainly  seems  worth  while  to  keep 
two  words  for  two  different  things,  rather  than  use  one  word  indiscrimi- 
nately for  both.  There  has  been  considerable  discussion  about  the  exact 
meaning  of  the  term  "  pianoforte-score."  I  have  always  considered  it 
to  be  equivalent  to  the  German  " Klavierauszug"  denoting  the  score  of  a 

You  may  not  be  a  singer,  but  that  does  not  prevent 
your  using 
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composition  for -voices  and  instruments,  in  which  the  instrumental  parts 
have  been  transcribed  for  the  pianoforte ;  that  is,  what  would  be  called,  by 
more  circumlocution,  a  "  pianoforte  and  vocal  score."  But  it  seems  to  me 
that  the  simple  term  "pianoforte-score"  —  with  this  technical  meaning  — 
is  all-sufficient.  The  argument  that  it  might  be  mistaken  for  "  pianoforte 
arrangement,"  or  "pianoforte  transcription,"  —  that  is,  for  an  arrangement 
of  both  vocal  and  instrumental  parts  for  a  single  pianoforte, —  seems  to  me 
futile ;  such  an  arrangement  cannot  possibly  be  a  "  pianoforte-score,"  for 
it  is  not  a  score  at  all.  The  correct  meaning  of  "  vocal  score,"  on  the 
other  hand,  should  be  a  score  containing  the  vocal  parts  of  the  composi- 
tion only,  without  the  instrumental  parts  or  any  transcription  of  the  same  ; 
such  scores  of  oratorios  and  cantatas  are,  or  used  to  be,  often  published  for 
use  by  choruses. 

One  of  the  most  lamentable  shortcomings  in  our  musical  terminology  — 
and  in  that  of  other  countries,  as  well  —  is  the  double  meaning  of  the  term 
"  sonata  form."  This  term,  as  now  used,  may  mean  either  of  two  utterly 
distinct  things.  Either  it  may  mean  the  form  of  a  cyclical  composition  in 
three  or  four  movements  —  Allegro,  Andante,  Allegro,   with  or  without  a 
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minuet  or  scherzo  inserted  —  or  it  may  mean  the  conventional  form  of  the 
first  movement  of  such  a  composition.  We  surely  need  another  term  for 
one  of  these  two  things ;  for  which,  matters  little. 

Whether  it  be  worth  while,  or  not,  to  work  for  the  extermination  of  such 
meaningless  barbarisms  as  "  English-horn "  and  "  basset-horn,"  I  hardly 
dare  speculate.  Still,  why  should  these  instruments  be  called  "horns," 
when  there  is  nothing  of  the  horn  about  them  ?  Are  not  the  terms  "  alto- 
oboe  "  and  "  alto-clarinet "  better  ?  Wagner  took  the  lead,  some  years  ago, 
in  discarding  "  Englisches-Horn  "  for  "  Alt-Hoboe  ; "  and  why  should  we  not 
follow  that  lead  ?  * 

Why  the  English  still  cling  to  the  name  "  French  horn,"  whereas  the 
simple  word  "  horn  "  is  quite  definite  enough,  has  always  been  a  mystery 

*The  origin  of  the  name  "English-horn"  is  shrouded  in  mystery.  That  of  "  basset-horn "  is  to  be 
found  in  a  rather  comical  misunderstanding.  The  old  name  for  the  instrument  —  the  alto  of  the  clarinet 
family  —  was  basset  in  French  (Bassett,  in  German;  bassetto,  in  Italian).  Once  upon  a  time,  there  was,  in 
Vienna,  an  expert  player  on  this  instrument,  whose  surname  was  Horn.  Being  also  of  a  mechanical  turn,  he 
made  some  improvements  in  the  construction  of  the  instrument,  and  went  to  Paris  to  exhibit  his  improved 
basset.  There  he  did  successfully  exhibit  it  as  "  Horn's  basset ;"  which  name  was  very  properly  rendered 
into  French  as  "  le  basset  Horny  Laudatory  clippings  from  Paris  newspapers  soon  made  their  way  back  to 
the  inventor's  home,  Vienna.  Viennese  editors  took  notice  of  them,  ingenuously  translating  the  French  " le 
basset  Horn  "  as  "  das  Bassett-Horn  "  —  mistaking  the  inventor's  surname  for  the  name  of  the  instrument. 
This  term,  being  wrong,  naturally  had  a  great  and  lasting  success  :  it  was  retranslated  into  French  as  "  le  cor 
de  basset"  and  into  Italian  as  "  il  cortio  di  bassetto."  And  thus  was  the  inventor's  name  immortalized  —  and 
forgotten  as  his ! 
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to  me.     In  this  country,   '; French  horn"  sounds  rather  amateurish   and 
unprofessional  ;  something  like  the  spelling  "  hautboy." 

There  has  been  some  discussion  about  tire  spellings  "clarinet"  and 
"clarionet."  I  can  not  see  that  "clarionet"  has  the  slightest  justification 
by  etymology.  The  Italian  word  clarinetto  is  certainly  the  diminutive  of 
clari.no  (derived  from  the  Latin  clarus).  Why,  by  the  way,  these  two  Ital- 
ian words  were  not  chiarino  and  chiarinetto,  according  to  the  usual  rule  of 
change  from  Latin  to  Italian,  heaven  only  knows !  To  be  sure,  it  may  be 
argued  that  "clarion  "is  the  English  for  clarino ;  and  why  should  not 
"  clarionet "  be  formed  from  that  ?  Simply  because  it  is  not.  Of  course, 
the  Italian  clarino,  the  French  clairon,  and  the  English  "clarion"  are 
merely  different  forms  of  one  and  the  same  word.  But  the  English  "clar- 
ion "  never  took  firm  root  in  musical  terminology,  never  got  for  itself  a 
lasting  place  in  our  musical  vocabulary  as  meaning  a  definite  instrument. 
The  French  clairon,  on  the  other  hand,  and  the  Italian  clarino  were  both 
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accepted  into  the  musical  vocabularies  of  their  respective  countries  as 
specific  technical  terms  —  and  this,  too,  long  before  the  clarinet  was  in- 
vented or  thought  of.  In  Italy,  darino,  as  a  musical  term,  was  applied  to  the 
plain  orchestral  trumpet  (without  valves) ;  in  France,  clairon  was  applied 
to  the  plain  infantry  bugle.  When  the  French  adopted  the  clarinet,  they 
did  not  form  its  name  from  their  clairon, —  calling  it  claironnet  or  clairon- 
nette, — but  simply  took  the  ready-made  Italian  word  darinetto,  and  Galli- 
cized it  into  darinette.  Just  so  the  English,  instead  of  unearthing  their 
(musically)  long-forgotten  "  clarion,"  and  tacking  a  quasi-Italian  diminutive 
onto  it,  took  the  Italian  darinetto,  and  Anglicized  it  into  "  clarinet."  The 
derivation  of  "clarionet"  from  "  clarion  "  is  one  of  those  things  which, 
perhaps,  might  have  been,  but  never  really  was.  As  for  the  derivation  of 
darinetto  from  darino,  I  have  heard  it  disputed ;  though  I  do  not  see  how 
it  is  to  be  got  round  — the  one  being  distinctly  the  diminutive  of  the  other. 
Of  course  the  clarinet  is,  as  an  instrument,  not  a  small  trumpet;  but  this 
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does  not  prevent  the  one  word  being  the  diminutive  of  the  other.  This 
does  not,  however,  in  the  least  affect  the  point  at  issue;  our  "clarinet  "  is 
derived  directly  from  the  ready-formed  Italian  clarinetto,  and  not  at  all 
from  our  "  clarion." 
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printed  a  poem  in  blank  verse,  of  which  the  following  is  a  literal  prose 
translation :  — 

In  the  necessitous  little  room,  dimly  lighted  by  only  a  candle-end,  lies  the  sick  man  on 
his  bed. —  But  just  now  he  ^has  wrestled  despairingly  with  Death.  Now  he  has  sunk 
exhausted  into  sleep,  and  thou  hearest  only  the  soft  ticking  of  the  clock  on  the  wall  in 
the  room,  whose  awful  silence  gives  a  foreboding  of  the  nearness  of  death.  Over  the 
sick  man's  pale  features  plays  a  sad  smile.  Dreams  he,  on  the  boundary  of  life,  of  the 
golden  time  of  childhood  ? 
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But  Death  does  not  long'grant  sleep  and  dreams  to  his  victim.  Cruelly  he  shakes  him 
awake,  and  the  fight  begins  afresh.  Will  to  live  and  power  of  Death !  What  frightful 
wrestling !  —  Neither  bears  off  the  victory,  and  all  is  silent  once  more  ! 

Sunk  back  tired  of  battle,  sleepless,  as  in  fever-frenzy  the  sick  man  now  sees  his  life 
pass  before  his  inner  eye,  trait  by  trait  and  scene  by  scene.  First  the  morning  red  of 
childhood,  shining  bright  in  pure  innocence !  Then  the  youth's  saucier  play  —  exerting 
and  trying  his  strength  —  till  he  ripens  to  the  man's  fight,  and  now  burns  with  hot  lust 

after  the  highest  prizes  of  life. —  The  one  high  purpose  that  has  led  him  through  life  was  to 
shape  all  he  saw  transfigured  into  a  still  more  transfigured  form.  Cold  and  sneering,  the 
world  sets  barrier  upon  barrier  in  the  way  of  his  achievement.  If  he  thinks  himself  near 
his  goal,  a  "  Halt !  "  thunders  in  his  ear.  "  Make  the  barrier  thy  stirrup !  Ever  higher 
and  onward  go !  "  And  so  he  pushes  forward,  so  he  climbs,  desists  not  from  his  sacred 
purpose.  What  he  has  ever  sought  with  his  heart's  deepest  yearning,  he  still  seeks  in  his 
death-sweat.  Seeks  —  alas  !  and  finds  it  never.  Whether  he  comprehends  it  more  clearly 
or  that  it  grows  upon  him  gradually,  he  can  yet  never  exhaust  it,  can  not  complete  it  in 
his  spirit.  Then  clangs  the  last  stroke  of  Death's  iron  hammer,  breaks  the  earthly  body 
in  twain,  covers  the  eye  with  the  night  of  death. 
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Face,  and  *Neck, 

Hairdressing,  Shampooing,  Mani= 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming: 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Fall  impor- 
tations of  Gloves, 
Veilings,  and  Neck- 
wear are  now  open 
for  your  inspection. 
In  each  department 
the  choicest  things 
of  the  foreign  mar- 
kets are  shown. 


Hiss  H.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston. 


Six  Silhouettes 

By  GEORGE   LOWELL  TRACY. 

A  set  of  easy  teaching  pieces,  sec- 
ond grade,  for  young  players,  illus- 
trated. 


"  Best  Love  " 

"The  Storm" 

"  The  Raw  Recruit  "     - 

"  Pierrot  and  Columbine  " 

"  The  Doll's  Funeral  " 

"  Valse  du  Chat."' 


$0.30 
.40 

•30 
.40 

•30 
•.40 


Copley  Square 
School  of  music. 

f^t         ^J*  Q0& 

Copley  Square  School  of 
Languages,  Literature, 
ana  Art 

^£0         10&         $fi& 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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But  from  the  heavenly  spaces  sounds  mightily  to  greet  him  what  he  yearningly  sought 
for  here :  deliverance  from  the  world,  transfiguration  of  the  world ! 

No  indication  is  given  of  the  authorship  of  this. 

The  composition  Strauss  has  built  up  on  this  poetic  basis  is  too  free  in 
form  to  be  subjected  to  technical  analysis.  The  text  itself  is  the  best 
guide  through  its  mazes.  It  is  scored  for  3  flutes,  2  oboes,  1  English-horn, 
2  clarinets,  1  bass-clarinet,  2  bassoons,  1  double-bassoon,  4  horns,  3 
trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  2  harps,  1  tam- 
tam, and  the  usual  strings.  The  score  is  dedicated  to  the  composer's 
friend,  Friedrich  Rosch. 


SECOND   CHURCH,    .    .    .    Copley  Square,  Boston. 

Good  Friday  Evening,  flarch  31,  1899,  eight  o'clock. 

Bach's  Passion  Husic,  "ST.  JOHN." 

Mr.  H.  O.  TUCKER,  Conductor. 


Mrs.  Marian  Titus,  Soprano. 
Mrs.  Louise  Bruce  Brooks,  Alto. 
Mr.  George  J.  Parker,  Tenor. 


Mr.  Ivan  Morawski,  Bass. 
Mr.  Percy  Fenton  Hunt,  Bass. 
Mr.  C.  A.  Hyland,  Bass. 


Mr.  B.  L.  Whelpley,  Organist. 
ORCHESTRA. 
Mr.  ISIDOR   SCHNITZLER,  Principal. 
Chorus  of  sixty-five  voices. 

Tickets,  $1.50  each.     On  sale  at  C.  W.  Thompson  &  Co.,  13  West  Street. 


"THE  AHERICAN  STANDARD"  INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 

And  are  recommended  as  "the  best"  by 
such  eminent  artists  as  Fiedler,  Soloist,  of 
Berlin ;  Bohme,  Soloist  and  Instructor  at 
the  Berlin  Conservatory;  and  Ahlendorf, 
Solo  Trumpeter  to  the  Royal  Court  of 
Dresden. 
Write  for  catalogue. 

nade  only  by  H.  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 
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/CP« 

1<F* 
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g^bout 


u  |  tAST  to  West,  from  North  to  South,  everywhere,  the 
I  .  musician,  the  dealer,  the  artist,  the  amateur,  the 
judge,  the  specialist  and  expert,  all  now  acknowledge 
that  never  before  have  Chickering  &  Sons  made  Pianos  with 
such  magnificent  artistic  attributes  as  the  uprights  and  grands 
now  made  by  that  famous  and  distinguished  old  firm,  They 
are  models  of  scientific  and  artistic  Piancvbuilding  j  they  are 
wonderful  instruments/' — Musical  Courier* 

Only  Retail  Warerooms  at  our  Factory, 
791  Tremont  St.,   cor.   Northampton   St. 

TELEPHONE:  TREMONT  791. 


> 


> 


^\ 
*=9/ 


LAUNDRY 

JDL 


TRY  OUR  WORK 


V      y 

YOU  wear  linen 
We  do  it  up  rights 

LEWANDO'S 

French  Cleansers  Fine  Launderers  Fancy  Dyers 

17  TEMPLE  PLACE        Teams  479  FIFTH  AVENUE 

Boston  Telephones  New  York 

Back  Bay  Branch  284  Boylston  Street 
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Twentieth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  3*,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  J,  at  8.00  o'clock. 


PROGRAMME. 


Mozart        -  _______       Symphony 


Wagner       -        -  "Good  Friday  Spell,"  from  "Parsifal" 


Dvorak       -  -       Symphony  No.  2,  in  D  minor 


<72n 


Association  Hall 


Tuesday  Afternoon 

March  28,  at  2.30 


PIANO  RECITAL 


Mme.  Teresa 


Carrerio 


PROGRAflflE. 


I.     a.  Organ  Fantaisie  and  Fugue  in  G  minor       ....     Bach-Liszt 

b.  Sonata  quasi  una  Fantasia,  Op.  27,  No.  1        ...      Beethoven 

Andante  (Allegro — Andante). 
Allegro  molto. 
Adagio. 
Allegro  molto. 


II.     a.  Nocturne,  Op.  62,  No.  1  "] 

b.  Barcarolle  [ 

c.  Waltz  in  C-sharp  minor  f 

d.  Scherzo,  Op.  31  J 

III.     Variations  and  Fugue  on  a  theme  by  Handel        ....     Brahms 


b.  Barcarolle 

c.  Waltz  in  C-sharp  minor 


IV.     a.  Impromptu,  Op.  90,  No.  1 Schubert 

b.  Etude  de  Concert MacDowell 

c.  Marche  Militaire Schubert-Tausig 


Tickets,  with  reserved  seats,  $1.50,  $1.00,  and  75  cents,  on  sale  at 
box  office,  flusic  Hall,  flonday,  Harch  20. 

CHICKERING  PIANO  USED. 
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MUSIC    HALL,        Saturday  Afternoon, 


March  25,  at  2.30. 


Blanche   MARCHES, 

FAREWELL  SONG  RECITAL, 


Assisting,  Chorus  of  Ladies. 
Mr.  ISIDORE  LUCKSTONE,  Accompanist. 


PROGRAMME. 


Spontini  (1774-1851) 


I.     a.  Air  from  "  La  Vestale  "... 
b.  Der  kleine  Fritz  an  seine  jungen  Freunde, 

C.  M.  v.  Weber  (1786-1826) 

II.    Scene  and  Airs  from  "  Iphigenie  in  Tauris  "  Gluck  (1714-1787) 

Iphigenie        .  .        Blanche  Marchesi 

Chorus*  of  Ladies. 


III.  a.  Im  Treibhaus  (Studien  zu  Tristan  und  Isolde) 

b.  Als  die  alte  Mutter 

c.  Der  Jaeger 

d.  You  and  I 

IV.  a.  La  Procession       .... 

b.  Le  Premier  Miracle 

c.  Reveillez-vous  (posthumous  work) 

d.  One  Spring  Morning     . 

V.     Die  beiden  Grenadiere 


FLOOR,  A  to  P,  inclusive 
"       Q  to  W       " 
X  to  AA      « 
"       under  Balcony 

FIRST  BALCONY,  first  row  on  sides 

"  second  row  on  sides 

«  «  third       "     "      " 

"  first,  second,  and  third  rows,  centre 

"  "  balance 


SECOND  BALCONY  (entire) 


Tickets  on  sale  Monday,  March  20. 


Richard  Wagner 

Dvorak 

Johannes  Brahms 

Liza  Lehmann 

.     Cesar  Franck 

Paladilhe 

.     Godard 

Ethelbert  Nevin 

Schumann 


$L50 

J.OO 

.75 

.50 

1.50 
1.00 

.75 
1.00 

.75 

.50 


All  seats  reserved. 


Direction,  Henry  Wolfsohn. 

Local  Manager,  L.  H.  Mudgett. 

STEIIWAY  PIANO  USED. 
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MUSIC  HALL  Fridiatt— 


March  24,  at  2.30 


Farewell  Recital 

Emil  SAUER 


Europe's  Greatest  Pianist 


Direction  fir.  VICTOR  THRANE 


PROGRAMME. 


1.  Gavotte  and  Variations                  .....  T.  P.  Rameau 

2.  Sonata,  Op.  31,  No.  1        ......  Beethoven 

Allegro  vivace.     Adagio  grazioso.     Allegretto. 

3.  (a)  Impromptu,  Op  90,  No.  3                                 .             .             .             .  Schubert 
(b)  Praeludium,  Op.  104,  No.  1    .             .             .             .             .  Mendelssohn 

4.  (a)  Fantasia,  Op.  49  .      ) 

(b)  Nocturne,  Op.  15,  No.  1    >                   .             .             .             .             .  Chopin 

(c)  Ballade,  Op.  47  .      )      .  .  . 

5.  (a)  Barcarolle,  Op.  50,  No.  3                      .             .             .             .             .  Rubinstein 

(b)  Nenia,  Op.  18,  No.  3                ......  Sgambati 

(c)  Etude  de  Concert         .......  Sauer 

6.  Rhapsodie,  No.  9  (Carnaval  de  Pesth)     .....  Liszt 


Tickets,  with  reserved  seats,  $1*50,  $LO0,  and  75  cents,  now  on  sale* 


Knabe  Piano  used. 


STEINERT  HALL,  Tuesday  afternoon,  March  21,  at  3. 
PIANOFORTE   RECITAL  BY 

EDWARD  MacDOWELL. 

PROGRAM. 

Fantasia  in  D,  Mozart    I    Second  Sonata  (Eroica),  Op.  50, 

Les  Trois  Mains,  Rameau       From  an  Indian  Lodge,  51,  No.  4, 

Impromptu,  Schubert       To  a  Water-lily,  Op.  51,  No.  6, 

Amourette,  Op.  x,  •  Edgar  Thorn    |    Elfin  Dance,  Op.  46,  No.  5, 

Midsummer  Night's  Dream,  Op.  36,  No.  4, 

Templeton  Strong 
Largo  con  rnaesta,  from  Sonata  ) 

Tragica  >    MacDowell 

March  Wind,  Op.  46,  No.  6,  ) 


In  Mid-ocean,  Op.  55,  No.  8,  )       MacDowell 

Shadow  Dance,  Op.  39,  No.  7,  f 

The  Eagle,  Op.  32,  No.  i»  \ 

Poem,  Op.  31,  No.  2,  I 

Concert  Study,  Op.  36,  / 


Tickets  at  the  Hall. 


AN  iriPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN      ....... 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity, 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


Fletcher  Music  Method, 


Simplex  and 
Kindergarten. 

Originated  by  EVELYN  ASHTON    FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL   MAHR,  AUGUSTO   ROTOLI, 
THOMAS    TAPPER,   M.    ANAGNOS,  Director   of  the    Perkins   Institution   for   the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL   W.   COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply. 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "  Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 

dollars.     Bound  copies  of  the  Programme  for  the  entire  season  can  be 

had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 

communications  to 

F.  R.  COriEE,  riusic  Hall,  Boston. 
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BOSTON  riUSIC   HALL 


HANDEL  and  HAYDN  SOCIETY 

Sunday  Evening,  March  19,  1899 
7.30  P.M. 

THE   CREATION 

Mrs.  GENEVIEVE  CLARK   WILSON,  Soprano 

Mr.  BEN    DAVIES,  Tenor 

Mr.  JOSEPH    S.  BAERNSTEIN,  Bass 

Mr.  REINHOLD   L.  HERMAN,  Conductor      Mr.  H.  G.  TUCKER,  Organist 
The  Reorganized  Chorus     The  Symphony  Players 

Tickets,  $2,00,  $1.50,  $1.00,  now  on  sale 


Easter  Sunday,  April  2 

PARADISE  AND  THE  PERI 

Madam  LILLIAN    NORDICA 
and  Quartette,  to  be  announced 

Tickets,  $2.00,  $1.50,  $1.00,  now  on  sale 

riUSIC  HALL. 

Saturday  Afternoon,  March  18,  at  2.30. 

Farewell  Recital. 

Rosenthal. 

Programmes  now  ready  at  box  office. 

Sale  of  tickets  opens  Monday,  March  1 3. 
Direction  Henry  Wolfsohn. 
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MUSICAL   INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

HARRIET  S.  WHITTIER,      Room-- --mings. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  GROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Cummings, 

Pupil  of  Alexander  Siloti. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


H8INRICH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 
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Mr.  GUSTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra) , 


Teacherof  YioliBjTheoryaHdComposition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Miss  GERTRUDE  EDMANDS. 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT   HALL   BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor, 

STEINERT   HALL 


Author  of  ''The  Material  used  in  Mu- 
sical Composition,"  "Tone  Relations," 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


gharles  Mclaughlin 


Conductor 
Dorchester  Symphony  Society. 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 

Studio, 

Steinert  Hall,  =  162  Boylston  Street. 


Miss     EMMA     GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss    Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 

31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   fllLITARY    BAND. 
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^^  "^  ^fy  "^  ^&  "^  *&  ^ty  ^fy  "^   w  "^  '^  >^'  ^^  ^fy  ^tori 

a£%  *$>     '£x     '£N     ^     V     v     'v     V"     V     V     v     'V*     v     V1     v  •'w^ 

^  Especially  Desirable-  5* 

X  for  Summer  Houses  *c 

i  The  Pianola  :± 

^^**  /*  I  "^HE  PIANOLA  is  a  new  Piano-player.     It  stands  as  the  last  *^^ 

v  (•  t  and  most  perfect  result  of  years  of  experimentation  look-  }  > 

^^s*#  ing  to  the  construction  of  a  satisfactory  substitute  for  the  #<=^^ 

v£^,  human  performer.  A  ^y 

vT _  It  will  play  any  piano.      Any  one  can  play  it.  xX  ^> 

*  The  Pianola  should  not  be  confused  with  the  countless  music-  }   . 
^^^>*  boxes,  orchestrions,  automatic  pianos,  etc.,  with  which  the  market  is  **  :^^ 

w  r  flooded.  „  }  j 

rf  *  We  do  not  criticise  these  instruments.     They  have  their  place,  *  \^{ 

v  ^  ,-  and  doubtless  fill  it  to  the  satisfaction  of  those  who  buy  them.     They  „N  j >> 

r£  *  do  not,  however,  appeal  to  musical  people.     But  the  Pianola  is  an  ''  ^> 

^^^.^r  artistic  musical  instrument  which  appeals  to  musical  people  in  a  direct  #*s^^L 

^w  x  and  forcible  manner.  w^ 

^^t^  It  is  the  only  satisfactory  substitute  for  the  human  performer  yet  $^^> 

<•  invented.     It  will  play,  besides  the  lightest  popular  music,  entire  con-  jj 

-rtrr-^t  certos,  sonatas,  studies,  etc.,  which  only  the  most  expert  players  ever  «>^d 

z  attempt.     It  transforms  the  silent,  unused  piano,  and  gives   it  new  « 

^fe[«  life,  yet  without  injuring  it  in  the  least  or  interfering  with  the  regular  •*=^» 

*  playing  by  hand.     Best  of  all,  any  one  can  be  taught  to  play  it  in  a  brief  *. 
^^^>*  time.     We  guarantee  this.  %'"^^^ 

v  <•  t  As  an  educator,  it  is  recommended  by  musicians  as  being  abso-  x  ^y 

^^>*  lutely  without  a  rival.  ^^^ 

v f  ,„  Any  student  can  learn  more  in  six  months  with  a  Pianola  or  an  A  5 *> 

^^;  *  iEolian  than  the  average  student  acquires  through  years  of  foreign  ''  }>N 

^^-*t  study.  *  ^X 

'C  *  The  cost  of  a  Pianola  is  $250.     Twenty  dollars  more  buys  a  sub-  '  i^ 

■j^-*t  scription  to  our  circulating  library  of  music-rolls  for  one  year.  «i*=^^ 

vc  Sold  on  moderate  payments.  ^^^ 

*fc  M.  Steinert  &  Sons  % 

wL  STEINERT    HALL,    162    Boylston    Street  jL 
/"^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^  ^^ 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  t  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  TSCHAIKO WSKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


g\f  T\*J.  n  SULK    AGENTS, 

uiiver  uitson  company,  uo  and  141  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 


The  Mason  &  Hamlin  Liszt  Organ. 


THE 


No.  802. 
CUILMANT   MODEL.1 


What  EfllL   PAUR, 

The  distinguished  musician  and  conductor,  says  of  the 

Mason   &   Hamlin  Organ. 

New  York,  February  i,  1899. 
Messrs.  Mason  &  Hamlin  Co.: 

Gentlemen, — After  having  us-d  in  my  house  for  several  years  one  of  your  two- 
manual  pedal  bass  Liszt  organs,  I  desire  to  express  to  you  my  sincere  admiration  for 
the  instrument.  I  certainly  have  never  played  an  organ  —  with  the  exception  of  large 
pipe  organs —  which  is  its  equal ;  and  1  congratulate  you  on  building  an  organ  which 
I  believe  to  be  the  most  perfect  instrument  of  its  class,  combining,  as  it  does,  beauti- 
ful variety  of  tone-color,  splendor  of  full  organ,  and  capacity  to  stand  in  tune. 

For  small  churches,  the  music  room,  and  the  salon,  it  is  unquestionably  the 
organ,  par  excellence. 

(Signed)  Emil  Paur. 

SEND  FOR  CATALOGUE. 

Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston. 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 
&  J>  &    f 898-99.    &  &  <£ 

WILHELM  GERICKE,  Conductor. 


^ROOR^MGMLE^ 


OF    THE 


TWENTIETH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^ 


FRIDAY  AFTERNOON,  MARCH  31, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  APRIL  1, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


nanufacturers   1   J  I      A     I^k  j  m    \  CZ       Grand  and 

oi  i     '    ;/\       lUi^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  ilajesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty^  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF  HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,. OSCAR  II.,  KING  OF  SWEDEN  AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE  KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  /lajesty.  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Mabtino,  President. 


ILLUSTRATED    CATALOGUES    flAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 

M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  1898-99. 


Twentieth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  MARCH  3 J,  at  230  o'clock. 

SATURDAY  EVENING,  APRIL  \r  at  8.00  o'clock. 


PROGRAMME. 

Wolfgang  Amadeus  Mozart,  Symphony  No.  34,  in  C  major  (Kochel,  No.  338) 

(First  time  at  these  Concerts.) 

I.    Allegro  vivace  (C  major)    -------      4-4 

II.    Andante  di  molto  (F  major)      ------       2-4 

III.    Allegro  vivace  (C  major)    -      -      -      -      -      -      -      6-8 


Richard  Wagner  -  "Good  Friday  Spell,"  from  "Parsifal" 


Antonin  Dvorak  y    '  -f  Symphony  No.  2,  in  D  minor,  Op.  70 

I.    Allegro  maestoso  (D  minor)      --      -      -      -      -  68 

II.    Poco  Adagio  (F  major)        -------  4-4 

III.  Scherzo  :  Vivace  (D  minor)      ------  6-4 

Poco  meno  mosso  (G  major)     ------  6-4 

IV.  Finale  :  Allegro  (D  minor)         ------  2-2 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


Ladies'  English  Walking  Hats. 

First  Floor. 

Our  importations  include  the  very  latest  shapes  and  novelties  in 
trimming  fof  the  best  London  hatters,  who  confine  their  goods  exclusively 
to  our  house.     Also,  in  same  department 

'Misses'  and  Children's  Trimmed  Hats, 

Pokes,  and  Babies'  Bonnets. 


Easter  Gloves 


For  Men  and  Women.     All  the  Latest  Spring  Shades  in 

&    Pique,    Suede,    and    Qlace.    & 

Children's  Street  Gloves. 


Fresh  as  the  Chicken  from  the  Egg, 

St*  Clair's 

Chocolates  and 


Caramels 


Only 
Fresh 
Goods 
Served 
at 

Corner 
Temple 
Place 
and 

Washing- 
ton 

Streets* 
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Symphony  No.  34,  tn  C  major  (.Koch  el,  No.  33%)* 

Wolfgang  Amadeus  Mozart. 

(Born  in  Salzburg  on  Jan.  27,  1756;  d;ed  there  on  Dec.  5,  1791.) 

This  symphony — one  of  the  several  that  Mozart  wrote  "without  Minuet" 
—  was  composed  at  Salzburg  in  1780,  the  score  being  completed  on  August 
29.  In  the  autograph  score  there  is  one  page  of  a  Minuet,  which  the  com- 
poser, however,  crossed  out.  In  Breitkopf  &  HarteFs  first  edition  of  some 
of  Mozart's  symphonies  it  stands  as  No.  10;  in  the  later  complete  edition  of 
Mozart's  works  by  the  same  firm,  it  stands  as  No.  34  of  the  symphonies. 

The  first  movement,  Allegro  vivace  in  C  major  (4-4  time),  begins,  with- 
out slow  introduction,  immediately  with  the  first  theme  —  the  thesis  forte  in 
the  full  orchestra,  the  antithesis,  piano  in  the  strings  and  bassoons.  This 
theme  is  followed  by  a  longer  subsidiary  in  passage-work,  still  in  the  tonic, 
but  modulating  at  length  to  G  minor  by  half-cadence.  Now  the  second 
theme,  at  once  melodious  and  sprightly,  sets  in  in  the  dominant,  G  major, 
and  is  in  its  turn  followed  by  a  subsidiary  in  passage-work,  which  after 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant,  to  the  taste.  For  sale  by  all  Druggists. 
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V.  Ballard 
&  Sons. 


CLOTH   STREET  GOWNS. 

Our  line  of  cloths  is  unsur- 
passed. We  have  an  endless 
variety  of 

Venetians,  Serges,  Homespuns,  Coverts, 
Shepherd  Checks,  and  Scotch  Clan  Plaids. 

RIDING  HABITS. 

Expert  equestriennes  pronounce 
our  Habits  perfect  in  every 
particular. 

N.B.- —  Orders  for  Riding  Habits  and 
Gowns  given  now  will  be  finished  in 
season  for  use  at  the  Horse  Show. 


256  BOYLSTON  STREET,  BOSTON. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH    FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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a  while  merges  in  the  working-out.  The  free  fantasia  [is  not  long,  but 
pretty  elaborate ;  the  return  of  the  first  theme  in  the  tonic,  at  the  begin- 
ning of  the  third  part  of  the  movement,  leading  to  some  new  develop- 
ments. The  first  subsidiary  is  omitted,  and  the  second  theme  follows 
almost  immediately  in  the  tonic.  The  second  subsidiary  follows  as  in  the 
first  part  of  the  movement,  and  there  is  a  short  coda  on  the  first  theme. 

The  second  movement,  Andante  di  molto  in  F  major  (2-4  time),  is  scored 
only  for  strings  and  bassoons,  but  with  two  independent  viola-parts.  Its 
form  is  extremely  simple,  comprising  the  alternate  development  of  two 
themes,  with  now  and  then  some  subsidiary  passage-work. 

The  third  movement,  Finale :  Allegro  vivace  in  C  major  (6-8  time),  is  a 
brilliant  rondo  on  two  principal  themes,  with  their  subsidiaries.  The 
movement  is  full  of  life,  vivacity,  and  go. 

This  symphony  is  scored  for  2  oboes,  2  bassoons,  2  horns,  2  trumpets, 
1  pair  of  kettle-drums,  and  the  usual  strings.  The  score  bears  no  dedi- 
cation. 


Dew  England 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chad  wick,  flusical  Director. 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


THE  LAST  TERM 
of  the  present  school 
year  begins  Thursday, 
April  13. 

if. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing^ 

FRANK  W.  HALE,  General  Manager, 
l^  .  Franklin  Square,  Boston. 
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"Good  Friday  Spell,"  from  "Parsifal"     .     .     .     Richard  Wagner. 

(Born  in  Leipzig  on  May  23,  1813;  died  in  Venice  on  Feb.  13,  1883.)  ■ 
Parsifal^  a  stage-consecration  festival  play  in  three  acts,  the  text  and 
music  by  Richard  Wagner,  was  first  given  at  Bayreuth  on  July  28,  1882. 
The  poem  was  published  in  1877,  and  the  music  completed  in  1879.  The 
right  of  stage  performance  still  belongs  exclusively  to  the  Festival  Theatre 
at  Bayreuth,  and  the  drama  has  never  been  given  on  any  other  stage. 

The  Charfreitagszauber  (Good  Friday  SpeH),  also  known  as  "Die  Blu- 
menaue"  (The  Flower-meadow),  comes  at  the  end  of  Act  III.,  Scene  1. 
The  original  text  of  this  part  of  the  scene  is  as  follows  :  — 

Parsifal. 

{wendet  sick  urn,  und  blickt  mit  sanfter  Entziickung  auf  Wald  und  Wiese.) 

Wie  diinkt  mich  doch  die  Aue  heut'  so  schon !  — 
Wohl  traf  ich  Wunderblumen  an, 

die  bis  zum  Haupte  siichtig  mich  umrankten  ; 

doch  sah'  ich  nie  so  mild  und  zart  « 

die  Halmen,  Bliithen  und  Blumen, 

noch  duftete  All'  so  kindisch  hold 

und  sprach  so  lieblich  traut  zu  mir  ? 

SIMPSON  &  CO., 

Sole  agents  for  JOUVIN  &  CIE.  celebrated 

CLOVES.    All  hand-made. 

In  vogue  at  present,  a  marked-down  sale  of  Euro- 
pean novelties  in  Paris  Kid  and  Suede  Gloves. 

Street  Gloves,     .    $0.98     Evening  Gloves,  .     $0.98 

Worth  $2.00  per  pair. 

Branch.  118  Tremont  Street.  48  and  50  Temple  Place. 
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Piano. 


GRAND  and  UPRIGHT. 


Highest  Possible  Grade. 
Unlimited  Time  Warranty. 


EVERETT  PIANO  CO.,  Boston 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 


(737) 


GURNEMANZ. 

Das  ist  Char-Freitags-Zauber,  Herr  ! 

Parsifal. 

O  weh',  des  hochsten  Schmerzentag's  ! 
Da  sollte,  wahn'  ich,  was  da  bliih't, 
was  athmet,  lebt  und  wieder  lebt, 

nur  trauern,  ach  !  und  weinen  ? 


GURNEMANZ. 

Du  sieh'st,  das  ist  nicht  so. 
Des  Sunders  Reuethranen  sind  es, 
die  heut'  mit  heil'gem  Thau 
betraufet  Flur  und  Au' 
der  liess  sie  so  gedeihen. 
Nun  freu't  sich  alle  Kreatur 
auf  des  Erlosers  holder  Spur, 

will  ihr  Gebet  ihm  weihen. 
Ihn  selbst  am  Kreuze  kann  sie  nicht  erschauen : 
da  blickt  sie  zum  erlos'ten  Menschen  auf ; 
der  fiihlt  sich  frei  von  Siinden-Angst  und  Grauen, 


The  ONLY  edition  of  the  following 
popular  operas  s== 


Puccini's     . 

LA    BOH EH E 

In  Italian 

. 

■    $3-5° 

u 

a                  u 

"  French 

. 

4.00 

it 

it   '                 a 

11  German    . 

o 

3-5° 

It 

It                       11 

"  English    . 

• 

2.50 

it 

MANON  LESCAUT 

"  English  and  Italian 

3.00 

Verdi  . 

FALSTAFF 

<<              a             n 

a 

4.00 

In  the  Press.  4 

Mascagni's  New  Opera.     To  be  given  in  America  this  season. 

BOOSEY  &  CO.,  No.  9  East  17th  St.,  New  York. 
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BIGELOW 
KENNARM2 


GRUEBY 
POTTERY 


in  Rich,  Dull 
GREENS 

and 
YELLOWS 


511  WASHINGTON  ST 
CORNER  WEST  ST. 
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WEBER 


PIANOS 


The  same  Intelligence  and  Solidity 
of  Construction,  Pure  Musical  and 
Sympathetic    Tone,    combined   with 

Greatest  Power,  which  have  charac- 
terized the  Weber  since  its  complete 
triumph  over  all  comietition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON   WAREROOriS: 

GEO.  H.  CHAMPLIN  &  CO., 
181  Tremont  Street. 
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durch  Gottes  Liebesopfer  rein  und  hell : 
das  merkt  nun  Halm  und  Blume  auf  den  Auen, 
dass  heuf  des  Menschen  Fuss  sie  nicht  zertritt, 
doch  wohl,  wie  Gott  mit  himmlischer  Geduld 

sich  sein'  erbarmt  und  fiir  ihn  litt, 

der  Mensch  auch  heut'  in  frommer  Huld 
sie  schont  mit  sanftem  Schritt. 

Das  dankt  dann  alle  Kr^atur, 

was  all'  da  bluht  und  bald  erstirbt, 

da  die  entsiindigte  Natur 

heut'  ihren  Unschulds-Tag  erwirbt. 

The  English  prose  of  which  is  :  — 

Parsifal  (turns  round,  and  gazes  with  gentle  rapture  upon  forest  and  field). — How  fair 
the  meadow  seems  to-day  1  —  I  have,  indeed,  met  with  prodigious  flowers,  that  wound 
themselves  yearningly  round  me  up  to  my  head  ;  yet  never  have  I  seen  stalks,  blossoms, 
and  flowers  so  tender  and  delicate,  nor  have  they  had  so  childlike-sweet  a  perfume,  nor 
spoken  so  lovingly  to  me  ? 

Gurnemanz. —  That  is  Good  Friday's  spell,  Sir. 

Parsifal. —  O  woe,  the  highest  day  of  grief!  Now  should,  meseems,  all  that  blooms, 
that  breathes,  that  lives  and  lives  again,  do'nought  but  mourn,  alas !  and  weep  ? 


FURS. 


POPULAR  PRICES. 
SUPERIOR  QUALITY. 
EXCLUSIVE  DESIGNS. 


Edw.  Kakas  &  Sons, 

1162  TREMONT  ST. 


THE  COLBY  GYMNASIUM, 

FARRAGUT  BUILDING, 

Boylston  St.,  cor.  Massachusetts  Ave. 

General  Gymnastics   (Swedish 

apparatus),  Basket  Bali, 

and  other  games. 

Esthetic  Dancing  tanght  by  Mr.  M.  B.  Gilbert. 
Fencing  taught  by  Mr.  Lncien  Fournon. 

Special  arrangements  and  terms  for  private 
schools  and  girls'  clubs. 

The  hour  from  5  to  6  p.m.  daily  and  two 
evenings  a  week  are  reserved  for  men  and 
boys,  other  hours  for  women  and  children. 

Visitors  are  welcome  9-10  a.m.  and  1-3  p.m. 
For  particulars  address 

Hiss  JENNIE  fl.  COLBY. 

Telephone  connection. 
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GUftNJiMAMZ.-*Thott  seest,  it  is  not  w.  'tis  the  sinner's  repentant  tears  that  have  to- 
day besprinkled  field  and  meadow  with  holy  dew ;  'tis  this  has  made  them  so  to  thrive.  Now 
all  creation  rejoices  on  the  Saviour's  sweet  traces,  and  vows  its  prayer  to  Him.  Himself 
Upon  the  cross  it  can  not  behold ;  so  it  looks  up  to  redeemed  Man ;  he  feels  himself  free 
from  the  terror  and  horror  of  sin,  clean  and  whole  through  God's  love-sacrifice.  Now,  the 
stalks  and  flowers  in  the  meadow  notice  this,  that  the  foot  of  Man  does  not  tread  them 
down  to-day,  but  that,  as  God,  with  heavenly  patience,  took  compassion  on  and  suffered 
for  him,  so,  too,  does  Man,  with  pious  graciousness,  spare  them  with  gentle  step.  There- 
fore does  all  creation  that  now  blooms,  and  soon  shall  die,  give  thanks,  while  Nature, 
freed  from  sin,  to-day  doth  earn  her  day  of  innocence. 

The  voice-parts  are  omitted  at  this  concert,  the  orchestral  part  being 
musically  complete  in  itself.  The  music  is,  for  the  most  part,  of  a  tender, 
pastoral  character.  The  music  of  Parsifal  is  scored  for  4  flutes  (of  which 
two  are  interchangeable  with  piccolo),  3  oboes,  1  alto-oboe,  3  clarinets,  1 
bass-clarinet,  3  bassoons,  1  double-bassoon,  8  horns,  3  trumpets,  1  bass- 
trumpet,  4  trombones,  1  double-bass-tuba,  kettle-drums,  tam-tam,  harps, 
bells,  and  the  usual  strings. 


BREITKOPF  &  HARTEL, 
MUSIC  DEALERS  and  IMPORTERS. 

Oldest  Established  Music  Publishing  House. 
Founded  1719  in  Leipzig. 

NEW   YORK    BRANCH, 

**""*"  1 1  EAST  16th  STREET. 

ELECTRICITY  J^™^ 

A  special,  gentle  method,  approved  by  physicians. 
Absolutely  sure  and  without  scars.     Highest  references. 

Mme.  WALDRON,    =    -    -    -     131  Newbury  Street. 
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ENTR'ACTE. 

ART   AND   THE   PUBLIC. 

The  following  clipping  from  a  French  newspaper  was  sent  to  the  Editor 
of  these  program-books  a  few  days  ago  :  — 

The  other  day  I  was  looking  over  some  autographs  of  great  men,  and  came  across  this 
memorable  sentence  by  Mr.  Camille  Saint-Saens  : 

"Music,  which  ought  to  be  a  recreation,  has  become  a  fatigue."  Habemus  conft- 
tenUm  /  .  .  . 

Well !  yes,  modern  music  has  come  to  that  I  it  seems  to  have  for  its  aim,  not  to  lull  us 
in  this  revery,  but  to  exasperate  our  nerves ;  not  to  express  the  simple  joy  of  living,  but 
to  evoke  the  frightful  contortions  of  suffering.  A  singer,  to  satisfy  our  surfeited  and 
unnatural  taste,  must  seem  to  translate  not  so  much  an  ecstasy  of  the  soul  as  the  tooth- 
ache. Harmonies,  in  order  to  charm  us,  must  have  the  fascination  of  equations ;  and 
the  new-light  critics  frown,  if  the  score  submitted  to  them  is  easier  to  decipher  than  a 
geometrical  theorem.     They  seem  to  be  homesick  for  the  pons  asinortim. 

Tolstoi  is  convinced  —  and  not  a  few  Frenchmen  begin  to  agree  with  him  —  that, 
later  on,  when  a  little  good  sense  shall  have  returned  to  lodge  in  brains,  when  divine 
simplicity,  without  which  there  is  no  true  art,  shall  have  found  fresh  adherents  in 
a    renovated    civilization,  our  descendants  will   stare   in  dismay  at  all  these  barbarous 
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discordances,  this  algebra  of  notes,  this  trigonometry  of  sound  that  is  now  dished  up  to 
us  under  the  name  of  music,  in  which  intelligent  beings  take  delight,  while  it  all  would 
seem  better  calculated  to  put. them  to  flight. 

Moliere,  our  robust  and  judicious  Moliere,  found  even  Lulli's  innocent  melodies  too 
complicated.  What  would  he  think  of  our  modern  music,  even  when  he  thought  himsel- 
listened  to  by  Mr.  Bruneau  ? 

And  people  are  astonished  that  subventions  are  needed  to  help  maintain  such  an  art, 
are  they  ?  If  this  sort  of  thing  really  constituted  an  art,  that  is  to  say,  a  lofty,  comforting 
and  noble  thing,  corresponding  to  the  aspirations  of  our  race,  would  there  be  need  of  giving 
money  to  put  it  in  fashion,  to  assure  it  the  sympathies  of  the  public  ?  Did  the  State  have 
to  do  anything  to  draw  this  public  to  Cyrano  ?  And  do  plays  that  are  really  good  need  its 
subvention  ? 

The  truth  is  that  the  subvention  serves  principally  to  encourage  the  bad  ones.     And, 
as  the  writers  of  bad  ones  are  innumerable,  it  is  just  that  the  State  should  interest 
itself  in  them,  as  in  incurables  and  deaf-mutes.     The  subvention  is  the  fund  for  the  bene 
fit  of  assisted  poets. 

So  does  the  old,  old  worm  turn  again  !  It  is  a  little  curious,  by  the  way, 
that  the  ingenuous  music-lover  of  limited  perspicacity,  when  at  a  loss  for 
a  simile  for  music  he  does  not  understand,  always  grasps  at  Mathematics ! 
Does  this  argue  that  Mathematics   is   a   science  not  understood   of   the 
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general  ?  Why  not,  now  and  then,  Hebrew,  or  Sanscrit  ?  Few  of  us  are 
familiar  with  these  languages;  and  one  would  think  that  they  might 
furnish  tolerable  similes.  For  music  is  reputed  to  be  a  language,  of  a  sort, 
—  some  excellent  writers  of  prose  have  called  it  the  "Language  of  the 
emotions,"  —  and,  for  one  uncomprehended  language,  why  not  take 
another  ?  But  no  ;  in  spite  of  all  temptations  to  refer  to  other  nations,  the 
foiled  music-lover  still  sticks  to  his  "  Mathematics ! " 

.  One  can  feel  a  certain  compassion  for  the  writer  of  the  passage  quoted 
above,  and  for  all  his  kind.  If  listening  to  music  one  does  understand  is 
often  a  fatigue, —  for  has  not  Saint-Saens  himself  said  so  ?  and  he  is  pretty 
good  authority, —  what  must  not  the  torture  be  of  listening  to  music  which 
one  does   not,  and  can   not,  understand !     And,  if  the  first  sort  may  be 
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a  labor  of  the  kind  that  physics  pain,  the  second  soit  of  listening  surely 
can  not  be. 

Yet  one's  compassion  may  be  lessened  by  the  ringing  in  one's  own  over- 
tired ears.  One  has  heard  so  much,  so  very  much  indeed,  of  all  this  out- 
cry for  sweet  simplicity,  of  this  kicking  against  the  incomprehensible 
complexity  of  modern  music,  that  one's  heart  is  really  getting  pretty  well 
hardened.  For  remember  that  there  is  no  music  going,  or  already  gone, 
that  was  not  modern  once;  and,  no  matter  of  what  sort  it  might  have 
been,  these  very  same  objections  were  raised  against  it,  when  it  was  new. 
Even  the  mere  vocabulary  of  expostulation  has  not  changed  materially  with 
years.  The  same  similes  have  been  used,  over  and  over  again,  from  the 
first. 

I  wonder  much  why  it  has  never  occurred  to  any  of  the  rabid  expostu- 
lators  —  now,  as  well  as  in  ages  gone  by  —  that  the  real  reason  for  their 
not  understanding  and  enjoying  "  modern  music  "  is  not  that  it  is  complex, 
algebraical,  or  trigonometrical,  but  solely  and  simply  that  it  is  modern  — 
that  is,  new.  An  art,  to  live,  must  needs  progress ;  if  it  remains  station- 
ary, it  dies.  And,  as  Saint-Saens  has  been  quoted,  let  me  quote  from  him 
again ;  he  has  said  (I  quote  from  memory)  that  what  we  call,  and  rightly 
call,  progress  in  an  art  is  not  necessarily  an  improvement,  and  ameliora- 

The  Latest  Fashion  in  Ladies'  Hairdressing 

is  the  Undulation  Marcel  NaturaTwave. 

The  new  French  Wave  ;  the  thoroughly  Up-to-date  Style. 

The  only  place  in  Boston  where  it  can  be  done  is  at 

Hiss  Rosilla  Butler's,  131  =  132  Tremont  Street. 

Established  1873. 

(747) 


tion ;  it  is  merely  a  change  in  modes  of  expression,  necessary  to  keep  the 
art  abreast  of  the  feelings,  instincts,  and  modified  points  of  view  of  the 
times.  It  is  a  change  of  formula.  Only  by  dint  of  this  sort  of  progress 
can  anything  new  be  done  in  art ;  and,  without  something  new,  there  can 
be  no  originality.  What  an  art  would  become,  if  all  originality  were  dead, 
is  a  question  whereupon  speculation  is  needless. 

Upon  the  whole,  few  things  are  better  apt  to  make  the  reader  smile  than 

some  of  the  objections  to  "  modern  "  music,  after  that  music  has  grown 

old.  A  library  of  such  written  expostulations,  dating  back  to  near  the 
beginnings  of  the  art,  and  extending  down  to  near  our  own  time,  would  be 

one  of  the  best  collections  of  comic  literature  going.     The  best  —  or  the 

worst  —  of  it  is  that  the  indignant  writers   were  by  no  means  invariably 

fools  in  their  day :  sometimes  they  were  just  the  men  one  would   have 

picked  out  as  the  best  judges  —  only  they  lacked  artistic  foresight.     Louis 

Spohr  wrote  that  "  Beethoven  was  wanting  in  aesthetic  culture  and  sense  of 

beauty ;  "  in  his  opinion,  the   three    orchestral    movements   of   the    Ninth 
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Symphony,  though  not  without  flashes  of  genius,  were  inferior  to  all  the 
movements  of  the  previous  eight  symphonies;  that  the  finale  was  "so 
monstrous  and  tasteless,  and  in  its  conception  of  Schiller's  Ode  so  trivial, 
that  he  could  not  understand  how  a  genius  like  Beethoven  could  ever  have 
written  it  down."  What  horrors  and  what  lack  of  beauty  Karl  Maria  von 
Weber  saw  in  the  third  and  fourth  symphonies,  is  tolerably  well  known 
to-day. 

But  these  are  mild  instances  !  In  the  preface  to  one  of  the  later  editions 
of  Charles  Dibdin's  The  Waterman  —  first  brought  out  in  1774  —  the 
simple,  soulful  beauty  of  the  music  is  highly  praised,  and  compared  with 
the  complex  and  merely  learned  music  of  Rossini,  much  to  the  detriment 
of  the  latter.     So  you  see  that  even  Rossini  was  once  called  complicated 
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and  (no  doubt)  algebraical !  I  once  read  —  in  1874  —  a  criticism  in  a  Paris 
paper  on  a  performance  of  Weber's  Freischiitz  at  the  Ope'ra ;  the  writer 
ended  by  saying :  "  After  all,  this  merely  learned  music  touches  me  little  ; 
I  prefer  melody ! "  Now,  if  Rossini  and  Weber,  of  all  men  in  the  world, 
have  been  ranked  at  times  with  the  mere  mathematicians  of  Music,  may 
not  the  time  come  when  Richard  Strauss  will  be  looked  back  upon  as  a  fine 
example  of  perspicuous  simplicity  and  expressive  grace  ?  The  one  thing  is 
no  more  impossible  than  the  other ! 

It  was  once  currently  said  of  Wagner's  operas  —  and  of  the  earlier  ones, 
too,  not  of  the  later  music-dramas  —  that  there  was  nothing  in  them  that 
one  could  hum,  on  coming  out  from  a  performance.  I  wish  the  people  who 
once  said,  and  believed,  this  could  only  have  been  with  me  in  Bayreuth  in 
1884,  and  heard  leading  motives  from  the  Nib  elungen- Ring  whistled  with 
surpassing  shrillness  by  little  street  ragamuffins  all  over  the  neighborhood  ! 
You  awoke  in  the  morning  to  "  Weia-waga  /"  and  turned  in  at  night  to 
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Siegfried's    Death-March.      And    what    can   be   whistled   can   surely  be 
hummed.* 

There  is  hardly  anything  in  Art  to  which  one  can  not  get  used,  with  time 
and  a  due  appreciation  of  the  point  of  view.  Even  Dodge  McKnight's 
purple,  crimson,  and  squash-color  landscape  strikes  the  affrighted  eye  with 
a  mitigated  shock,  so  soon  as  you  begin  to  appreciate  the  fact  that  he  is 
not  so  much  trying  to  paint  rocks,  shrubs,  and  sand  as  to  paint  luminous 
atmosphere.  As  soon  as  you  find  out  that  Richard  Strauss  is  really  writ- 
ing tunes, —  not  your  sort  of  tune,  but  his  own, —  you  begin  to  see  daylight 
through  the  mazes  of  his  work.  But  all  the  preaching  in  the  world  will 
not  persuade  some  people  of  this ;  let  Music  progress  in  what  direction  she 
may,  there  will  always  be  some  dull-eared  and  dull-minded  enthusiasts  for 
the  consulship  of  Plancus  to  lug  in  their  "Mathematics"  and  " Geometry " 

•Note,  by  the  way, -that  this  was  a  Parsifal  year.  I  do  not  think  I  heard  any  motives  from  Par  - 
sifal  whistled  in  the  streets ;  but  the  Ring  —  first  brought  out  in  1876  —  had  bad  time  to  soak  in,  and  the 
whistling  part  of  the  community  had  got  its  tunes  by  heart.  The  street  Arabs  of  Bayreuth  probably  whistle 
from  Parsifal and  Tristan  by  this  time. 
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and  "Trigonometry,"  and  the  old,  old  story  will  be  told  again-— not  only 
at  five  o'clock  in  the  morning,  but  all  day  and  all  night  long !  He  who 
won't  see,  and  will  talk,  is  not  to  be  silenced. 


Symphony   No.    2,   in  D   minor,  Opus   70     .     .     .     Antonin  Dvorak. 

(Born  at  Nelahozeves  (Miihlhausen),  near  Kralup,  Bohemia,  on  Dec.  17,  1840; 

still  living.) 

This  symphony  was  brought  out  in  1885.  The  first  movement,  Allegro 
maestoso  in  D  minor  (6-8  time),  has  no  slow  introduction,  but  begins  softly 
with  the  announcement  of  the  first  theme  by  the  violas  and  'celli  in  unison 
over  a  tonic  organ-point  in  the  double  basses,  horns,  and  kettle-drums ;  the 
phrase  is  then  repeated  (in  a  slightly  varied  form)  a  5th  higher  by  the  clari- 
nets  in   3rds,  over  a   tremulous  diminished    7th    harmony  in  the  strings. 
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These  two  phrases  constitute  the  whole  announcement  of  the  first  theme ; 
they  are  followed  by  a  more  stormy  first  subsidiary,  which  is  developed  in 
passage-work  at  considerable  length  by  fuller  and  fuller  orchestra.  When 
the  climax  has  reached  its  fortissimo  in  the  full  orchestra  on  a  return  of 
the  first  theme,  the  first  horn  starts  out  by  itself  during  the  sudden  silence 
of  the  rest  of  the  band,  as  if  it  were  about  to  continue  one  of  the  principal 
figures ;  but  it  as  suddenly  holds  fast  by  a  G-flat,  which  it  gradually  di- 
minishes as  the  wood-wind  comes  in  pianissimo  with  a  chromatic  transi- 
tional phrase,  immediately  repeated  by  the  strings,  and  after  a  slight  re- 
tard the  second  theme  enters  in  B-flat  major  in  the  wood-wind,  accom- 
panied by  the  strings.  This  theme  is  developed  at  great  length,  and  is 
followed  by  a  graceful  conclusion-theme  in  the  same  key,  beginning  in  the 
strings,  against  flowing  arpeggj  and  trills  in  the  wood-wind,  and  ending, 
or  rather  fading  out,  in  the  wood-wind.  There  is  no  repeat  of  the  first 
part  of  the  movement,  but  it  merges  immediately  in  the  free  fantasia. 
This   is  by  no  means   long,  and  is  rather  dramatically  strenuous  than 


Joseph  Miller, 

LADIES'  TAILOR, 

Begs  to  announce  that  he  has 
the  Latest  Styles  and  Designs 
in  Spring  Goods.  Will  make 
first-class  Street  Costumes, 
Jackets,  Evening  and  Din- 
ner Gowns,  at  short  notice 
and  reasonable  prices. 

Orders    will    receive    prompt 
attention. 


94  Charles  Street,  Boston. 


NEW  SACRED  SONGS. 


Ambrose,  R.  S.     God's  Gift  .         $0.35 

Coombs,  C.  Whitney.        The  Lord  is 

King      .  .     .50 

Foote,  Arthur.  The  Winds  are  Raging  .50 
Hanscom,  E.W.  Pilgrims  of  the  Night  .40 
Holden,   A.  J.       O   Jesus,   Thou  art 

Standing  ...  .     .40 

Marston,  G.  W.      Close  to  the  Hand 

that  feeds  me 50 

Schnecker,  P.  A.      Lead,  Kindly  Light     .50 

Music  performed    at    all    concerts    con- 
stantly on  hand. 


CHARLES  W.  HOMEYER  &  GO. 

(Successors  to  The  MacCoy  Music  Co.), 

165  Tremont  Street,  Boston. 
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The  Best 
Malt  Extract 


fi 


The 
Best 

SPRING 
TONIC. 


{Invigorating,  Strengthening, 


LONDON 
MIXTURE 


(BREAKFAST) 


TEA 


QUEEN'S 
JUBILEE 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts.,  ) 

Copley  Square, \  BOSTON. 

Central  Wharf ) 
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Coolidge's  Corner, 

BROOKLINE. 


elaborate.  The  third  part  begins  somewhat  tentatively,  the  clarinets  giving 
out  the  first  theme  softly  in  3rds  in  B-flat  minor,  soon  answered  in  fortis- 
simo by  the  basses  and  bassoons  in  A-flat  minor,  then  in  F  minor,  beneath 
stormy  harmonies  in  the  rest  of  the  orchestra  (without  trumpets  or  trom- 
bones), the  short  climax  ending  with  a  doub\e-fortissimo  outburst  of  the  full 
band  in  the  tonic,  D  minor,  with  the  first  theme  in  the  wood-wind  and 
horns.  The  second  theme  is  introduced  just  as  it  was  in  the  first  part  of 
the  movement,  only  without  any  intervening  subsidiary ;  it  now  comes  in 
the  tonic,  D  major,  in  which  key  the  conclusion-theme  also  appears.  A 
long  and  elaborately  worked-up  coda,  beginning  pianissimo,  then  swelling 
gradually  to  double-fortissimo,  and  dying  away  again  to  hushed  softness, 

brings  the  movement  to  a  close  in  D  minor. 

The  second  movement,  Poco  Adagio  in  F  major  (4-4  time),  opens  with 
a  rather  ecclesiastical-sounding  theme,  given  out  in  full  harmony  by  the 
wood-wind,  accompanied  by  the  strings  pizzicati.     Some  subsidiary  passage- 


r.  A.  K.  VIRGIL 

Is  at  the  school  Thursdays  and  Fridays  of  each  week. 

Class  Lessons.  Private  Instruction. 

Examinations  Free. 

THE   VIRGIL  CLAVIER  SCHOOL  OF   BOSTON. 

H.  S.  WILDER,  Director.  A.  D.  JEWETT,  Assistant. 

355  BOYLSTON    STREETJ 
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work  in  the  wood-wind,  accompanied  by  the  strings  and  horns,  leads  to 
a  highly  expressive  second  theme,  sung  in  octaves  by  the  first  violins  and 
'celli.  From  this  point  on,  the  movement  is  developed  quite  freely,  if. 
coherently,  little  regard  being  paid  to  symphonic  tradition.  Due  formal 
balance  is  established,  however,  by  an  effective  return  of  the  first  theme  in 
the  'celli  against  waving  arpeggj  in  the  flutes  and  oboe,  and  also  by  a  simi- 
lar return  of  the  second  theme.  The  movement  is  noteworthy  for  the 
wealth  and  beauty  of  melodic  invention  displayed  in  it,  for  great  elabora- 
tion in  its  development,  and  wonderful  richness  of  orchestration. 

The  third  movement,  Scherzo :  Vivace  in  D  minor  (6-4  time),  is  notable 
for  the  piquant  effect  produced  by  the  almost  constant  juxtaposition  of  two 
contrasted  themes,  —  or  rather,  theme  and  counter-theme,  —  the  one  coming 
in  the  wind  and  the  other  in  the  strings,  or  vice  versa.  Here  also  Dvorak 
gives  full  play  to  that  piquancy  of  rhythm  which  is  so  dear  to  his  Czech 
heart.  There  is  a  Poco  meno  mosso  in  G  major,  of  quieter,  more  idyllic 
character,  that  forms  the  Trio  of  the  movement. 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's, leather 
cases,  etc. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments, 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of   Head, 
Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani- 
curing, and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from  distinguished 
men  and  women  of  Boston. 


1757; 


Our  Stock  of  Gloves  for    .     .     . 

EASTER 

Is    very   complete,  including    such    makes    as 

Trefous.se, 

Dent's, 

Fowne's  and 

Perrin's. 

The  prices  placed  on  these  gloves  are  very 
reasonable,  and  we  invite  your  inspection. 

Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston, 


Six  Silhouettes 

By  GEORGE   LOWELL  TRACY. 

A  set  of  easy  teaching  pieces,  sec- 
ond grade,  for  young  players,  illus- 
trated. 


"  Best  Love  " 

"  The  Storm  " 

"  The  Raw  Recruit  "     - 

"  Pierrot  and  Columbine  " 

"  The  Doll's  Funeral  " 

".Valse'du  Chat/' 


50.30 
.40 

•30 
.40 

•30 
.40 


Copley  Square 
School  of  music. 

t^"       IfF*       *2r* 

Copley  Square  School  of 
Languages,  Literature, 
ana  Art 

^^P       ^^^       ^^r^ 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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The  fourth  movement,  Finale:  Allegro  in  D  minor  (2-2  time),  takes  al- 
most all  its  thematic  material,  in  one  way  or  another,  from  the  opening 
phrase  of  its  first  theme.  This  stern  figure,  in  which  all  the  inherent 
chromatic  quality  of  the  (so-called)  "harmonic  "  minor  scale  is  thrown  into 
bold  relief,  keeps  reappearing  in  very  various  forms  —  even  in  the  major 
mode  —  throughout  the  movement,  which  is  worked  out  with  infinite  energy 
and  dramatic  force.  The  minor  mode  is  the  prevailing  one  up  to  the  end, 
although  the  strong  closing  chord  has  the  major  3rd.  A  great  deal  in  this 
movement  reflects,  if  in  a  sterner  mood,  something  of  von  Weber's  "diabo- 
lism "  in  the  Freischiitz. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2    trumpets,  3    trombones,   1    pair   of    kettle-drums,  and  the  usual \ 
strings.     The  score  bears  no  dedication. 


it 


THE  AflERICAN  STANDARD"    INSTRUMENTS 


Are  used  in  the  principal  orchestras  in  this  country, 


And  are  recommended  as  "  the  best "  by 
such  eminent  artists  as  Fiedler,  Soloist,  of 
Berlin ;  Bohme,  Soloist  and  Instructor  at 
the  Berlin  Conservatory ;  and  Ahlendorf, 
Solo  Trumpeter  to  the  Royal  Court  of 
Dresden. 


Write  for  catalogue. 


Hade  only  by  H.  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 
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AST  to  West,  from  North  to  South,  everywhere,  the 
musician,  the  dealer,  the  artist,  the  amateur,  the 
judge,  the  specialist  and  expert,  all  now  acknowledge 
that  never  before  have  Chickering  &  Sons  made  Pianos  with 
such  magnificent  artistic  attributes  as  the  uprights  and  grands 
now  made  by  that  famous  and  distinguished  old  firm,  They 
are  models  of  scientific  and  artistic  Piano'building  \  they  are 
wonderful  instruments/' — Musical  Courier* 

Only  Retail  Warerooms  at  our  Factory, 
791  Tremont  St.,  cor.  Northampton  St. 

CHICKE^IHG   8t   SOHS. 

TELEPHONE:  TREMONT  791. 
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TRY  OUR  WORK 


YOU  wear  linen 
We  do  it  up  rights 

LEWANDO'S 

French  Cleansers  Fine  Launderers  Fancy  Dyers 

17  TEMPLE  PLACE        Teams  479  FIFTH  AVENUE 

Boston  Telephones  New  York 

Back  Bay  Branch  284  Boylston  Street 
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Twenty-first  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  7,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  8,  at  8.00  o'clock. 


PROGRAMME. 

Schumann    -----       The  M us  c  to  Byron's  "  Manfred  " 


Reader,  Mr.  FFRANGCON  DAVIES. 
k 


SOLOISTS: 

Mrs.  MARIAN  TITUS. 

Miss  GERTRUDE  EDMANDS. 

Mr.  HERBERT  JOHNSON. 

Mr.  CLARENCE   E.  HAY. 

ifr.  FREDERIC  L.  MARTIN. 

Mr.  CLINTON  A.  HYLAND. 

Mr.  CLARENCE  B.  ASHENDEN. 


Chorus  of  Members  of  the  Cecilia. 
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BOSTON   HUSIC   HALL 


HANDEL  and  HAYDN  SOCIETY 

Mr.  Reinhold  L.  Herman,  Conductor 

Easter  Sunday  Evening,  April  2,  1899 

7.30  P.M. 


SCHUriANN'S 

Paradise  and  the  Peri 

Mme.  Lillian  Nordica,  Soprano 

fliss  Fannie  Hirsch,  Soprano 

firs.  Adele  Laeis  Baldwin,  Alto 

fir.  Whitney  flockridge,  Tenor 

ilr.  Hugo  Heinz,  Bass 

Mr.  H.  Q.  Tucker,  Organist 
The  Chorus  The  Symphony  Players 

Tickets,  $2.00,  $J.50,  $J.00,  now  on  sale 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty =f our  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.Apthorp, 

.Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COflEE,  nusic  Hall,  Boston. 
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STEINERT  HALL 


flonday  Evening,  April  17,  at  8.15. 
PIANOFORTE    RECITAL. 


Reserved  seats,  $2,  for  sale  at  the  hall. 

This  will  be  Mr.  Joseffy's  only  appearance  in  Boston  this  season. 

THREE   RECITALS   ILLUSTRATIVE  OF 

HISTORY  of  SONG 

By 

firs.  Grenville  Snelling 

And 

Hr.  W.  J.  Henderson, 

Musical  Critic,  New  York  "Times." 

Reserved  seat  tickets  will  be  $5.00  for  the  course. 

The  subscription  list  is  now  open  at  Steinert  Hall. 

Tuesday  Afternoon,  April  11,  at  2.30. 

MME. 

MADELINE  SCHILLER. 

Tickets,  with  reserved  seats,  $1.50  and  $1, 
now  ready. 

L.   H.  MUDGETT,  Local  Manager. 
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Monday  Evening,  April  10,  at  8. 

ASSOCIATION  HALL. 


Last  Concert 


By 


The 

Kneisel 

Quartet 


FRANZ  KNEISEL,  First  Violin. 
OTTO  ROTH,  Second  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 


Assisting,  rir .  MORITZ  ROSENTHAL. 


Tickets  at  Music  Hall. 
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MISS  ELSA  SHERWOOD 

Will  give  a  PIANOFORTE   RECITAL,   Assisted  by 

Air.  Jacques  Hoffmann,  Violinist, 

Of  the  Boston  Symphony  Orchestra,  at 

.     .     Union  Hall,  Brookline,     .     . 

Tuesday  Evening,  April  4,  1899,  at  8  o'clock. 
TICKETS,  $1.00.         -  ON  SALE  AT  STEINERT  HALL. 


AN  iriPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN      ....... 

In  their  most  important  forms.. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


Fletcher  Music  Method, 


Simplex  and 
Kindergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL  THE  MATERIALS    required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN    A.   FLETCHER,    1125    Madison  Avenue,  New  York,  or  to 
-4    Corresponding     Secretary     of     "  Fletcher    Musical    Association,"    Miss     CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 
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SANDERS   THEATRE,  CAMBRIDGE. 


The  Boston  Symphony  Orchestra 

Mr.  WILHELM    GERICKE,    Conductor. 


NINTH   CONCERT, 

Thursday  Evening,  April  6,  at- a  quarter  to  eight. 


SOLOISTS: 

Mme.  BLANCHE  MAROHESI. 

Mr.  A.  MAQUARRE,  Flute. 

Tickets  on  sale  at  the  door. 

The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  I  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 
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MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Mrs.  ROBERT  ANDERSON, 

Hotel  Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Boston  Festival  Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Room--^Zming, 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  6IL8RETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


Miss  Alice  A.  Cu minings, 

Pupil  of  Alexander  Siloti. 


PIANIST  AND  TEACHER. 

Address  care  of  M.  Steinert  &  Sons, 
Boylston  Street. 


TEACHER  of  the  HARP. 


HEINRICH  SCHUECKER, 


A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  =  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 
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Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


TeacherofVioliDjheoryaBdCompositioD. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 

Miss  6ERTR0DE  EDMANDS,  vocal  instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  M ARCHESI. 


VOCAL    INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL   BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Diplome    Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIUS, 


HARMONY 

and  all  forms  of 

Royal  Wiirtemberg  Professor.  COMPOSITION 

Steinert  Hall,  Boston,  Mass. 


charles  Mclaughlin 


Can  be  engaged  to  conduct  choral  and 
J  orchestral  societies. 

Conductor  Studio, 

Dorchester  Symphony  Society,    steinert  Hall,  -  162  Boylston  Street. 


Miss     EMMA     GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss    Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 

31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 
VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished,, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   niLITARY    BAND. 
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Ert  lEjtfitiititoit 

F  artistically  decorated   Steinway  Pianos 

on  view  and  sale  for  the  public  at  our  warerooms, 
Steinert  Hall,  Boylston  Street,  Boston.  These 
^  instruments  have  been  designed  with  especial 
care  by  celebrated  designers  who  have  had  a  great  deal  of 
experience  in  this  field  of  decorative  art.  There  is  an  in- 
creasing demand  for  beautiful  and  original  cases  of  Stein= 
way  pianos  suitable  for  artistic  homes,  in  any  period  of 
art;  and  in  order  to  be  in  keeping  with  the  times  we  have 
arranged  this  exhibition  for  the  convenience  of  our  patrons, 
that  they  may  become  acquainted  with  this  special  new  art 
of  piano-  onstruction  and  decoration. 

These  choice  pianofortes  are  in  the  following  styles: 

Louis  XVI., 
Marie  Antoinette, 
First  Empire, 
Sheraton, 
Colonial. 

We  submit  designs  and  estimates  for  any  style  of  deco- 
ration, making  the  piano  a  part  and  in  accord  with  the  fur- 
nishing of  the  room. 

You  are  cordially  invited  to  view  this  collection,  and  we 
will  take  pleasure  in  showing  them. 

STEINERT  &  SONS  CO., 

STEINERT  HALL,  BOSTON. 


■Unite  & 


Manuiacturcrs  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGElN  D  ALBERT  t  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare 
them  the  absolutely  best  in  America. 

<*& 

ALFRED  GRUNFELD:  I  consider  them  the  best  instruments  of 
our  times. 

P»  TSCHAIKO WSKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOMS: 

BALTIMORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  156  Fifth  Avenue. 


g\f  f\*J.  n  SOLE    AUEINIS, 

uliver  uitson  company,  140  and  mi  boylston  st.,  boston. 

E.  W.  TYLER,  Manager. 
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The  Mason  &  Hamlin  Liszt  Organ. 


THE 


No.  802. 
GUILMANT    MODEL.' 


What  EfllL   PAUR, 

The  distinguished  musician  and  conductor,  says  of  the 

Mason   &   Hamlin  Organ 


Messrs.  Mason  &  Hamlin  Co. 


New  York,  February  i,  1899. 


Gentlemen, — After  having  used  in  my  house  for  several  years  one  of  your  two- 
manual  pedal  bass  Liszt  organs,  I  desire  to  express  to  you  my  sincere  admiration  for 
the  instrument.  I  certainly  have  never  played  an  organ  —  with  the  exception  of  large 
pipe  organs —  which  is  its  equal ;  and  I  congratulate  you  on  building  an  organ  which 
I  believe  to  be  the  most  perfect  insti-ument  of  its  class,  combining,  as  it  does,  beauti- 
ful variety  of  tone-color,  splendor  of  full  organ,  and  capacity  to  stand  in  tune. 

For  small  churches,  the  music  room,  and  the  salon,  it  is  unquestionably  the 
organ,  par  excellence. 

(Signed)  Emil  Paur. 

SEND  FOR  CATALOGUE. 
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Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston. 
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Steinway  &  Sons, 


PIAN05 


rianufacturers         J  I       A      I^L  J  m    \   ^^       Grand  and 

o*       \r\  r\  1  >^  \  J^    upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  najesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KINO  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE   QUEEN  OF   SPAIN. 


His  najesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Cascilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maetino,  President. 


ILLUSTRATED    CATALOGUES    NAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     -     107-111  East  14th  Street,  New  York. 

M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  1898-99. 


Twenty-first  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  7,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  8,  at  8*00  o'clock. 


PROGRAMME. 

Robert  Schumann  -       The  Music  to  Byron's  "  Manfred,"  Op.  115 


Reader,  Mr.  DAVID  FFRANGCON-DAVIBS. 


SOLOISTS  : 
Mrs.  MARIAN  TITUS. 

Miss  GERTRUDE  EDMANDS. 

Mr.  HERBERT  JOHNSON. 

Mr.  CLARENCE   E.  HAY. 
Mr.  FREDERIC  L.  MARTIN. 

Mr.  CLINTON  A.  HYLAND. 

Mr.  CLARENCE  B.  ASHENDEN. 


Chorus  of  Members  of  the  Cecilia. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


LADIES'  COATS. 
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Richly  Trimmed  Cloth  and  Silk  Coats 

FOR  DRESSY  OCCASIONS,  and  a  large  collection  of  plainer  ones  in 

Coverts  and  Cheviots, 

Silk  lined  throughout,  from  $18  upwards. 
Also  a  special  line  of 

Black  Coats, 

Beautifully  made  and  silk  lined,  at  $16. 

GOLF   CAPES 

In  plaided  back  materials  of  unusual  combinations  and  colorings. 

SILK  SHIRT   WAISTS. 

Entirely  new  line  of  colorings  just  received,  from  $9.50  upwards. 

FURS  STORED  AND  INSURED. 


Fresh  as  the  Chicken  from  the  Egg. 

St.  Clair's 

Chocolates  and 


Only 
Fresh 
Goods 
Served 
at 

Corner 
Temple 
Place 
and 

Washing- 
ton 

Streets* 
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Overture,    Entr'actes,   and    Incidental    Music    to    Byron's  "  Man- 
fred," Opus  115       Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  on  June  8,  1810;  died  at  Edenich,  near  Bonn, 

on  July  29,  1856.) 

Schumann  wrote  this  music  to  a  version  of  Byron's  dramatic  poem  made 
by  himself.  The  play  was  produced  in  this  shape,  with  Schumann's  music, 
by  Franz  Liszt  at  the  Court  Theatre  in  Weimar  on  June  13,  1852.  The 
first  concert  performance  of  the  work  was  at  the  Gewandhaus  in  Leipzig 
on  March  24,  1859. 

It  is  a  little  curious  that  Schumann  should  have  intended  the  work  for 
actual  stage  u^e ;  for  Byron  never  meant  his  Manfred  to  be  really  acted, 
but  only  read.  But  Schumann's  sense  for  the  stage  was  never  keen ;  the 
true  bent  of  his  genius  was  for  giving  musical  expression  to  the  innermost 
psychical  gist  of  his  subject,  but  in  a  wholly  ideal  way,  not  in  the  least  in 
the  way  that  would  harmonize  with  the  downright,  external  methods  of 
the  dramatic  stage.  His  was  not  the  nature  to  paint  in  fresco  ;  his  bent 
was  more  for  cutting  cameos  and  intaglios.  He  lacked  the  broad  emo- 
tional sweep  of  the  born  dramatist ;  his  generally  introspective  mood, 
his  habitual  brooding  over  the  niceties  of  psychical  experience,  led  him  to 
value,  as  Verlaine  puts  it,  the  nuance  more  than  the  colour.  And,  on  the 
dramatic  boards,  the  delicate  nuance  is  all  too  liable  to  be  lost.  In  some 
of  the  melodramas  in  his  Manfred  music,  notably  in  the  one  accompany- 
ing Manfred's  speech  to  Astarte,  in  the  second  act,  Schumann  shows  an 
intimate  dependence  upon  the  words  of   the  text  that  quite  equals  Wag- 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggist*. 
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V.  Ballard 
&  Sons. 


CLOTH   STREET  GOWNS. 

Our  line  of  cloths  is  unsur- 
passed. We  have  an  endless 
variety  of 

Venetians,  Serges,  Homespuns,  Coverts, 
Shepherd  Checks,  and  Scotoh  Clan  Plaids. 

RIDING  HABITS. 

Expert  equestriennes  pronounce 
our  Habits  perfect  in  every 
particular. 

N.B. —  Orders  for  Riding  Habits  and 
Gowns  given  now  will  be  finished  in 
season  for  use  at  the  Horse  Show. 


256  BOYLSTON  STREET,  BOSTON. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


25  Temple  Place  and  33  West  St.     Genuine  Vienna  ices. 


0.  A.  JENKINS  &  CO. 


407  Washington  Street, 


LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH"  FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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ner's ;  the  music  is  unimaginable  without  the  text,  it  has,  so  to  speak,  no 
independent  existence.  Yet,  with  all  this,  and  though  of  the  profoundest, 
the  most  poignant  emotional  expressive  quality,  it  is  not  dramatic,  in  the 
sense  that  Wagner  and  other  born  writers  for  the  stage  have  taught  us  to 
understand  the  term.  It  is  expressive  in  the  sense  that  we  find  keen  ex- 
pressiveness in  his  short  pianoforte  pieces  with  suggestive  titles ;  only  it 
lacks  their  musical  independence  and  Selbststandigkeit.  And,  as  in  listen- 
ing to  the  pianoforte  pieces  one  must  ever  keep  the  titles  in  mind,  so  must 
one  follow  the  text,  word  for  word,  if  one  would  appreciate  and  feel  the 
full  expressive  force  of  these  melodramas  in  Manfred. 
"  As  Schumann  intended  this  music  for  actual  use  in  stage  performance, 
it  is  somewhat  strange  that  he  should  have  omitted  to  set  the  song,  "  The 
captive  usurper,"  in  the  second  act.  But,  with  this  exception,  he  has 
written  all  the  music  required  in  the  play  —  sometimes  in  more  extended 
development  than  Byron  probably  contemplated. 

The  overture  opens  with  three  hurried,  syncopated  gasps  of  the  orches- 
tra. Then  follows  a  slow  introduction,  Langsatn  in  E-flat  minor  (4-4 
time),*  of  profoundly  tragic  expressiveness,  in  which  we  get  stray  hints  at 
the  theme  of  the  ensuing  quick  movement.  The  rhythm  grows  more  and 
more  animated,  the  tempo  is  accelerated  —  Nach  und  nach  rascher  —  and  a 
stirring  climax  leads  over  to  the  main  body  of  the  overture. 

This  movement,  In  leidenschaftlichem  Tempo  (In  a  passionate  tempo)  in 
E-flat  minor  (4-4  time),  begins  immediately  with  the  strenuous,  passionate 
first  theme,  which  is  developed  at  considerable  length  without  any  sub- 

*  Although  this  overture  is  in  E-flat  minor,  Schumann  has  only  written  the  signature  of  E-flat  major, — 
three  flats,  —all  the  G-flats  and  C-flats  being  written  in  as  accidentals. 


new  England 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chadwick.Husical  Director. 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


THE  LAST  TERM 
of  the  present  school 
year  begins  Thursday, 
April  13. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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sidiary,  modulating  to  the  distant  key  of  C-sharp  minor  as  the  entrance  of 
the  second  theme  approaches.  The  second  theme  enters  with  but  little 
heralding — almost  as  the  second  theme  in  Beethoven's  Coriolan  overture 
does;  —  it  is  a  profoundly  pathetic  melody,  constantly  modulating, 
although  it  has  its  tonal  centre  of  gravity,  so  to  speak,  in  F-sharp  minor 
(enharmonic  of  G-flat  minor,  the  key  which,  had  it  been  in  the  major  mode, 
would  have  been  the  relative  major  of  the  tonic).  This  theme  might  be 
called  the  Astarte- motive,  as  its  appearance  in  the  course  of  the  drama 
nearly  always  has  direct  reference  to  Astarte,  Manfred's  dead  sister.  Its 
somewhat  extended  development  in  the  overture  is  followed  by  two  distinct 
subsidiaries :  the  one  strong  and  passionate,  in  F-sharp  minor,  but  continu- 
ally modulating ;  the  other  more  tranquilly  expressive,  in  F-sharp  major, 
but  also  of  very  shifting  tonality. 

It  is  not  easy  to  determine  exactly  at  what  point  the  first  part  ends ;  it 
really  merges  gradually  into  the  free  fantasia.  Indeed  there  are  more  than 
one  deviation  from  the  conventional  sonata  form  in  this  overture,  although 
the  principal  land-marks  of  this  form  are  clearly  recognizable  enough. 
One  of  the  most  striking  and  dramatically  effective  original  features  is  the 

appearance  of  a  wholly  new,  almost  frantically  passionate  theme  in  the 
violas  and  'celli  near  the  end  of  the  working-out.  The  beginning  of  the 
third  part  is  well-defined  by  the  return  of  the  first  theme  in  the  tonic,  E-flat 
minor;  but  its  deviations  from  the  scheme  of  the  first  part  are  striking, 
although  not  sufficient  to  mar  the  general  symmetry  of  the  form.  A  long 
decrescendo  and  ritardando  lead  to  the  coda,  which  is  short  and  in  the  slow 
tempo  of  the  introduction.  '  A  fragment  of  the  AsTARTE-motive  appears  in 
the  wood-wind ;  the  violins  gasp  out  a  brief  reminiscence  of  the  first  theme  : 
and  then  the  overture,  as  it  were,  groans  itself  to  rest. 

SIMPSON  &  CO., 

Sole  agents  for  JOUVIN  &  CIE.  celebrated 

CLOVES.    All  hand-made. 

In  vogue  at  present,  a  marked-down  sale  of  Euro- 
pean novelties  in  Paris  Kid  and  Suede  Gloves. 

Street  Gloves,     .    $0.98     Evening  Gloves,  .     $0.98 

Worth  $2.00  per  pair. 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place. 


Piano. 


GRAND  and  UPRIGHT. 


Highest  Possible  Grade. 
Unlimited  Time  Warranty. 


EVERETT  PIANO  CO.,  Boston 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 
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This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
valve-horns,  2  plain  horns,  3  valve-trumpets,  3  trombones,  1  pair  of  kettle- 
drums, and  the  usual  strings. 

The  musical  numbers  in  the  play  itself  are  as  follows :  — 

No.  1. —  The  song  of  the  four  spirits  in  Act  I.,  Scene  r,  for  contralto, 
soprano,  bass,  and  tenor  respectively.  The  First  Spirit  begins,  Langsam 
in  B  major  (4-4  time) ;  the  Second  strikes  in  Etwas  lebhafter  in  B  minor, 
followed  by  the  Third  in  D  major;  the  Fourth  comes  in  in  B  major,  and 
the  concluding  passage  of  all  four  together  is  in  B  minor.  The  orchestral 
part  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  a  solo  violin,  and 
the  usual  strings,  there  being  two  viola-parts. 

The  text  is  as  follows :  — 

First  Spirit. 

Mortal,  to  thy  bidding  bowed, 
From  thy  mansion  in  the  cloud, 
Which  the  breath  of  twilight  builds, 
And  the  summer's  sunset  gild?, 
Though  thy  quest  may  be  forbidden, 
On  a  star-beam  I  have  ridden. 
To  thine  adjuration  bowed, 
Mortal,  be  thy  wish  avowed ! 

Second  Spirit. 

In  the  blue  depth  of  the  waters, 

Where  the  wave  hath  no  strife, 
Where  the  wind  is  a  stranger, 

And  the  sea-snake  hath  life, 

The   ONLY  edition  with  FRENCH  and  ENGLISH 
words,  including  the  ballet  music. 


FAUST. 


By    OOUNOD. 

Paper  Covers,  $1.50  net.         Cloth  Covers,  $2.00  net. 

This  edition  has  been  carefully  revised  and  corrected  from  the  full  score, 
with  indications  of  the  instrumentation. 


BOOSE Y  &  CO.,  9  East  17th  Street,  =  New  York. 
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WEBER 


PIANOS 


The  same  Intelligence  and  Solidity 
of  Construction,  Pure  Musical  and 
Sympathetic  Tone,  combined  with 
Greatest  Power,  which  have  charac 
terized  the  Weber  since  its  complete 
triumph  over  all  competition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON   WAREROOflS: 

GEO.  H.  CHAMPLIN   &   CO., 
181  Tremont  Street* 
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Where  the  mermaid  is  decki-g 

Her  green  hair  with  shells, 
Like  the  storm  on  the  surface 

Came  the  sound  of  thy  spells; 
To  the  Spirit  of  Ocean 

Thy  wishes*  unfold. 

Third  Spirit. 

Where  the  roots  of  the  Andes 

Strike  deep  in  the  earth, 
As  their  summits  to  heaven 

Shoot  soaringly  forth, 
I  have  quitted  my  birthplace 

Thy  bidding  to  bide; 
Thy  spell  hath  subdued  me, 

Thy  will  be  my  guide. 

Fourth  Spirit. 
The  star  which  rules  thy  destiny 
Was  ruled  ere  earth  began  by  me. 

The  Four  Spirtts. 
Air,  ocean,  earth,  thy  star, 
Before  thee  their  spirits  are. 
And,  at  thy  quest,  we  wait 
Thy  beck  and  bidding,  child  of  clay ! 
What  wouldst  thou  with  us,  son  of  mortals  ?  say ! 

No.  2. —  The  apparition  of  the  Seventh  Spirit  in  the  shape  of  a  beauti- 
ful female  figure.     This  is  a  short  melodrama,  Leidenschaftlich^  innig  in  B 
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minor,  accompanying  Manfred's  address  to  the  Apparition.  It  is  scored 
for  flutes,  oboes,  clarinets,  and  bassoons,  with  string-parts  for  2  violins, 
viola,  and  2  'celli. 

No.  3. —  The  Incantation.  Langsam feierlich  in  E-flat  minor  (4-4  time); 
sung  by  four  bass  voices,  the  first  stanza,  in  unison.  The  orchestra  is  the 
same  as  in  No.  1.     The  text  is  :  — 

Four  Spirits. 

When  the  moon  is  on  the  wave, 

And  the  glow-worm  in  the  grass, 
And  the  meteor  on  the  grave, 

And  the  wisp  on  the  morass ; 
When  the  falling  stars  are  shooting, 
When  the  answered  owls  are  hooting, 
And  the  silent  leaves  are  still 
In  the  shadow  of  the  hill, 
Then  my  soul  shall  be  on  thine 
With  a  power  and  with  a  sign. 

A  Spirit. 

From  thy  false  tears  I  did  distil 

An  essence  which  hath  strength  to  kill ; 

From  thine  own  heart  I  then  did  wring 

The  black  blood  in  its  blackest  spring; 

From  thine  own  smile  I  snatched  the  snake, 

For  there  it  coiled  as  in  a  brake ; 

From  thine  own  lip  I  drew  the  charm 

Which  gave  all  these  their  chiefest  harm. 

In  proving  every  poison  known, 

I  found  the  strongest  was  thine  own. 
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Three  Spirits. 
And  on  thy  head  I  pour  the  vial 
Which  doth  devote  thee  to  this  trial ; 
Nor  to  slumber,  nor  to  die, 
Shall  be  in  thy  destiny ; 
Though  thy  death  shall  still  seem  near 
To  thy  wish,  but  as  a  fear. 
Lo,  the  spell  now  works  around  thee, 
And  the  clankless  chain  hath  bound  thee ; 
O'er  thy  heart  and  brain  together 
Hath  the  word  been  passed, —  now  whither ! 

No.  4. — Ranz  des  vaches  for  unaccompanied  English-horn,  heard  from 
behind  the  scenes  in  various  parts  of  Act  I.,  Scene  2.  It  is  in  F  major, 
alternately  Nicht  schnell  (3-4  time)  and  Lebhaft  (2-4  time). 

No.  5. —  Entr'acte  Music,  after  Act  I.  A  single  movement,  Massig  in 
F  major  (3-4  time) ;  a  sort  of  nocturne,  on  an  undulating  arpeggio  theme, 
given  out  at  first  by  the  'celli,  answered  by  the  wood-wind  in  3rds,  and 
softly  echoed  toward  the  end  by  the  horns.  This  movement,  either  by 
itself,  or  in  connection  with  No.  6,  has  often  been  played  at  concerts.  It  is 
scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  and  the  usual 
strings,  there  being  two  separate  viola-parts,  and  an  independent  part  for 
the  'celli  almost  throughout. 

No.  6. —  Adjuration  to  the  Witch  of  the  Alps,  in  Act  II.,  Scene  2.  A 
tricksy,  nimble  movement  in  A  major,  beginning  with  three  introductory 
measures  of  Nicht  schnell  (4-4  time),  and  then  continuing  Etwas  schneller. 
Unlike  the  other  melodramas  in  the  work,  it  has  enough  musical  con- 
sistency and  independence  to  be  played  without  the  text,  as  a  concert-piece. 
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It  consists  wholly  in  the  free  development  of  a  running  figure  in  the  first 
violins,  accompanied  by  the  other  strings,  with  now  and  then  some  added 
colour  from  the  wind  instruments.  It  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  1  trumpet,  harp,  and  the  usual  strings.  The 
harp  merely  keeps  repeating  the  note  C-sharp  (as  a  harmonic)  at  intervals. 
No.  7. —  Hymn  of  the  Spirits  of  Arimanes,  in  Act  II.,  Scene  4.  This  is 
for  four-part  chorus,  generally  in  the  homophonic  style,  but  with  some 
measures  of  contrapuntal  imitation.  The  movement  is  Majestatisch  in 
D  minor  (44  time) ;  the  orchestral  part  is  scored  for  1  piccolo-flute,  2  flutes, 
2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass- 
tuba,  1  pair  of  kettle-drums,  bass-drum  and  cymbals,  and  the  usual  strings. 

The  text  is  :  — 

Spirits. 

Hail  to  our  Master  !     Prince  of  Earth  and  Air  ! 

Who  walks  the  clouds  and  waters  — in  his  hand 
The  sceptre  of  the  elements,  which  tear 

Themselves  to  chaos  at  his  high  command ! 
He  breatheth  —  and  a  tempest  shakes  the  sea; 

He  speaketh  —  and  the  clouds  reply  in  thunder; 
He  gazeth  —  from  his  glance  the  sunbeams  flee ; 

He  moveth  —  earthquakes  rend  the  world  asunder. 
Beneath  his  footsteps  the  volcanoes  rise; 

His  shadow  is  the  Pestilence ;  his  path 
The  comets  herald  through  the  crackling  skies; 

And  planets  turn  to  ashes  at  his  wrath. 
Tq  him  War  offers  daily  sacrifice ; 

To  him  Death  pays  his  Tribute ;  Life  is  his, 
With  all  its  infinite  of  agonies  — 

And  his  the  spirit  of  whatever  is  ! 
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No.  8. —  Four  measures,  Mit  Wuth  in  D  minor  (4-4  time),  for  four-part 
chorus,  to  the  words  : 

Prostrate  thyself,  and  thy  condemned  clay, 
Child  of  the  earth !  or  dread  the  worst, 

an  ejaculation  of  the  Spirits  later  in  the  same  scene.  The  orchestral  part 
is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 

No.  9. —  Three  measures  in  E-flat  minor,  in  the  same  tempo  and  time, 
to  the  Spirits' ejaculation  :  "Crush  the  worm  !  Tear  him  in  pieces  ! "  fol- 
lowed soon  afterward  by  a  sustained  chord  of  E-flat  minor  in  the  clarinets, 
bassoons,  trombones,  and  tuba,  on  Arimanes's  "Yea." 

No.  10. —  The  Adjuration  of  Astarte,  in  the  same  scene.  This  melo- 
drama begins  on  Nemesis's  words  :  "  Shadow !  or  Spirit !  whatever  thou 
art,"  and  continues  with  few  interruptions  up  to  Arimanes's  "  Spirit,  obey 
this  sceptre  !  "  The  movement  is  Langsam  in  E-flat  minor  (4-4  time),  and 
is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  and  the 
usual  strings  con  sordini.  Arimanes's  sentence  is  accompanied  by  trom- 
bones and  tuba,  in  E  major. 

No.  11. —  Manfred's  apostrophe  to  Astarte,  in  the  same  scene.     This 
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wonderful  melodrama  begins,  Langsam  in  E  major  (44  time),  just  before 
Manfred's  words  :  "  Hear  me,  hear  me  !  Astarte  !  "  continuing  up  to  "  Say 
that  thou  loath'st  me  not."  It  begins  again  in  G  major  at  the  words  : 
"  For  I  have  called  on  thee  in  the  still  night,"  and  then  continues  uninter- 
ruptedly up  to  the  vanishing  of  Astarte's  spirit.  Just  before  the  Spirit 
vanishes,  the  Astarte  theme  makes  its  appearance  in  the  flute  and  clari- 
net. After  Manfred's  "  I  now  depart  a  debtor.  Fare  ye  well,"  the  full 
orchestra  (with  piccolo-flute  and  trombones)  strikes  in  piano  in  B  minor, 
working  up  gradually  to  double-fortissimo  as  the  curtain  falls. 

No.  12. —  Melodrama  accompanying  parts  of  Manfred's  soliloquy  in 
Act  III.,  Scene  1.  Sehr  langsam  in  C  major  (4-4  time),  scored  for  flutes, 
bassoons,  and  a  small  mass  of  muted  strings. 

No.  13. —  Farewell  to  the  Sun.  Melodrama  accompanying  Manfred's 
soliloquy  in  Scene  2;  Langsam  in  A-flat  major  —  ending  in  F  major  — 
(4-4  time),  scored  for  2  flutes,  2  clarinets,  3  trombones,  1  pair  of  kettle- 
drums, and  the  usual  strings. 

No.  14. —  Melodrama,  consisting  for  the  most  part  of  occasional  chords 
for  various  combinations  of  instruments,  during  the  apparition  of  the 
Spirits  in  Scene  4. 

No.  15. —  "Requiem"  sung  in  a  neighbouring  convent  during  the  last 
scene  of  the  drama.  It  begins  on  the  Abbot's  words :  "  Alas !  how  pale 
thou  art !  "  and  continues  to  the  fall  of  the  curtain.  It  is  a  movement, 
Langsam  in  E-flat  minor  (4-4  time),  for  four-part  chorus  with  organ  accom- 
paniment. Just  on  the  closing  measures  the  full  orchestra  sets  in  pianissimo, 
with  a  fragment  of  the  AsTARTE-theme  in  the  flute  and  clarinet.  This  last, 
dying  appearance  of  the  theme  is  very  like  that  of  the  LovE-POTiON-motive 
at  the  close  of  Wagner's  Tristan  und  Lsolde.  The  text  of  this  closing  cho- 
rus is  :  — 

Requiem  eternam  dona  eis,  et  lux  perpetua  luceat  eis. 
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ENTR'ACTE. 

THE   WHIRLIGIG   OF   TIME. 

0  tempus  edax  —  but  luckily  also  ferax  —  rerutn  I  What  things  go  out  of 
fashion  ;  and  then,  after  a  due  lapse  of  years  or  centuries,  come  up  again, 
in  an  altered  shape,  to  be  sure,  but  with  something  of  their  old  self  still 
left !  In  the  great  field  of  Music,  we  speak  of  certain  composers  and 
schools  being  "  dead  " ;  but  who  knows  whether  they  be  not  merely  await- 
ing a  happy  resurrection  ? 

It  occurred  to  the  present  writer,  not  long  ago,  that  the  changes  in  musi- 
cal fashion  in  our  day  —  the  rise  of  Wagner  on  the  lyric  stage,  the  coming 
to  the  fore  of  Tchaikovsky,  Rimsky-Korsakoff,  Emmanuel  Chabrier,  Vin- 
cent d'Indy,  Richard  Strauss,  in  the  concert-hall  —  might  well  forebode 
something  more  than  the  successful  establishment  of  the  new  and  un- 
precedented, the  general  recognition  of  and  sympathy  with  new  points  of 
view.  May  it  not  also  possibly  be  paving  the  way  for  a  revival  of  much 
that  is  old  and  long-forgotten  ?  It  is  perhaps  not  wholly  idle  to  speculate 
upon  this. 

Let  us  remember  that  it  is  not  only  what  is  intrinsic  and  essential  in 
music   that  determines  its   popularity.     Merely   external   and   accidental 
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traits  have  also  much  to  do  with  it ;  and  such  traits  are  more  likely  than 
not  to  be  prominent,  to  lie  on  the  surface.  If,  in  the  progress  of  the  art, 
certain  harmonic  or  melodic  traits  acquire  such  general  vogue  as  to  be 
recognizably  characteristic  of  the  time,  is  it  not  just  possible,  even  prob- 
able, that  much  earlier  and  obsolete  phases  of  the  art,  in  which  these  or 
similar  traits  are  discernible, —  even  though  they  may  be  merely  external 
and  of  no  essential  importance, —  will  appeal  favorably  to  the  general  ear 
by  mere  virtue  of  this  accidental  resemblance  ? 

Take,  for  instance,  our  "  New  Music,"  the  music  written  by  our  hypo- 
moderns.*  Let  us  look  at  some  of  its  salient  characteristics.  Of  course 
its  most  fundamental  characteristic  is  what  we  call  its  "romanticism";  add 
to  this  its  emotional  strenuousness  and  predominantly  chromatic  quality. 
These  last  are  doubtless  sufficiently  characteristic,  but  hardly  distinctive  ; 

•Why  Ay/0-modern,  by  the   way?     Why  not  Ay/*r-modern  ?     But   I  am  content  to  take  the  term  as  I 
find  it. 

You  may  not  be  a  singer,  but  that  does  not  prevent 
your  using 
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you  can  find  as  much  emotional  strenuousness,  as  white  a  heat  of  passion, 
in  Beethoven  as  in  any  composer  that  ever  put  pen  to  paper ;  as  inveter- 
ately  chromatic  harmony  in  Sebastian  Bach  as  in  Richard  Strauss.  But 
there  are  other,  less  fundamental,  points  in  our  modern  music  which  are 
distinctive,  although  their  necessary  connection  with  its  generally  romantic 
spirit  may  not  be  very  evident.  Among  these  is  a  noteworthy  general 
absence  of  square  rhythmic  cut,  of  what  the  French  call  carrure,  from  its 
thematic  material.  This  is  so  marked  that  many  of  us  still  find  a  certain 
difficulty  in  recognizing  some  modern  themes  as  melodies  at  all ;  it  is  only 
after  some  experience  and  habituation  that  we  are  able  to  grasp  the 
"  Melos  "  in  many  hypo-modern  works.  When  we  have  once  succeeded 
in  grasping  it,  it  is  all  plain  sailing  enough ;  but  it  was  by  no  manner  of 
means  plain  sailing  at  first.  We  may  safely  set  down  vagueness  —  if 
perhaps  only  apparent  vagueness  —  of  melodic  outline  as  one  of  the 
salient  musical  characteristics  of  our  time. 

Then  there  is  also  a  general  absence  of  rhythmic  persistency.  Such 
effects  as  Schubert,  for  example,  produced  in  the  finale  of  his  C  major 
symphony,  or  Rossini,  in  the  first  terzet  in  Semiramide,  by,  as  it  were,  rub- 
bing a  rhythm  into  you,  by  harping  on  it,  until  it  seemed  to  fill  the  whole 
horizon,  are  foreign  to  the  musical  spirit  of  our  day.  The  latest  instance 
of   this   sort  of   thing  I  can  remember   is  Wagner's    Walkiirenritt,  which 
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stands  pretty  well  alone.  Nowadays,  composers  keep  shifting  rhythms, 
at  times  to  the  point  of  leaving  no  particular  rhythm  as  the  predominant 
one,  well-nigh  to  the  effacement  of  all  sharply  marked  rhythmic  character. 
Here  is  another  "  vagueness,"  if  perhaps  also  merely  an  apparent  one. 

Next,  take  the  prevalent  harmony  of  our  day.  There  is  a  marked  pre- 
ponderance of  dissonant  harmonies ;  but  this  preponderance,  if,  like  emo- 
tional stress,  quite  characteristic,  is  none  the  less  not  distinctive ;  you  may 
find  as  many  dissonances  in  a  page  of  Bach  as  in  a  page  of  Wagner.  But 
quite  as  noteworthy  as  the  often  persistently  dissonant  and  chromatic  qual- 
ity of  hypo-modern  harmony  is  the  frequent  employment  of  unharmonic 
cross-relations,  the  frequent  abandonment  of  distinct  tonality  by  means  of 

harmonic  devices  that  have  a  strong  flavor  of  the  old  fifteenth  and  six- 
teenth century  modality.  The  cross-relation  and  untonal  harmony  are 
sharply,  if  probably  not  more  than  superficially,  characteristic  of  the  music 
of  our  day. 

Now  look  at  the  old  strict  contrapuntal  a  cappella  music  of  the  Pales- 
trina  period.  Here  we  find  a  total  absence  of  all  that  can  properly  be 
called  melody ;  the  voice-parts  contain  mere  "  passages,"  not  phrases ; 
even  the  canius  firmus,  as  it  threads  its  way  through  the  contrapuntal  maze 
of  voices,  has  only  the  very  vaguest  melodic  character.  As  it  is  all  in 
even  whole  or  double  notes,  and  the  shorter  rhythms  of  the  accompany- 
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ing  parts  rob  it  of  all  recognizable  rhythmic  accent  of  its  own,  it  produces 
only  the  most  indeterminate  melodic  impression  upon  the  ear.  Definite- 
ness  of  rhythmic  quality  is  also  absent,  for  the  most  part,  from  the  other 
voices ;  what  slight  rhythmic  beat  is  there  at  all,  is,  in  general,  marked 
more  by  suspended  dissonances  than  by  any  recognizable  ictus  upon  the 
"  strong  beats."  Then,  the  harmony,  albeit  generally  consonant  rather 
than  dissonant,  is,  for  the  most  part,  absolutely  untonal,  and  full  of  unhar- 
monic  cross-relations. 

Now,  these  cross-relations  are  indisputably  a  direct  result  of  the  purely 
modal  —  that  is,  untonal  —  character  of  the  writing.  It  may  even  be  said 
that  the  whole  harmonic  aspect  of  the  music  —  whether  querstandig,  or  not 
—  had  little  fundamental  importance  in  the  day  when  it  was  written.  Com- 
posers then  considered  counterpoint  as  merely  an  aggregation  of  simulta- 
neous voices  ;  they  thought  only  of  intervals,  and  had  no  suspicion  of  the 
fact  that  a  superposition  of  several  intervals  might  result  in  the  formation 
of  an  harmonic  entity,  of  what  we  call  a  chord.  They  did  not  look  upon 
their  music  from  an  harmonic  point  of  view  at  all ;  where  we  find  a  succes- 
sion of  chords,  they  saw  only  the  simultaneous  progression  of  several  inter- 
dependent voices.  Even  the  cross-relation  did  not  strike  them  as  such. 
What  we  recognize  as  the  harmonic  structure  of  their  music  was,  to  them, 
merely  an  accident  of  the  counterpoint.  But  the  harmonic  structure,  with 
its  frequent  cross-relations  and  lack  of  tonality,  was  distinctly  there  never- 
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theless ;  and  although  this  peculiar  harmonic  quality  was  merely  an  exter 
nal,  accidental  trait  in  the  old  a  cappella  music,  not  an  intrinsic  factor,  it 
was  still  a  prominent  one  —  to  our  modern  ears,  perhaps  the  most  promi- 
nent of  all ! 

Here  we  have,  then,  two  utterly  different  kinds  of  music ;  the  old  contra- 
puntal, and  our  own  hypo-modern.  The  one  is  as  calm,  as  unruffled  in  its 
serenity  as  the  other  is  strenuous  and  restless ;  the  one,  as  severely  diatonic 
as  the  other,  sensuously  chromatic  ;  the  one,  as  simply  typical  —  the  incar- 
nation of  a  rigidly  circumscribed  form  —  as  the  other  is  perfectly  free  and 
individual.  The  one  seems  nothing  but  the  opposite  pole  of  the  other; 
one  would  fancy  that  no  two  things  could  be  more  diametrically  different, 
through  and  through.  Yet  note  the  curious  accidental  resemblances  be- 
tween the  two.  In  both  we  find  a  certain  prevailing  vagueness  of  melodic 
outline,  an  absence  of  carrure ;  in  both,  a  laxness  of  tonality;  in  both,  a 
tendency  to  give  prominence  to  the  unharmonic  cross-relation.  And  the 
very  fact  that  all  these  resemblances  are  merely  superficial,  merely  exter- 
nal, and  have  little  to  do  with  the  true  essence  of  either,  makes  them  all 
the  more  salient.  And  are  not  these  resemblances  enough  to  warrant  the 
supposition  that  the  old  a  cappella  music  of  the  sixteenth  century  may,  some 
time,  find  favor  in  modern  ears,  as  it  never  did,  and  never  could,  in  the 
ears  of  music-lovers,  say,  of  Mozart's  and  Haydn's  day  ?  May  we  not  look 
forward  to  something  very  like  a  Palestrina  revival  ?  Stranger  things  have 
come  to  pass ! 
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NEW  SONGS. 

Beach,  Mrs.  H.  H.  A.    Thy  Beauty,  $0.40 
Chadwick,  G.  W.     O  let  Night  speak    . 

of  me, .35 

Foote,  Arthur.     Sweetheart,        -        .25 

Hahn,  J.  H.     Springtime   (concert 

waltz), .65 

Herman,  R.  L.  A  Little  Summer 
Breeze, 5° 

Lang,  Margaret  R.     Arcadie,      -        .35 

Lynea,  Frank.  A  Thousand  Eyes 
in  the  Night,  .35 

Metcalf,  J.  W.     Absent,       -        -        .40 

ARTHUR  P.  SCHMIDT, 

Boston,      Leipzig.      New  York, 
146  Boylston  Street.  136  Fifth  Avenue. 
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Think  you  that  the  now  growing  popularity  of  Sebastian  Bach  comes 
merely  from  the  persistent  efforts  of  well-meaning  enthusiasts,  ever  since 
Mendelssohn  and  Schumann,  to  popularize  his  works  ?  That  our  growing 
appreciation  of  the  great  master  of  masters  today  is  the  mere  result  of  our 
getting  better  acquainted  with  him  ?  No  doubt  both  of  these  causes  have 
had  their  effect ;  but  I  think  that  anpther  cause  also  has  been  at  work. 
We  are  beginning  to  find  that  Sebastian  Bach  was  really  very  modern 
indeed,  just  as  intelligent  students  of  painting  have  found  that  the  most 
essentially  modern  painter,  until  we  come  down  to  our  own  time,  was 
Sandro  Botticelli.  What  we  found  lacking  in  Bach,  fifty  years  ago  —  the 
charm  of  independent,  square-cut  melody — no  longer  troubles  us  ;  our  own 
hypo-modern  music  has  outgrown  all  that !  And,  although  our  music  can 
certainly  not  be  described,  as  Robert  Franz  once  described  Bach's,  as 
"  combining  mathematical  strictness  with  mystical  depth,"  we  find  so  much 
of  our  modern  spirit  in  Bach  that  we  are  willing  to  forgive  him  his  "  mathe- 
matical strictness  "  for  the  sake  of  his  "  mystical  depth."  And  even  his 
mathematical  strictness  ceases  to  trouble  us,  when  we  have  found  how 
essentially  and  gloriously  free  he  really  was  in  his  treatment  of  all  forms, 
what  a  superb  old  rule-breaker  he  was  !     I  seriously  think  that  it  has  really 

been  more  through  Richard  Wagner  that  we  have  been  led  back  to  Bach, 
than  through  either  Felix  Mendelssohn  or  Robert  Schumann.  It  is  the 
ultra-moderns  who  have  taught  us  to  forego  what  we  once  failed  to  find  in 
Bach,  and,  not  finding  which,  we  refused  to  open  our  hearts  to  him.     It 

r.  A.  K    VIRGIL 

Is  at  the  school  Thursdays  and  Fridays  of  each  week. 

Class  Lessons.  Private  Instruction. 

Examinations  Free. 
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H.  S.  WILDER,  Director.  A.  D.  JEWETT,  Assistant. 
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was  only  the  musician  of  the  highest  spf^»l  culture  who  could  reconcile 
xj_5-j_7  Mv.au,  oeetnoven,  Schubert,  Weber,  Mendelssohn,  and  Schumann 
with  Bach ;  he,  to  be  sure,  could,  and  that  easily ;  but  the  general  music- 
lover  could  not,  the  external  difference  of  style  was  too  tremendous  to  be 
got  over.  But  now  he  who  runs  can  reconcile  Wagner  with  Bach ;  and  the 
hypo-moderns  have  done  not  a  little  to  make  this  possible. 

And,  if  the  moderns  can  lead  us  to  an  appreciation  and  enjoyment  of 
Sebastian  Bach,  may  they  not  also,  and  in  the  same  way,  lead  us  still 
farther  back  :  to  Palestrina,  Orlando  Lasso,  and  the  two  Gabrielis  ?  It 
seems  to  me  that  the  very  impassiveness,  the  mysticism  and  super-earthly 
remoteness,  of  the  old  a  cappella  music  may  be  counted  as  much  in  its  favour 
by  the  next  generation  of  music-lovers.  If  merely  superficial  resemblances 
to  our  modern  music  can  cure  what  might  otherwise  seem  too  foreign  and 
unaccustomed  in  its  flavour,  its  spiritual  and  emotional  antithesis  to  our 
music  may  strike  us  as  a  most  welcome  foil.  Many  of  us  are  already  be- 
ginning to  complain  of  the  musical  "  classics  "  as  too  restrained,  not  stren- 
uous enough  for  our  high-strung  nerves.  But,  where  there  is  no  thought 
nor  suggestion  of  individual  emotion,  there  can  also  be  no  talk  of  lestraint. 
May  be  that  we  shall  find,  in  the  calm,  unruffled,  mystically  remote  har- 
monies of  Palestrina,  just  that  repose  that  our  high-strung  nerves  most 
need ;  and  without  having  our  sense  of  vastness,  of  immensity,  disturbed 
by  the  trivial  carrure  of  short-limbed  melodies,  by  the  pendulum-like  recur- 
rence of  brief  rhythmic  periods.     Thus  may  the  Whirligig  of  Time  bring 
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old  Palestrina,  Orlando  Lasso,  and  the  Gabrielis  round  again  !     I,  for  one, 
drink  deep  to  their  second  coming. 


MANFRED    IN   MUSIC. 
King  Manfred  has  been  made  the  subject  of  the  following  musical  set- 
tings (the  texts  of  most  of  which  are  probably  based  more  or   less   upon 
Byron's  dramatic  poem)  : 

Manfredi  Re  di  Sicilia,  opera  by  Natale  Perelli ;  Pavia,  March,  1839. 

Galeotto  Manfredi,  opera  by  Pietro  Corri ;  Rome,  1839. 

Galeotto  Manfredi,  cantata  by  Giacomo  Cordelia ;  Naples,  May  30,  1840. 

Galeotto  Manfredi,  opera  by  Enrico  Petrella;  Modena,  1843. 

Manfred,  symphony  with  choruses  by  Louis  Brouillon-Lacombe,  1847. 

Manfredo,  opera  by  Francesco  Chiaromonte ;  Turin  (Trieste  ?),  1853. 

Manfred,  overture,  entr'actes,  and  incidental  music  by  Robert  Schumann;  Leipzig 
March  24,  1859. 

Kdnig  Manfred,  opera  by  Carl  Reinecke,  text  by  Friedrich  Roeber ;  Wiesbaden 
July  24,  1867. 

Manfred,  symphonic  poem  by  Fendrich  ;   1867. 

Manfredo,  opera  by  Enrico  Petrella,  text  by  Cimeno  (probably  a  remodelled  version  of 
the  one  given  at  Modena  in  1843)  '■>  Naplts,  March  25,  1872. 

//  Re  Manfredi,  opera  by  Achille  Montuoro,  text  by  Leopoldo  Marenco;  Turin, 
Jan.  10,  1874. 

Manfredi  di  Svezia,  opera  by  Ferdinando  del  Re;  Naples,  Feb.,  1880. 

Manfredi  di  Svezia,  opera  by  Tommaso  Giribaldi ;  Montevideo,  Aug.,  1882. 

Manfred,  symphonic  prologue  by  Ferdinand  Praeger ;  (given  ?) 
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ABOUT 


♦f¥"T  is  just  fifty  years  this  month  since  I  first  came  to  this 
country  and  landed  in  Boston  in  August,  1847. 

I  was  taken  almost  immediately  to  your  warerooms  on 
Washington  Street,  where  I  made  my  first  acquaintance  with 
your  pianofortes.  They  have  been  my  choice  ever  since,  and 
my  experience  of  their  merits  for  half  a  century  induces  me 
to  believe  that  my  opinion  may  be  of  value. 

They  have  never  failed  to  respond  to  my  desires  in  public 
or  private,  and  are  alike  suited  to  the  largest  hall  or  the 
smallest  drawing-room.  I  cordially  endorse  their  merits  for 
sweetness  of  tone  and  perfection  of  action. 
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with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEWANDO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.     Send  stamp  for  book  of  information. 

Established  70  years.     Largest  in  America. 
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Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  J4,  at  2.30  o'clock. 


SATURDAY  EVENING,  APRIL  J  5,  at  8.00  o'clock. 


PROGRAMME. 


Cherubini   -------       Overture,  "Anacreon" 

Sebastian  Bach     ------    Three  Sonata  Movements 

(Orchestrated  by  WILHELM  GERICKB.) 

Smetana      ------       Symphonic  Poem,  "  Vltava " 


Cesar  Franck       ------        Symphony  in  D  minor 

(First  time.) 
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STEINE&T   HALL. 

Madame 

Madeline  Schiller 

Piano  Recital, 

Tuesday,  April  11,  at  2.30  o'clock. 

PROGRAMME. 

i.  CARNAVAL,  Op.  9 Schumann 

Preambule  —  Pierrot  —  Arlequin  — Yalse  Noble  —  Eusebius  —  Florestan—  Coquette  — 
Replique  —  Papillons  —  Lettres  Dansantes  —  Chiarina  —  Chopin  —  Estrella  —  Recon- 
naissance —  Pantelon  et  Colombine  —  Yalse  Allemande  —  Paganini  —  Aveu  —  Prom- 
enade—  Pause —  Marche  des  Davidsbiindler  contre  les  Philistins. 

2.  SONATE,  F  minor,  Op.  5 Brahms 

Allegro  maestoso  —  Andante  —  Scherzo  —  Intermezzo  —  Finale. 

3.  a.  REVE   ANG£LIQUE Rubinstein 

b.  CONCERT    STUDY Rafael  Joseffy 

On  Chopin  D-nat  Waltz. 

4.  a.  IMPROMPTU,  No.  2,  Op.  36I 

b.  BALLADE,  G  minor,  Op.  23   \     '  Chopin 

5.  TARANTELLE,  "Venezia  e  Napoli " Liszt 

Tickets,  with  reserved  seats,  $1.50  and  $1.00,  now  on  sale  at  Steinert  Hall. 

THE    STEIXWAY    PIANO    USED. 

Friday  Evening,  April  21,  at  8.     STEINERT   HALL. 

CONCERT   BY 

Hiss  ilarjorie  Richardson 

And   the  KNEISEL  QUARTET. 

PROGRAH. 

Quintet.     Pianoforte  and  Strings C.  Villiers  Stanford 

(First  time.) 
Pianoforte  Solos by  Sgambati,  Arensky,  Dvorak 

Suite.    Violin  and  Pianoforte Emile  Bernard 

Tickets,  with  reserved  seat,  $1.00  each,  for  sale  at  Steinert  Hall. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COnEE,  riusic  Hall,  Boston. 
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STEINERT  HALL 


flonday  Evening,  April  17,  at  8.15. 
PIANOFORTE    RECITAL. 


Reserved  seats,  $2,  for  sale  at  the  hall. 

This  will  be  Mr.  Joseffy's  only  appearance  in  Boston  this  season. 

THREE   RECITALS   ILLUSTRATIVE  OF 

HISTORY  <*  SONG 

By 

firs.  Grenville  Snelling 

And 

Hr.  W.  J.  Henderson, 

Musical  Critic,  New  York  "  Times. " 

Afternoons  of  April  13,  19,  and  26. 

Reserved  seat  tickets  will  be  $5.00  for  the  course. 

The  subscription  list  is  now  open  at  Steinert  Hall. 


Saturday  Matinee,  April  15,  at  2.30- 

Beatrice   Herford 

IN   A   PROGRAM  OF  HER 

ORIGINAL   MONOLOGUES. 

Tickets,  $1.50  and  $1.00,  at  the  hall. 
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Monday  Evening,  April  10,  at  8. 
Association    Hall. 


Last  Concert 

By 

The 

Kneisel 

Quartet. 

FRANZ  KNEISEL,  First  Violin. 
OTTO  ROTH,  Second  Violin. 
LOUIS  SVECENSKI,  Viola. 
ALWIN  SCHROEDER,  Violoncello. 


PROGRAMME. 


Beethoven     Trio  for  Piano,  Violin,  and  Violoncello,  in  B-flat 

major,  Op.  97. 

Schubert    ♦      ♦      Quintet  for  Two  Violins,  Viola,  and  Two 
Violoncellos,  in  C  major,  Op.  163 

ASSISTING : 

rir.  MORITZ  ROSENTHAL,     fir.  H.  HEBERLEIN. 


Tickets  at  Music  Hall. 
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The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 


Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents- 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE  I  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers.  ' 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880* 
AN  IHPORTANT  NOVELTY ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN      ...... 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


Fletcher  Music  Method, 


Simplex  and 
Kindergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL,  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  '22  Huntington  Avenue,  opposite  Public  Library,  Boston. 
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THIRD  SEASON —SUMMER  OF  1899. 


Personally  conducted 
by 

FRED.  R.  COMEE,  j 
flusic     Hall,    Boston. 


3  Ideal  Outings 

PARTIES  STRICTLY  LIMITED. 

No.  1,  starting  Sunday,  July  2,  1899,  10  days 
Exactly  (  No.  2,  starting  Saturday,  July  15,  1899 )    16 
alike.  |No#  3,  starting  Saturday,  Aug.  19,  1899)  days 

Ideal  Outing  /No.  1, 

Or  the  "  Lake  Trip,"  starting 
from  Boston,  Sunday,  July  2 ,] 
includes  a  trip  through  Lake 
George  to  Buffalo,  via  Sara- 
toga, then,  via  the  magnifi-j 
cent  steamer  "  North-West  I 
or    "North     Land,"    2,130 
miles    through    the    Great 
Inland    Lakes,    arriving    in 
Boston,    Wednesday    morn- 
ing, July  12,  ten  days. 

Exactly  alike. 

Ideal  Outings  Nos.  2  and 
3. 

Leaves  Boston,  Saturday, 
July  J5,  and  Saturday, 
August    J  9* 

Arrives  Boston,  Monday, 
July  3f,  and  Monday, 
September  4. 

Two  days  (522  miles)  on  the  Atlantic. 

Boston  to  Norfolk,  via  M.  and  M.  Trans.  Co.'s  S.S.  "  Howard." 
Norfolk  to  Baltimore.  Baltimore  to  Chicago.  A  day  in  Chicago. 
Chicago  to  Mackinac  Island,  via  the  magnificent  steamer  »  Mani- 
tou,"  across  Lake  Michigan. 

1,500  miles  on  the  Great  Inland  Lakes  on  the  same  steamer, 

either  the  "  North-West "  or  "  North  -Land,"  of  the  Northern  Steam- 
ship Company. 

A  day  at  Niagara  Falls.    A  day  through  the  famous  Thou= 
sand  Islands.    Only  two  nights  in  sleeping-cars. 

Patrons  residing  nearer  Baltimore  than  Boston,  and  especially  those  finding  the  sea 
voyage  distasteful,  can  join  the  party  at  either  Baltimore  or  Washington. 

The  above  tours  will  be  personally  conducted  by  Mr.  FRED.  R.  COMEE,  who  will 
furnish  full  details  on  application.    Address  Music  Hall,  Boston,  Mass.    Send  for  circulars. 
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S.S.  "North-West. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,    .     .      BOSTON. 


EHIL  MOLLENHAUER, 


~^™m    IM1XTin«A»  VOCAL    INSTRUCTION. 

Mrs  ROBERT  ANDERSON  «-*»«. 

Ill  Id,    Ill/DUlll    /illUUllOUll,  Restoration  of  the  Voice,  Artistic  Inter- 

Hotel  Oxford,  pretation  of  French  Songs 

and  Ballads. 
Huntington  Avenue,  Boston.  Exponent  of  Trabadelo,  Paris. 

COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 
Conductor  Boston  Festival  Orchestra.  Studio 

189  Huntington  Avenue. 

VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Room-^-^nings. 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 

Teacher  of  the  Pianoforte. 

Mrs.  ANNE  GILBRETH  CROSS,        «  %J%&£M&r- 

'  89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  -  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Teacher  ofYiolin.TlieoryaBii  Composition. 

Highest  references  as  Violin 
(Member  of  Boston  Symphony  Orchestra),  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Mr,  GUSTAY  STROBE 
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Miss  GERTRUDE  EDMANDS 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL    INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EYERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipldme   Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIUS, 


Author   of  "The    Material  used  in  Mu- 
'j  sical  Composition,"  "  Tone  Relations," 

Royal  Wiirtemberg  Professor,       "Model!  *  "usical,  T?™",  "The 

■  °  '  Homophonic  Forms  of  Musical  Com- 

STEINERT   HALL,     position,"  etc. 


charles  Mclaughlin 


Can  be  engaged  to  conduct  choral  and 
)  orchestral  societies. 

Conductor  Studio, 

Dorchester  Symphony  Society.     Steinert  Hall,  =  162  Boylston  Street. 


Miss     EMMA     GREBE,     Miss    Margaret  S.  Jarvie, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN.  Teacher  of  the  Pianoforte, 

Pierce  Building, 
Copley   Square,    Boston.  3i  *-*  Mellen  Street,  Cambridge.  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 
VOICE. 

149  A  Tremont  Street, 
Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St.. 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50.  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Blildi>g.  Office 
hours,  10  to  4. 

STEWART'S   fllLITARY    BAND. 


fa*; 


Ert  ISjrijftftton 

# 

F  artistically  decorated   Steinway  Pianos 

on  view  and  sale  for  the  public  at  our  warerooms 
Steinert  Hall,  Boylston  Street,  Boston.  These 
&  instruments  have  been  designed  with  especial 
care  by  celebrated  designers  who  have  had  a  great  deal  of 
experience  in  this  field  of  decorative  art.  There  is  an  in- 
creasing demand  for  beautiful  and  original  cases  of  Stein= 
way  pianos  suitable  for  artistic  homes,  in  any  period  of 
art ;  and  in  order  to  be  in  keeping  with  the  times  we  have 
arranged  this  exhibition  for  the  convenience  of  our  patrons, 
that  they  may  become  acquainted  with  this  special  new  art 
of  piano-case  construction  and  decoration. 

These  choice  pianofortes  are  in  the  following  styles : 

Louis  XVL, 
Marie  Antoinette, 
First  Empire, 
Sheraton, 
Colonial. 

We  submit  designs  and  estimates  for  any  style  of  deco- 
ration, making  the  piano  a  part  and  in  accord  with  the  fur- 
nishing of  the  room. 

You  are  cordially  invited  to  view  this  collection,  and  we 
will  take  pleasure  in  showing  them. 


* 


STEINERT  &  SONS  CO., 

STEINERT  HALL,  BOSTON. 


Sauer  to  Knabe. 

(Translation.) 

Messrs.  William  Knabe  &  Co., 

Baltimore,  Md. 

Dear  Sirs, —  During  my  artistic  tour  through  the 
United  States  your  Concert  Grands  have  been  my 
true  friends  and  allies.  The  expectations  which  had 
been  raised  very  high  by  the  authoritative  judgment  of 
my  friend,  Dr.  Von  Biilow,  I  found  not  only  confirmed, 
but  very  much  surpassed.  The  fluent,  singing  tone 
always  pervaded  with  nobility,' a  remarkable  equal- 
ness  of  register,  and  impeccable  mechanism, —  which 
places  in  the  hands  of  the  player  a  whole  scale  of 
nuances  in  touch,  and  renders  possible  magical  va- 
riations of  strength  even  in  the  most  rapid  jeu  perle, 
—  mark  the  Knabe  piano  as  a  power  in  the  field  of 
pianoforte  building.  Your  instruments  invite  to  play- 
ing as  the  sun  invites  to  outside  exercise. 

I  do  not  hesitate,  gentlemen,  to  cordially  congratu- 
late you  on  this  triumph  of  American  art  With 
sincere  respects, 

Yours  respectfully, 

EMIL   SAUER. 

New  York,  18  March,  1899. 


nt»  T\'j  H  ~  SOLE  AGENTS, 

Oliver  Ditson  Company,  1 


40  and  141  Boylston  St.,  Boston. 
E.  W.  TYLER,  Hanager. 


BOSTON 
SYAPHONY 

ORCHESTRA 


'// 


'5 


/      / 


-) 


s  ess  on. 


PRSGRHttttE 


The  Mason  &  Hamlin  Liszt  Organ. 


THE 


No.  802. 
CUILMANT   MODEL.' 


What  EfllL  PAUR, 

The  distinguished  musician  and  conductor,  says  of  the 

Mason   &   Hamlin  Organ. 

New  York,  February  i,  1899. 
Messrs.  Mason  &  Hamlin  Co.: 

Gentlemen, — After  having  used  in  my  house  for  several  years  one  of  your  two- 
manual  pedal  bass  Liszt  organs,  I  desire  to  express  to  you  my  sincere  admiration  for 
the  instrument.  I  certainly  have  never  played  an  organ  —  with  the  exception  of  large 
pipe  organs —  which  is  its  equal ;  and  I  congratulate  you  on  building  an  organ  which 
I  believe  to  be  the  most  perfect  instrument  of  its  class,  combining,  as  it  does,  beauti- 
ful variety  of  tone-color,  splendor  of  full  organ,  and  capacity  to  stand  in  tune. 

For  small  churches,  the  music  room,  and  the  salon,  it  is  unquestionably  the 
organ,  par  excellence. 

(Signed)  Emil  Paur. 

SEND  FOR  CATALOGUE. 


as0ti  &  ^amltn  Gk 


Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston, 


Boston  Symphony  Orchestra, 

MUSIC  HALL,  BOSTON- 
EIGHTEENTH  SEASON, 
J>  &  J>    J898-99.    jfi  J>  J> 

WILHELM  GERICKE,  Conductor, 


PROGRAMME 


OF    THE 


TWENTY-SECOND 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^8 


FRIDAY  AFTERNOON,  APRIL  14, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  APRIL  15, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufacturers         ■  I       A     l^k  [  m    \   ^Z        Grand  and 

of        \r  I  r\  1  >^  \  j^D    upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  majesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM   II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 
THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF   ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maetino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    =     =     107-1 11  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Twenty-second  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  *4,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  15,  at  8.00  o'clock. 


PROGRAMME. 

Luigi  Cherubini        -  Overture  to  "Anacreon,"  Op.  241 

Johann  Sebastian  Bach      -  Three  Sonata  Movements 

(Arranged  for  ORCHESTRA  by  WILHELM  GERICKE.)  , 

I.    Andante  (B  minor)      ------         4-4 

II.    Siciliano :  Andante  moderato  (F-sharp  minor)     -         6-8 
III.    Rondeau  :  Allegro  (A  major)       -  3-4 

Bedrich  Smetana     -  Symphonic  Poem,  "  The  Moldau  " 


Cesar  Franck  -  Symphony  in  D  minor 

(First  time  in  Boston.) 

I.    Lento  (D  minor)  ------  4-4 

Allegro  non  troppo  (P  minor)      -  2-2 

II.    Allegretto  (B-flat  minor)    -----  3-4 

III.    Allegro  non  troppo  (D  major)     -  2-2 


Patrons  unable  to  remain  until  the  close  of   the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 
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Overture  to  "Anacreon,"  in  D  major,  Opus  241. 

Luigi  Cherubini. 

(Born  in  Florence  on  Sept.  8,  1760;  died  in  Paris  on  May  15,  1842.) 
The  opera  of  Anacrhn,  ou  V  Amour  fugitif,  the  text  by  Mendouze,  the 
music  by  Cherubini,  was  brought  out  at  the  Academie  de  Musique  in  Paris 
on  October  5,  1803.  It  was  Cherubini's  eighth  French  opera.  It  has  long 
since  passed  from  the  stage,  the  overture  and  a  delightful  air,  "Jeunes  filles 
mix  yeux  doux"  being  all  that  has  survived  of  it. 

The  overture  begins  with  a  slow  introduction,  Largo  assai  in  D  major 
(2-2  time),  the  stately  character  of  the  opening  chords  of  which  contrasts 
sharply  with  some  pastoral  phrases  that  follow  in  the  horns  and  other 
wind  instruments.  The  main  body  of  the  overture,  Allegro  in  D  major 
(4-4  time),  begins  softly  with  a  contrapuntal  treatment  of  the  only  real 
theme  of  the  movement ;  for  it  is  irregular  in  form  in  this  respect,  that  it 
has  no  second  nor  conclusion  themes,  only  this  first  theme  and  one  or  two 
subsidiaries.  The  first  subsidiary,  beginning  with  slow  harmonies  in  all 
the  strings,  soon  follows  the  exposition  of  the  first  theme ;  and  the  second 
subsidiary,  a  lively  violin  figure,  treated  contrapuntally,  like  almost  all  else 
in  the  overture,  makes  its  first  appearance  soon  after,  as  a  counter-figure 
to  some  developments  of  the  first  theme  in  the  'celli.  The  development 
and  working-out  of  the  somewhat  scant  thematic  :"material  in  this  overture 
is  exceedingly  elaborate  and  brilliant ;  the  work  is  an  especial  favorite  with 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists. 
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orchestras  on   account  of  the  brilliant  passages   there   are   in   it  for  the 
violins. 

This  overture  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score  bears 
no  dedication. 

Three  Sonata  Movements Johann  Sebastian  Bach. 

(Arranged  for  Orchestra  by  Wilhelm  Gericke.) 
(Born  at  Eisenach  on  March  21,  1685;  died  in  Leipzig  on  July  28,  1750.) 

These  three  movements  are  taken  from  sonatas  for  cembalo  and  flute 
and  a  suite  for  cembalo  and  violin. 

The  first,  Andante  in  B  minor  (4-4  time),  is  the  first  movement  of 
Sonata  No.  1,  in  B  minor,  for  Clavier  and  Flute.  This  sonata,  the  first 
of  a  set  of  three,  exists  in  Bach's  autograph,  the  title  being :  "  Sonata  a 
Cembalo  obligato  e  Tr avers,  solo  di  y.  S.  Bach"  The  cembalo  part  is, 
for  the  most  part,  in  two-part  writing,  although  there  are  some  three- 
part  chords  here  and  there. 

The  second,  Siciliano  :  Andante  moderato  in  F-sharp  minor  (6-8)  time, 
is  the  second  movement  of  Sonata  No.  2,  in  E-flat  major,  for  Clavier  and 
Flute.     In   Bach's  original  it  is  in  G  minor ;  but  Mr.  Gericke  has  trans- 
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posed  it  a  semitone  lower.  The  MS.  (not  autograph)  was  found  among 
C.  P.  Emmanuel  Bach's  papers,  with  the  following  title  :  "  Es  d.  Trio  / 
Fur's  obligate  Clavier  u.  die  Flote  /  Von  J.  S.  Bach"  The  term  "Trio"  is 
used  because  the  cembalo  part  is  in  strict  two-part  writing  throughout,  so 
that,  with  the  addition  of  the  flute,  the  composition  is  in  three  real  parts. 

The  third,  Rondeau :  Allegro  in  A  major  (3-4)  time,  is  the  fourth  move- 
ment of  the  Suite  for  Clavier  and  Violin,  in  A  major.  This  suite  exists 
in  Bach's  autograph  separate  parts  (not  in  score),  the  following  title  being 
on  the  outside  page,  in  C.  P.  Emmanuel  Bach's  handwriting :  "  Trio  fur's 
obligate  Clavier  und  eine  Violine  von  J.  S.  Bach."  The  term  "  Trio  "  has 
the  same  meaning  as  above,  only  that  its  application  is  not  quite  so 
exact,  the  cembalo  part  being  mostly  in  two-part,  but  sometimes  in  actual 
three-part,  writing. 

Mr.  Gericke  made  the  present  arrangement  in  Vienna  in  October,  1880. 
The  movements  are  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  and  the  usual  strings.     The  score  bears  no  dedication. 


ENTR'ACTE. 

BACH'S    CLAVIER-WRITING. 
The  instruments  for  which  Johann  Sebastian  Bach  wrote  what  are  now 
adays  called  his  "  pianoforte  works "  were  of  two  kinds.      He  used  the 
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German  word  Clavier  and  the  Italian  word  Cembalo  indifferently  for  both. 

Most,  if  not  all,  of  his  compositions  for  Clavier  alone  were  intended  to 
be  played  on  the  Clavichord  ;•  indeed  this  was  his  favourite  keyed  instru- 
ment, the  one  on  which  his  peculiar  technique  could  best  display  itself.     In 
this  instrument  the  string  was  struck  and  held  (this  last  is  important !)  by 
the  edge  of  a  "  tangent "  which  made  a  right  angle  with  the  inner  end  of 
the  key.     There  was  no  "  action  "  nor  escapement ;  the  tangent  was  rigidly 
fixed  to  the  key,  and  could  not  leave  the  string  until  the  player  released 
the  key  with  his  finger.     The  ends  of  the  strings  nearest  the  impact  of  the 
tangents  were  tightly  wound   round  with  wool.     When  the  string  was  in 
active  vibration,  its  vibrating  length  measured  from  the  point  of  contact 
with  the  tangent  to  the  other  end  of  the  string.     The  tangent  held  the 
string  firmly,  and  formed  a  temporary  "  nut "  or  agraffe.     When  the  string 
was  released,  the  wool  wound  round  its  inner  end  acted  as  a  damper  and 
stopped  the  vibration.     It  will  be  seen  from  this  that  the  player  had  imme- 
diate command  over  the  string  during  the  whole  time  of  its  vibration  ;  there 
was  nothing  between  it  and  his  finger  but  the  rigid  key  and  tangent ;  so 
long  as  his  finger  was  in  contact  with  the  key,  the  tangent  was  equally  in 
contact  with  the  string.     Every  varied  degree  of  pressure  he  exerted  had 
its  immediate  influence  upon  the  vibration  of  the  string;   if  he   held  his 
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finger  still,  the  tone  was  even  and  smooth;  if  he  made  his  finger  tremble, 
the  tone  trembled  with  it.  The  Clavichord  was  thus  the  only  keyboard 
instrument  known  which  gave  the  player  an  immediate  and  lasting  com- 
mand over  expressive  variations  of  musical  tone.  Its  tone  was  singularly 
sweet,  but  so  thin  and  slight  that  the  instrument  was  effective  only  in  solo 
playing ;  in  combination  with  other  instruments,  it  would  have  been  practi- 
cally inaudible. 

The  principle  of  the  Harpsichord  was  totally  different.  Here  the  string, 
instead  of  being  struck,  was  plucked,  or  twanged,  transversely  by  a  quill 
(or  a  metal  representative  of  a  quill),  just  as  the  strings  of  a  harp,  guitar,  or 
banjo  are  plucked  with  the  fingers,  or,  better  still,  as  the  strings  of  a  man- 
doline are  plucked  with  a  quill  or  piece  of  tortoise-shell.  The  string  once 
set  a-vibrafing,  it  went  on  vibrating  by  itself  until  the  action  of  a  damper 
stopped  it ;  the  player  had  no  further  command  over  it,  after  he  had  once 
set  it  going,  save  that,  by  releasing  the  key,  he  brought  the  damper  down 
upon  it,  and  so  stopped  the  vibration.  Moreover,  as  the  plucking  action  of 
the  "quill"  was  automatic,  worked  by  a  spring, —  like  the  " hammer "  in 
a  Hammond  typewriter, —  the  player  had  no  command  over  dynamic  grada- 
tions, over  piano  ox  forte.  The  instrument  often  had  two  keyboards,  both 
of  which  acted  upon  the  same  harp,  on  one  of  which  he  could  play  loud,  on 
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the  other  soft.  There  were  also  various  couplers,  by  which  notes  were 
doubled  in  the  octave  or  the  15th.  The  tone  was  stronger  than  that  of  the 
clavichord,  although  it  had  none  of  its  variety  nor  expressive  power ;  it 
seems  thin  and  light  enough  to  us  now,  but  it  could  hold  its  own  in  com- 
bination with  other  instruments  or  voices. 

The  Clavier  (cembalo)  was,  in  Bach's  day,  the  unfailing  accompanying 
instrument  in  all  ensemble  music  where  the  organ  was  not  used  instead. 
In  larger  ensemble  pieces,  for  several  instruments,  or  for  instruments  and 
voices,  there  was  seldom  a  special  part  written  out  for  it ;  the  cembalist  — 
who  was,  in  most  cases,  the  composer  himself  —  was  expected  to  impro- 
vise the  Clavier-part  (or,  as  it  was   called,  the  "accompaniment")  from 
the   figured  bass-part  of  the  composition.     It  has  been   more  than  sus- 
pected by  many  excellent  authorities  on  Bach  and  his  music  that  Bach 
carried  the  habit  of  not  writing  out  the  Clavier-part  in  larger  ensemble 
compositions  farther  than  might  be  apparent  to  the  careless  observer.     In- 
deed, these  authorities  are  of  the  opinion  that  a  great  many  of  his  Clavier 
works  themselves  are  not  fully  written  out,  but  that  much  has  been  left 
in  them  to  be  added  by  the  performer. 

Of  course  all  fugues  —  those  in  the  Wdl-tetnpered  Clavichord  and  others 
—  such  things  as  the  two-part  inventions,  the  duets,  and  the  three-part 
symphonies,  were  fully  written  out.     And  it  is  especially  to  be  noted  that 
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the  two-part  inventions  and  the  duets  are  in  strict  two-part  writing;  in  not 
one  of  them  do  we  find  a  mere  melody  and  bass,  with  nothing  in  between  ; 
they  are  complete  as  they  stand.     But  in  many  movements  in  the  suites 
and  partitas  we  do  find  nothing  but  a  mere  melody  and  bass ;  it  is  in  no 
true  sense  two-part  writing,  complete  in  itself,  but  only  the  two  outer  parts 
with  the  harmony  left  out.     Now,  this  sort  of  thing  is  quite  at  variance 
with  Bach's  style ;  it  seems  evident  enough  that  he  meant  to  fill  out  this 
meagre  melody  and  bass  when  he  came  to  play  the  movements  in  question. 
And  here  is  a  circumstance  which  points  strongly  in  this  direction.     In 
some  of  these  movements  with  a  mere  melody  and  bass,  and  we  find  occa- 
sional bits  of  a  third  (middle)  part  written  in  —  sometimes  for  only  half  a 
measure.     Now,  we  have  it  on  the  unquestionable  authority  of  Bach's  son, 
Philipp  Emmanuel,  that  there  was   nothing   his  father  condemned   more 
sharply  than  " Mantschen"     This  was  a  favourite  term  with  him  for  spo- 
radic fragments  of  parts  that  "  came  from  nowhere,  and  went  nowhither." 
Such  things  as  a  sudden  appearance  of  five-  or  six-part  writing,  for  only  a 
measure  or   two,  in  a  four-part  composition.     Old   Bach's  principle  was 
that,  except  in  the  freest  sort  of  show-pieces  and  toccatas,  every  compo- 
sition should  be  in  a  definite  number  of  voices.     Now,   what  are  the  spo- 
radic fragments  of  a  middle   part,  that  keep  cropping  up  every  now  and 
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then  in  his  Clavier  movements  written  out  for  treble  and  bass,  but  Mant- 
schen  ?  They  are  nothing  else,  and  we  know  that  the  old  master  abhorred 
this  sort  of  thing  as  he  did  sin.  How  can  we  reconcile  his  precept  with 
his  apparent  practice  ?  The  only  plausible  explanation  of  the  discrepancy 
is  this  :  that  he  always  expected  to  add  at  least  one  middle  part,  in  play- 
ing such  of  his  Clavier  works  as  had  only  a  treble  and  a  bass  actually 
written  out;  and  that,  while  writing,  a  happy  idea  would  at  times  strike 
him,  and  he  would  jot  it  down  forthwith,  as  a  middle  part,  so  as  not  to 
forget  it  afterwards.  In  short,  these  apparent  Mantschen  are  nothing 
more  nor  less  than  fragments  of  a  middle  part  which  was  meant  to  be 
played  entire,  throughout  the  movement.  There  is,  in  fact,  a  good  deal 
of  "filling  in "  left  to  be  done  by  the  player,  even  in  Bach's  works  for 
Clavier  solo. 

And  what  is  true  of  these,  may  also  be  true  of  the  cembalo  parts  in  some 
movements  of  his  sonatas  and  suites  for  that  and  other  instruments.  We 
have  already  seen  —  vide  the  notes  on  the  sonata  movements  arranged  by 
Mr.  Gericke,  in  this  program-book  —  that  there  are  apparent  Mantschen  in 
the  cembalo  parts  of  some  of  these  very  movements ;  the  two-part  writing 
sometimes  suddenly  spreads  out  into  three-part  writing.  There  may  be 
filling-in    to  do  in  these   sonatas   also.     Remember   that   the   incomplete 
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writing-out  of  musical  compositions,  the  use  of  that  species  of  musical 
short-hand  known  as  a  figured  bass,  and,  in  general,  trusting  to  the  cembal- 
ist or  organist  to  add  extempore  all  that  was  anywhere  lacking,  were  com- 
pletely in  the  musical  habits  and  customs  of  Bach's  day.  It  was  thus,  and 
thus  alone,  that  the  then  composers  could  give  to  the  world  the  enormous 
number  of  works  they  did,  often  in  a  most  elaborate  style.  The  sheer 
manual  labour  of  writing  out  everything  Bach  intended  to  be  played  in  his 
well-nigh  countless  works  would  have  filled  two  lifetimes !  He  had  to  leave 
something,  at  times  a  great  deal,  to  the  intelligent  performer's  discretion. 

As  Bach's  instrumental  works  are  almost  constantly  in  a  polyphonic 
style,  as  purely  homophonic  moments  are  exceedingly  rare  in  j;hem,  it 
almost  stands  to  reason  that  the  necessary  filling-out  must  be  done  contra- 
puntally,  not  in  mere  "  plain  chords."  And  it  is  to  be  noted  that,  in  the 
expansion  of  the  harmony  that  was  necessitated  by  adapting  movements 
from  flute  or  violin  sonatas  for  full  orchestra,  Mr.  Gericke  has  adhered 
throughout  to  the  contrapuntal,  that  is,  purely  polyphonic,  style. 
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Symphonic  Poem,  "  The  Moldau  "     ......     Bedrich  Smetana. 

(Born  at  Leitomischl,  Bohemia,  on  March  2,  1824;  died  in  Prag  on  May  12,  1884.) 
This  is  the  second  of  a  cyclus  of  six  symphonic  poems  by  Smetana, 
entitled  Md  Vlasi  (WLy  Country).  The  six  poems  of  which  the  cyclus  is 
composed  have  the  following  titles :  I.  Vysehrad  (a  Bohemian  fortress) ; 
II.  Vltava  (the  river  Moldau) ;  III.  Sdrka  (the  noblest  of  the  mythical 
Bohemian  Amazons);  IV.  Z  Chkych  Luhiiv  a  Hdjuv  (From  Bohemia's 
Groves  and  Meadows);  V.  Tabor  (the  fortress  of  the  Hussite  fighters); 
VI.  Blanik  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting  their 
resurrection  and  renewed  combat  for  the  Faith). 

The  following  Preface  is  printed  with  the  score  of  the  symphonic  poem 
given  at  this  concert:  — 

41  Two  springs  gush  forth  in  the  shade  of  the  Bohemian  Forest,  the  one 
warm  and  spouting,  the  other  cold  and  tranquil.  Their  waves,  gayly  rushing 
onward  over  their  rocky  beds,  unite  and  glisten  in  the  rays  of  the  morning 
sun.  The  forest  brook,  fast  hurrying  on,  becomes  the  river  Vltava  (Moldau), 
which,  flowing  ever  on  through  Bohemia's  valleys,  grows  to  be  a  mighty 
stream  :  it  flows  through  thick  woods  in  which  the  joyous  noise  of  the  hunt 
and  the  notes  of  the  hunter's  horn  are  heard  ever  nearer  and  nearer;  it 
flows  through  grass-grown  pastures  and  lowlands  where  a  wedding  feast  is 
celebrated  with  song  and  dancing.  At  night  the  wood  and  water-nymphs 
revel  in  its  shining  waves,  in  which  many  fortresses  and  castles  are  reflected 
as  witnesses  of  the  past  glory  of  knighthood  and  the  vanished  warlike  fame 
of  bygone  ages.  At  the  St.  John's  Rapids  the  stream  rushes  on,  winding 
in  and  out  through  the  cataracts,  and  hews  out  a  path  for  itself  with  its 
foaming  waves  through  the  rocky  chasm  into  the  broad  river  bed  in  which 
it  flows  on   in  majestic  repose   toward  Prag,  welcomed   by  time-honored 
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Vysehrad,  whereupon  it  vanishes  in  the  far  distance  from  the  poet's  gaze." 
The  symphonic  poem  begins  (Allegro  commodo  non  agitato,  in  E  minor, 
6-8  time)  with  a  rippling  passage  for  the  flutes,  sparingly  accompanied  by 
pizzicato  chords  in  the  violins  and  harp,  which  pictures  "  the  first  stream  of 
the  Moldau  "  ;  this  flowing  figure  is  next  taken  up  by  the  strings,  while  the 
first  violins,  oboes,  and  bassoon  outline  a  graceful  melody  against  it  as  a 
background.  The  development  goes  on  for  some  time,  the  horns  and  harp 
coming  in  to  add  their  voices  to  the  orchestra.  After  a  while  loud  hunting 
calls  in  C  major  are  heard  in  the  horns  and  other  wind  instruments,  while 
the  strings  continue  their  running  figure;  the  joyous  noise  of  the  hunt 
grows  louder  and  louder,  the  river  foams  up  more  and  more  boisterously 
in  the  strings,  then  both  die  away  again,  and  we  hear  the  gay  music  of  the 
wedding  dance  (G  major,  2-4  time)  swell  to  fortissimo,  and  then  gradually 
die  away  in  the  distance  in  its  turn.  The  moon  rises  in  soft  sustained  har- 
monies in  the  wood-wind ;  and  the  flutes,  accompanied  by  flowing  arpeggj 
in  the  clarinets  and  high  sustained  chords  in  the  strings  and  horns,  begin 
the  nimble  nymphs'  dance ;  soon  soft,  stately  harmonies  are  heard  in  the 
horns,  trombones,  and  tuba,  their  rhythm  being  like  that  of  a  solemn  march. 
Then  the  original  rippling  figure  returns  in  the  strings,  with  the  graceful 

melody  against  it  in  the  first  violins,  oboes,  and  bassoons :  it  is  worked  up 
much  as  before,  when  the  rhythm  suddenly  grows  livelier,  fiercer,  and  we 
come  to  the  musical  picture  of  the  St.  John's  Rapids.  At  last,  with  a  change 
to  E  major,  we  arrive  at  "the  broadest  part  of  the  river  Vltava."     From  this 
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point  the  melody  goes  on  in  grand  fortissimo,  until  a  gradual  decrescendo  pict- 
ures its  disappearance  over  the  horizon.  The  poem  is  scored  for  i  piccolo, 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones 
and  1  bass-tuba,  1  harp,  1  pair  of  kettle-drums,  triangle,  bass-drum  and 
cymbals,  and  the  strings  divided  as  follows  throughout:  1st  violins,  2nd  vio- 
lins, violas,  1st  'celli,  2nd  'celli,  double-basses. 


Cesar-Auguste-Jean-Guillaume-Hubert  Franck  was  born  at  Liege, 
Belgium,  on  December  10,  1822,  and  died  in  Paris  on  November  9,  1890. 
He  began  his  musical  studies  at  the  Lie'ge  Conservatoire,  and,  in  1837, 
went  to  Paris.  Here  he  entered  the  Conservatoire,  studying  the  piano- 
forte under  Zimmerman,  and  composition  under  Leborne ;  he  also  studied 
the  organ  under  Benoist.  His  progress  was  rapid.  In  1838 — being  then 
only  sixteen  —  he  took  a  first  prize  for  pianoforte ;  in  1839  4nd  1840,  a 
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second  and  a  first  prize  for  counterpoint  and  fugue;  in  1841,  a  second 
prize  for  organ.  His  prize  in  1838  was  decreed  as  a  "first  grand 
prize  of  honour,"  to  distinguish  it  from  two  other  "first  prizes"  awarded 
at  the  same  competition.  The  competitors  were  required  to  play  Hummel's 
A  minor  concerto,  and  then  to  play  a  fugue  at  sight ;  Franck  not  only 
played  the  proffered  fugue  at  sight,  but  transposed  it  a  3rd  lower  into  the 
bargain  ;  his  performance  was  so  brilliant  that  the  tumultuous  applause  of 
nearly  all  the  musicians  present  overcame  Cherubini's  first  touch  of  dis- 
gust at  this  violation  of  routine.  Cherubini,  then  director  of  the  Conserva- 
toire, was  one  of  "  Heaven's  Swiss  "  of  Music,  and  a  tremendous  stickler 
for  precedent.  The  fugue  which  Franck  wrote  for  the  competition  in  1841 
is  still  preserved  at  the  Conservatoire  as  a  model.  He  declined  to  com- 
pete for  the  Grand  Prix  de  Rome,  although  it  had  been  awarded  to  him 
in  advance,  as  his  father  wished  him  to  begin  turning  his  talent  to  pecu- 
niary advantage  at  once.  He  accordingly  returned  to  Belgium,  but  stayed 
there  only  two  years.  He  established  himself  in  Paris,  which  city  was 
henceforth  his  home ;  in  1873  he  was  naturalized  a  Frenchman. 

Franck's  life  was  singularly  uneventful ;  he  devoted  himself  exclusively  to 
organ-playing,  teaching,  and  composition.  His  first  position  as  organist 
was  at  Saint-Jean  et  Saint-Francois ;  in  1858  he  was  appointed  maitre  de 
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chapelle  at  Sainte-Clotilde,  and  in  i860,  organist.  In  1872,  he  was  ap- 
pointed to  succeed  Benoist  as  professor  of  organ  at  the  Conservatoire. 
This  position  gave  him  a  certain  prestige,  and  he  soon  began  to  exercise  a 
considerable  influence  over  music  in  France.  He  became  the  centre  of 
a  group  of  young  French  composers  who  wished  to  study  orchestral  composi- 
tion seriously,  with  a  view  to  writing  serious  and  extended  orchestral  works ; 
the  only  branch  of  advanced  conposition  that  was  paid  any  attention  to 
then  at  the  Conservatoire  was  opera.  Franck's  thorough  musical  learning 
and  his  serious  character,  as  man  and  artist,  well  fitted  him  for  the  respon- 
sible position  thus  forced  upon  him ;  for  pupils  began  to  come  to  him,  in- 
stead of  going  to  the  Conservatoire,  and  he  could  encourage  them  not  only 
by  precept,  but  by  his  own  personal  example.  He  was  idolized  by  his 
pupils,  who  were  treated  like  members  of  his  own  family ;  with  them,  he 
was  always  "le  Pere  Franck," — not  "  maitre,"  as  most  composers  are  in 
France.  Among  his  pupils  may  be  mentioned  de  Castillon,  Vincent 
d'Indy,  Henri  Duparc,  Coquard,  Chausson,  Benoit,  Bordes,  Rousseau, 
Pierne',  Augusta  Holmes.  The  excellence  of  the  musical  influence  he  ex- 
erted was  recognized  by  the  French  government,  and  in  1885  he  was  made 
Chevalier  of  the  Legion  d'Honneur. 

Still,  though  revered  and  idolized  by  the  few  who  came  under  his  imme- 
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diate  personal  influence,  Franck  had  far  less  success  with  the  general 
French  public.  Although  he  loved  France  well  enough  to  make  it  his 
country,  there  were  Flemish  traits  in  him  —  especially  as  a  musician  — 
which  were  ineradicable ;  he  looked  upon  Music  with  Northern,  with  what 
was  then  called  "  Teutonic rt  seriousness,  and  worked  wholly  for  his  own 
high  ideals,  never  for  an  instant  taking  popular  taste  into  account.  A 
musician  so  constituted  had  little  chance  of  making  many  friends  in 
France,  in  his  day ;  while  a  man  of  his  genius,  most  of  all,  one  with  his 
recognized  leanings  toward  German  ideals,  had  every  chance  of  making 
enemies.  He  had  not  the  prestige  of  Berlioz's  flaming  brilliancy ;  his  head 
was  not  of  the  sort  to  be  encircled  with  the  halo  of  musical  representative 
of  the  "Young  France  "  of  1830 ;  he  was  in  no  sense  a  leader  of  a  romantic 
school.  Even  Berlioz,  with  all  this  prestige,  found  recognition  no  easy 
thing  to  win  in  France ;  his  genius  w*as  recognized  in  Germany,  Austria, 
and  Russia  long  before  homage  was  paid  to  it  in  his  native  land.  Still,  at 
the  very  worst,  France  Could  not  help  paying  Berlioz  the  compliment  of  vio- 
lent, tooth-and-nail  opposition  ;  Franck,  on  the  other  hand,  was  practically 
ignored,  he  was  met  with  the  deadlier  chill  of  organized  silence.  No 
doubt,  he  was  really  a  good  deal  feared ;  his  Teutonic  tendencies  were 
cried  down  as  dangerous,  as  inimical  to  the  "  National  cause  "  of  French 
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Music ;  in  a  word,  he  was  tabooed  !  He  was  too  strong  a  man  not  to  have 
some  succes  tfestime  during  his  lifetime ;  but  the  real  recognition  of  his 
genius  hardly  began  till  after  his  death. 

Franck  wrote  in  many  forms :  oratorio,  church-music,  opera,  orchestral, 
and  chamber-music.  In  all  of  these  he  showed  himself  to  be  a  master,  one 
of  the  most  solid  musicians  of  modern  times.  For  the  last  ten  years  or  so, 
his  reputation  has  been  steadily  growing  all  over  the  musical  world. 


Symphony  in  D  minor Cesar  Franck. 

(Born  in  Liege,  on  Dec.  10,  1822;  died  in  Paris  on  Nov.  9,  1890.) 
This  symphony  was  first  produced  in  Paris  on  Feb.  17,  1889. 
The  first  movement  begins  with  a  slow  passage,  Lento  in  D  minor  (4-4 
time),  which  is  not  so  much  a  free  introduction  as  an  integral  factor  of  the 
form  of  the  movement.  It  begins  with  the  characteristic  figure  (thesis)  of 
the  first  theme  of  the  movement,  given  out  softly  in'  the  violas  and  basses, 
and  developed  freely  in  gradual  climax.  It  is  followed  by  an  Allegro  non 
troppo  in  D  minor  (2-2  time),  in  which  the  theme  is  given  out  fortissimo  by 
all  the  strings  in  octaves,  and  developed  with  a  new  antithesis.  It  is  notice- 
able that,  whenever  this  theme  comes  in  in  slow  tempo,  it  has  a  different 


Joseph  Miller, 

LADIES'  TAILOR, 

Begs  to  announce  that  he  has 
the  Latest  Styles  and  Designs 
in  Spring  Goods.  Will  make 
first-class  Street  Costumes, 
Jackets,  Evening  and  Din= 
ner  Gowns,  at  short  notice 
and  reasonable  prices. 

Orders   will   receive   prompt 
attention. 


94  Charles  Street,  Boston. 


Two  Favorite  Songs 


BY 


FRANK   LYNES. 

Pure  and  True  and  Tender,  $0.25 
Sweetheart,  Sigh  no  More !        .40 

Sung  by  Madame  Suzanne  Adams. 


Music  performed  at  all  concerts  constantly 
on  hand. 

Charles  W.  Homeyer  &  Company 

(Successors  to  the  MacCoy  Music  Co.), 
165  Tremont  Street,  Boston. 
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LIQUID    BREAD. 


The  Best 
Malt  Extract. 


fi 


The 
Best 

SPRING 
TONIC. 


[Invigorating,  Strengthening* 


LONDON 
MIXTURE 

(BREAKFAST) 


TEA 


QUEEN'S 
JUBILEE 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts., ) 

Copley  Square, \  BOSTON. 

Central  Wharf, ) 
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Coolidge's  Corner, 

BROOK  LINE. 


antithesis  from  when  it  comes  in  rapid  tempo.  The  characteristic  figure 
(thesis)  reminds  one  a  little,  especially  by  its  rhythm  and  general  rise  and 
fall,  of  the  "  Muss  es  sein  ?  (Must  it  be  ?)  "  theme  in  Beethoven's  last  quartet, 
in  F  major.  The  development  of  this  Allegro  passage  is  brief.  It  is  fol- 
lowed by  a  return  of  the  opening  slow  passage,  now  in  F  minor,  which  in 
turn  leads  to  a  resumption  of  the  Allegro  non  troppo,  now  also  in  F  minor, 
but  soon  getting  back  to  D  minor.  The  development  is  almost  precisely 
as  before,  and  leads  directly  over  to  the  entrance  of  the  second  theme, 
in  the  strings,  in  the  relative  F  major.  This  theme  is  developed  at  some 
length,  with  a  good  deal  of  contrapuntal  imitation  between  the  upper  voice 
and  the  bass,  leading  at  last  to  a  fortissimo  subsidiary  in  the  same  key. 
This  subsidiary  is  of  the  nature  of  passage-work ;  some  diminishing  devel- 
opments on  figures  from  the  first  theme  and  the  subsidiary  lead  over  to  the 
free  fantasia,  or  working-out.  This  is  long  and  elaborate.  The  beginning 
of  the  third  part  of  the  movement  is  marked  by  a  return  of  the  first  theme 
in  the  tonic,  Lento  (4-4  time)  as  at  first,  but  now  fortissimo  and  in  close 
imitation  between  the  bass  (trombones,  tuba,  and  basses)  and  a  middle  voice 
(trumpets  and  cornets)  against  full  harmony  in  the  rest  of  the  orchestra. 
It  is  this  return  of  the  Lento  at  the  begin ing  of  the  third  part  of  the  move- 
ment, taken  together  with  its  appearing  twice  in  the  first  part,  that  leads 


The  school  is  devoted  exclusively  to 

Pianoforte  Instruction, 

using  the  Virgil  System  and  Practice  Clavier 
for  all  technical  and  fundamental  work. 
For  further  information  address 

The  Virgil  Clavier  School  of  Boston. 

H.  S.  Wilder,  Director.       A.  D.  Jewett,  Assistant. 
355  Boylston  Street. 


The  Virgil  Practice  Clavier 

used  and  endorsed  by  the  greatest  pianists 
of  the  age. 

For  sale  or  rental. 

Headquarters,  355  Boylston  Street. 

W.  E.  Wilder,  Manager. 
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me  to  call  it  an  integral  factor  of  the  form  of  the  movement,  and  not  an 
ordinary  slow  introduction.  It  is  followed,  as  in  the  first  part,  by  the  Allegro 
version  of  the  first  theme,  now  in  E-flat  minor,  and  the  remaining  develop- 
ment of  the  third  part  is  a  tolerably  exact  copy  of  that  in  the  first, 
save  that  the  Lento  does  not  return  again.  A  short  coda  brings  the  move- 
ment to  a  close,  the  last  nine  measures  being  a  return  of  the  Lento  in  a  new 
version,  the  characteristic  figure  appearing  in  G  minor,  in  imitation  between 
the  upper  voice  and  the  bass,  as  part  of  the  closing  plagal  cadence  to  the 
tonic  chord  of  D  major. 

The  plan  of  the  second  movement,  Allegretto  in  B-flat  minor  (3-4  time),  is 
exceedingly  elaborate.  It  begins  with  a  little  preluding  ritornello  in  the 
harp  and  strings  pizzicati,  over  which  accompaniment  the  English-horn  sings 
the  first  theme,  the  violas  soon  entering  with  a  counter-theme.  The  devel- 
opment goes  on  in  other  wind  instruments,  the  'celli  at  last  taking  up  the 
counter-theme.  Then  comes  a  second  theme  in  B-flat  major,  worked  up  by 
the  first  violins,  over  waving  arpeggio  figures*  in  the  second  violins  and 
violas,  and  a  very  gracefully  flowing  bass,  the  colouring  being  gradually  en- 
riched by  fuller  and  fuller  scoring.  Some  transitional  passages  on  the  first 
theme  lead  to  a  variation  of  the  same  in  the  relative  G  minor;  a  varia- 
tion in  which  there  is  a  great  deal  of  elaborate  contrapuntal  figuration  and 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's, leather 
cases,  etc. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS   7,  8,  and  9, 
Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 


Old  Instruments, 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of   Head, 

Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani= 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Mead  Treated  for  Congestion,  Fall- 
ing Hair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Stock  of  Cloves  for    .  . .     . 

EASTER 

Is    very   complete,  including    such    makes    as 

Trefou  sse, 

Dent's, 

Fowne's  and 

Perrin's. 

The  prices  placed  on  these  gloves  are  very 
reasonable,  and  we  invite  your  inspection. 

Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


C.  W.  THOMPSON  &  CO., 

J 3  West  Street,  Boston* 


Six  Silhouettes 

By  GEORGE   LOWELL  TRACY. 

A  set  of  easy  teaching  pieces 

,  sec- 

ond  grade,  for  young 

players, 

illus- 

trated. 

"  Best  Love  " 

-  - 

$0.30 

"  The  Storm  " 

- 

.40 

"  The  Raw  Recruit  "     - 

- 

•30 

"  Pierrot  and  Columbine  " 

- 

.40 

"  The  Doll's^Funeral  " 

- 

•30 

"  Valse  du  Chat  " 

- 

.40 

Copley  Square 
School  of  music. 

*2r*    *2^*    i&* 

Copley  Square  School  of 
Languages,  Literature, 
and  Art 

^^"    i2r*    i2^* 

Katharine  Frances  Barnard, 

PRINCIPAL. 
PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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canonic  imitation  on  an  accompanying  figure  in  the  first  and  second  violins, 
and  only  sporadic  appearances  of  figures  from  the  theme  itself  — one  of 
those  variations  in  which  the  theme  is  perpetually  hinted  at,  rather  than 
fully  revealed.  With  a  change  to  E-flat  major  comes  a  third  theme,  unless 
it  be  recognized  as  a  new  melodic  variation  on  the  first,  in  a  new  rhythm, 
in  the  clarinet,  which  is  worked  up  at  some  length  with  varying  instrumen- 
tation, leading  to  a  return  of  the  G  minor  variation.  Some  free  develop- 
ments follow,  leading  at  last  to  a  return  of  the  second  theme  in  a  new 
version  in  G  minor  and  B-flat  major,  as  coda. 

The  third  movement,  Allegro  non  troppo  in  D  major  (2-2  time),  is  elabo- 
rately worked  out,  in  a  form  approximating  that  of  the  rondo.  It  is  based 
upon  three  principal  themes ;  the  first  of  which  is  a  flowing  passage,  given 
out  almost  immediately  by  the  'celli  and  bassoons,  and  worked  up  at  great 
length  by  fuller  and  fuller  orchestra.  The  second  is  nothing  less  than  the 
first  theme  of  the  preceding  movement,  and  the  third,  the  subsidiary  of  the 
first  movement.  Other  motives  of  minor  importance,  generally  developed 
from  figures  previously  heard  in  the  course  of  the  symphony,  make  their 
occasional  appearance.  The  working-out  is  of  the  most  elaborate  descrip- 
tion. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  1  English-horn,  2  clarinets 
1  bass- clarinet,  2  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trombones, 
1  bass-tuba,  a  set  of  3  kettle-drums,  harps,  and  the  usual  strings.  The  score 
is  dedicated  to^Henri  Duparc. 

44 THE   AflERICAN   STANDARD"    INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 

And  are  recommended  as  "the  best"  by 
such  eminent  artists  as  Fiedler,  Soloist,  of 
Berlin ;  Bohme,  Soloist  and  Instructor  at 
the  Berlin  Conservatory;  and  Ahlendorf, 
Solo  Trumpeter  to  the  Royal  Court  of 
Dresden. 

Write  for  catalogue. 

Hade  only  by  H.  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 
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•V 
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ABOUT 


♦#I"T  is  just  fifty  years  this  month  since  I  first  came  to  this 
II      country  and  landed  in  Boston  in  August,  1847. 

I  was  taken  almost  immediately  to  your  warerooms  on 
Washington  Street,  where  I  made  my  first  acquaintance  with 
your  pianofortes.  They  have  been  my  choice  ever  since,  and 
my  experience  of  their  merits  for  half  a  century  induces  me 
to  believe  that  my  opinion  may  be  of  value. 

'  They  have  never  failed  to  respond  to  my  desires  in  public  ' 
or  private,  and  are  alike  suited  to  the  largest  hall  or  the  jj 
smallest  drawing-room.  I  cordially  endorse  their  merits  for  \ 
sweetness  of  tone  and  perfection  of  action. 

RICHARD   HOFFMAN. 


ONLY  RETAIL  WAREROOMS  AT  OUR  FACTORY, 
791  TREMONT  ST.,  COR.  NORTHAMPTON  8T. 


TELEPHONE, 

791  TREMONT. 


CHICKERING  &  SONS. 


i 


3 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  discard 
soiled  clothing  when  it  can  be  overhauled  and  worn  as  second 
best  ?    You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEWANDO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.     Send  stamp  for  book  of  information. 

Established  jo  years.     Largest  in  America. 
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Twenty-third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  2\f  at  2.30  o'clock. 


SATURDAY  EVENING,  APRIL  22,  at  8.00  o'clock. 


PROGRAMME. 


Haydn         -      Symphony  No.  3,  in  C  major  (Edition  Ritter  Biedermann) 

(Revised  by  FRANZ  WULLNER.) 

Liszt  _____      Concerto  for  Pianoforte  in  A  major 


Paine  -  -  Prelude  to "  (Edipns  Tyrannus " 


Wagner      _____---        "  Kaisermarsch " 


SOLOIST: 

Mr.   CARL    BAERMANN. 
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MUSIC   HALL. 

By  Request.     Tuesdayat2eoTockApril  25, 
Farewell  Recital. 

Mme.  TERESA 

CARRENO. 


Reserved    seats,  Sale  of  tickets  opens  at  Box  Office, 

$1.50,  $1,  75c,  50c.  Monday,  April  17. 

The  Chickering  Piano  used. 

Friday  Evening,  April  21,  at  8.     STEINERT   HALL. 

CONCERT   BY 

fliss  flarjorie   Richardson 

And  the   KNEISEL  QUARTET. 

PROGRAH. 

Quintet.     Pianoforte  and  Strings C.  Villiers  Stanford 

(First  time.) 
Pianoforte  Solos by  Sgambati,  Arensky,  Dvorak 

Suite.    Violin  and  Pianoforte Emile  Bernard 

Tickets,  with  reserved  seat,  $1.00  each,  for  sale  at  Steinert  Hall. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COriEE^riusic  Hall,  Boston. 
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STEINERT  HALL 


The   PIANOFORTE    RECITAL  by 

JOSEFFY 


HAS  BEEN 


Unavoidably  postponed 


TO 


Saturday  Afternoon,  April  29. 

STEINERT   HALL. 


This  will  positively  be  his  only  appearance  in  Boston  this 

season. 

STEINERT    HALL. 

Next  Wednesday  Afternoon,  April  19,  at  3.30. 

SECOND   RECITAL,  ILLUSTRATIVE  OF 

The  History  of  German  Songs, 

By 
Mrs.  GRENVILLE  T.  SNELLINQ,  Soprano, 

And 

Mr.  W.  J.  HENDERSON,  of  the  N.Y.  Times. 

Reserved  seat  tickets  are  now  on  sale  at  the  hall. 
CTCINCDT  UAI I         to-morrow  afternoon, 

01  LinCn  I    nALLi  Saturday,  April  15,  at  2.30. 

LAST  RECITAL  OF  THE  SEASON   BY     , 

Beatrice   Herford 

IN   A   PROGRAM   OF   HER    \ 

ORIGINAL   MONOLOGUES. 

Reserved  seats,  $1.50  and  $1.00. 
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SANDERS  THEATRE,  CAMBRIDGE. 


The  Boston  Symphony  Orchestra. 

Mr.  WILHELM   GERICKE,   Conductor. 


Tenth  and  Last  Concert, 

THURSDAY   EVENING, 

t 

April  27,  at  a  quarter  to  eight. 


Tickets  on  sale  at  the  door. 


Second  Season,  1898-99. 


HARVARD   UNIVERSITY. 

Ten  Chamber  Concerts  in  Sanders  Theatre. 


Tenth  and  Last  Concert, 
Tuesday  Evening,  April  25,  at  7.45. 

THE  KNEISEL  QUARTET. 

fir.  H.  HEBERLEIN,  assisting. 


Tickets  on  sale  at  Husic  Hall,  Boston,  at  Sever's  Book  Store,  Harvard 

Square,  and  at  the  door. 
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The  People's  Singing  Classes 

SECOND    SEASON. 

People  taught  to  read  music  and  to  sing. 
An  opportunity  for  every  man  and  woman  in  Boston. 

Registration  is  open  at  the  following  halls  :  — 

Union  Hall,  48  Boylston  Street  (only  a  few  vacancies). 

Industrial  Hall,  39  North  Bennet  Street. 

People's  Institute,  1171  Tremont  Street. 

Grand  Army  Hall,  Corner  E  and  Silver  Streets,  South  Boston. 


Classes  begin  at  three  o'clock  every  Sunday  afternoon;  and  the  only  charge  is  10  cents 
each  Sunday,  to  pay  for  the  rent  of  halls  and  necessary  expenses.  THE  INSTRUC- 
TION IS  FREE !  Regular  attendance  at  any  of  these  elementary  classes  will  entitle  a 
pupil  to  enter  the  advanced  class  in  Bumstead  Hall  next  year. 

SAMUEL  W.  COLE,  Director. 
Miss  Elizabeth  Hoar,  Mr.  John  L.  Gibb, 

Miss  Annie  G.  Molloy,  Mr.  Redmond, 

Teachers. 


All  communications  should  be  addressed  to  "  People's  Singing  Classes,"  P.O.  Box  2880. 
AN  iriPORTANT  NOVELTY  ! 

SCALES  AND  CHORDS  FOR 
THE  VIOLIN 

In  their  most  important  forms. 
By  EUGENE  GRUENBERG. 

Logical  Grading.    Careful  Grouping.    Completeness  combined  with  Brevity. 
Just  published.  Price,  $2.00. 

New  England  Conservatory  Music  Store, 

Franklin  Square,  Boston. 

Send  for  special  circular. 


Fletcher  Music  Method, 


Simplex  and 
Kindergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL,  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 
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Miss  GERTRUDE  EDMANDS 


Concert  and  Oratorio. 

Vocal  Instruction. 

No.  160  Boylston  Street,  Room  7. 


VOCAL    INSTRUCTION. 

Miss  ROSE  STEWART, 

Pupil  of  MARCHESI.  STEINERT   HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipldme   Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIUS, 


HARMONY 

')  and  all  forms  of 

Royal  Wurtemberg  Professor.  COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


charles  Mclaughlin, 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 
Conductor  Studio, 

Dorchester  Symphony  Society,     steinert  Hall,  -  162  Boylston  Street. 


Miss     EMMA     GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of  the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss    Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 

31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 

VOICE. 
149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St., 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S   fllLITARY   BAND. 
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^rt  fsjrtjtti  t'ttoit 

F  artistically  decorated   Steinway  Pianos 

on  view  and  sale  for  the  public  at  our  warerooms 
Steinert  Hall,  Boylston  Street,  Boston.  These 
^  instruments  have  been  designed  with  especial 
care  by  celebrated  designers  who  have  had  a  great  deal  of 
experience  in  this  field  of  decorative  art.  There  is  an  in- 
asing  demand  for  beautiful  and  original  cases  of  Stein= 
way  pianos  suitable  for  artistic  homes,  in  any  period  of 
art;  and  in  order  to  be  in  keeping  with  the  times  we  have 
arranged  this  exhibition  for  the  convenience  of  our  patrons, 
that  they  may  become  acquainted  with  this  special  new  art 
of  piano-case  construction  and  decoration. 

These  choice  pianofortes  are  in  the  following  styles: 

Louis  XVL, 
Marie  Antoinette, 
First  Empire, 
Sheraton,     , 
Colonial 

We  submit  designs  and  estimates  for  any  style  of  deco- 
ration, making  the  piano  a  part  and  in  accord  with  the  fur- 
nishing of  the  room. 

You  are  cordially  invited  to  view  this  collection,  and  we 
will  take  pleasure  in  showing  them. 


* 


STEINERT  &  SONS  CO., 

STEINERT  HALL,  BOSTON. 


Sauer  to  Knabe. 

(Translation.) 

Messrs.  William  Knabe  &  Co., 

Baltimore,  Md. 

Dear  Sirs, —  During  my  artistic  tour  through  the 
United  States  your  Concert  Grands  have  been  my 
true  friends  and  allies.  The  expectations  which  had 
been  raised  very  high  by  the  authoritative  judgment  of 
my  friend,  Dr.  Von  Biilovv,  I  found  not  only  confirmed, 
but  very  much  surpassed.  The  fluent,  singing  tone 
always  pervaded  with  nobility,  a  remarkable  equal- 
ness  of  register,  and  impeccable  mechanism, —  which 
places  in  the  hands  of  the  player  a  whole  scale  of 
nuances  in  touch,  and  renders  possible  magical  va- 
riations of  strength  even  in  the  most  rapid  jeu  perle, 
—  mark  the  Knabe  piano  as  a  powTer  in  the  field  of 
pianoforte  building.  Your  instruments  invite  to  play- 
ing as  the  sun  invites  to  outside  exercise. 

I  do  not  hesitate,  gentlemen,  to  cordially  congratu- 
late you  on  this  triumph  of  American  art.  With 
sincere  respects, 

Yours  respectfully, 

EMIL   SAUER. 

New  York,  18  March,  1899. 


OHVer  DltSOIl    COmpany,    i40and  141  Boylston  St.',  Boston. 

E.  W.  TYLER,  flanager. 
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NEW  SMALL  GRAND,   STYLE  AA. 

Masox  &  Hamlin  Co.  : 

It  is  a  great  pleasure  to  me  to  say  that  I  am  fully  satisfied. —  indeed,  delighted 
with  your  pianofortes. 

The  tone  of  these  instruments  is  intrinsically  musical  and  sympathetic,  and  at 
the  same  time  full,  resonant,  and  penetrating,  while  without  suggestion  of  harsh- 
ness. Their  sustaining  power  and  singing  quality  are  remarkable.  The  action  is 
firm,  but  light  and  delicate,  and  instantly  responsive  in  the  expression  of  subtle 
degrees  of  light  and  shade. 

In  my  opinion  they  rank  with  the  best  pianos  made. 

gned)  William  Mason. 


Musicians  and  others  interested  are  cordially  invitea  and 
respectfully  urged  to  examine  the  ffcTaSOtt  &  i^amlin  of  to-day. 


SEND  FOR  CATALOGUE. 


H20ti  &  Ipralitt  €0. 


Mason  &  Hamlin  Building,  146  Boylston  Street, 

Boston, 


Boston  Symphony  Orchestra. 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

J>  J>  J>    J  898-99,    J>  J>  J> 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


TWENTY-THIRD 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^e** 


FRIDAY  AFTERNOON,  APRIL  21, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  APRIL  22. 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIAN05 


rianufacturers         J  I       A      I^l  1  t  \    ^"        Grand  and 
of  rl  /\  I  ^  \}^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  majesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE   ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF   AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT   BRITAIN. 


Their  Royal  Highnesses, 
THE  PRINCE  AND   PRINCESS  OF   WALES, 

and 

THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF   SWEDEN   AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF   SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Concilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  tbeir  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  •  E.  Di  San  Mabtino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  1898-99, 


Twenty-third  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  21,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  22,  at  8.00  o'clock. 


PROGRAMME. 


Josef  Haydn         -         Symphony,  in  C  major  (Rieter-Biedermann,  No.  3). 

(First  time  at  these  concerts.) 

I.    Adagio  (C  major)        ------  3-4 

Allegro  assai  (C  major)        -----  3-4 

II.    Andante  (F  major)      ------  2-4 

III.  Menuetto  (C  major)  -          _     .    -         -         -         -  3-4 
Trio  (C  major)    -------  3-4 

IV.  Finale  :  Allegro  assai  (C  major)  -  2-4 

Franz  Liszt  -       -  Concerto  for  Pianoforte,  No.  2,  in  A  major 


John  Knowles  Paine      -       -     Prelude  to  the  "  (Edipus  Tyrannus  "  of 

Sophocles. 

Richard  Wagner  -  The  Emperor's  March 

SOLOIST: 

Mr.   CARL    BAERMANN. 

The  Pianoforte  is  a  Stein  way. 


Patrons  unable  to  remain  until  the  close  [of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 


Ladies'  Shirt  Waists. 

First  Floor. 

Madras,    Cheviots,    Percales,    Piques,   Linens,   and 

Wash  Silks, 

Cut  from  our  own  patterns  with  correct  lines,  in  NEW  AND  ORIGINAL 
DESIGNS.     All  materials  of  pronounced  patterns.     Limited  in  quantity. 
We  call  special  attention  to  some  exclusive  shapes  in  French  Waists, 
from  which  we  are  taking  orders. 


Also  on  Second  Floor 


New  designs  in   SILK   WAISTS 

Especially  suitable  for  the  Horse  Show. 


Fresh  as  the  Chicken  from  the  Egg. 

St*  Clair's 

Chocolates  and 


Caramels. 


Only 
Fresh 
Goods 
Served 
at 

Corner 
Temple 
Place 
and 

Washing- 
ton 

Streets* 
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Symphony  in  C  major  (Rieter-Biedermann,  No.  3).  .     .     Josef  Haydn. 

{Born  at  Rohrau-on-the-Leitha,  Lower  Austria,  on  March  31/April  1,  1732  ;  died  in  Vienna 

on  May  31,  1809.) 

This  symphony  was  probably  written  in  1788,  and  is  marked  as  "Letter 
R "  in  the  catalogue  of  the  London  Philharmonic  Society.  The  score  is 
published  only  in  the  edition  of  J.  Rieter-Biedermann,  Leipzig  and  Winter- 
thur,  being  included  neither  in  those  of  Breitkopf  &  Hartel  nor  Peters. 

The  first  movement  opens  with  a  slow  introduction,  Adagio  in  C  major 

(3-4  time),  in  which,  after  a  few  preluding  measures,  the  first  theme  of  the 

following  Allegro  is  plainly  hinted  at.     This  introduction  is  but  short.     The 

main  body  of  the  movement,  Allegro  assai  in  C  major  (3-4  time),  opens  piano 

with  the  first  theme  in  the  strings ;  it  is  briefly  developed,  and  followed  by 

a  longer  subsidiary  of  strong  passage-work,  which  closes  with  a  modulation 

to  D  major,  the  addition  of  a  C-natural  to  the  full  chord  of  which  leads  to 

the  dominant,  G  major,  in  which  the  second  theme  appears.     This  grace- 
fully flowing  melody  is  given  out  by  the  flute,  then  taken  up  by  the  oboe, 

HORSFORD'S  . . . 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion* 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


Pleasant  to  the  taste.  For  sale  by  all  Druggists, 
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V.Ballard 
&Sons. 

NEW  CLOTHS. 

We  have  received  fresh  invoices  of  cloths  in 
Venetians,  Cheviots,  and  Mixed  Worsteds  for 
Jacket  Costumes  ;  also  some  handsome  Scotch 
and  English  Plaids  for  Golf  Suits. 

Irish  Linen  Skirtings 
in  Plaids  and  Stripes. 

Special  new  cloths  for  Riding  Habits. 

256  BOYLSTON  STREET,  BOSTON,  MASS. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  GO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND   FURRIERS. 

Agent  for  Connelly,  New  York, 
Turbans. 

RICH   FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra* 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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and  followed  by  some  closing  developments  in  chromatic  harmonies  by  the 
full  orchestra.  A  rushing  second  subsidiary  follows,  leading  to  a  return  of 
the  first  subsidiary  as  conclusion-passage.^ This  ends  the  first  part,  which 
is  repeated.    The  working-out  is  pretty  elaborate,  though  not  very  extended. 

The  third  part  begins  regularly  with  the  return  of  the  first  theme  in  the 
tonic.  Some  more  extended  developments  of  this  theme  take  the  place  of 
the  subsidiary,  and  lead  over  to  the  second  theme,  now  in  the  tonic.  The 
rest  of  the  third  part  is  a  fairly  exact  reproduction  of  the  first,  and  there  is 
a  short  coda. 

The  second  movement,  Andante  in  F  major  (2-4  time),  is  in  a  form  which 
was  a  favourite  of  Haydn's :  alternate  variations  on  two  themes,  the  one  in 
the  major,  the  other,  in  the  minor  mode.  Each  theme  is  in  two  repeated 
sections  of  eight  measures  each  —  saving  that  the  last  section  of  the  second 
theme  is  extended  to  fourteen  measures.  The  first  theme  appears  three 
times,  merging,  the  last  time,  into  a  coda ;  the  second  theme  appears  twice. 

The  third  movement,  Menuetto,  without  indication  of  tempo,  in  C  major 


Dew  England 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chadwick.riusical  Director. 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


A  Special 
MIDSUMHER  TERM 
will  be  held  after  the 
conclusion  of  the  pres= 
ent  school  year,  June 
22. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 
*  Franklin  Square,  Boston. 
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(3-4  time)  is  in  the  regular  form  of  the  symphonic  minuet,  with  a  trio  in  the 
same  key. 

The  fourth  movement,  Finale :  Allegro  assai  in  C  major  (2-4  time),  is  the 
usual  Haydn  rondo  on  a  bright  contra-dance  theme,  with  some  subsidiaries 
There  is  not  a  little  double-counterpoint  in  the  development,  the  theme 
being  tossed  about  between  treble  and  bass  in  the  liveliest  fashion. 

This  symphony  is  scored  for  1  flute,  2  oboes,  2  bassoons,  2  horns,  and  the 

usual  strings.     The  score  used  at  this  concert  is  edited  by  Franz  Wullner, 
and  bears  no  dedication. 


Concerto  for  Pianoforte  No.  2,  in  A  major       .        .        Franz  Liszt. 

(Born  at  Raiding,  near  Oedenburg,  Hungary,  on  Oct.  22,  181 1 ;  died  at  Bayreuth 

on  July  31,  1886.) 

Liszt's  second  concerto,  less  played  and  less  widely  known  than  his  first 
in  E-flat  major,  is  a  work  perhaps  still  more  characteristic  of  its  composer. 
Had  Liszt  seen  fit  to  give  it  a  poetic  or  dramatic  title,  it  might  have  been 

SIMPSON  &  CO., 

Sole  agents  for  JOUVIN  &  CIE.  celebrated 

CLOVES.    All  hand-made. 

In  vogue  at  present,  a  marked-down  sale  of  Euro- 
pean novelties  in  Paris  Kid  and  Suede  Gloves. 

Street  Gloves,     .     $0.98     Evening  Gloves,  .     $0.98 

Worth  $2.00  per  pair. 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place 
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&IANO. 


GRAND  and  UPRIGHT. 


Highest  Possible  Grade. 
Unlimited  Time  Warranty. 


EVERETT  PIANO  CO.,  Boston 


NEW  YORK,  141-143  Fifth  Avenue,  near  21st  Street. 
CHICAGO,  200-204  Wabash  Avenue. 
CINCINNATI,  Fourth  and  Elm  Streets. 
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called  a  symphonic  poem  for  pianoforte  and  orchestra.  In  this  case  its 
title  might  have  been  something  like  "The  Life  and  Adventures  of  a  Mel- 
ody." The  melody  or  hero  of  this  poem  in  tones  is  announced  at  once  on 
the  wooden  wind  instruments  {adagio  sostenuto  assai,  in  A  major.)  Both  its 
melodic  cut  and  its  harmonization  are  such  as  no  one  but  Liszt  ever  im- 
agined. It  is  a  sort  of  wild  musical  moan  and  wail,  accompanied  by  har- 
monies ever  shifting  in  tonality.  Soon  the  pianoforte  throws  over  it  a  net- 
work of  sonorous  arpeggj,  adorns  it  with  the  richest  embroidery.  A 
cadenza-like  passage  leads  to  a  more  brilliant,  fitful  motive  in  D  minor, 
which  is  developed  with  great  energy  by  both  pianoforte  and  orchestra, 
until  a  third  allegro  motive  in  B-flat  minor  is  introduced.  Of  any  distinct 
musical  form  here  it  is  impossible  to  speak,  all  is  so  fitful,  kaleidoscopic, 
and  stormy.  When  the  hurricane  has  blown  over,  a  brief  reminiscence  of 
the  wailing  principal  theme  on  the  pianoforte  leads  to  the  announcement 
of  a  new  melody  on  the  strings  :  it  is  as  if  a  second  movement  (allegro  mo- 

The  Latest  Choral  Husic. 

Lorenzo  Perozi The  Passion 

"  "  .         .         .         .         .         .         .    The  Transfiguration 

This  young  composer  and  his  works  are  now  the  centre  of  attraction  in  the  musical  world  of  Europe. 

G.  Verdi Quattro  Pezzi  Sacri 

To  be  performed  in  Boston  during  this  season. 

C.  V.  Stanford Te  Deum 

Composed  expressly  for  Leeds  Festival,  England. 

R.  Walthew  .         .         ..'■;/.         •         .         Ode  to  the  Nightingale 

C.  Wood On  Time  (Ode) 

O.  Goldschmidt  .         .       Music  (Ode  for  soprano  solo  and  ladies' 

three-part  choir,  with  harp  and 
3  organ  accompaniment). 

BOOSEY   &   CO.,  No.  9  East  17th  St.,  New  York. 
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WEBER 


PIANOS 


The  same  Intelligence  and  Solidity 
of  Construction,  Pure  Musical  and 
Sympathetic    Tone,    combined   with 

Greatest  Power,  which  have  charac- 
terized the  Weber  since  its  complete 
triumph  over  all  competition  in  1876, 
are  marked  in  even  a  greater  degree 
in  the 


Weber  of  To-day. 

BOSTON    WAREROOriS: 

GEO.  H.  CHAMPLIN   &   CO., 
181  Tremont  Street* 
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deralo,  in  E  major)  were  beginning.     But  no,  the  pianoforte  takes  up  once 
more  the  old  moan,  the  melody  emphasized  by  the  'cello,  in  D-flat  major, 
interspersing  its  phrases  with  snatches  of  the  new  theme  that  has  been  just 
given  out  by  the  strings,  until  it  at  last  develops  the  latter  with  ever-grow- 
ing passionateness,  then    with   magical   effects  of   light  and   color.     From 
this  point  onward  the  concerto   is  one  unbroken  series  of   kaleidoscopic 
effects  of  the  most  brilliant  and  ever-changing  description ;  of  musical  form, 
of  musical  coherence  even,  there  is  less  and  less.     It  is  as  if  some  magi- 
cian in   some  huge  cave,  the  walls  of  which  were  covered   with  glistening 
stalactites  and  flashing  jewels,  were  revelling  his  fill  of  all  the  wonders  of 
color,  brilliancy,  and  dazzling  light  his  wand  could  command.     Never  has 
even  Liszt  rioted  more  unreservedly  in  fitful  orgies  of  flashing  color.     It  is 
monstrous,   formless,  whimsical,  and   fantastic,  if   you  will ;  but  it  is  also 
magical  and  gorgeous  as  anything  in  the  "  Arabian  Nights."     It  is  its  very 
daring  and  audacity  that  save  it.     And  ever  and  anon  the  first  wailing  mel- 


FURS. 

POPULAR  PRICES. 
SUPERIOR  QUALITY. 
EXCLUSIVE  DESIGNS. 


Edw.Kakas&Sons, 

162  TREMONT  ST. 


THE  COLBY  GYMNASIUM, 

FARRAGUT  BUILDING, 

Boylston  St.,  cor.  Massachusetts  Ave. 

General.  Gymnastics   (Swedish 

apparatus),  Basket  Ball, 

and  other  games. 

Esthetic  Dancing  taught  bj  Mr,  M.  6.  Gilbert. 
Fencing  taught  by  Mr.  Lncien  Fonrnon. 

Special  arrangements  and  terms  for  private 
schools  and  girls'  clubs. 

The  hour  from  5  to  6  p.m.  daily  and  two 
evenings  a  week  are  reserved  for  men  and 
boys,  other  hours  for  women  and  children. 

Visitors  are  welcome  9-10  a.m.  and  1-3 p.m. 
For  particulars  address 

Hiss  JENNIE  n.  COLBY. 

Telephone  connection. 
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ody,  with  its  unearthly  chromatic  harmony,  returns  in  one  shape  or  another, 
as  if  it  were  the  dazzled  neophyte  to  whom  the  magician  Liszt  were  show- 
ing all  these  splendors,  while  initiating  it  into  the  mysteries  of  the  world  of 
magic,  until  it,  too,  becomes  magical,  and  possessed  of  the  power  of  work- 
ing wonders  by  black  art. 


ENTR'ACTE. 

FORM   AND   COLOUR   IN   MUSIC. 

It  would  seem  at  times  as  if  devotees  of  the  fine  arts  revelled  in  a  sort 
of  mental  gymnastics,  consisting  in  speaking  of  one  art  in  terms  of  another. 
Do  we  not  often  hear  the  terms  Form  and  Colour  applied  to  Music  ?  Do 
we  not  equally  hear  the  term  lone  applied  to  Painting  ?  Of  course,  terms 
thus  used  are  used  merely  by  analogy.  Music  is  an  auditory  art,  existing 
almost  wholly  in  Time ;    and  Form  and  Colour  are  visual,  almost  purely 
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spatial,  with  but  littfe  that  is  temporal  about  them.  Painting  is  a  visual 
art,  existing  almost  purely  in  Space,  with  as  little  temporality  as  possible ; 
yet  Tone  is  auditory  and  temporal.  Why  should  the  human  mind  be  so 
avid  of  apparently  fanciful  analogies  ?  Probably  because  we,  as  sentient 
beings,  exist  in  both  Time  and  Space,  and  cannot  help  wishing  to  establish, 
as  far  as  we  can,  an  equilibrium  between  temporal  and  spatial  elements  in 
whatever  appeals  to  our  inner  nature  so  potently  as  does  a  work  of  art;  if 
spatial  elements  are  lacking  in  such  a  work,  we  cannot  help  instinctively  im- 
puting them  to  it,  and  vice  versa.  An  almost  purely  temporal  art,  like  Music, 
does  not  seem  to  us  entirely,  vibrantly  human  until  we  have  subjected  it  to 
a  spatial  exegesis.     We  add  to  it  that  in  which  it  falls  short  of  ourselves. 

Premising  this,  let  us  see  for  a  moment  how  accurate,  how  justifiable 
these  common  analogies  between  visual  Form  and  Colour  and  Music  are. 
Let  us  begin  with  Form. 

This  analogy  depends,  in  the  last  analysis,  upon  a  more  primary,  general 
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one.  The  two  component  elements  of  what  we  call  Music  are  Pitch  and 
Time;  and  both  of  these  have  spatial  correlatives  in  our  association.  The 
generally  accepted  relation  between  different  degrees  of  pitch,  as  that  be- 
tween high  and  low,  may  come  from  a  purely  physical  (or  physiological)  ex- 
perience of  ours:  when  we  sing  what  is  commonly  called  "downward,"  we 
feel  our  Adam's-apple  gradually  fall,  we  feel,  or  seem  to  ourselves  to  feel, 
the  tonal  resonance  come  from  a  lower  and  lower  part  of  our  system. 
These  sensations  are  inverted,  when  we  sing  "  upward."  And  this  is  proba- 
bly why  the  terms  "high"  and  "low"  were  first  applied  to  different  de- 
grees of  pitch,  and  have  been  so  applied  ever  since.  And  note  that  these 
terms  are  really  purely  spatial.  Now,  a  passing  from  high  to  low  —  or  the 
reverse  —  takes  place  in  Time.  We  accordingly  cannot  help  establishing 
an  evident  analogy  between  it  and  another  sort  of  spatial  change  which 
also  takes  place  in  Time :  namely,  with  Motion.  Successive  changes  in 
pitch  strike  us  as  so  evidently  analogous  to  motion  in  Space,  that  we  can- 
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not  help  recognizing  them  as  the  auditory,  temporal  correlative  of  visible 
Motion. 

Now,  Motion  has  three  elements :  direction,  rapidity,  and  extent.  Leav- 
ing aside  rapidity  and  extent,  for  the  nonce,  let  us  consider  the  one 
element  of  direction.  Visible  motion,  in  which  no  change  of  elevation 
takes  place,  is  horizontal ;  so,  by  analogy,  we  recognize  musical  motion  in 
Time,  but  without  change  of  pitch  —  that  is,  with  no  element  of  relation 
between  high  and  low  entering  into  it  —  as  horizontal  also.  In  the  same 
way,  we  recognize  the  relation  between  two  different  degrees  of  pitch 
heard  simultaneously  to  be  vertical.  We  even  write  the  musical  notes, 
indicating    these  two  different  degrees  of  pitch,  vertically  one  above  the 
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other.     Now,   these   two   relations  —  the    horizontal   one  being   purely   a 
relation  in  Time,  without  change  of  pitch ;  the  vertical  one  purely  a  re* 
lation  of   pitch,   without   succession   in  -Time  —  furnish  us   with   the  twp 
(ideal)  horizontal  and  vertical  co-ordinates,  corresponding,  by  perfectly  ac- 
curate analogy,  with  the  two  real,  spatial  horizontal  and  vertical  co-ordi- 
nates by  which  Form  is  measured  in  Space.     Thus  we  cannot  help  recog- 
nizing musical  motion,  in  which  both  the  elements  of  Time  and  changing 
Pitch  are  combined,  as  the  auditory  equivalent  of  visual  Form.     Form,  in 
Music,  is  but  a  combination  of  elements  of  pitch  with  elements  of  progres- 
sion in  Time  —  Rhythm.     The  analogy  is  so  well  founded  upon  experience, 
is  so  accurate  in  all  its  details,  that  it  forces  itself  inevitably  upon  our  ac- 
ceptance. 

Now  for  Colour.  Here  the  matter  is  not  quite  so  simple  as  with  Form  ; 
because  there  are  two  conflicting  analogies,  each  of  which  has  its  fair  claims 
upon  our  approbation.  The  one  I  will  call  purely  scientific;  the  other, 
essentially  artistic. 

Visual  Colour  is  the  result  of  more  or  less  rapid  undulations  of  the  lu- 
miniferous  ether.     Audible  sound  is  the  result  of  more  or  less  rapid  vibra- 
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tions  of  the  air.  The  rate  of  ethereal  undulation  determines  the  kind  of 
colour  j  the  rate  of  atmospheric  vibration  determines  the  pitch  of  a  sound. 
This  would  make  visual  colour  analogous  to  musical  pitch.  The  only  real 
trouble  with  this  analogy  is  that  it  does  not  tally  with  our  previous  one  be- 
tween visual  and  musical  Form.  Pitch  is  an  uneliminable  element  of  musi- 
cal Form  ;  Colour  is  no  element  of  visual  Form  at  all.*  If  Pitch  is  to  be 
recognized  as  analogous  to  visual  Colour,  the  analogy  limps  in  an  impor- 
tant member. 

The  other,  artistic,  analogy  is  this :  The  constituent  elements  of  Music 
are  Form  (the  combination  of  Pitch  and  Rhythm),  Rapidity  of  Motion, 
Dynamic  Intensity  of  Sound,  and  Quality  of  Sound.  The  constituent  ele- 
ments of  Painting  —  the  art  in  which  Colour  plays  the  most  prominent  part 
—  are  Form,  Colour,  and  what  might  be  called  Intensity  of  Light  and  Shade. 
Now,  it  is  most  natural  for  us,  in    establishing  analogies  between  Music 

*Of  course  no  visible  form  is  conceivable,  unless  it  is  of  some  colour;  if  of  no  colour  at  all,  and  with  no 
contrast  in  colour  between  itself  and  its  surroundings,  it  would  be  invisible.  But  this  is  a  mere  subterfuge; 
the  visual  colour  is  no  constituent  element  of  the  visual  form  itself,  only  a  necessary  condition  of  its  visibility. 
But  Pitch  is  a  constituent  element  of  auditory  —  that  is,  musical  form  —  and  cannot  be  eliminated. 
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and  a  visual  art,  to  select  Painting  as  that  art.  We  have  already  estab- 
lished the  analogy  of  Form  ;  now  let  us  see  what  others  are  possible.  There 
is  no  element  in  Painting  that  corresponds  in  any  true  sense  to  Rapidity 
of  Motion  in  Music.  Contrasts  of  Dynamic  Intensity,  in  the  one,  may 
be  well  enough  compared  to  contrasts  of  Light  and  Shade  in  the  other  • 
although  the  analogy  does  not  strike  me  as  being  of  any  great  importance. 
But  it  does  serve  to  pair  off  the  two.  Now,  what  is  left  ?  Colour,  on  the 
Painting  side,  and  Quality  of  Sound,  on  the  Music  side.  The  two  corre- 
spond ;  as  visual  Colour  is  no  element  of  visual  Form,  so  is  also  Quality  of 
Sound  no  element  of  musical  Form.  The  world  has  recognized  this  anal- 
ogy for  centuries,  and  has  found  it  satisfactory.     It  appeals  directly  to  our 
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sensations ;  the  mechanical  means  by  which,  as  Science  tells  us,  visual  Colour 
and  musical  Pitch  are  produced  do  not  appeal  to  our  senses  at  all ;  for  we 
are  quite  unconscious  of  ethereal  undulations  and  atmospheric  vibrations. 
But  the  relation  of  visual  Colour  to  visual  Form,  and  the  relation  of  Quality 
of  Sound  to  musical  Form,  do  strike  our  senses  directly,  and  we  cannot  help 
recognizing  the  two  relations  to  be  analogous.  A  pianoforte  transcription 
of  a  symphonic  movement  is  precisely  analogous  to  a  black-and-white  re- 
production of  an  oil  painting  ;  play  of  colour  falls  out  in  both,  while  every 
other  element  remains. 

Let  not  the  evident  connection  between  Pitch  and  mere  Quality  of  Sound, 
in  Music,  disturb  us.  No  two  notes  of  different  pitch  —  although  in  the 
scale  of  the  same  instrument  or  the  same  voice  —  have  exactly  the  same 
colour.  No  more  do  two  different  shades  of  chiaro'scuro  in  monochromatic 
Painting.  But,  in  both  cases,  the  difference  is  one  of  Light  and  Shade,  of 
a  lighter  or  darker  nuance  of  one  and  the  same  colour.     And  note  that 
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Light  and  Shade  are  as  important  elements  of  Form  in  Painting  as  high 
and  low  Pitch  is  an  element  of  Form  in  Music.  To  carry  the  analogy  one 
step  farther,  we  may  say  that  the  chromatic  scale  of  any  one  instrument  — 
say  of  the  pianoforte  —  is  like  a  series  of  gradual  gradations  of  nuance  in 
one  and  the  same  colour :  say,  from  the  darkest  red,  that  is  nearly  black,  to 
the  lightest  pink,  that  is  nearly  white.  In  a  picture  painted  from  such  a 
palette  there  would  be  nothing  that  could  properly  be  called  an  effect  of 
Colour,  beyond  that  of  simple  chiaro'scuro.  In  the  same  sense,  there  is 
no  more  effect  of  tone-colouring  in  a  pianoforte  piece  than  can  come  under 
the  simple  head  of  dark  and  light,  rich  and  thin,  soft  and  loud. 

The  correctness  of  these  analogies  between  visual  Form  and  Colour  and 
musical  Form  and  Colour  is  still  further  vouched  for  by  History.  And, 
when  I  call  these  analogies  correct,  I  mean  that  they  are  instinctively  rec- 
ognized as  such  by  artists.  When  Rome  ran  overweeningly  to  Form  — 
that  is,  beauty  of  line  —  in  both  Painting  and  Music,  Venice  ran  just  as  un- 
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mistakably  to  Colour  in  both  these  arts.  In  times  when  Colour  and  the 
subtile  Nuance  rule  the  roast  in  Painting,  they  are  generally  found  to  do 
the  same  in  Music.  We  live  in  such  a  time  now ;  colouring  is  the  most 
prominent  (physical)  feature  in  both  Music  and  Painting  today,  all  the 
world  over. 
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tigone  Music  to  the  last  two  was  written  by  Mendelssohn  for  the  perform- 
ances, in  Donner's  German  translation,  at  the  New  Palace  in  Potsdam,  of 
the  Antigone  on  October  28,  1841,  and  of  the  CEdipus  in  Kolonosow  Novem- 
ber 1,  1845.     Since    the  performance  in   Sanders   Theatre,  music   to  the 

CEdipus  Tyrannus  has  also  been  written  by  Charles  Villiers  Stanford  for  a 
similar  performance  in  Cambridge,  England,  on  November  22-26,  1887. 
The  prelude  is  a  solemn  piece  of  free  writing,  and,  as  such,  its  form  is 
hardly   susceptible  of   technical   analysis. 


The  Emperor's  March Richard  Wagner. 


(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 


This  work  was  written  in  commemoration  of  the  German  victories  in 
1870,  and  was  first  publicly  performed  in  Berlin  on  May  5,  187 1,  the  com- 
poser conducting  in  person. 


Joseph  Miller, 

LADIES'  TAILOR, 

Begs  to  announce  that  he  has 
the  Latest  Styles  and  Designs 
in  Spring  Goods.  Will  make 
first-class  Street  Costumes, 
Jackets,  Evening  and  Din- 
ner Gowns,  at  short  notice 
and  reasonable  prices. 

Orders    will   receive    prompt 
attention. 


94  Charles  Street,  Boston. 


New  Vocal  Scores 

Transfiguration,  Perosi,        $1.25 

The  Passion,  Perosi,  1.25 

Runaway  Girl,  Caryll,  2.00 

Fortune  Teller,  Herbert,        2.00 

Jolly  Musketeers,  Edwards,      2.00 

Little  Corporal,  Englander    2.00 


Music  performed  at  all  concerts  constantly 
on  hand. 

Charles  W.  Homeyer  &  Company 

(Successors  to  the  MacCoy  Music  Co.), 
165  Tremont  Street,  Boston. 
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LIQUID    BREAD. 


The  Best 
Malt  Extract. 


fi 


The 
Best 

SPRING 
TONIC. 


,    Invigorating,  Strengthening* 


LONDON 
MIXTURE 

(BREAKFAST) 


TEA 


QUEEN'S 
JUBILEE 


TEA 


S.  S.  PIERCE  CO., 


Cor.  Tremont  and  Beacon  Sts., ) 

Copley  Square, [  BOSTON. 

Central  Wharf, ) 
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Coolidge's  Corner, 

BROOK  LINE, 


It  begins  fortissimo  with  the  first  theme,  given  out  by  the  full  orchestra. 
This  grandiose  announcement  of  the  majestic  theme  (which  is  only  eleven 
measures  long)  is  followed  by  one  of  those  passages  of  "  grand  orchestral 
noise  "  which  may  be  regarded  as  among  Wagner's  most  original  inven- 
tions. This  effective  passage,  which  is  not  a  regular  fanfare,  but  sheer 
orchestral  turmoil  and  strife,  blossoming  out  at  one  point  into  a  resounding 
repetition  of  the  second  phrase  of  the  theme,  leads  after  a  hold  to  the 
entrance  of  the  second  theme.  The  first  four  measures  of  this  are  nothing 
but  a  solemn,  bell-like  tolling  of  the  lower  brass  instruments  and  kettle- 
drums[on  the  tonic  and  dominant  of  the  key  of  B-flat  major  ;  then  comes 
a  suave  melody  in  the  wood-wind,  which  leads  in  turn  to  the  first  phrase  of 
Luther's  " EirC  feste  Burg"  given  out  in  full  harmony  by  all  the  wind  for- 
tissimo against  crashing  chords  in  the  strings  ;  the  harmonization  of  this 
phrase  of  the  familiar  choral  is  as  strikingly  effective  as  it  is  wholly  original 
and  new ;  who  but  Wagner  would  ever  have  thought  of  beginning  "  Eiri 
feste  Burg"  in  B-flat  major  with  the  chord  of  G  minor  ? 


The  school  is  devoted  exclusively  to 

Pianoforte  Instruction, 

using  the  Virgil  System  and  Practice  Clavier 
for  all  technical  and  fundamental  work. 
For  further  information  address 

The  Virgil  Clavier  School  of  Boston. 

H.  S.  Wilder,  Director.       A.  D.  Jewett,  Assistant. 
355  Boylston  Street. 


The  Virgil  Practice  Clavier 

used  and  endorsed  by  the  greatest  pianists 
of  the  age. 

For  sale  or  rental. 

Headquarters,  355  Boylston  Street. 

W.  E.  Wilder,  Manager. 
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From  this  'point  the  working-out  is  entirely  free,  and  seems  to  follow  a 
dramatic  rather  than  a  fixed  musical  plan.  The  music  grows  more  and 
more  stormy,  the  picture  of  war  and  battle  more  and  more  vivid,  until,  amid 
a  most  tumultuous  surging  of  the  orchestra,  the  brass  rings  out  again  with 
Luther's  choral.  The  victory  is  won,  and  a  furious  fanfare  leads  back  to 
the  final  return  of  the  first  theme,  given  out  with  the  fullest  force  of  the 
orchestra.  At  this  return  of  the  theme  Wagner  has  written  a  part  for  a 
large  chorus  in  unison,  to  the  following  words  :  — 

Heil   dem  Kaiser  !     Konig  Wilhelm 
Aller  Deutschen  Hort  und  Freiheitswehr ! 
Hochste  der  Kronen, 
wie  ziert  dein  Haupt  sie  hehr  ! 
Ruhmreich  gewonnen 
soil  Frieden  dirlohnen! 
Der  neuergriinten  Eiche  gleich, 
erstand  durch  dich  das  deutsche  Reich  : 
Heil  seinen  Ahnen, 
seinen  Fahnen, 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's, leather 
cases,  etc. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and  9, 
Violin  Maker  and  Repairer,  and  Dealer  In  High-grade 


Old  Initmmenti, 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of   Head, 
Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani- 
curing, and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steaming. 
Appointments  made  for  strictly  private  treatment  at 
office.  Mead  Treated  for  Congestion,  Fall- 
ing Mair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  on  sale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Stock  of  Cloves  for    .    .    . 

EASTER 

Is    very   complete,  including   such    makes    as 

Trefous.se, 

Dent's, 

Fowne's  and 

Perrin's. 

The  prices  placed  on  these  gloves  are  very 
reasonable,  and  we  invite  your  inspection. 

Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston. 


NEW  SONQS. 

Gilberte,  J.  H.,  "  Land  of  Nod,"  $0.50 

«       «  Love's  Star  "  {  Sfc  ^  D  } -40 
Boott,  F.,  "A  Toast "  (Baritone),  .40 

Chretien,  H.,  "  A  Dream  en  Reve,"  .60 

Carrington,  R.  C,  "  A  Little  Song  for  two,"  .30 
Vannah,  K.,  "  Gray  Rocks  and  Grayer  Sea,"  .30 
«         "    "  When  you  are  here  "  (Alto),    .50 
Hyde,  A.  S.,  "  Spring  Song,"  .50 

Hoobs,  B.  W.,  "Thy  Dear  Eyes  "  (Tenor),      .30 


Copley  Square 
School  of  music. 

t&*    *&*    *2r* 

Copley  Spare  School  of 
Languages,  Citeraturc. 
and  Art 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -  BOSTON. 
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die  dich  fuhrten,  die  wir  trugen, 
als  mit  dir  wir  Frankreich  schlugen  ! 
Feind  zum  Trutz, 
Freund  zum  Schutz, 
allem  Volk  das  deutsche  Reich  zu  Heil  und  Nutz ! 

Which  may  be  rendered  in  English  prose  as  follows  :  — 

Hail  to  the  Emperor !  King  William !  The  treasure  and  liberty-guardian  of  all 
Germans  !  How  brightly  does  the  loftiest  of  crowns  adorn  thy  head  !  Gloriously  won 
peace  shall  be  thy  reward  !  Like  to  the  freshly  greening  oak-tree,  did  the  German  empire 
come  into  being  through  thee  :  Hail  to  its  forbears,  to  its  banners,  who  led  thee,  which  we 
bore,  when  we,  with  thee,  struck  down  France !  A  terror  to  our  enemies,  a  guardian  to 
our  friends,  the  German  empire  is  safety  and  prosperity  to  the  whole  people ! 

This  chorus  is,  however,  hardly  ever  sung,  the  march  being  musically 
complete  without  it.     This  march   is   scored   for  i  piccolo-flute,  2  flutes, 
3  oboes,  3  clarinets,  4  horns,  3  bassoons,  3  trumpets,  3  trombones,  1   bass 
tuba,  a  set  of  3  kettle-drums,  triangle,  cymbals,  military  drum,  bass-drum, 
and  the  usual  strings. 


"THE   AHERICAN  STANDARD"    INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 

And  are  recommended  as  "  the  best "  by 
such  eminent  artists  as  Fiedler,  Soloist,  of 
Berlin  ;  Bohme,  Soloist  and  Instructor  at 
the  Berlin  Conservatory;  and  Ahlendorf, 
Solo  Trumpeter  to  the  Royal  Court  of 
Dresden. 

Write  for  catalogue. 

Hade  only  by  H»  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 
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ABOUT 


o 


mm, 


iifmJTtHE  new  Chickering  styles  have  aroused  enthusiasm  among  the 
JL  dealers  handling  these  favorite  instruments.  The  new  designs 
are  a  pronounced  success,  and  the  company  has  received  letters 
from  all  directions  congratulating  them  upon  the  elegant  cases 
and  admirable  scales  the  Chickerings  are  now  turning  out.  Wonderful 
changes  have  been  made  in  the  factory  in  Boston,  and  the  Chickering 
establishment  as  it  exists  to-day  is  one  of  the  model  institutions  in  con- 
temporaneous piano  history.  The  facilities  for  production  have  been 
amplified  and  the  whole  factory  reduced  to  a  scientific  system  worthy  of 
the  highest  admiration." — Freund's  Musical  Weekly. 

Only  Retail  Warerooms  at  our  Factory, 
79 1  Trcmont  St.,  cor.  Northampton  St. 

TEL7ErT°B^oNT.         CHICKERING  I  SONS, 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  discard 
soiled  clothing  when  it  can  be  overhauled  and  worn  as  second 
best  ?    You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEWANDO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.     Send  stamp  for  book  of  information. 

Established  70  years.     Largest  in  America. 
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Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  28,  at  230  o'clock. 


SATURDAY  EVENING,  APRIL  29,  at  8.00  o'clock. 


PROGRAM/VIE. 


Beethoven 


Overture,  "  Fidelio  " 


Aria. 

Mme.  DE  VERE-SAPIO. 


Beethoven 


Symphony  No.  9  (Choral) 


SOLOISTS: 

Mme.  DE  VERE-SAPIO. 
Miss  GERTRUDE    MAY    STEIN, 
Mr.  EVAN    WILLIAMS. 
Mr.  ERICCSON    BUSHNELL. 


Chorus  of  members  of  the  Cecilia. 
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MUSIC  Tuesday  Afternoon, 

HALL.  April  25,  at  2  o'clock. 

Tarcwcll  Piano  fycital 

fflme. 

teresa  Camho 


PROGRAMME. 

I.     Toccata  and  Fugue  in  D  minor  .        .        .        .        .      Bach-Tausig 

Sonata  appassionata,  Op.  57 Beethoven 

Allegro.     Andante  con  moto. 
Allegro  non  troppo,  Presto. 


II.     a.  Two  studies,  C-sharp  minor 
A-flat 

b.  Nocturne  in  C  minor 

c.  Polonaise,  Op.  44 

d.  Waltz,  Op.  42 


Chopin 


III.  fitudes  Simphoniques  . Schumann 

(By  request.) 

IV.  a.  Chant  sans  paroles    .         .         .         .         .         .         .    Tschaikowsky 

b.  Barcarolle  in  G  major Rubinstein 

c.  Polonaise  in  E  major Liszt 


Tickets,  with  reserved  seats,  $1.50,  $1.00,  75  cents,  and  50  cents,  now  on 
sale. 


Will  play  the  CHICKERING  Piano. 
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STEINERT  HALL 


The   PIANOFORTE    RECITAL  by 

RAFAEL  JOSEFFY 

Will  take  place  in  STEINERT  HALL 

on  Saturday  Afternoon,  April  29, 

at  3  o'clock. 

(His  only  appearance  in  Boston  this  season). 


STEINERT    HALL. 

Wednesday    Afternoon,     April    26,    at    3.30. 

THIRD   RECITAL,  ILLUSTRATIVE  OF 

THE    HISTORY   OF    SONG. 

Subject:   ENGLISH  SONGS. 
Mrs.  GRENVILLE  T.  SNELLINQ,  Soprano, 

And 

Mr.  W.  J.  HENDERSON,  of  the  N.Y.  Times. 

Reserved  Seats,  $2.00.  General  Admission,  $1.00. 


Mr.  Edward  Burlingame  Hill 

Announces  a  PIANO  RECITAL 

IN    STEINERT    HALL, 

Thursday  Afternoon,   flay  4,   at  3.30. 

fliss  ANNA  MILLER  WOOD  will  assist. 

Tbe  programme  will  include  Songs,  Piano  Pieces,  and  a  Sonata  by 
Mr.  Hill. 

Tickets,  one  dollar,  for  sale  at  the  Hall. 
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Mr.  H.  G.  TUCKER 

ANNOUNCES 


...Three  Oratorios 

THE  MESSIAH         .  Handel 

THE  CREATION      .  Haydn 

ELIJAH Mendelssohn 


Tickets,  50,  35,  and  25  cents. 


To  be  given  during  the  season  of  1 899-1 900,  with  chorus  of  200  voices,  complete 
orchestra,  and  soloists. 

These  performances  are  given  to  popularize  oratorio  concerts,  and  are  placed 
within  the  means  of  those  who  do  not  care  to  pay  prevailing  prices. 


SANDERS  THEATRE,  CAMBRIDGE. 

TheBoston  Symphony  Orchestra. 

Mr.  WILHELM   GERICKE,   Conductor. 


Tenth  and  Last  Concert, 

Thursday  Evening,  April  27,  at  a  quarter  to  eight. 


Tickets  on  sale  at  the  door. 


Second  Season,  1898-99. 
HARVARD   UNIVERSITY. 

Ten  Chamber  Concerts  in  Sanders  Theatre. 

Tenth  and  Last  Concert,  Tuesday  Evening,  April  25,  at  7.45. 

THE  KNEISEL  QUARTET. 

rir.  H.  HEBERLEIN,  assisting. 

Tickets  on  sale  at  Husic  hall,  Boston,  at  Sever's  Book  Store,  Harvard 

Square,  and  at  the  door. 
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BOSTON  MUSIC   HALL. 

People's  Singing  Classes 

SECOND   ANNUAL  CONCERT, 

Sunday,  Hay  7,  at  8  p.m. 

Rossini9 s   "Stabat  Mater.'" 

SOLOISTS : 
Mrs.  KILESKI  BRADBURY,  Soprano. 

Miss  PAULINE  WOLTMANN,  Contralto. 
Mr.  ARMAND  FORTIN,  Tenor. 

Mr.  CLARENCE  E.  HAY,  Bass. 

Orchestra  of  forty  from  the  Symphony  Orchestra,  Grand  People's  Chorus  of 
400  voices. 

Mr.  SAMUEL  W.  COLE,  Condutor. 


Tickets  for  sale  at  the  Box  Office  of  Music  Hall  on  and  after  April  7.4,  at  9 
A.M.     Tickets,  fifty  cents  each,     All  seats  reserved. 

The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty = four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COflEE,  flusic  Hall,  Boston. 


Fletcher  Music  Method, 


Simplex  and 
Kindergarten. 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL  THE  MATERIALS  required  in  teaching  children  are  protected  by- 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "  Fletcher  Musical  Association,"  Miss  CAROLINE- 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 
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THIRD  SEASON— SUMMER  Of  1899. 


Personally  conducted 

by 

FRED.  R.  COMEE, 

Husic     Hall,    Boston. 





3  Ideal  Outings 

PARTIES  STRICTLY  LIMITED. 

No.  1,  starting  Sunday,  July  2,  1899,  10  days 
Exactly  ( No.  2,  starting  Saturday,  July  15,  1899 )    rf 
alike.  |No   3;starting  Saturday,  Aug.  19,  1899)  days 

Ideal  Outing  /No.  1, 

Or  the  "  Lake  Trip,"  starting 
from  Boston,  Sunday,  July  2, 
includes  a  trip  through  Lake 
George  to  Buffalo,  via  Sara- 
toga, then,  via  the  magnifi- 
cent steamer  "  North- West  " 
or  "  North  Land,"  2,130 
miles  through  the  Great 
Inland  Lakes,  arriving  in 
Boston,  Wednesday  morn- 
ing, July  12,  ten  days. 

Exactly  alike. 

Ideal  Outings  Nos.  2  and 
3. 

Leaves  Boston,  Saturday, 
July  \  5,  and  Saturday, 
August    J  9. 

Arrives  Boston,  Monday, 
July  31,  and  Monday, 
September  4. 

Two  days  (522  miles)  on  the  Atlantic. 

Boston  to  Norfolk,  via  M.  and  M.  Trans.  Co.'s  S.S.  "  Howard." 
Norfolk  to  Baltimore.  Baltimore  to  Chicago.  A  day  in  Chicago. 
Chicago  to  Mackinac  Island,  via  the  magnificent  steamer  "  Mani- 
tou,"  across  Lake  Michigan. 

1,500  miles  on  the  Great  Inland  Lakes  on  the  same  steamer, 

either  the  "  North- West "  or  "  North  Land,"  of  the  Northern  Steam- 
ship Company. 

A  day  at  Niagara  Falls.    A  day  through  the  famous  Thou= 
sand  Islands.    Only  two  nights  in  sleeping=cars. 

Patrons  residing  nearer  Baltimore  than  Boston,  and  especially  those  finding  the  sea 
voyage  distasteful,  can  join  the  party  at  either  Baltimore  or  Washington. 

The  above  tours  will  be  personally  conducted  by  Mr.  FRED.  R.  COMEE,  who  will 
furnish  full  details  on  application.    Address  Music  Hall,  Boston,  Mass.    Send  for  circulars. 
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S.S.  "North-West.' 


MUSICAL  INSTRUCTION. 


Hr.  NORMAN  McLEOD, 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,     .     .      BOSTON. 


Ma  ROBERT  ANDERSON,    ,  T?L,  %%F, "™- 

t  Restoration  of  the  Voice,  Artistic  Inter- 

Hotel  Oxford,  pretation  of  French  Songs 

and  Ballads. 
Huntington  Avenue,  Boston.  Exponent  of  Trabadelo,  Paris. 

COACHING  IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 
associations. 
Conductor  Boston  FestivalgOrchestra.  Studio 

189  Huntington  Avenue. 


EMIL  MOLLENHAUER, 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

Miss  HARRIET  S.  WHITTIER,      Room-^-^ings; 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 

Teacher  of  the  Pianoforte. 

Mrs.  ANNE  GILBRETH  CROSS,        jftsaafeis? 

Opposite  Louisburg  Square. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Teacher  of  VioliD ,  Tlieory  aad  Composition. 

Mr,    60STAV     ST  RUBE  Highest  references  as  Violin 

(Member  of  Boston  Symphony  Orchestra),  Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 


Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction 

No.  1 60  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART, 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL    BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipl6me   Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  60ETSCHIUS, 


Author  of  "The   Material  used  in  Mu- 
'j  sical  Composition,"  "  Tone  Relations/' 

Royal  Wiirtemberg  Professor,      ;Mode's  of  „Musical,  f,orm'",  "The 

J  °  '  Homophonic  Forms  of  Musical  Com- 

STEINERT   HALL,    position,"  etc. 


charles  Mclaughlin, 


Can  be  engaged  to  conduct  choral  and 
orchestral  societies. 


Conductor  Studio, 

Dorchester  Symphony  Society,    steinert  Hall,  =  162  Boylston  Street. 


Miss     EMMA    GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss    Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 
31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 
VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 
Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 

VOICE. 

149  A  Tremont  Street, 

Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 

Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St. , 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  hand  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office 
hours,  10  to  4. 

STEWART'S  HILITARY   BAND. 
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F  artistically  decorated  Steinway  Pianos 

on  view  and  sale  for  the  public  at  our  warerooms 
Steinert  Hall,  Boylston  Street,  Boston.  These 
instruments  have  been  designed  with  especial 
care  by  celebrated  designers  who  have  had  a  great  deal  of 
experience  in  this  field  of  decorative  art.  There  is  an  in- 
creasing demand  for  beautiful  and  original  cases  of  Stein- 
way pianos  suitable  for  artistic  homes,  in  any  period  of 
art;  and  in  order  to  be  in  keeping  with  the  times  we  have 
arranged  this  exhibition  for  the  convenience  of  our  patrons, 
that  they  may  become  acquainted  with  this  special  new  art 
of  piano-case  construction  and  decoration. 

These  choice  pianofortes  are  in  the  following  styles : 

Louis  XVI., 
Marie  Antoinette, 
First  Empire, 
Sheraton, 
Colonial. 

We  submit  designs  and  estimates  for  any  style  of  deco- 
ration, making  the  piano  a  part  and  in  accord  with  the  fur- 
nishing of  the  room. 

You  are  cordially  invited  to  view  this  collection,  and  we 
will  take  pleasure  in  showing  them. 


* 


STEINERT  &  SONS  CO., 

STEINERT  HALL,  BOSTON. 


Paur  to  Knabe. 


New  York,  February  27,  1899. 

Messrs.  William  Knabe  &  Co., 

Baltimore. 

Gentlemen : 

It  gives  me  great  pleasure  to  tell  you  how 
much  I  am  delighted  with  your  instruments  which  I 
have  played  at  my  home  and  at  my  concerts.  Your 
beautiful  pianos  respond  marvellously  to  every  varia- 
tion in  touch  and  bring  forward  the  finest  intention 
of  the  player  with  the  utmost  ease,  which  is  the  best 
testimony  for  the  perfection  of  the  mechanism  of  the 
Knabe  Pianos.  The  singing  tone  of  your  instru- 
ments is  one  of  the  sweetest  that  has  ever  come  under 
my  observation.  I  shall  always  have  the  greatest 
pleasure  and  fullest  satisfaction  in  playing  your 
beautiful  pianos. 

Sincerely  yours, 

EMIL  PAUR. 


Your  instrument  invites  to  playing  as  the  sun 
invites  to  a  promenade  in  the  open. 

EMIL   SAUER. 


OliVer  DltSOll    COmpany,    140  and  141BoylstonSt,',  Boston. 

E.  W.  TYLER,  flanager. 


NEW  STYLE  A  A. 

A  prophet  may  be  without  honor  in  his  own  country,  but  the 

litem  &l)smlm 

PIANOS, 

on  the  contrary,  are  held  in  the  highest  esteem  by  all  who  know  them. 

Mr.  George  W.  Chadwick,  Director  of  the  New  England  Conserva- 
tory of  Music,  says  of  these  pianos:  "  I  wish  to  express  my  great  satisfac- 
tion with  the  Grand  Pianos  of  your  manufacture,  which  I  am  now  using. 
The  tone  is  very  musical,  and  seems  to  improve  with  use.  The  action  is 
particularly  even  and  firm,  and  I  have  never  had  a  piano  which  stood  so 
well  in  tune.  The  piano  seems  to  combine  power  and  beauty  of  tone  to  a 
remarkable  extent,  and  I  congratulate  you  on  the  production  of  so  fine  an 
instrument." 

This  is  praise,  indeed ;  but  that  it  is  fully  merited  will  be  at  once  dis- 
covered by  every  who  gives  his  attention  to  the  subject. 

Illustrated  Catalogue  mailed  on  application. 

146  Boylston  Street. 


Boston  Symphony  Orchestra* 

MUSIC  HALL,  BOSTON. 
EIGHTEENTH  SEASON, 

J>  &  &    1898-99.    J>  J>  J> 

WILHELM  GERICKE,  Conductor. 


PROGRAMME 


OF    THE 


TWENTY-FOURTH 
REHEARSAL  and  CONCERT 


WITH  HISTORICAL  AND  DESCRIPTIVE 
NOTES  BY  WILLIAM  F.  APTHORP.^^e 


FRIDAY  AFTERNOON,  APRIL  28, 

AT  2.30  O'CLOCK. 


SATURDAY  EVENING,  APRIL  29, 

AT  8.00  O'CLOCK. 


PUBLISHED  BY  C.  A.  ELLIS,  MANAGER. 
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Steinway  &  Sons, 


PIANOS 


rianufacturers   |      ■  I       A     l^k  J  m    V   ^Z       Grand  and 
of  /\1^W^        Upright 


Beg  to  announce  that  they  have  been  officially  appointed  by  patents 

and  diplomas,  which  are  displayed  for  public  inspection 

at  their  warerooms,  manufacturers  to 

His  Hajesty,  NICOLAS  II.,  THE  CZAR  OF  RUSSIA. 

His  Majesty,  WILLIAM  II.,  EMPEROR  OF  GERMANY 
and  THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANZ  JOSEPH,   EMPEROR  OF  AUSTRIA 
and  KING  OF   HUNGARY. 


Her  Majesty,  VICTORIA,  QUEEN  OF  GREAT  BRITAIN, 


Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES, 

and 

THE   DUKE  OF  EDINBURGH. 


His  Majesty,  OSCAR  II.,  KING  OF  SWEDEN  AND  NORWAY. 


His  Majesty,  UMBERTO  I.,  THE   KING  OF  ITALY. 


Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  riajesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our  Mr. 
William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to 
a  manufacturer. 

The  Royal  Academy  of  St.  Caecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The 
following  is  the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the 
domain  of  music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to 
receive  William  Steinway  into  the  number  of  their  honorary  members.  Given  at 
Rome,  April  15,  1894,  and  in  the  three  hundred  and  tenth  year  from  the  founding  of 
the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Maktino,  President. 


ILLUSTRATED    CATALOGUES    HAILED    FREE    ON    APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    -     -     107-111  East  14th  Street,  New  York. 


M.  STEINERT  &   SONS   CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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EIGHTEENTH  SEASON,  J  898-99. 


Twenty-fourth  Rehearsal  and  Concert* 


FRIDAY  AFTERNOON,  APRIL  28,  at  230  o'clock. 
SATURDAY  EVENING,  APRIL  29,  at  8,00  o'clock. 


PROGRAMME. 

Ludwig  van  Beethoven       -  Overture  to  "Fidelio,"  Op.  72 

Ludwig  van  Beethoven    Recitative,  "Abschbulicher ! "  and  Aria,  "  Komm', 

Hoffnung,"  from  "Fidelio" 

Ludwig  van  Beethoven       Symphony  No.  9,  in  D  minor  (Choral),  Op.  125 

ORCHESTRAL  Px\RT. 

I.    Allegro,  ma  non  troppo,  un  poco  maestoso  (D  minor)  2-4 

II.    Molto  vivace  (D  minor)      -----         3-4 

Presto  (D  major)        ------  2-2 

III.  Adagio  molto  e  cantabile  (B-iiat  major)     -         -         4-4 

CHORAL  PART  (the  text  from  Schiller's  "Ode  to  Joy."). 

IV.  Presto  <D  minor)       ------  3-4 

Allegro  assai  (D  major)     -----  4-4 

Presto  (D  minor)        ------  3-4 

Recitative :  Baritone  (D  minor)  -  3-4 

Quartet  and  Chorus  :  Allegro  assai  'D  major)    -  4-4 
Tenor  Solo  and  Chorus :  Allegro  assai  vivace, 

alia  Marcia  (B-flat  major)      -  6-8 

Chorus :  Allegro  assai  (D  major)         -  6-8 

Chorus :  Andante  maestoso  (G  major)        -  -  3-2 

Adagio,  ma  non  troppo,  ma  divoto  (G 

minor)      ------  3-2 

Allegro  energico,  sempre  ben  marcato 

(D  major)  -  6-4 

Quartet  and  Chorus :  Allegro,  ma  non  tanto  (D 

major)  -  2-2 

Prestissimo  (D  major)       -  2-2 


SOLOISTS: 
Mme.  CLEMENTINE    DE  VERE. 
Miss  GERTRUDE    MAY    STEIN. 
Mr.  EVAN    WILLIAMS. 
Mr.  ERICCSON    BUSHNELL. 
Chorus  of  members  of  the  Cecilia. 


Patrons  unable  to  remain  until  the  close  of  the  concert  are  politely 
requested  to  leave  the  hall  during  a  pause  in  the  programme. 
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L.  P.  HOLLANDER  &  CO. 

PARASOLS. 

Guaranteed  exclusive  styles.     Most  popular  lines  from 

$4.50  to  $10.00. 

Parasols  made  to  order  from  our  choice  assortment  of 
silks  without  extra  charge. 

Imported  novelties  from  London  and  Paris  in 

Coaching  and  Carriage  Parasols 

At  very  reasonable  prices. 
202  to  212  Boylston  Street  and   Park  Square. 

Fresh  as  the  Chicken  from  the  Egg- 

St.  Clair's 

Chocolates  and 


Only 
Fresh 
Goods 
Served 
at 

Corner 
Temple 
Place 
and 

Washing- 
ton 
Streets* 


Caramels. 

'Wui 
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Overture  to  "  Ftdelio,"  Opus  72  ...     .     Ludwig  van  Beethoven. 

(Born  at  Bonn  on  Dec.  16,  probably  1770;  died  in  Vienna  on  March  26,  1827.) 
Fidelia,  oder  die  eheliche  Liebe,  opera  in  three  acts,  the  text  by  Joseph 
Sonnleithner,  the  music  by  Beethoven,  was  first  brought  out  at  the  Theater 
an  der  Wien  in  Vienna  on  November  20,  1805.  The  libretto  was  adapted 
from  Jean-Nicolas  Bouilly's  Leonore,  ou  V amour  conjugal,  which  had  already 
been  twice  set  10  music:  first  by  Pierre  Gaveaux,  under  the  above  title, 
given  at  the  Opera-Comique  in  Paris  on  February  19,  1798  ;  then  by  Fer- 
dinando  Paer,  as  Leonora,  ossia  I'amore  conjugate,  given  in  Dresden  on 
October  3,  1804.  Beethoven  wished  his  opera  to  be  called  Leonore ;  but  it 
was  never  given  otherwise  than  as  Fidelio.  At  its  first  performances  it  was 
preceded  by  the  overture  in  C  major  now  generally  known  as  the  overture 
to  Leonore  No.  2.  The  opera  was  withdrawn  after  the  third  performance. 
As  it  had  been  considered  too  long,  Beethoven  dropped  three  numbers  from 
the  score  and  gave  the  libretto  to  Stephen  Breuning,  who  reduced  it  to  two 
acts.  In  this  remodelled  version  the  opera  was  revived  at  the  Imperial 
Privat-Theater  in  Vienna  on  March  29,  1806,  with  the  overture  in  C  major 
now  generally  known  as  the  Leonore  No.  3.  It  was  again  withdrawn,  after 
the  second  performance.  It  was  to  have  been  given  in  Prag  in  1807,  for 
which  performance  Beethoven  wrote  a  new  overture,  probably  the  one  in  C 
major  now  generally  known  as  the  Leonore  No.  1,  opus  138  ;  but  the  per- 
formance never  came  off,  and  the  oveiture  did  not  see  the  light  until  years 
after  Beethoven's  death.  In  18 14  the  libretto  was  again  revised  by  Fried- 
rich  Treitschke  and  the  score  remodelled  by  the  composer.  In  this  last 
form  the  opera  was  again  revived  at  the  Karnthnerthor-Theater  in  Vienna 
on  May  23,  18 14,  with  the  overture  in  E  major,  now  generally  known  as  the 
overture  to  Fidelio.     This  is  the  overture  played  at  this  concert. 

It  begins  with  four  measures  of  Allegro,  based  on  the  initial  figure 
•of  the  first  theme  of  the  principal  movement.  This  brisk  little  prelude 
is  followed  by  a   slow  introduction,  Adagio  in  E  major  (2-2  time),  based 

HORSFORD'S 

Acid  Phosphate. 

Recommended    and    prescribed    by   physicians   of    all 
schools,    for    Dyspepsia,    Nervousness,    Exhaustion, 

and    all    diseases    arising    from    imperfect    digestion    and 
derangement  of  the  nervous  system. 

Taken  before  retiring,   induces  refreshing  sleep. 


•    •    • 


Pleasant  to  the  taste.  For  sale  by  all  Druggist*. 
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V.  Ballard 
&  Sons. 

Riding  Habits 

IN   ALL   GRADES   FOR   LADIES 
AND   HISSES. 


Skirts  cut  for  either  side  saddle  or 
astride. 

Our  Habits  in  fit,  workmanship, 
and  wear  are  guaranteed  to  give  perfect 
satisfaction. 


256   BOYLSTON  STREET,   BOSTON,  MASS. 


WEBER'S 

25  Temple  Place  and  33  West  St. 


OYSTERS  AND  SALADS 

A   SPECIALTY. 


Genuine  Vienna  Ices. 


0.  A.  JENKINS  &  CO. 


407  Washington  Street, 

LADIES'   HATTERS 

AND  FURRIERS. 

Agent  for  Connelly ,  New  York, 
Turbans. 

RICH   FURS. 

Finest  skins  and  latest  styles. 

Garments  made  to  measure. 

Perfect  satisfaction  guaranteed 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos* 
Artist  Italian  Strings,  Silver 
G  s,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,  Boston. 

Repairer  for  the  Boston  Symphony  Orchestra- 
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on  a  sighing  figure  in  the  wind  instruments,  interrupted  after  the  eighth 
measure  by  a  return  of  the  opening  Allegro.  The  main  body  of  the  over- 
ture, Allegro  in  E  major  (2-2  time),  opens  with  the  first  theme,  given  out  by 
the  second  horn  and  answered  by  the  clarinet  and  bassoon ;  the  develop- 
ment is  exceedingly  brief  and  soon  makes  way  for  a  more  violent  first 
subsidiary  in  the  full  orchestra.  The  second  theme  soon  appears  in  the 
dominant,  B  major ;  a  little  sigh  in  the  horns,  answered  by  nervous  figures 
in  the  strings.  This  is  followed  in  turn  by  some  fortissimo  subsidiary 
passage-work  in  the  full  orchestra  which  serves  as  a  conclusion-theme. 
The  free  fantasia  is  short,  and  runs  wholly  on  the  first  theme,  which  soon 
comes  in  its  entirety  in  the  tonic  at  the  beginning  of  the  third  part.  This 
is  quite  regular,  the  second  theme  coming  in  the  sub-dominant,  A  major. 
The  development  of  the  conclusion-theme  is,  however,  considerably  ex- 
tended and  leads  to  a  brief  return  of  the  introductory  Adagio,  which  is 
followed  by  a  long  and  brilliant  coda,  Presto  (2-2  time),  based  on  a  work- 
ing-up  of  the  first  theme  in  resounding  climax.  None  of  the  thematic 
material  of  this  overture  appears  in  the  opera.  The  overture  is  scored  for 
2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  1  pair  of 
kettle-drums,  2  trombones,  and  the  usual  strings.  The  score  bears  no 
dedication. 


Scena,    "  Abscheulicher  ! "     and    Aria,    "  Komm',    Hoffnung,"    from 

"  fldelio  " ludwig  van  beethoven 

This  great  scene  and  air  is  sung  by  Leonore  after  she  has  overheard 
Pizarro  try  to  bribe  Rocco,  the  old  jailer,  to  help  him  kill  Florestan,  her 
husband.     The  text  is  :  — 

Abscheulicher  1  wo  eilst  du  hin  ? 
Was  hast  du  vor  im  wilden  Grimme  ? 
Des  Mitleids  Ruf,  der  Menschheit  Stimme, 

Ruhrt  nichts  mehr  deinem  Tigersinn? 


new  England 
Conservatory  of  music. 


Charles  P.  Gardiner,  President. 
George  W.  Chadwick.nusical  Director. 


The  Faculty  consists  of  America's 
most  successful  instructors,  and  in- 
cludes many  prominent  artists. 


A  Special 
MIDSUMHER  TERM 
will  be  held  after  the 
conclusion  of  the  pres= 
ent  school  year,  June 
22. 


The  regular  Conservatory  Recitals  are  given  every  Wednesday  evening  and  Satur- 
day afternoon.     A  limited  number  of  tickets  may  be  obtained  by  addressing 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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Doch,  toben  auch  wie  Meereswogen 
Dir  in  der  Seele  Zorn  und  Wuth, 

So  leuchtet  mir  ein  Farbenbogen, 
Der  hell  auf  dunkeln  Wolken  ruht. 

Der  blickt  so  still,  so  friedlich  nieder, 

Der  spiegelt  alte  Zeiten  wieder, 
Und  neu  besanftigt  wallt  mein  Blut. 


Komm  Hoffnung,  lass  den  letzten  Stern 

Der  Mliden  nicht  erbleichen, 
Erhell'  mein  Ziel,  sei's  noch  so  fern, 

Die  Liebe  wird's  erreichen. 
Ich  folg'  dem  innern  Triebe, 

Ich  wanke  nicht, 

Mich  starlet  die  Pflicht 
Der  treuen  Gattenliebe. 
O  du,  fiir  den  ich  alles  trug, 

Konnt'  ich  zur  Stelle  dringen, 
Wo  Bosheit  dich  in  Fesseln  schlug, 

Und  siissen  Trost  dir  bringen  ! 

A  literal  prose  translation  of  which  is  as  follows :  — 

Abhorrent  one  !  whither  hurriest  thou  ?  What  is  thy  intent  in  wild  rage  ?  Will  not  the 
call  of  pity,  the  voice  of  humanity,  will  nothing  touch,  thy  tiger-soul  ?  But,  though  anger 
and  rage  storm  in  thy  soul  like  ocean  waves,  there  shines  upon  me  a  colored  bow  that  rests 
brightly  on  the  dark  clouds.  It  looks  down  so  still,  so  peacefully,  it  mirrors  old  times 
again,  and  my  blood  flows  fresh- quieted. 

Come,  Hope,  let  not  the  tired  one's  last  star  fade,  illumine  my  goal,  were  it  never  so 
distant,  love  would  reach  it.  I  follow  the  inner  impulse,  I  waver  not,  the  duty  of  faithful 
conjugal  love  strengthens  me.  O  thou  for  whom  I  have  borne  all,  could  I  but  make  my 
way  to  the  spot  where  malice  has  cast  thee  into  chains,  and  bring  thee  sweet  comfort ! 

The  scena  begins  Allegro  agitato  in  G  minor  (4-4  time),  and  ends  Poco 
sostenuto  in  E  major;  the  orchestral  accompaniment  is  scored  for  1  flute, 
2  oboes,  2  clarinets,  2  bassoons,  3  horns,  and  the  usual  strings.  The  aria 
proper  is  in  two  movements  :  Adagio  in  E  major  (3-4  time),  and  Allegro  con 
brio  in  E  major  (4-4  time) ;  the  orchestral  accompaniment  is  scored  for  1 
bassoon,  3  horns,  and  the  usual  strings. 

Hector  Berlioz  wrote  of  the  horn  phrase  with  which  the  closing  Allegro 
con  brio  opens :  "  The  theme  of  the  allegro  of  this  admirable  air  is  given 


SIMPSON  &  CO., 

Sole  agents  for  JOUVIN  &  CIE.  celebrated 

CLOVES.    All  hand-made. 

In  vogue  at  present,  a  marked-down  sale  of  Euro- 
pean novelties  in  Paris  Kid  and  Suede  Gloves. 

Street  Gloves,     .     $0.98     Evening  Gloves,  .     $0.98 

Worth  $2.co  per  pair. 

Branch,  118  Tremont  Street.  48  and  50  Temple  Place 
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out  by  only  the  three  horns  and  the  bassoon,  which  confine  themselves  to 
sounding  successively  the  five  notes  of  the  chord  B,  E,  G-sharp,  B,  E. 
This  forms  four  measures  of  incredible  originality.  You  could  give  to  any 
musician  who  did  not  know  them  these  five  notes,  telling  him  to  combine 
them  in  a  hundred  different  ways,  and  I  bet  that,  in  these  hundred  combi- 
nations, you  would  not  find  the  impetuous  and  proud  phrase  which  Beet- 
hoven has  drawn  from  them,  so  unforeseen  is  the  rhythm  !  " 


Symphony  No.  9,  in  D  minor  (Choral),  Opus  125. 

Ludwig  van  Beethoven. 

Beethoven's  ninth  symphony,  with  final  chorus  on  Schiller's  Ode  to  Joy, 
was  written  in  1823,  and  the  score  dedicated  to  Friedrich  Wilhelm  III., 
king  of  Prussia.  The  work  was  first  performed  at  the  Karnthnerthor. 
Theater  in  Vienna  on  May  7,  1824. 

The  first  movement,  Allegro,  ma  non  troppo,  un  poco  maestoso  in  D  minor 
(24  time),  opens  with  a  soft  rustling  on  the  bare  5th  A-E  in  the  second 
violins,  'celli,  and  horns,  against  which  the  first  violins,  violas,  and  double- 
basses  keep  repeating  more  and  more  hurriedly  a  fragment  of  the  principal 
theme  of  the  movement.  This  goes  on  in  crescendo  for  sixteen  measures  • 
then  the  full  orchestra  launches  out  in  fortissimo  upon  the  theme  itself,  in 
unison  and  octaves,  in  the  tonic  D  minor.  As  soon  as  the  theme  has  been 
completely  set  forth,  the  soft  rustling  fifths  and  sporadic  fragments  of  its 
first  figure  return,  now  in  the  tonic  (DA),  and  are  followed  by  a  second 
exposition  of  the  theme  in  the  submediant,  B-flat  major.  Now  we  come 
upon  an  irregularity,  perhaps  I  should,  rather  say  a  novelty,  in  the  form# 
Although  the  movement,  as  a  whole,  is  strictly  in  the  sonata  form,  the  plan 
of  its  first  part  —  and  consequently  of  its  third  part  also — is  new.  The 
regular  subdivisions  of  a  symphonic  first  part :  first  theme,  second  theme 
and  conclusion-theme,  with  their  respective  subsidiaries,  are  nowhere  to  be 
recognized ;  in  their  stead  we  find  a  continuous  melodic  development 
which  takes  up  the  whole  of  the  first  part  of  the  movement.  To  be  sure, 
this  long  continuous  development  divides  itself  up  into  several  distinct 
periods, —  eight  in  number, —  each  one  of  which  periods  is  recognizable  as 
a  separate  theme.  But  there  is  no  such  contrast  in  character  between 
these  eight  themes  as  one  finds,  say,  between  the  energetic  first  theme,  the 
cantabile  second  theme,  and  the  passage-work  subsidiaries  in  most  sym- 
phonic first  movements ;  neither  are  the  separate  themes  very  distinctly 
rounded  off  and  melodically  complete  in  themselves.  One  flows  into  the 
other  so  naturally,  each  successive  one  growing  out  of  the  preceding  one 
that,  with  all  their  difference  in  melodic  and  expressive  character,  they 
appear  to  be  but  successive  sections  of  one  great  melodic  development. 

This  extended  first  part  is  followed  by  a  long  and  exceedingly  elaborate, 
free  fantasia.  The  third  part  begins  fortissimo  in  the  full  orchestra  with  a 
single  return  of  the  principal  theme  in  the  tonic ;  only,  instead  of  the  in- 
troductory rustling  5th  D-A,  we  now  have  a  chord  of  the  6th  (F-sharp,  D,  A) 
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in  the  major  mode;  the  theme  itself  comes  however  in  D  minor.  The 
subsequent  development  of  this  third  part  is  a  quite  regular  repetition  of 
the  first,  with  the  usual  differences  of  key.  The  movement  ends  with  a 
long  and  elaborate  coda,  which,  according  to  Beethoven's  later  wont,  is 
essentially  a  second  free  fantasia,  in  which  the  themes  are  worked  out  in  a 
new  way.  An  exceedingly  dramatic  peroration  on  a  march-like  variant  of 
a  portion  of  the  principal  theme  over  a  chromatic  bass  brings  the  move- 
ment to  a  close  in  the  tonic  D  minor. 

The  second  movement,  Molto  vivace,  in  D  minor  (3-4  time),  is  really  a 
scherzo,  though  not  called  so  in  the  score.  This  famous  scherzo,  which  is 
enormously  extended  in  its  development,  is  built  on  three  leading  themes, 
the  peculiar  rhythm  of  the  "dotted-triplet "  being  prominent  —  either  in 
melody  or  accompaniment  —  through  them  all.  The  first,  or  principal, 
theme  begins  with  this  rhythm,  but  relinquishes  it  for  even  triplets  in  quar- 
ter-notes after  the  first  measure ;  but,  as  the  theme  is  treated  in  fugato,  the 
dotted-triplet  rhythm  is  reasserted  with  the  entrance  of  each  successive 
voice.  The  second  theme  is  a  more  legato  melody,  which  the  wind  instru- 
ments, as  it  were,  construct  for  themselves  out  of  some  tricksy  play  the 
strings  make  with  the  triplet  rhythm.  The  third  is  a  bold,  buoyant  theme 
in  3rds  and  6ths,  played  by  the  wind  instruments  against  a  persistent  as- 
sertion of  the  dotted-triplet  by  all  the  strings  in  organ-point.  A  welcome 
variety  is  made  in  the  long  working  out  of  this  scherzo,  by  an  occasional 
change  from  the  ritmo  di  quattro  battute  to  the  ritmo  di  tre  battute, —  or 
from  an  ideal  12-4  time  to  9-4  time. 

The  Trio  of  the  Scherzo  is  a  Presto  movement  in  D  major  (2-2  time)  on 
a  short  theme  which  bears  some  resemblance  to  that  of  the  Finale,  on  the 
Ode  to  Joy,  and  is  pitted  against  a  curious,  almost  grotesque,  little  counter- 
theme,  taken  from  a  Russian  peasant  dance.  It,  too,  is  developed  at 
great  length.  Both  the  scherzo  and  the  trio  are  twice  repeated,  in  alter- 
nation with  each  other. 

The  third  movement,  Adagio  molto  e  cantabile  in  B-flat  major  (4-4  time), 
is  in  a  form  absolutely  original  with  Beethoven  ;  it  might  be  described  as  a 
double  theme  with  variations.  After  two  introductory  measures,  in  which 
the  successive  entrances  of  the  two  bassoons  and  clarinets  have  been 
described  as  "  four  drops  of  melody  dropping  into  the  harmony  like  as 
many  drops  of  water,"  the  strings  announce  the  divine  cantilena  of  the  first 
theme,  the  concluding  measure  of  each  successive  phrase  of  which  is 
repeated  by  the  clarinets,  bassoons,  and  horns,  until  after  the  fourth  phrase 
these  wind  instruments  go  on  to  add  a  sort  of  melodious  coda  to  the  theme, 
accompanied  by  swept  staccato  chords  in  the  strings.  This  little  coda, 
however,  does  not  come  to  a  complete  cadence,  but  fades  away,  as  it  were, 
in  a  modulation  to  B  major,  in  which  key  the  second  theme  {Andante  mode- 
rate, in  3-4  time),  a  melody  of  far  lighter  character  and  the  persistently 
syncopated  rhythm  of  which  is  noteworthy,  is  given  out,  first  by  the  second 
violins  and  violas,  various  wind  instruments  coming  in  later  to  add  richness 
to  the  coloring. 
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Nothing  could  be  in  stronger  contrast  than  these  two  themes  :  the  first 
all  profound  sentiment,  the  most  expressive  melody  in  all  Beethoven's  or- 
chestral writing;  the  second  graceful,  moodily  serene  and  beautiful,  but 
wholly  without  the  emotional  depth  of  the  other.  And  what  is  strangest 
of  all  is  that  these  two  themes  have  absolutely  nothing  to  do  with  each 
other  •  they  are  not  only  entirely  different  in  mood,  but  there  is  no  musical 
connection  discoverable  between  them,  to  explain  their  juxtaposition  ;  all 
we  can  say  is  that  the  first'  dies  away  to  make  place  for  the  second,  and 
that  the  second  dies  away,  without  any  real  cadence,  but  with  a  sudden 
modulation  back  to  B-flat  major,  to  make  way  for  a  return  of  the  first. 

With  a  return  to  Tempo  prinio  comes  the  first  variation  of  the  first 
theme,  a  florid  figural  variation  in  the  first  violins,  against  sustained  har- 
monies in  the  clarinets  and  violas,  and  alternating  staccato  chords  in  the 
horns  and  the  second  violins  and  'celli  pizzicati ;  the  concluding  measure 
of  each  successive  phrase  is  repeated  —  not  in  melodic  variation,  but  quite 
as  at  first  —  by  the  clarinets,  bassoons,  and  horns,  just  as  when  the  theme 
itself  was  given  out.  This  variation  ends  exactly  as  the  theme  itself  did, 
only  that  the  modulation  is  now  to  G  major.  Now  the  Andante  moderato 
(3-4  time)  returns  once  more,  and  with  it  the  second  theme  which  is  re- 
peated, but  in  no  proper  sense  varied,  by  the  flute,  oboe,  and  bassoons,  to 
an  accompaniment  in  the  strings.  It  dies  away  at  the  end,  as  before, 
modulating  this  time  to  E-flat  major,  and  is  heard  of  no  more.  This 
second  theme  is  merely  a  twice  recurring  episode  in  the  movement ;  it 
plays  no  part  in  the  working-out,  it  is  not  varied  (save  in  the  matter  of  in- 
strumentation), but  only  makes  its  two  appearances  and  then  departs  for 
good  and  all !  Its  sole  mission  seems  to  be  to  give  us  two  moments  of 
bright,  cheerful  sunshine  in  an  otherwise  profoundly  thoughtful  and  deeply 
emotional  movement. 

With  the  return  to  Adagio  (4-4  time)  we  come  to  the  second  variation  of 
the  first  theme, —  a  deeply  thoughtful  and  solemn  contrapuntal  variation  in 
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E-flat  major  (turning  at  last  to  G-flat  major)  in  the  wind  instruments,  ac- 
companied by  sporadic  rhythmical  pizzicato  notes  in  the  strings.     A  lumi- 
nous transition  to  IB-flat  major  brings  in  the  third  variation  {Lo  stesso  tempo, 
12-8  time),    in  which  the  wood-wind  now  chant  the   theme    in  almost  its 
original  form,  whilst  the   first  violins  play  a  still    more  elaborate    figural 
variation  on  it  than  they  did  before.     The  little  responses  to  each  succes- 
sive  phrase  in  the  clarinets,  bassoons,  and   horns  still  persist,  while  the 
second    violins   and  violas,  alternating  with  the  'celli    and  double-basses, 
keep  up  a  rhythmically  pulsating  pizzicato  accompaniment.     This  variation, 
too,  dies  away  like  the  theme  itself,  but  now  to  be  followed  by  a  long  and 
elaborate  coda.     This  coda  is  ushered  in  by  some  loud  strokes  of  the  whole 
orchestra  on  the  tonic  and  dominant  of  E-flat  major,  like  a  stern  trumpet- 
summons.     It  is  answered  by  some  hushed,  solemn  contrapuntal  imitations 
on  the  opening  figure  of  the  first  theme  in  E-flat  minor ;  these,  however, 
soon  give  way  to  a  further  development,  rather  than  a  variation,  of   the 
first  theme  in  B-flat  major,  sung  by  the  wind  instruments  against  flowing 
passages  in  sixteenth-notes  in  the  first  violins.     The  stern  summons  sounds 
forth   once    more,   and   is  again  replied  to  by  solemn    minor   harmonies, 
which  again  give  way  to  the  further   melodious  development  of  the  first 
theme,  which  goes  on  with  hardly  another  break  to  the  end  of  the  move- 
ment. 

The  fourth  movement,  Finale,  begins  with  several  orchestral  introduc- 
tory sections,  before  the  chorus  comes  in.  It  opens  'Presto  in  D  minor 
(3-4  time) ;  the  opening  passage  is  nothing  but  a  fierce  orchestral  gust  of 
unbridled  fury,  for  the  wind  instruments  and  kettle-drums  alone.  The 
opening  harmony  has  been  much  commented  on  :  it  contains  the  following 
notes,  counting  from  the  bass  upward  :  F,  A,  D,  B-flat.  But  it  is  really  two 
things  at  once.  The  horns,  trumpets,  and  kettle-drums  sound  the  full  chord 
of  D  minor  in  its  third  (6-4)  inversion  ;  below  this  the  bassoons  put  an  F 
(turning  the  brass  chord  of  6-4  into  a  chord  of  the  6th),  while  the  rest  of  the 
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wood-wind  sound  a  high  B-flat,  as  a  dissonant  appoggiatura  of  a  minor  9th 
above  the  A  of  the  trumpets  and  drums.     Then  follows  a  phrase  of  recita- 
tive for  the  'celli  and  double-basses,  interrupted  by  a  return  of  the  tempest 
in  the  wind  instruments.     The  orchestra  then  tries  the  first  eight  measures 
of  the  first  movement  of  the  symphony  \  upon  which  the  basses  again  come, 
in  with  their  recitative,  as  if  to  say  sternly:  "  No  !  this  will  not  do  !  "    Then 
the  orchestra  tries  the  first  few  measures  of  the  Scherzo,  which  are  again 
indignantly  rejected  by  the  basses.     The  orchestra  makes  another  attempt, 
this  time  with  the  opening  measures  of  the  Adagio ;  the  basses  seem  mol- 
lified for  a  moment,  but  soon  rise  once  more  in  indignant  protest.     The 
wood-wind  then  suggests  the  theme  of  Schiller's  Ode  to  Joy ;  the  basses 
spring  up  to  accept  it  in  joyous  recitative,  and  immediately  proceed  to  hum 
it  over,  as  it  were,  to  themselves.     This  theme,  Allegro  assai  in  D  major 
(4-4  time),  is  of  the  simplest  folk-song  character.     It  is  first  sung  through 
by  the  unaccompanied  'celli  and  double-basses  in  octaves ;  then  developed 
contrapuntally :  in  three  voices,  with  the  melody  in  the  violas  and  'celli  in 
unison,  the  middle  voice  in  the  bassoons,  and  the  bass  in  the  double-basses ; 
then  in  four  voices,  the  melody  in  the  first  violins,  with  every  other  phrase 
doubled  in  the  lower  octave  by  the  bassoons,  the  alto  in  the  second  violins, 
the  tenor  in  the  violas  and  'celli,  the  bass  in  the  double-basses.     The  har- 
mony and  counterpoint  are  of  the  most  original,  "  transcendental "  descrip- 
tion ;  but  now  the  whole  orchestra  takes  up  the  theme  fortissimo  in  the 
simplest  of  plain  harmony,  adding  a  long  coda  of  development  in  passage- 
work,  which  is  at  last  interrupted  by  a  tender  reminiscence  of  one  of  the 
themes  in  the  first  movement  of  the  symphony.     Then  the  furious  gust  of 
fierceness  with  which  the  movement  began  is  repeated,  but  this  time  by  the 
full  orchestra,  the  opening  harmony  being  stranger  than  ever.     The  wind 
and  kettle-drums  play  the  same  notes  as  before,  the  'celli  and  double-basses 
now  reinforcing  the  bassoons  on  their  low  F ;  but  the  other  strings  add  a 
complete  chord  of  the  diminished  7th  on  C-sharp  —  C-sharp,  E,  G,  B-flat  — 
so  that  the  whole  combination  now  contains  at  once  every  degree  of  the  scale 
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of  D  minor  I    After  this  wild  outburst,  the  baritone  strikes  in  with  the  fol- 
lowing recitative,  accompanied  by  the  orchestra : 

O  friends  and  brothers,  these  tones  no  longer ! 
Rather  let  us  raise  together  now  our  voices, 
And  sing  together  joyfully  !  * 

From  this  point  on,  the  Finale  is  a  set  of  variations  for  solo-quartet, 
chorus,  and  orchestra,  on  two  contrasted  themes;  of  these  the  first  is  gen- 
erally known  as  the  JoY-theme,  the  folk-song  sort  of  melody  already  sung 
by  the  'celli  and  double-basses,  and  developed  contrapuntally  by  the  or- 
chestra ;  the  second  comes  in  considerably  later,  being  first  given  out  in 
unison  by  the  tenors  and  basses  of  the  chorus  and  the  third  trombone,  to 
the  words  "  Seid  umschlungen,  Millionen  I  Diesen  Kuss  der  ganzen  Welt  / 
(Embrace,  ye  millions !  This  kiss  to  the  whole  world !)."  It  partakes  at 
once  of  the  character  of  a  proclamation  in  recitative  and  of  a  Gregorian 
cantus  firmus. 

After  the  baritone  recitative,  the  solo  baritone  and  the  basses  of  the 
chorus  give  out  the  first  theme  in  unison,  accompanied  by  the  strings  ptzzi- 
cati  and  contrapuntal  obbligato  parts  in  the  first  oboe  and  clarinet ;  the  sec- 
ond phrase  of  the  theme  is  repeated  in  octaves  by  the  altos,  tenors,  and 
basses  of  the  chorus,  accompanied  by  the  full  orchestra  (without  trom- 
bones).    The  text  is  : 

Joy,  thou  spark  of  heav'nly  brightness, 

Daughter  from  Elysium ! 
Hearts  on  fire,  with  steps  of  lightness, 

On  thy  holy  ground  we  come. 

Thou  canst  bind  all,  each  to  other, 

Custom  sternly  rends  apart;  ' 

All  mankind  are  friend  and  brother 

Where  thy  soft  wing  fans  the  heart. 

After  four  measures  of  orchestral  ritornello,  the  solo-quartet  takes  up  the 
same  theme,  giving;  it  in  four-part  harmony,  the  full  chorus  repeating  the 
second  phrase.     The  text  is  : 

*This  translation,  made  to  fit  the  music,  gives  no  very  correct  idea  of  the  German  original  (written  by 
Beethoven  himself).  It  is:  il  O  Freunde,  nicht  diese  Tone  I  sondern  lasst  uns  angenehmere  anstimtnen, 
und  freudenvollere ."  The  literal  English  of  which  is:  "O  friends,  not  these  tones!  but  let  us  strike  up 
pleasanter  ones,  and  more  joyful." 
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He  whom  happy  Fate  has  granted 

Friend  to  have,  and  friend  to  be, 
Faithful  wife  who  never  wanted, 

Mingle  in  our  jubilee. 

Yes,  who  in  his  heart's  sure  keeping 

Counts  but  one  true  soul  his  own, 
Who  can  not, —  oh,  let  him,  weeping, 

Steal  away  and  live  alone. 

Four  more  measures  of  orchestral  ritornello,  and  then  the  solo-quartet 
sing  a  figural  variation  on  the  theme,  the  chorus  repeating  the  second 
phrase,  as  before.     The  text  is  : 

Joy  all  living  things  are  drinking, 

Nature's  breasts  for  all  do  flow ; 
Good  and  evil,  all  unthinking, 

On  her  rosy  way  we  go. 

Kisses  gave  she,  wine-crowned  leisure, 

Friends  in  death,  ay,  true  to  friends. 
Meanest  worm  has  sense  of  pleasure, 

Before  God  the  Seraph  stands. 

The  words  "Before  God  the  Seraph  stands"  are  repeated  in  grand  full 
chords,  and  made  the  basis  of  a  short  transitional  passage,  closing  with  the 
most  astounding  sudden  jump  from  the  chord  of  A  major  to  the  dominant 
chord  (without  the  5th)  of  B-flat  major.  The  next  variation  is  Allegro  assai 
vivace,  alia  Marcia  in  B-flat  major  (6  8  time).  We  hear  soft  low  B-flats  in 
the  bassoons  and  double-bassoon,  with  dull  thuds  on  the  bass-drum,  the 
clarinets  soon  adding  their  D's  above  the  B-flats.  The  variation  takes  the 
form  of  a  brilliant  march  movement  for  the  wind  instruments,  the  strings 
coming  in  softly  between  the  phrases  as  with  a  distant  echo.  After  a  while 
the  solo  tenor  sings,  the  march  going  on  the  while : 

Joyous  as  yon  orbs  of  gladness 

Speed  along  their  path  on  high, 
Brothers,  come  !     Away  with  sadness, 

Let  us  on  to  victory, 

the  male  voices  of  the  chorus  coming  in  toward  the  end.  Then  follows  a 
long  contrapuntal,  quasi-fugal  working  out  of  the  theme,  in  the  shape  in 
which  it  appears  in  the  foregoing  march,  the  development  growing  more 
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and  more  stormy,  until,  with  a  sudden  lull  in  the  storm,  come  soft  hints  in 
the  clarinets  and  bassoons  at  the  theme  in  its  original  shape  —  first  in 
B  major,  then  in  B  minor,  at  last,  with  a  glorious  change  of  key,  in  D  major 
—  whereupon  the  full  chorus  once  more  repeats  the  theme  in  its  original 
form,  in  plain  four-part  harmony,  doubled  by  the  wind  instruments,  while 
all  the  strings,  in  octave  triplets,  flash  forth  contrapuntal  lightnings  as  a 
figural  accompaniment.     The  text  is  the  first  stanza  of  the  Ode. 

All  this  exultant,  dithyrambic  joy  now  turns  to  seriousness,  even  to  re- 
ligious mysticism.  The  next  section,  Andante  maestoso  in  G  major  (3-2  time), 
changing  later  to  Adagio  ma  non  troppo,  ma  divoto  in  G  minor  (ending  on 
the  dominant  7th  of  D  major),  is  devoted  to  the  statement  and  develop- 
ment of  the  second  theme  by  the  full  chorus.     The  text  is : 

Oh,  embrace  now,  all  ye  millions  I 

Here's  a  kiss  to  all  the  world. 

Brothers,  o'er  yon  azure  fold 
Is  a  loving  Father  dwelling. 

Why  on  bended  knee,  ye  millions  ? 

Feel  ye  your  Creator  near  ? 

Search  beyond  that  boundless  sphere, 
Far  above  the  star-pavilions. 

f  We  now  come  suddenly  to  an  Allegro  energico,  sempre  ben  marcato  in  D 
major  (6-4  time),  in  which  the  chorus,  figurally  accompanied  by  the  or- 
chestra, sing  a  fugue  on  two  subjects,  the  leading  subject  being  the  first 
theme  (to  the  words  "Joy,  thou  spark,  &c"),  and  the  counter-subject,  the 
second  theme  (to  the  words  "  Now  embrace  ye,  &c")  ;  thus  the  two  themes 
of  this  wondrous  set  of  variations  are  here  brought  into  conjunction.  The 
fugal  writing  suddenly  stops,  and  makes  way  for  some  free  choral  develop- 
ments which  lead  over  to  the  next  section. 
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Allegro  ma  non  tanto  in  D  major  (2-2  time).  The  orchestra  now  takes  up 
the  first  theme  in  nimble  diminution  (eighth-notes  instead  of  quarters)  and 
canonical  imitation,  and  the  solo  quartet,  later  the  chorus  also,  pro- 
ceed to  new  dithyrambic  developments  upon  the  same.  The  text  is  again 
the  first  stanza  of  the  Ode.  This  almost  madly  joyous  impetuosity  is  twice 
interrupted  by  a  few  measures  of  Poco  adagio;  the  first  time,  for  the  full 
chorus,  the  second  time,  as  an  extended  polyphonic  cadenza  for  the  solo- 
quartet,  in  B  major.  Eight  transitional  measures  of  Poco  allegro,  stringendo 
il  tempo,  sempre  piu  allegro  lead  to  the  closing  section,  Prestissimo  in  D 
major  (2-2  time),  in  which  the  chorus  goes  stark  mad  with  joy  on  the  second 
theme,  in  diminution,  and  some  figures  borrowed  from  the  preceding  sec- 
tion. It  is  like  wild  shouting  and  tossing-up  of  hats !  In  the  concluding 
ritornello  the  orchestra  brings  in  the  first  theme  once  more,  in  its  original 
shape  and  in  diminution  at  the  same  time.  As  if  the  composer  and  every- 
one else  concerned  had  lost  their  heads  with  jubilation,  the  wood-wind 
closes  with  an  authentic  cadence  (from  dominant  to  tonic)  long  after  the 
strings  and  the  other  wind  instruments  have  finished  their  cadence  and  got 
firmly  settled  on  the  tonic ! 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings ;  1  piccolo- 
flute,  1  double-bassoon,  3  trombones,  triangle,  cymbals,  and  bass-drum  are 
added  in  the  Finale. 

As  the  translation  of  Schiller's  text  used  at  this  concert  suffers  much 
from  being  rather  violently  adapted  to  the  music,  I  now  append  the 
original  German  of  such  parts  of  the  Ode  to  Joy  as  Beethoven  has  set  to 
music,  together  with  a  literal  prose  Englishing  of  the  same.  I  would 
earnestly  advise  the  listener  to  follow  the  performance  from  this  text, 
more  especially  as  it  is  given  continuously  and  not  interrupted  by  distract- 
ing analytical  comments. 

Freude,  schoner  Gotterfunken,  Joy*  beautiful  spark  of  the  gods* 

Tochter  aus  Elysium  daughter  from  Elysium, 

W  ir  betreten  f euer-trunken,  we,  fire-drunk,  enter 

Himmlische,  dein  Heiligthum  !  thy  sanctuary,  thou  heavenly  one  ! 

Deine  Zauber  binden  wieder,  Thy  magic  binds  together  again 

Was  die  Mode  streng  getheilt ;  *  what  Fashion  has  sternly  sundered ;  * 

Alle  Menschen  werden  Briider,  all  men  become  brothers 

Wo  dein  sanfter  Fliigel  weilt.  where  thy  mild  wing  sways. 

*"In  Schiller's  poem,  which  he  {i.e.,  Beethoven)  set  to  music  in  his  wonderful  finale  to  the  Ninth 
Symphony,  he  recognized,  above  all  else,  the  joy  of  Nature  liberated  from  the  thraldom  of  '  Fashion.'  Let  us 
note  the  curious  way  in  which  he  takes  the  poet's  words:  — 

'  Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  getheilt? 
(Thy  magic  binds  together  again  what  Fashion  has  sternly  sundered.) 

...  "  Beethoven  puts  these  words  under  his  melody  simply  as  the  text  to  a  song,  in  the  sense  of  making 
the  spirit  of  his  melody  agree  in  a  general  way  with  the  character  of  the  poetry.     He  pays  hardly  any  attention 


The  Latest  Fashion  in  Ladies'  Hairdressing 

is  the    VndulatiOn   MarCel  Natural  Wave. 

The  new  French  Wave  ;  the  thoroughly  Up-to-date  Style. 

The  only  place  in  Boston  where  it  can  be  done  is  at 

Hiss  Rosilla  Butler's,  131  =  132  Tremont  Street 

Established  1873. 
(9Q9J 


Wem  der  grosse  Wurf  gelungen, 

Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 

Mische  seinen  Jubel  eirt! 
Ja,  wer  auch  nur  eine  Seele 

Sein  nennt  auf  dem  Erdenrund  ! 
Und  wer's  nie  gekonnt,  der  stehle 

Weinend  sich  aus  diesem  Bund. 

Freude  trinken  alle  Wesen 

An  den  Brusten  der  Natur ; 
Alle  Guten,  alle  Bosen 

Folgen  ihrer  Rosenspur. 
Kiisse  gab  sie  uns  und  Reben, 

Einen  Freund  gepriift  im  Tod ; 
Wollust  ward  dem  Wurm  gegeben, 

Und  der  Cherub  stent  vor  Gott. 

Froh,  wie  seine  Sonnen  fliegen 

Durch  des  Himmels  pracht'gen  Plan, 
Laufet,  Bruder,  eure  Bahn, 

Freudig,  wie  ein  Held  zum  Siegen. 

Seid  umschlungen,  Millionen  ! 

Diesen  Kuss  der  ganzen  Welt ! 

Bruder !  iiber'm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen. 
Ihr  stiirzt  nieder,  Millionen? 

Ahnest  du  den  Schopfer,  Welt  ? 

Such'ihn  iiber'm  Sternenzelt ! 
Ueber  Sternen  muss  er  wohnen. 


He  who  has  won  the  great  throw 

of  being  the  friend  of  a  friend, 

he  who  has  won  a  sweet  wife, 

let  him  mingle  his  rejoicing  (with  ours) ! 

Yes,  he  who  calls  but  a  single  soul 

his  own  on  the  whole  earth ; 

and  he  who  has  not  been  able  to  do  this, 

let  him  steal  away  weeping  from  this  bond. 

All  beings  drink  joy 

at  Nature's  breasts ; 

all  good  ones  and  all  wicked 

follow  her  rosy  foot-prints. 

She  gave  us  kisses,  and  the  vine, 

a  friend  proved  in  death  ; 

voluptuous  pleasure  was  given  to  the  worm, 

and  the  Cherub  stands  before  God. 

Glad,  as  His  suns  fly 
through  the  gorgeous  plain  of  heaven, 
run,  brothers,  run  your  path, 
joyfully,  like  a  hero  to  victory. 

Embrace  one  another,  ye  millions  ! 

this  kiss  to  the  whole  world ! 

Brothers,  above  the  starry  tent 

must  dwell  a  dear  Father. 

Ye  throw  yourselves  down,  ye  millions  ? 

Hast  thou  an  inkling  of  thy  Creator,  O  world? 

Seek  Him  above  the  starry  tent ! 

Above  stars  must  He  dwell. 


at  all  to  what  is  understood  as  correct  declamation, —  that  is  to  say,  in  the  dramatic  sense, —  and  lets  also  this 
verse,  '  Was  die  Mode  streng  getheilt '  (what  Fashion  has  sternly  sundered),  pass  by  without  any  special 
emphasis  upon  the  words,  while  singing  off  the  first  three  stanzas  of  the  poem.  But  then,  after  an  unheard-of 
climax  of  dithyrambic  enthusiasm,  he  at  last  takes  the  words  of  this  verse  in  their  fullest  dramatic-emotional 
significance;  and,  when  he  repeats  them  in  a  threatening,  almost  raging  unison,  he  finds  the  word  ' streng'' 
(sternly)  inadequate  to  the  expression  of  his  wrath.  It  is  curious  that  this  more  measured  epithet  for  the 
action  of  Fashion  was  owing  to  a  weaker  afterthought  of  the  poet's ;  for  Schiller  had  it,  in  the  first  edition  of 
his  song  to  joy :  — 

Was  der  Mode  Schwert  getheilt  1 

(What  Fashion's  sword  has  sundered!) 

Now,  this  'sword  '  did  not  strike  Beethoven  as  saying  the  right  thing.  It  seemed  to  him  too  noble  and  heroic 
to  be  applied  to  Fashion.  So,  in  the  fulness  of  his  own  plenipotence,  he  changed  it  to  '/reck1  (impudently). 
And  now  we  sing :  — 

'  Was  die  Mode  frech  getJieilt  1 ' 
(What  Fashion  has  iTnpudently  sundered!) 
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No  little  discussion  was  raised,  at  one  time,  by  Wagner's  peculiar 
exegesis  of  the  Ninth  Symphony,  and  his  explanation  of  the  aesthetic  sig- 
nificance of  the  choral  finale.  He  went  farther  than  the  hitherto  accepted 
idea, —  that  the  unusual  introduction  of  a  solo-quartet  and  chorus  at  the 
end  of  a  symphony  was  for  the  sake  of  greater  musical  splendor  and  pomp, 
—  and  laid  especial  stress  upon  Beethoven's  abandoning  absolute  (that  is, 
instrumental)  music  for  "the  Word  "  (i.e.,  for  the  musical  setting  of  Poe- 
try). In  his  characteristically  extreme  way,  Wagner  claimed  that  the 
Ninth  Symphony  was  the  logical  end  of  purely  instrumental  music,  that, 
after  it,  no  absolute  music  had  any  true  aesthetic  reason  of  being. 

It  is  hard  to  find  anything  in  the  symphony  itself  to  authorize  the  opin- 
ion that  Beethoven  saw  anything  more  in  his  transition  from  purely  instru- 
mental to  vocal  composition  in  the  finale  than  the  added  splendor  of  tone 
which  would  naturally  come  from  adding  human  voices  to  the  orchestra. 
That  he  laid  any  particular  stress  upon  the  intervention  of  Poetry,  as  such, 
upon  what  Wagner  calls  "the  Word,"  does  not  appear.  Where  Wagner 
implies  that  Beethoven  brought  in  the  human  voice,  because  he  wanted 
poetry  to  be  sung,  there  is  nothing  in  the  score  itself  to  warrant  any  more 
extreme  conclusion  than  that  he  took  Schiller's  ode,  because  he  wanted  to 
add  voices  to  his  orchestra,  and  those  voices  must  have  some  words  to 
sing. 

Can  anything  be  more  significant  than  this  act  of  passionate  violence  on  the  artist's  part  ?    We  think  to  see 
before  us  Luther  in  his  wrath  against  the  pope." — Richard  Wagner,  Beethoven. 

This  is  a  very  pretty  story  of  Wagner's;  only  I  fear  Mr.  Henry  T.  Finck,  of  New  York,  is  quite  right  in 
saying  that  it  has  no  foundation  in  fact.  I  believe  there  is  no  indication,  in  any  autograph  score  of  the  sym- 
phony, of  Beethoven's  having  altered  Schiller's  text.  Nevertheless,  Wagner's  idea  is  an  exceedingly  good  and 
geistreich  one.  The  passage  he  refers  to  as  "  in  threatening,  almost  raging  unison  "  occurs  twice  in  the  last 
section  but  one  of  the  Finale  —  Allegro  ma  non  tanto  in  D  major  (2-2  time).  In  the  Peters  edition  of  the  full 
score  it  is  on  page  260,  measures  6,  7,  and  8;  and  on  page  263,  measures  2,  3,  and  4.  Substituting  the  word 
freck  (impudently)  for  streng  (sternly)  gives  the  rising  phrase  a  quite  new  declamatory  appositeness.  One 
can  almost  see  the  music  turn  up  its  nose  !  —  W.   F.  A . 
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No  doubt,  there  is  a  good  deal  in  the  earlier  portions  of  the  finale  of  J.he 
Ninth  Symphony  which  expresses  discontent  with  already-employed  means 
of  expression,  and  a  seeking  after  new  ones.  At  first  this  discontent  is 
only  with  already-tried  themes  :  the  'celli  and  double-basses,  in  their  strenu- 
ous recitative,  reject  the  themes  of  the  first,  second,  and  third  movements 
of  the  symphony,  one  after  the  other.  When  at  last  the  Jov-theme  has 
been  suggested,  they  accept  it  for  a  while,  and  the  orchestra  proceeds  to 
develop  it  at  length.  But  the  expression  of  discontent  returns  once  more  ; 
not  with  the  theme  itself,  but  with  the  musical  means  of  giving  it  audible 
voice.  The  singer  then  steps  in,  and  exclaims:  "O  friends,  no  longer 
these  tones!  but  let  us  strike  up  pleasanter  ones,  and  more  joyful."  In 
response  to  which,  the  chorus  sings  the  theme  which  the  orchestra  had  only 
played.  Remember  that  the  baritone  speaks  only  of  "tones;"  he  neither 
says,  nor  hints  at,  "the  Word."  The  discontent,  at  first  with  certain 
themes,  then  with  instrumental  means  in  general,  seems  to  be  purely 
musical,  to  have  nothing  to  do  with  the  aesthetics  of  combined  Poetry 
and  Music.  Wagner's  theory  seems  to  be  rather  fanciful  than  otherwise ; 
based  upon  a  desire  to  rope  in  Beethoven  as  authority  for  his  own 
(Wagner's)  aesthetic  philosophy. 

Still  there  is  a  certain  foundation  for  Wagner's  idea  - —  if  perhaps  no  very 
strong  and  solid  one.  The  Choral  Fantasia,  opus  80,  has  generally  been 
regarded  as  a  sort  of  preliminary  sketch  for  the  choral  portion  of  the  Ninth 
Symphony.  That  it  was  so  regarded  by  Beethoven  himself,  when  he  wrote 
it,  is  hardly  possible.  But  it  is  undeniably  a  sketch,  in  so  far  as  Beetho- 
ven, when  writing  his  Ninth  Symphony,  looked  back  upon  the  Choral  Fan- 
tasia as  a  model  which  he  meant  to  follow  in  a  general  way.  In  one  of  his 
letters  he  speaks  of  being  at  work  on  a  symphonic  movement  "  very  much 
in  the  style  of  the  Choral  Fantasia."  The  similarity  between  the  themes 
of  the  two  is  particularly  striking.  Now,  in  the  text  to  the  Choral  Fantasia 
—  which  Beethoven  did  not  write,  to  be  sure,  but  accepted  —  we  find  the 
following  lines  : 

Wenn  der  Tone  Zauber  walten 

Und  des  Wortes  Weibe  spricht, 
Muss  sich  Herrliches  gestalten, 

Nacht  und  Stiirme  werden  Licht. 


ASK   FOR 
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A  Throat  Comfort  for 
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Relieve  Coughs  and 
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(When  the  magic  of  tones  reigns,  and  the  consecration  of  the  word  speaks,  something 
splendid  must  fashion  itself,  night  and  storms  become  light.) 

And  these  lines  are  sung  to  the  theme  which  is  so  nearly  exactly  like  the 
JoY-theme  in  the  Ninth  Symphony.  So  here  we  do  find  direct  reference 
to  the  combination  of  "Tones  "  with  "the  Word  " —  of  Music  with  Poetry. 
And,  if  Beethoven  remembered  the  Choral  Fantasia,  while  planning  out 
the  finale  of  his  Ninth  Symphony,  he  may  have  remembered  these  lines 
also.  But  this  seems  to  be  about  the  only  ground  for  believing  that  he 
laid  any  especial  stress  upon  the  introduction  of  Poetry,  as  such,  into  his 
Ninth  Symphony,  and  regarded  it  as  anything  more  than  a  means  of 
making  voices  sing.     And,  to  my  mind,  this  ground  is  not  over-solid. 


Works   performed   at   the    Symphony   Concerts  during  the  Season 

1898-99. 


Bach,  J.  S. —  Prelude,  Adagio,  and  Gavotte  (arranged  for  String  Or- 
chestra by  S.  Bachrich) 9 

Sinfonia  ("  Hirten-Musik  ")  from  the  Christmas  Oratorio    .     .     .  313 
Three  Sonata  Movements  (arranged  for  Orchestra  by  Wilhelm 

Gericke) 815 

Beethoven. — Symphony  No.  5,  in  C  minor,  opus  67     ......  12 

Concerto  for  Violin,  in  D  major,  opus  61  (Willy  Burmester)     .  268 
Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  opus  73  (Helen 

Hopekirk) 296 

Symphony  No.  4,  in  B-flat  major,  opus  60 351 

Overture  to  "Leonore"  No.  3,  opus  72 533 

Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  opus  55 591 

Overture  to  "  Fidelio,"  in  E  major,  opus  72 893 

Recitative,  "  Abscheulicher  !  "    and  Aria,  "  Komm',    Hoffnung," 

from  "Fidelio,"  opus  72  (Clementine  de  Vere)    ....  895 

Symphony  No.  9,  in  D  minor  (Choral),  opus  125 897 
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WALTER  BAKER  &  CO.'S 

Breakfast  Cocoa 


Pure,  Delicious,  Nutritious* 

Costs  Less  than  ONE  CENT  a  Cup. 

Baron   von  Liebig,  one    of   the    best- 
known  writers  on  dietetics,  says  : — 

"  It  is  a  perfect  food,  as  wholesome  as 
delicious,   a  beneficent  restorer  of  exhausted 
power ;  but  its  quality  must  be  good,  and  it  must 
be  carefully  prepared.    It  is  highly  nourishing 
and  easily  digested  and  is  fitted  to  repair  wasted 
strength,  preserve  health,  and  prolong  life.    It 
agrees  with  dry  temperaments  and  convales- 
cents ;  with  mothers  who  nurse  their  children  ; 
with  those  whose  occupations  oblige  them  to 
undergo    severe   mental   strains;    with   pub- 
lic speakers,  and  with  all  those  who  give 
to  work  a  portion  of  the  time  needed  for 
sleep.    It  soothes  both  stomach  and  brain, 
and  for  this  reason,  as  well  as  cor  others,  it 
is  the  best  friend  of  those  engaged  in  lit- 
erary pursuits. 

"  Walter  Baker  &  Company,  of  Dorchester,  Mass.,  U.  S.  A.,  have 
given  years  of  study  to  the  skilful  preparation  of  cocoa  and  chocolate, 
and  have  devised  machinery  and  systems  peculiar  to  their  methods 
of  treatment,  whereby  the  purity,  palatability,  and  highest  nutrient 
characteristics  are  retained.  Their  preparations  are  known  the  world 
over  and  have  received  the  highest  endorsements  from  the  medical 
practitioner,  the  nurse,  and  the  intelligent  housekeeper  and  caterer." — 
Dietetic  and  Hygienic  Gazette. 

Be  Sure  that  the  Package  Bears  our  Trade = Mar k. 

WALTER  BAKER  &  CO.  Limited, 

DORCHESTER,    MASS. 
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Berlioz. —  Overture  to  "Benvenuto  Cellini,"  opus  23  .  .  .  ,  .  23^ 
(a)  Menuet  des  Feu-follets,  (&)  Valse  des  Sylphes,  from  "La 

Damnation  de  Faust,"  opus  24 .     .     .  348 

Symphony  No.  3,  in  G  major,  with  Viola  obbligata,  "  Harold  en 

Italie,"  opus  16  (Viola,  Franz  Kneisel)     ......   ... .  510 

Brahms. —  Variations  on  a  Theme  by  Josef  Haydn,  in  B-flat  major, 

opus  56A    .....     ; 11 

Symphony  No.  3,  in  F  major,  opus  90 105 

Akademische  Fest-Ouvertiire,  opus  80 293 

Waltzes,  opus  39  (scored  for  Orchestra  by  Wilhelm  Gericke)    .  391 
Concerto  for  Pianoforte,  No.  2,  in  B-flat  major,  opus  83  (Adele 

aus  der  Ohe) 544 

Symphony  No.  2,  in  D  major,  opus  73 631 

Bruch. — Scotch  Fantasia  for  Violin,  opus  46  (T.  Adamowski)  .     .     .  496 

Bruckner. —  Symphony  No.  4,  in  E-flat  major,  "Romantic"*  .     .     .  556 

Chabrier. —  Bourre'e   fantasque    (scored    for   Orchestra    by    Felix 

Mottl)  * ■ 621 

Chadwick. —  Dramatic  Overture,  "  Melpomene" 37 

Cherubini. —  Overture  to  "Anacreon,"  opus  241 813 

Converse,  Frederick  S. —  First  Movement  of  Symphony  No.  j,  in 

D  minor,  opus  7  (MS.)  * 433 

Cornelius. —  Overture  to  "  Der  Barbier  von  Bagdad  " 141 

Delibes. —  Legende  de  la  Fille  du  Paria,  from  "  Lakme'  "  (Marian 

Titus) 197 

Dvorak. —  Symphonic  Variations  on  an  original  Theme,  opus  78   .     .  336 

Overture,  "  Carneval,"  opus  92 493 

Symphony  No.  2,  in  D  minor,  opus  70           753 

Franck,  Cesar. —  Symphony  in  D  minor* .  834 

Gilson. — "  La  Mer,"  Symphonic  Sketches 186 

Goldmark. —  Concerto   for   Violin,    in    A    minor,   opus   28   (Franz 

Kneisel) 40 

Concert  Overture,  "  Im  Fruhling,"  opus  36 69 

Overture  to  "  Sakuntala,"  opus  13 653 

Gounod. —  Air,  "Lend  me  your  aid,"  from  "Irene"  (Evan  Will- 
iams)   471 
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381  Washington  Street,  Boston. 
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Handel. —  Recitative,  "Deeper  and  deeper  still,"  and  Air,  "Waft 

her,  angels,"  from  "Jephthah"  (Evan  Williams)   ....  456 
Aria,  "  Furibondo  spira  il  vento,"  from  "  Partenope  "  (Margaret 

Boye-Jensen) 661 

Haydn. —  Symphony  in  D  major,  "  La  Chasse  " .  613 

Symphony  in  C  major  (Rieter-Biedermann,  No.  3)  f 853 

Henselt. —  Concerto  for   Pianoforte,   in   F   minor,    opus    16    (Emil 

SAUER) .  422 

d'Indy,  Vincent. —  Symphonic  Variations,  "Istar,"  opus  42  *  .     .     .  588 

Liszt. —  Hungarian  Rhapsody  No.  3,  in  D  major -  .     .  89 

Symphonic  Poem  No.  3,  "  Les  Preludes" 200 

Eine  Faust-Sinfonie,  in  C  minor 670 

Concerto  for  Pianoforte,  No.  2,  in  A  major  (Carl  Baermann)    .  856 
MacDowell. —  Symphonic   Poem  No.   2,   "Launcelot  and    Elaine," 

opus  26 229 

Concerto  for  Pianoforte,  No.  2,  in  D  minor,  opus  23   (Teresa 

Carreno) 698 

Mendelssohn. —  Overture,  "  Fingal's-Hohle,"  opus  26      .     .     .     .     .  181 

Symphony  No.  4,  in  A  major,  "Italian,"  opus  90  .     .     .     .     .     .  314 

Mozart. —  Recitative,  "Mia  speranza  adorata,"  and  Rondo,  "Ah! 

non  sai  qual  pena  sia  "  (Marian  Titus) 184 

Symphony  No.  31,  in  D  major,  "Parisian  "  (Kochel,  No.  297)     .  413 

Symphony  No.  34,  in  C  major  (Kochel,  No.  338)  t 733 

Paine. —  Prelude  to  the  "  (Edipus  Tyrannus  "  of  Sophocles,  opus  35  .  873 
Saint-Saens. —  Concerto  for  Violoncello,  in  A  minor,  opus  33  (Alwin 

Schroeder) 148 

Symphonic  Poem  No.  1,  "Le  Rouet  d'Omphale,"  opus  31  .     .     .  235 

Symphonic  Poem  No.  2,  "Phaeton,"  opus  39 508 

Air,  "  Mon  cceur  s'ouvre  a  ta  voix,"  from  "  Samson  et  Dalila  " 

(Margaret  Boye-Jensen) 668 

Scharwenka,   Xaver. — Concerto   for   Pianoforte,   No.    1,   in   B-flat 

minor,  opus  32  (Moriz  Rosenthal) .     .  114 

Schubert. —  Symphony  No.  9,  in  C  major .  221 

Schumann. —  Symphony  No.  2,  in  C  major,  opus  61 50 

Symphony  No.  3,  in  E-flat  major,  "  Rhenish,"  opus  97    .     .     .     .  474 

Overture  to  "  Genoveva,"  opus  81 .  573 
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Coolidge's  Corner, 

BROOK  LINE. 


Music  to   Byron's  "Manfred,"  opus   115    (Ffrangcon  Davies, 

Reader) 773 

Sinding. —  Symphony  No.  1,  in  D  minor,  opus  21* 393 

Smetana. —  Symphonic  Poem,  "Vysehrad"  ("Ma  Vlast,"  No.  1)  .     .  49 

Symphonic  Poem,  "Vltava"  (Ma'  Vlast,"  No.  2) 827 

Spohr. —  Concerto   for  Violin,  No.  8,  in  A   minor,  opus  47  (Lady 

Halue) 576 

Strauss,  Richard. — "  Don  Juan,"  Tone- Poem,  opus  20 121 

Tone-Poem,  "Tod  und  Verklarung,"  opus  24 716 

Tchaikovsky.-— Symphony  No.  6,  in  B  minor,  "  Pathe'tique,"  opus  74  81 

Suite,  "  Mozartiana,"  opus  61  * 150 

Symphony  No.  5,  in  E  minor,  opus  64 257 

"  Romeo  and  Juliet,"  Overture-Fantasy,  opus  69 453 

Suite  No.  i,  in  D  minor,  opus  43  f 693 

Vieuxtemps. —  Concerto  for  Violin,  No.  5,  in  A  minor,  opus  37  (Olive 

Mead) 381 

Volkmann. —  Symphony  No.  1,  in  D  minor,  opus  44 155 

Wagner. —  Elisabeth's  Greeting,  "  Dich,  theure  Halle,"  from  "  Tann- 

hauser  "  (Johanna  Gadski) 86 

Vorspiel  and  Liebestod,  from  "Tristan  und  Isolde" 125 

Prelude  to  "  Die  Meistersinger  von  Niirnberg" 276 

Eine  Faust-Ouvertiire 333 

Overture  to  "  Der  fliegende  Hollander  " 436 

Selections  from  "  Siegfried  "  and  "Gotterdannmerung  "  .     .     .     .  458 

"  Charfreitagszauber  "  from  "  Parsifal  " 736 

Kaiser-Marsch 874 

Weber  —  Overture  to  "  Euryanthe  " 5 

Scena   and   Aria,    "  Ozean  !   du   Ungeheuer !  "  from   "  Oberon  " 

(Johanna  Gadski) 71 

Overture  to  "  Der  Freischiitz  " 373 

♦First  time  in  Boston.  t  First  time  at  these  concerts. 


Tickets  to  the  Musicale  to  be  given  in  Copley 
Hall,  Thursday  evening,  May  fourth,  for  the 
benefit  of  the  Paige  Scholarship  Fund,  School 
of  Drawing  and  Painting,  may  now  be  ob- 
tained at  Herrick's  or  from  the  students  of 
the  School  at  the  Art  Museum. 
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Bach,  J.  S 

Beethoven      .... 

Berlioz 

Brahms 

Bruch 

Bruckner   

Chabrier 

Chadwick 

Cherubini 

Converse,  Frederick  S. 

Cornelius 

Delibes 

Dvorak  

Franck,  Cesar    .     .     . 

Gilson 

Goldmark  

Gounod  

Handel 

Haydn 

Henselt 


UMMARY. 

3  d'Indy,  Vincent  .....  i 

9          Liszt .  4 

3           MacDowell 2 

6  Mendelssohn  ......  2 

1           Mozart 3 

1           Paine 1 

1  Saint-Saens     ......  4 

1  Scharwenka,  Xaver     ...  I 

1           Schubert    1 

1           Schumann  4 

1           Sinding 1 

1           Smetana 2 

3           Spohr 1 

1  Strauss,  Richard    ....  2 

1           Tchaikovsky 5 

3            Vieuxtemps I 

1  Volkmann         ......  I 

2  Wagner 8 

2           Weber 3 

1                  Total 90 


SUMMARY    BY   WORKS. 
I.     Symphonies. 
Beethoven. —  Symphony  No.  5,  in  C  minor,  opus  67. 

Symphony  No.  4,  in  B  flat  major,  opus  60. 

Symphony  No.  3,  in  E -flat  major,  "  Eroica,"  opus  55. 

Symphony  No.  9,  in  D  minor  (Choral),  opus  125 4 

Berlioz. —  Symphony  No.  3,  in  G  major,  "  Harold  en  Italie,"  opus  16         1 
Brahms. —  Symphony  No.  3,  in  F  major,  opus  90. 

Symphony  No.  2,  in  D  major,  opus  73 2 

Bruckner. —  Symphony  No.  4,  in  E-flat  major,  "Romantic"*      .     .         1 

Dvorak. —  Symphony  No.  2,  in  D  minor,  opus  70 1 

Franck. —  Symphony  in  D  minor  * 1 

Carried  forward 10 


old  violins. 


Mr.  Oliver  offers  his 
fourteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's, leather 
cases,  etc. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and  9, 

Violin  Maker  and  Repairer,  and  Dealer  In  High-grade 

Old  Initmwenti, 


Miss  GAFFNEY, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of   Head, 
Face,  and   Neck, 

Hairdressing,  Shampooing,  Mani= 
curing,  and  Chiropody, 

Removing  and  preventing  wrinkles  and  improving  the 
complexion  by  restoring  muscular  tone  and  tissue 
building,  without  the  use  of  cosmetics  or  steami?ig. 
Appointments  made  for  strictly  private  treatment  at 
office.  Head  Treated  for  Congestion,  Fall- 
ing Hair,  and  Baldness.  Hygienic  Face 
Cream  and  Hygienic  Hair  Tonic  or  *ale. 

Testimonials  from   distinguished 
men  and  women  of  Boston. 
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Our  Stock  of  Gloves  for    .     .    . 
EASTER 

Is   very   complete,  including   such    makes    as 

Trefous.se, 

Dent's, 

Fowne's  and 

Perrin's. 

The  prices  placed  on  these  gloves  are  very 
reasonable,  and  we  invite  your  inspection. 

Hiss  n.  F.  FISK, 

144  Tremont  Street,  between  Temple  Place  and  West  Street. 


C.  W.  THOMPSON  &  CO., 

13  West  Street,  Boston* 


NEW  SONGS. 

Gilberte,%J.  H.,."  Land  of  Nod,"  $0.50 

«       -Love's  Star"  {I^o^d}-40 
Boott,  F.,  "A  Toast"  (Baritone),  .      .40 

Chretien,  H.,  "  A  Dream  en  Reve,"  .60 

Carrington,  R.  C,  "  A  Little  Song  for  two,"  .30 
Vannah,  K.,  "  Gray  Rocks  and  Grayer  Sea,"  .30 
"  "    "  When  you  are  here  "  (Alto),    .50 

Hyde,  A.  S.,  "  Spring  Song,"  .50 

Hobbs,  B.  W.,  "  Thy  Dear  Eyes  "  (Tenor),      .30 


Copley  Square 
School  of  music. 

t&*    t&*    t&* 

Copley  Square  School  of 
Languages,  Literature, 
and  Hrt 

f^^       Q£r*       t£r* 

Katharine  Frances  Barnard, 

PRINCIPAL. 

PIERCE  BUILDING, 

COPLEY  SQUARE,        -       -       -       BOSTON. 
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Haydn. —  Symphony  in  D  major,  "  La  Chasse." 

Symphony  in  C  major  (Rieter-Biedermann,  No.  3)  f 2 

Liszt. —  Eine  Faust-Sinfonie 1 

Mendelssohn. —  Symphony  No.  4,  in  A  major,  "  Italian,"  opus  90    .  1 
Mozart. —  Symphony  No.  31,  in  D  major,  "Parisian"  (Kochel,  No. 
297). 

Symphony  No.  34,  in  C  major  (Kochel,  No.  338)  f 2 

Schubert. —  Symphony  No.  9,  in  C  major 1 

Schumann. —  Symphony  No.  2,  in  C  major,  opus  61. 

Symphony  No.  3,  in  E-flat  major,  "  Rhenish,"  opus  97    ...     .  2 

Sinding. —  Symphony  No.  1,  in  D  minor,  opus  21  * 1 

Tchaikovsky. —  Symphony  No.  6,  in  B  minor,  "  Pathetique,"  opus  74. 

Symphony  No.  5,  in  E  minor,  opus  64 2 

Volkmann. —  Symphony  No.  1,  in  D  minor,  opus  44 1 

Total 23 

II.     Suites  and  Serenades. 
Tchaikovsky. —  Suite,  "  Mozartiana,"  opus  61.* 

Suite  No.  1,  in  D  minor,  opus  43  t 2 

Total 2 

III.     Overtures,  Preludes,  and  Symphonic  Poems. 
Beethoven. —  Overture  to  "Leonore"  No.  3,  opus  72. 

Overture  to  "Fidelio,"  in  E  major,  opus  72 2 

Berlioz. —  Overture  to  "  Benvenuto  Cellini,"  opus  23 1 

Brahms. —  Akademische  Fest-Ouverture,  opus  80 1 

Chadwick. —  Dramatic  Overture,  "  Melpomene  " 1 

Cherubini. —  Overture  to  "Anacreon,"  opus  241 1 

Cornelius. —  Overture  to  "  Der  Barbier  von  Bagdad  " 1 

Dvorak. —  Overture,  "Carneval,"  opus  92 t 

Gilson. —  "  La  Mer,"  Symphonic  Sketches 1 

Goldmark. —  Concert  Overture,  "Im  Fruhling,"  opus  36. 

Overture  to  "  Sakuntala,"  opus  13 2 

d'Indy,  Vincent. —  Symphonic  Variations,  "  Istar,"  opus  42  *  .     .     .  1 

Liszt. —  Symphonic  Poem  No.  3,  "  Les  Preludes  " 1 

MacDowell. —  Symphonic    Poem   No.   2,  "  Launcelot   and  Elaine," 

opus  25 1 

Mendelssohn. —  Overture,  "Fingal's-Hohle,"  opus  26 j 

Patne. —  Prelude  to  "  (Edipus  Tyrannus,"  opus  35 1 

Saint-Saens. —  Symphonic    Poem    No.   1,  "  Le    Rouet   d'Omphale," 

opus  31. 

Symphonic  Poem  No.  2,  "  Phaeton,"  opus  39 2 

Carried  forward   . 18 

"THE  AHERICAN  STANDARD"  INSTRUMENTS 

Are  used  in  the  principal  orchestras  in  this  country, 

j  And  are  recommended   as  "  the   best "  by 

3fT?        tt*t*4  such  eminent  artists  as  Fiedler,  Soloist,  of 

fnr%j~^ -r^^=^^===^^^jj^i  Berlin  ;    Bohme,  Soloist  and   Instructor   at 
y    /*==-= IfwL-Ci^.^-^    JJ        1  die    Berlin    Conservatory ;    and   Ahlendorf, 

\St] i^t^fel^BiJ^Ljr  Solo    Trumpeter    to    the    Royal    Court   of 

Write  for  catalogue. 

flade  only  by  H.  LEHNERT,  427  N.  9th  St.,  Philadelphia,  Pa. 
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ABOUT 


_D 


urT"tHE  new  Chickering  styles  have  aroused  enthusiasm   among  the 
X      dealers  handling  these  favorite  instruments.    The  new  designs 
■vjv"    are  a  pronounced  success,  and  the  company  has  received  letters 
<^>     from  all  directions  congratulating  them  upon  the  elegant  cases 
and  admirable  scales  the  Chickerings  are  now  turning  out.     Wonderful 
changes  have  been  made  in  the  factory  in  Boston,  and  the  Chickering 
establishment  as  it  exists  to-day  is  one  of  the  model  institutions  in  con- 
temporaneous piano  history.     The  facilities  for  production  have  been 
amplified  and  the  whole  factory  reduced  to  a  scientific  system  worthy  of 
the  highest  admiration." — Freund's  Musical  Weekly, 

Only  Retail  Warcrooms  at  our  Factory, 
79 1  Trcmont  St.,  cor.  Northampton  St. 

teVTt0rneemoNt  CHICKERING  &  SONS, 


YOU  CAN 

Have  your  last  season's  outfit  dyed  or  cleansed  and  refinished 
so  it  will  look  like  new,  by  our  French  process.  Why  discard 
soiled  clothing  when  it  can  be  overhauled  and  worn  as  second 
best  ?    You  can 

RELY  ON 

Our  methods  of  cleansing,  and  need  not  hesitate  to  trust  us 
with  articles  of  the  most  delicate  textures. 

We  dye  or  cleanse,  and  refinish  PROPERLY,  all  materials 
of  household  use  and  clothing  of  all  kinds. 

LEWANDO'S 

French  Cleansers,  Fancy  Dyers,  Fine  Launderers, 

17  Temple  Place,  Boston.  479  Fifth  Ave.,  New  York. 

Bundles  by  mail  and  express.    Send  stamp  for  book  of  information. 

Established  yo  years.     Largest  in  America. 
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Schumann. —  Overture  to  "Genoveva,"  opus  8 1       .......         i 

Smetana. —  Symphonic  Poem,  "Vysehrad" 

Symphonic  Poem,  "Vltava" 2 

Strauss,  Richard. —  "Don  Juan,"  Tone- Poem,  opus  20. 

Tone-Poem,  "Tod  und  Verklarung,"  opus  24 2 

Tchaikovsky. —  "Romeo  and  Juliet,"  Overture- Fantasy,  opus  69  .  .  1 
Wagner. —  Prelude  to  "Tristan  und  Isolde." 

Prelude  to  "  Die  Meistersinger  von  Niirnberg." 

Eine  Faust-Ouvertiire. 

Overture  to  "  Der  fliegende  Hollander  " 4 

Weber. —  Overture  to  "Euryanthe." 

Overture  to  "  Der  Freischiitz  " 2 

Total 30 

IV.     Concertos  and  Instrumental  Solos. 

Beethoven. —  Concerto   for  Violin,   in   D    major,   opus    61    (Willy 

Burmester) 

Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  opus  73  (Helen 

Hopekirk) 2 

Brahms. —  Concerto  for  Pianoforte,  No.  2,  in  B-flat  major,  opus  83 

(Adele  aus  der  Ohe) 1 

Bruch. —  Scotch  Fantasia  for  Violin,  opus  46  (T.  Adamowski)  .  .  1 
Goldmark. —  Concerto    for   Violin,    in    A    minor,    opus    28    (Franz 

Kneisel) 1 

Henselt. —  Concerto    for    Pianoforte,   in    F   minor,   opus    16    (Emil 

Sauer) .'.'.*.' 1 

Liszt. —  Concerto  No.  2,  in  A  major  (Carl  Baermann) 1 

MacDowell. —  Concerto  for  Pianoforte,  No.  2,  in  D  minor,  opus  23 

(Teresa  Carreno) 1 

Saint-Saens. —  Concerto  for  Violoncello,  in  A  minor,  opus  ^t>  (Alwin 

Schroeder)  1 

Scharwenka,   Xaver. —  Concerto    for    Pianoforte,    No.    1,   in   B-flat 

minor,  opus  32  (Moriz  Rosenthal) 1 

Spohr. —  Concerto  for  Violin,  No.  8,  in   A  minor,  opus  47  (Lady 

Halle) 1 

Vieuxtemps. —  Concerto  for  Violin,  No.  5,  in  A  minor,  opus  37  (Olive 

Mead) 1 

Total  . 12 

V.     Scenas,  Arias,  etc.,  with  Orchestra. 

Beethoven.  —  Recitative,    "  Abscheulicher  !  "   and    Aria,    "  Komm  ', 

Hoffnung,"  from  "  Fidelio "  (Clementine  de  Vere)      .     .         1 
Delibes. —  Legende  de  la  Fille  du  Paria,  from  "  Lakme  "  (Marian 

Titus) 1 

Gounod. —  Air,  "  Lend  me  your  aid,"  from  "  Irene  "  (Evan  Williams),  i 
Handel. —  Recitative,  "  Deeper  and  deeper  still,"  and  Air,  "  Waft  her, 

angels,"  from  "  Jephthah  "  (Evan  Williams). 
Aria,  "  Furibondo  spira  il  vento,"  from  "  Partenope  "  (Margaret 

Boye-Jensen) 2 

Mozart. —  Recitative,  "  Mia  speranza  adorata,"  and  Rondo,  "  Ah  !  non 

sai  qual  pena  sia  "  (Marian  Titus) 1 

Saint-Saens. —  Air,  "  Mon  cceur  s'ouvre  a  ta  voix,"  from  "  Samson 

et  Dalila  "  (Margaret  Boye-Jensen) 1 

Carried  forward 7 
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Brought  forward 7 

Wagner. —  Elisabeth's  Greeting,  "  Dich,  theure  Halle,"  from  "Tann- 

hauser "  (Johanna  Gadski) 1 

Weber. —  Scena  and  Aria,  "  Ozean  !  du  Ungeheuer  !  "  from  "  Oberon  " 

(Johanna  Gadski) 1 

Total 9 

VI.     Miscellaneous. 

Bach,  J.  S. —  Prelude,   Adagio,    and    Gavotte    (arranged    for    String 
Orchestra  by  S.  Bachrich). 
Sinfonia  ("  Hirten-Musik  ")  from  the  Christmas  Oratorio. 
Three  Sonata  Movements  (arranged  for  Orchestra  by  Wilhelm 

Gericke) 3 

Berlioz. —  (a)  Menuet  des  Feu-follets,  (b)  Valse  des   Sylphes,  from 

"  La  Damnation  de  Faust,"  opus  24 1 

Brahms. —  Variations  on  a  Theme  by  Josef  Haydn,  in  B-flat  major, 
opus  56A. 
Waltzes,  opus  39  (scored  for  Orchestra  by  Wilhelm  Gericke),         2 
Chabrier. —  Bourree    fastasque    (scored    for    Orchestra    by    Felix 

Mottl)  #   . , 1 

Converse,  Frederick  S. —  First  Movement  of  Symphony  No.  1,  in 

D  minor,  opus  7  (MS.)  * 1 

Dvorak. —  Symphonic  Variations  on  an  original  Theme,  opus  78  .     .         1 

Liszt. —  Hungarian  Rhapsody  No.  3,  in  D  major 1 

Schumann. —  Music  to  Byron's  "Manfred,"  opus  115  (Ffrangcon- 

Davies,  Reader)     •    • .         1 

Wagner. —  Liebestod,  from  "Tristan  und  Isolde." 

Selections  from  "  Siegfried  "  and  "  Gotterdammerung." 

Charfreitagszauber,  from  "  Parsifal." 

Kaiser-Marsch 4 

Total 15 


The  following  Soloists  have  appeared  this  Season  : 

Mr.  TimOthee  Adamowski  * violin. 

Mr.  Carl  Baermann ■    .     .  pianoforte. 

Mme  Margaret  Boye-Jensen contralto. 

Mr.  Willy  Burm ester violin. 

Mme  Teresa  Carreno pianoforte. 

Mr.  Ffrangcon-Davies  . reader. 

Mme  Johanna  Gadski soprano. 

Lady   Halle violin. 

Mme  Helen  Hopekirk pianoforte. 

Mr.  Franz  Kneisel*     .     .     .     .     .     .     .     .     .     .     .     .     .     .  violin. 

Miss  Olive  Mead violin. 

Miss  Adele  aus  der  Ohe pianoforte. 

Mr.  Moriz  Rosenthal pia?wforte. 

Mr.  Emil  Sauer pianoforte. 

Mr.  Alwin  Schroeder  * violoncello. 

Mrs.  Marian  Titus soprano. 

Mme  Clementine  de  Vere  .     .     .     : soprano. 

Mr.  Evan  Williams tenor. 

*  Those  marked  with  an  asterisk  (*)  are  members  of  the  Boston  Symphony  Orchestra. 
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WINTER    STREET 

AND    HAMILTON    PLACE. 


MUSIC  HALL, 

Boston 

Symphony 

Orchestra, 

Mr.  WILHELM  GERICKE,  Conductor. 


NINETEENTH   SEASON,        -      =      -      1899-1900. 


Opening-     Concert, 

Saturday  Evening, 

October  14,  1899. 


Auction  Sale  of  Season  Tickets 

for  the 
Friday  afternoon  Public  Rehearsals. 

$12  tickets,  Monday,  September  25,   1899,  at   10  a.m. 
$7.50  tickets,  Tuesday,  September  26,   1899,  at  10  a.m. 

Saturday  evening  Concerts. 

$12  tickets,  Thursday,  September  28,   1899,  at   10  a.m. 
$7.50  tickets,  Friday,  September  29,   1899,  at   10  a.m. 
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•    •     •  111  d        •     •     • 


Music  Hall 
Promenade 

Concerts 


Mr.  MAX  ZACH,  Conductor. 


Fourteenth  Season,  1899. 


Opening  Night, 

flonday,  flay  8,  1899. 


Tickets  on  sale  at  Box  Office,  Music  Hall,  Monday, 

May  1,  at  9  a.m. 
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STEINERT  HALL 


TO=MORROW,  SATURDAY  5TEINERT    HALL. 

Afternoon,  at  3  o'clock. 

PIANOFORTE   RECITAL  by 

RAFAEL  JOSEFFY. 


>.  118  \ 


PROGRAfl. 

SONATE  in  F  minor,  Op.  5  )  Brahms 

TWO  INTERMEZZI,  from  Op.  117  and  Op. 

a.  BALLADE  No.  4  ) 

b.  MAZURKA  J 

c.  BERCEUSE  » 

d.  ETUDE  in  B-flat  minor  \ 

e.  MENUET Anton  Rubinstein 

/.  POLONAISE  FANTAISIE,  Op.  61         .        .        .        .        Frederic  F.  Chopin 


Frederic  F.  Chopin 
Adolphe  Henselt 


SONATE  in  G  major,  Op.  37         .        .        •        .  Peter  I.  Tschaikowsky 

(This  will  be  Mr.  Joseffy's  only  appearance  in  Boston  this  season.) 

Reserved  seats,  $2.00.     General  admission,  $1.00. 

Steinway  &  Sons'  Piano  used. 


STEINERT   HALL.        Thursday  Afternoon,  May  4,  at  3.30. 

PIANOFORTE   RECITAL  by 

Mr.  Edward  Burlingame  Hill, 

Assisted  by  Hiss  ANNA  HILLER  WOOD,  Contralto. 

PROGRAM. 

I.  III. 

Chromatic  Fantasie  and  Fugue            Bach  Sonata,  after  Kipling's  "  Light 

Etudes  Symphoniques                  Schumann  that  Failed "                           E.  B.  Hill 

II.  I.  Fast,  impetuously. 

She  Sat  and  Sang  alway                                  )  II.  Quietly,  yet  with  color. 

To  Sleep,  to  Sleep  III.  Grimly,  not  too  fast. 

Boating  Song  IV. 

The  Waters  are  Rising  and  Flowing             ^  E.  B.  Hill     Sketch  No.  2,  after  Stephen "1 

The  Moon  in  the  Pond  Crane                   [Crane  i 

Ah  !  had  I  Thee  but  sooner  Seen  Sketch  No.  3,  after  Stephen  f  E.  B.  Hill 

Pierre  de  Provence  to  Maguelone  the  Fair  J  Etude                                       J 

Concert  Etude  MacDowell 

Reserved  seats,  $1.00,  now  for  sale  at  the  hall. 
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Mr.  H.  G.  TUCKER 

ANNOUNCES 


...Three  Oratorios 

THE  MESSIAH         .  Handel 

THE  CREATION      .  Haydn 

ELIJAH       ♦  Mendelssohn 


Tickets,  50,  35,  and  25  cents. 


To  be  given  during  the  season  of  1 899-1 900,  with  chorus  of  200  voices,  complete 
orchestra,  and  soloists. 

These  performances  are  given  to  popularize  oratorio  concerts,  ard  are  placed 
within  the  means  of  those  who  do  not  care  to  pay  prevailing  prices. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 
with  Historical  and  Descriptive  Notes, 
by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be 
had  at  the  same  price  by  applying  before  the  last  concert.  Address  all 
communications  to 

F.  R.  COnEE,  riusic  Hall,  Boston. 
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BOSTON  MUSIC   HALL. 

People's  Singing  Classes 

SECOND  ANNUAL  CONCERT, 

Sunday,  flay  7,  at  8  p.m. 

Rossini's   "Stabat  Mater.9' 

SOLOISTS: 
Mrs.  KILESKI  BRADBURY,  Soprano. 

Miss  PAULINE  WOLTMANN,  Contralto. 
Mr.  ARMAND  FORTIN,  Tenor. 

Mr.  CLARENCE  E.  HAY,  Bass. 

Orchestra  of  forty  from  the  Symphony  Orchestra,  Grand  People's  Chorus  of 
400  voices. 

Mr.  SAMUEL  W.  COLE,  Condutor. 


Tickets  for  sale  at  the  Box  Office  of  Music  Hall  on  and  after  April  74,  at  9 
a.m.     Tickets,  fifty  cents  each,     All  seats  reserved. 

THE  NATIONAL  HAGAZINE 

For  May  contains  an  article  on 

"THE  BOSTON  SYPIPHONY  ORCHESTRA," 

Illustrated  with  photos,  of  the  Conductors  and  Players. 

ANNA  FARQUHAR 

Contributes  a  remarkably  strong  story  entitled, 

"A  STRAIN  OF  MUSIC," 

Dealing  with  the  romance  of  a  violinist.     On  sale   at   News 
Stands. 

THE  NATIONAL  MAGAZINE, 
J.  niTCHELL  CHAPPLE,  91   Bedford  Street, 

Publisher.  Boston. 

Fletcher  Music  Method,  V^l^L 

Originated  by  EVELYN  ASHTON  FLETCHER,  and  indorsed  by  J.  C.  D.  PARKER, 
Mme.  HOPEKIRK,  HIRAM  G.  TUCKER,  EMIL  MAHR,  AUGUSTO  ROTOLI, 
THOMAS  TAPPER,  M.  ANAGNOS,  Director  of  the  Perkins  Institution  for  the 
Blind,  J.  W.  DICKINSON,  of  the  State  Board  of  Education,  SAMUEL  W.  COLE, 
and  many  other  prominent  musicians  and  educators. 

ALL  THE  MATERIALS  required  in  teaching  children  are  protected  by 
patents,  and  can  be  obtained  only  by  taking  the  course  of  Miss  Fletcher  herself. 

For  information  and  addresses  of  teachers  of  this  system  in  Boston  and  vicinity,  apply 
to  Miss  EVELYN  A.  FLETCHER,  1125  Madison  Avenue,  New  York,  or  to 
Corresponding  Secretary  of  "  Fletcher  Musical  Association,"  Miss  CAROLINE 
SOUTHARD,  22  Huntington  Avenue,  opposite  Public  Library,  Boston. 
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THIRD  SEASON— SUMMER  OF  1899. 


Personally  conducted 

by 

FRED.  R.  COMEE, 

riusic    Hall,    Boston. 


3  Ideal  Outings 

PARTIES  STRICTLY  LIMITED. 

No.  1,  starting  Sunday,  July  2,  1899,  IO  days 
Exactly  (  No.  2,  starting  Saturday,  July  15,  1899  )     rf 
alike.  I  No  3?  starting  Saturday,  Aug.  19,  1899  )  days 

Ideal  Outing  /No.  1, 

Or  the  "  Lake  Trip,"  starting 
from  Boston,  Sunday,  July  2, 
includes  a  trip  through  Lake 
George  to  Buffalo,  via  Sara- 
toga, then,  via  the  magnifi- 
cent steamer  "  North- West  " 
or  "North  Land,"  2,130 
miles  through  the  Great 
Inland  Lakes,  arriving  in 
Boston,  Wednesday  morn- 
ing, July  12,  ten  days. 

Exactly  alike. 

Ideal  Outings  Nos.  2  and 
3. 

Leaves  Boston,  Saturday, 
July  \  5,  and  Saturday, 
August    J  9. 

Arrives  Boston,  Monday, 
July  3  J,  and  Monday, 
September  4. 

Two  days  (522  miles)  on  the  Atlantic. 

Boston  to  Norfolk,  via  M.  and  M.  Trans.  Co.'s  S.S.  "Howard." 
Norfolk  to  Baltimore.  Baltimore  to  Chicago.  A  day  in  Chicago. 
Chicago  to  Mackinac  Island,  via  the  magnificent  steamer  » Mani- 
tou,"  across  Lake  Michigan. 

1,500  miles  on  the  Great  Inland  Lakes  on  the  same  steamer, 

either  the  "  North- West "  or  "  North  Land,"  of  the  Northern  Steam- 
ship Company. 

A  day  at  Niagara  Falls.    A  day  through  the  famous  Thou= 
sand  Islands.    Only  two  nights  in  sbeping=cars. 

Patrons  residing  nearer  Baltimore  than  Boston,  and  espe-  ally  those  finding  the  sea 
voyage  distasteful,  can  join  the  party  at  either  Baltimore  or  Washington. 

The  above  tours  will  be  personally  conducted  by  Mr.  FRED.  R.  COMEE,  who  will 
furnish  full  details  on  application.    Address  Music  Hall,  Boston,  Mass.    Send  for  circulars. 
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S.S.  "North-West. 


MUSICAL  INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in  Singing, 

Room  21, 
Music  Hall  Building,  *.     .     BOSTON. 


Mrs,  ROBERT  ANDERSON, 

Hotel^Oxford, 
Huntington  Avenue,  Boston. 


VOCAL    INSTRUCTION. 

Specialties: 
Restoration  of  the  Voice,  Artistic  Inter- 
pretation of  French  Songs 
and  Ballads. 
Exponent  of  Trabadelo,  Paris. 


EMIL  MOLLENHAUER 


Conductor  Bostoa  Festival. Orchestra. 


COACHING   IN    REPERTOIRE. 
Instructor  of  Violin  and   Piano. 

Can  be  engaged  to  conduct  choral  and  orchestral 

associations. 

Studio, 

189  Huntington  Avenue. 


VOCAL   INSTRUCTION 

and  SOPRANO  SOLOIST. 

HARRIET  S.  WHITTIER,      ^«*BSfcii 

Tuesdays  and  Fridays,  183  Huntington 
Avenue. 


Mrs.  ANNE  GILBRETH  CROSS, 


Teacher  of  the  Pianoforte. 

Music  room  at  her  residence, 
89  PINCKNEY  STREET, 

Opposite  Louisburg  Square. 


HEINRIGH  SCHUECKER, 


TEACHER  of  the  HARP. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  -  =  Boston. 


Miss  HARRIET  A.  SHAW, 


HARP, 

184  Commonwealth  Avenue. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin ,  Theory  aed  Composition. 

Highest  references  as  Violin 
Soloist  and  Ensemble  Player. 

105  Chestnut  Ave.,  Jamaica  Plain. 
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Concert  and  Oratorio. 

Miss  GERTRUDE  EDMANDS,  vocal  instruction. 

No.  1 60  Boylston  Street,  Room  7. 


Miss  ROSE  STEWART. 

Pupil  of  MARCHESI. 


VOCAL   INSTRUCTION. 

Studio,  No.  25, 
STEINERT    HALL   BUILDING. 


Miss  MARIE  L.  EVERETT 

The  Copley,  Copley  Square. 


Teacher  of  Singing. 

Holds  a  recent  Dipldme    Superieur 

from 

Madame  Marchesi. 


Dr.  PERCY  GOETSCHIDS, 


HARMONY 

'J  and  all  forms  of 

Royal  Wiirtemberg  Professor.  COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


gharles  Mclaughlin 


Can  be  engaged  to  conduct  choral  and 
J  orchestral  societies. 

Conductor  Studio, 

Dorchester  Symphony  Society,    steinert  Hall,  -  162  Boylston  Street. 


Miss     EMMA    GREBE, 

Pupil  of  Konigliche  Hochschule,  Berlin. 

TEACHER  of   the  VIOLIN. 

Pierce  Building, 

Copley  Square,  Boston. 


Miss   Margaret  S.  Jarvie, 

Teacher  of  the  Pianoforte, 

31  1-2  Mellen  Street,  Cambridge,  Mass. 


Gertrude  Franklin  Salisbury, 

VOCAL  INSTRUCTION, 
149  A  Tremont  Street. 

Residence,  3  Parkman  Terrace,  Brookline. 


FRANK  R.  LOTZ, 
VOICE. 

149  A  Tremont  Street, 
Room  47. 


Mr.  Edgar  A.  Barrell, 

Grace  Church,  Newton. 

Organ,  Harmony,  Counterpoint. 

Studio,  384  A  Boylston  Street. 
Mondays  and  Wednesdays. 


BOSTON  FESTIVAL  ORCHESTRA. 

Geo.  W.  Stewart,  Manager,  120  Tremont  St. , 
Boston.  Any  number  of  musicians  furnished, 
from  the  orchestra  of  50,  the  military  band  of 
40,  to  a  few  players  for  weddings,  receptions, 
etc.  Telephone,  Phillips  Building.  Office- 
hours,  10  to  4. 

STEWART'S   HILITARY    BAND. 


(932) 


THE  AEOLIAN 

AND 

THE   PIANOLA 

for  sunriER  HOriES. 

At  this  season  of  the  year  we  receive  many  orders  for  these 

instruments  for  Summer  Residences,  and  therefore  beg  to  call  atten- 
tion to  our  extensive  assortment  now  on  display,  especially  suited  for 

this  purpose. 

The  AEOLIAN  meets  the  requirements  of  country  homes,  fur- 
nishing as  it  does  music  suitable  for  every  occasion.  It  practically 
takes  the  place  of  an  orchestra, —  music  for  dancing  orchestral 
concerts.     In  short,  music  of  every  style  and  description  is  available. 

The  PIANOLA  will  appeal  to  many  on  account  of  the  very 
little  space  it  occupies.  It  will  play  any  kind  of  a  piano,  and  can  also 
be  used  upon  a  rented  piano  without  the  slightest  injury.  For  the 
above  reasons  it  is  bound  to  be  very  popular  for  small  cottages. 

We  are  glad  to  be  able  to  announce  that  we  can  furnish 
PIANOLAS  with  no  more  than  a  week's  delay,  and,  at  times,  the 
day  the  order  is  given. 

Persons  not  familiar  with  these  instruments  are  cordially  in- 
vited to  call  at  our  warerooms  and  heer  them,  or  a  descriptive 
catalogue  will  be  mailed  free  upon  application. 


* 


STEINERT  &  SONS  CO., 


STEINERT    HALL. 


162  BOYLSTON  STREET,  ■  -  -  BOSTON. 
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